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Abstract

An examination of the structure of ritual tarkib-band poems in the Divan of ITbn Husam
Khusfi reveals a consistent formal pattern accompanied by recurring thematic elements,
such that this distinctive structure appears across all elegies in this poetic form. The present
$tudy aims to analyze the structure and themes of elegiac tarkib-band poems in Ibn Husam
Khusfi’s Divan. It seeks to outline a specific poetics governing these elegies through the
analysis of selected ritual, elegy-centered examples. The research adopts a descriptive-
analytical method based on library sources. The findings indicate that the elegiac tarkib-
bands in Ibn Husam Khusfi’s Divan exhibit a coherent poetics characterized by elements
such as a grand opening invoking celestial imagery, a description of the virtues and
qualities of the deceased patron, the expression of nostalgic recollections associated with
the deceased, praise of the successor, and an account of the exalted status of the deceased
in paradise. In addition, themes such as patience, submission to divine decree, and the
frequent use of synonymous vocabulary to evoke a sense of sorrow are consistently present
throughout these compositions.
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1. Introduction

Persian literature, in all its poetic forms and prose texts, can be seen as a strong and deeply
rooted tree, whose roots are shaped by human beliefs, thoughts, faith, and both sorrows
and hopes. One of the broad and rich branches of this tree is ritual poetry. Ritual literature,
especially in its poetic form, is considered one of the important and prominent branches
of literature, reflecting different aspects of human life. Throughout the thousand-year
history of Persian literature, ritual poetry has always been present. As mentioned, one of
the important fields of literature with its own distinctive language is ritual poetry; “poetry
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that is dedicated to rituals, ceremonies, and occasions, both religious and non-religious,
and deals with themes such as prayer, praise, mourning and celebration, honoring great
figures, and preserving national and regional traditions” (Mirzaei, 2023, p. 87). Ritual
poetry, as one of the oldest literary forms, has appeared more widely in literature than
other types in terms of its capacity and diversity of content. This is because, more than
any other literary form, it presents beliefs, ideas, national, and at times transnational, and
religious feelings to the audience. Ritual poetry has been expressed in various forms, and
since the term “ritual” refers to the theme and content of the text, its form can appear in
different structures. However, it is the content that consistently maintains a fixed identity
known as ritual poetry. The aim of this study is to analyze the structure and themes of the
ritual tarkib-band poems of ITbn Husam Khusfi, with a focus on elegiac compositions. The
researcher seeks to examine both the structural features of these poems and their thematic
content. Therefore, the main research question that guides this study is as follows:

. What are the main structural elements and themes of the ritual tarkib-band

poems of Ibn Husam Khusfi?

2. Research Method

This study employs a descriptive-analytical approach based on library research and
archival sources. Through a close reading of Ibn Husam’s tarkib-bands (strophic poems),
the research establishes a structural and thematic classification of these compositions. By
synthesizing these findings with relevant literary theory, the study aims to articulate a distinct
poetics of the elegy-centered tarkib-band as practiced by Ibn Husam. The research focuses
on the fifteen major tarkib-bands found in Ibn Husam’s diwan, selecting representative
compositions from this population for in-depth analysis.

3. Results

In fact, if we want to talk about the history of ritual poetry in Persian literature, we should
consider it as emerging alongside the birth of Persian poetry and literature itself, because
this literary type has been inherent in Persian poetry from the very beginning. Persian
ritual poetry, depending on social and human developments, has gone through diversity
and change. In some periods, national rituals have been more prominent, while in others,
religious rituals have been emphasized in ritual poetry. Just as the Islamic Revolution
introduced new themes into ritual literature, many past events have also played a role in
shaping and transforming these themes. Mohammadpour (2008) believes: “Ritual poetry is
the poetry of a Muslim individual and of one who believes in Islamic practices. In terms of
structure, form, technique, and the rules of composition, it has no conflict with other types
of poetry; its distinction lies only in the subjects it addresses” (p. 42).

One of the manifestations of ritual poetry in Persian literature in general, and especially
in the works of 15th-century poets, is the praise of the Ahl al-Bayt and elegies composed
for them (Safa, 2002, p. 84). Therefore, ritual literature can be considered an inseparable
part of Persian literature, with a wide range of themes and subjects. It should also be noted
that ritual poetry has appeared in various forms of Persian poetry. One of the forms that
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most strongly reflects ritual poetry, especially in the areas of praise and elegy, is the tarkib-
band. This form has been a suitable medium for expressing laments, praises, and occasional
poems, because its structure allows the poet to easily change the rhyme after the repeated
verse in each section, while the main theme and subject remain consistent.

4. Discussion and Conclusion

Every text, whether in verse or prose, has a creator, and every creator has a unique style.
Within this style, there are elements that distinguish each poet from others. It should be said
that what shapes a poet’s style, in addition to their inner traits and personal characteristics,
is also the social and cultural context of their time. Ibn Husam Khusfi lived in a relatively
calm and stable period; therefore, his collection of poems reflects a calm style and tone, free
from the tension-filled features seen in the poetry of the Mongol era and similar periods.
Accordingly, in his works we find poetic forms with occasional and lecture-oriented themes,
addressing either religious figures and Imams or the elders of his time. In this study, we
examined the structure and themes of Ibn Husam Khusfi’s elegiac tarkib-bands, and the
following results were obtained: The first finding is that these poems show a four-stage
structure, including: addressing the subject, attributing blame or involving celestial and
natural elements in the death and mourning of the deceased patron, expressing a nostalgic
account of the patron’s virtues, offering prayers for the survivors and the continuation of
the patron’s rule, and describing the spiritual status of the deceased in heaven. Another
finding of this study is that two main themes can be identified in Ibn Husam’s elegies: grief
and sorrow, reflected in the high frequency of mournful vocabulary, and acceptance of
divine destiny, along with an invitation to patience and calmness.
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