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Abstract

With the separation of art criticism and art history from each other, art criticism has grown in the
contemporary era under the shadow of approaches in different paradigms and has been linked to theories
and methods in the humanities. The absence of a theoretical system in art criticism emphasizes the necessity
of the demand for utilizing approaches in native philosophical soutces. Sadra's philosophical books, which
explain the beginning and completion of the soul in the movement of the essence of essence in the four
journeys under a research model, are considered the link between the rational method and mystical conduct
in Sadra's epistemology and are the suitable example to meet this need. The present research will answer the
question of how to achieve an externally oriented evaluative criticism model with regard to Sadra's opinions
in the Four Journeys? The present qualitative research has been carried out using a descriptive-analytical
method and using library resources. The painting criticism model (external evaluation) based on Sadra's
research model, in the first stage (public affairs) describes the general nature, inherent and accidental, as well
as the causes of imperfection, and in the second stage, in accordance with the second journey (natural
science), it deals with the categories of quantity, quality, position, this, that, property, active, and passive in
the painting work. In the third stage, it analyzes the achievements of the previous stages and acquires
knowledge and creates and composes the nature in a way of an outward uprising by obtaining a "unifying
hypothesis" and discovering the "goal" in the wotk. In the fourth stage, it deals with evaluating the work in
relation to the unifying hypothesis and the goal. Everything that has value in the work is revealed, and in this
way, the audience's perceived value will be equal to or close to the achieved value of the work.
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Introduction

With the separation of art criticism and art history from each other, art criticism has grown in the
contemporary era under the shadow of approaches in different paradigms and has been linked to various
theories and methods of cultural, political, and other fields of humanities criticism. The shortcomings or lack
of a theoretical system in art criticism emphasize the necessity of requesting the use of approaches and
theories available in local philosophical sources and the formulation of art criticism models. Sources such as
"Al-Hikmah al-Mu'taaliyah fi al-Asfar al-Agliyyah al-Arba'ah" and "Al-Shawahid al-Ruboobiyyah fi al-
Manahij al-Salugiyyah", which began under a research model of the states of existence and explain how the
soul is completed, initiated, and accomplished in the movement of the essence of essence in four journeys,
indicate the connection between philosophy (rational method) and mysticism (mystical behavior) in Sadra's
specific epistemology and are a suitable example to meet this need. The aim of the present study is also to
present a scientific model of art criticism (painting), extracted from Sadra's four rational journeys, in which
the work of art (painting) begins the movement in essence from the tangible to the intelligible and from
plurality to unity in the context of criticism and is ultimately evaluated in form and content. Therefore, the
present study will answer the question of how to achieve an externally oriented evaluative critical model with
regard to Sadra's views in the Four Intellectual Journeys.

Methodology

The present qualitative research was conducted using a descriptive-analytical method and library resources.
The statistical population is the collection of works by Sadr al-Din Shirazi, from which two books, Hikmat
al-Mata'aliyyah and Shahid al-Ruboobiyyah, were sampled using a non-random and purposeful method. This
research was conducted in two stages. In the first stage, through content analysis with an inductive approach
(conventional content analysis), the specific system of the four rational books based on Sadra's opinions was
discovered and analyzed, and then the model of the external evaluative criticism model was developed.

Results

The first and second journeys, which are related to the understanding of public affairs and the rules of essence
and abstraction, respectively, are dedicated to passing through multiplicity and removing the veil from the
world of creation, which in criticism can be applied to the understanding of the internal and external structure
of the painting. In the third journey, by analyzing the results obtained in these two stages as the underlying
causes, it results in the discovery of the "unifying hypothesis" and "goal" in the work, and in the fourth
journey, which is the stage of returning to creation and guiding it towards truth, through the expression of
authentic experiences of unity and abstraction, it can be applied to the evaluation stage in criticism.

Discussion

Art criticism has profound effects on discovering the meanings of the work, as well as the perception and
experience of art in the face of the work for specific and general audiences, and sometimes aligns their
theoretical approaches with it. This emphasizes the need to create rules, become systematic, and rely on
theory. In order to meet such requirements, the present study has extracted and formulated the model of art
criticism (painting) based on Sadra's views in the books of Al-Wahed al-Ruboubiyyah and Al-Hikm al-
Ta'aliyyah using the conventional content analysis method. Since Sadra, unlike the philosophers before him,
considered existence to be original, by proposing movement in essence, the unity of the wise and the
reasonable, the existence of the mind, and other innovations of his, the tools and elements of his logic have
also been redefined based on these innovations in these two books.

Conclusion

In the present art criticism model, which was extracted on this basis, just as the soul begins its essential
movement and after passing through the arc of ascension (the first and second journeys), leaves the body
and becomes one with the active intellect and reaches the truth, and the soul's creativity creates an exemplary
body for it, the work of art also comes out of rest in the context of criticism and begins a movement in its
essence and in the mind. After the first journey, which was examined under the general affairs of the essence
(the essential whole and the accidental whole) and the incomplete causes in the work, in the second journey,
under the title of natural science, the categories (lack, quality, condition, this, material, property, active,
passive) are dealt with, and the data obtained in these two journeys are analyzed as the underlying cause in
the third journey, and in this way, science (according to Sadra's definition) is obtained regarding the work of
painting.

Just as the third journey of the mystic is dedicated to explaining the attributes of truth as the goal of unity,
and whatever appears in the world of inanimate objects, multiplicity, conflict, contrast, decay, etc., is
explained under this goal in the form of unity. It should be noted that at this stage, the relationship of the
mystic soul to its sensory and imaginary evidence is more like that of an inventive subject than that of a
definable object. Because the soul has a relationship of creativity and innovation to its perceptual forms. On
this basis, in the model of criticism, the third journey is dedicated to discovering the goal and also the
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fundamental unity of the many parts in a painting, through the discovery of a unifying hypothesis consisting
of a theme, message, opinion or concept that presents a harmonious whole from the various parts of the
wotk of art. In fact, at this stage, the work of painting dies of its physicality, and since science, in Sadra's
view, is the same as action, a new body is created for it in the rational wotld by criticism, which has found its
place in a harmonious whole in cultural life, the history of art, and the history of man, and its truth has been
discovered through criticism. In this way, the work of painting, like the soul, has a physical origin and a
spiritual survival, and the existence of the work in criticism is not destroyed by the destruction of the work
of painting. The fourth journey deals with the general laws of the soul, such as abstraction, human qualities,
beauty and ugliness, the place of man in nature and in the world, and its original relationship with unity. The
mystic, after the great experience of finding unity in the world and seeing the end of the world clearly, returns
to creation and, in his journey in the world of creation, presents what he has learned in his cognitive journey
in the form of words, shapes, ctc. to others and guides them towards discovering the truth. Art criticism,
based on the unifying hypothesis and ultimate purpose of the work, in the evaluation stage, addresses three
types of revelations, such as the structural dimension, the historical and contextual dimension (determining
the place of the work in the historical context of art, institutional or cultural context and artistic traditions),
as well as the artist's intention, and guides the audience to focus on everything that has value in the work,
thus making the perceived value equal to or close to the achieved value of the work.
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Table 1: Main list of contents of the book Transcendental Wisdom under the Four Intellectual Journeys
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Table 2: The first stage in the painting critique model based on the first journey
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Table 3: The second stage in the painting critique model based on the second journey
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Table 4:The third and fourth stages in the painting ctitique model based on the third and fourth journey
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Figure 1. Overview of the stages of the outward evaluative critique model, derived from al-Asfar al-arba‘a by ﬁgure
Sadr al-Din Shirazi (Rafiei Rad & Shad Ghazvini, 2025: 62)
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