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Purpose: The rituals of the wanderers are one of the symbolic applications of
mysticism. The purpose of this research is to show the means of execution that
include special devices and become symbolic tools and are performed in
accordance with Rumi’s unifying teachings. Other ceremonies include rotational,
musical, and verbal manifestations, among which the Dervish Sama ceremony, as
it is performed today, is greatly inspired by Rumi’s mystical teachings. Such
mystical applications can be easily observed and felt in conjunction with the
symbolic structure and unique architecture of the Shams Tabrizi Minaret and its
correspondence with the rotation of the stars around the sun. Therefore, this
research is based on two questions: 1. What effect can the manifestation of the
mystical manifestations of Rumi's teachings have in spiritual places? 2. How can
the mystical perspective be overlapped with the architecture of the Shams-Tabrizi
Minaret from the threefold perspective of Hegel's art and his "absolute spirit"?
Findings and Conclusions: The main result of the research reveals that the
mystical practical applications of this religious ritual are influenced by the
richness of Rumi's works, which have beautifully created a historical space in
accordance with Hegel's artistic views on the role of various architectural forms
in the Shams-Tabrizi Minaret and its expansion with his "spirit of the times".
Method and Research: The data of this research have been compiled in a
descriptive-analytical manner and the connection between architecture and
practical manifestations and the appearance of symbols and signs in mystical and
traditional spaces has been examined.
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EXTENDED ABSTRACT

Introduction

One of the objectives of this article is to examine the symbolic performance effects such as
the hearing of Iranian and Turkish mystics influenced by the literary subtleties and grandeur
of Rumi's Masnavi. Stage equipment and objects, rhythmic movements, choice of time and
place of performance, music, speech and narration, and stage design are among the aspects
discussed in this study. In such a way that the aforementioned architecture is both unique and
distant from us due to its mystical meaning and seems eternal. In addition, this type of
symbolic applications were also matched with the symbolic structure and the rotation of the
planets and their visual form. Also, in analyzing the architectural performance of the minaret,
Hegel's threefold perspective of art history, which includes symbolic, classical, and romantic
art, was used. In symbolic art, the intellectual and spiritual theme could not overcome the
sensory element. In classical art, the conceptual theme is consistent with the sensory element,
and on the other hand, in the third art, namely Romanticism, the conceptual theme is beyond
and more powerful than the sensible form.

Finally, it seems that in order to understand the values of Safavid architecture in the Shams-
Tabrizi Minaret, it is necessary to understand the idea of the time when these works were
built, which is related to the understanding of history, and that is the correlation of the thought
and culture of peoples with specific historical periods, that is, with the special tendencies of
the "spirit of the time." In this vein, the present research seeks to confirm the theory that the
creators of these works, with the belief in the "absolute spirit”, have tried to portray this world
in the architecture of buildings in the form of direct awareness or under the influence of group
belief; from the perspective of the above thoughts, we can recognize the components of the
symbolic elements of the Shams-Tabrizi Minaret in terms of their symbolic characteristics.

Methodology

The research method in this article is descriptive and analytical, and the information in this
article was collected using library resources. In this research, the main tools used in mystical
ceremonies in Islamic countries in accordance with the teachings of Rumi and their influence
from the spiritual Mathnavi are first discussed, and then its overlap with the symbolic
architecture of the Shams-Tabrizi Minaret is analyzed from the perspective of Hegel's
threefold arts and its manifestation based on his "absolute spirit" and "spirit of the times".

Discussion

After explaining the concepts of performance rituals in mystical spaces and after the artist's loving
enlightenment was manifested in the appearance of historical and artistic works, we expressed the
commonality of these two with Hegel's threefold view of symbolic, classical, and romantic arts in the
light of various forms of unity. In order to give the historical work a transcendental relationship with a
mystical basis. In this regard, the present article seeks to prove the hypothesis that the builders of these
buildings, believing in the "absolute spirit”, consciously or under the influence of collective belief,
have tried to portray this "spirit of the times" in the architecture of the buildings; for this reason, Hegel
considered the tendency of his theory to unify the object and the mind to be in accordance with the
tendencies of his time. Harmony with the spirit of the times is not only in the sense of an expression of
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a description of a situation based on reality, but also a relative justification. Hegel assumed the "spirit
of the times" to be a spiritual and intellectual reality that is not at all alien to the rational explanation
that is proposed in a philosophical system. The system of philosophy is nothing but a perceptual, and
in the strict sense of the word, self-conscious, expression of the nature of the "spirit of the times". In
this regard, the very high potential of the Shams Tabrizi Mausoleum and its overseas fame and
importance are the best way to develop the tourism industry of the province and especially the city of
Khoy, which will lead to the recognition, planning and complete and unique implementation of special
mystical and literary rituals and ceremonies that, on the one hand, can be derived from the endless
source of the spiritual Masnavi and, on the other hand, by being implemented in the space of the
mausoleum, help to highlight the symbolic goals in the architecture of the aforementioned building.
Undoubtedly, the combination of literary and performance effects alongside the symbolic signs of the
minaret's architecture and its adaptation to the movement of the stars around the sun can also increase
the intrinsic and performance richness of the aforementioned ceremony and facilitate an easy and
universal understanding of spiritual and mystical teachings for tourists.

Results

The main result of the research findings reveals that the mystical practical applications of this religious
practice are influenced by the richness of Rumi's works, which he has beautifully managed to
harmonize with Hegel's artistic views on the absolute spirit, God, and his view of the world, and what
he means by "absolute spirit" is God. He believes that the world is joining this absolute spirit. He also
created a historical atmosphere in the role of various architectural forms in the Shams-Tabrizi Minaret
and its expansion with his "spirit of the times".

Conclusion

In this regard, the very high potential of the Shams Tabrizi Mausoleum and its international
fame and importance are the best way to develop the tourism industry of the province and
especially Khoy County, which will lead to the recognition, planning, and complete and
unique implementation of special mystical and literary rituals and ceremonies, which on the
one hand can be derived from the endless source of the spiritual Masnavi, and on the other
hand, by being implemented in the space of the mausoleum, it will help to highlight the
symbolic goals in the architecture of the aforementioned building. Undoubtedly, the sharing
of literary and executive effects alongside the symbolic signs of the minaret architecture and
its compatibility with the movement of the stars around the sun can also increase the richness
of the essence and execution of the aforementioned ceremony and make it easy and universal
to understand the spiritual and mystical teachings for tourists.
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Fig. 2. Sama dance in Turkey - Global Turks with long white robes called (Tanure)
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Fig. 3. Arrangement of the horned ram skull in the minarets of Shams Tabrizi (Source: Authors)
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Fig. 7. Location of Shah Ismail Safavi's State Palace, Minarets and Tomb of Shams Tabrizi (Source: Authors) based on the
shape of the Great Doub star (Arga-mag.com)
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