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Abstract

Introduction:Since the 1950s (1330s SH), Iranian art has undergone a series of
transformations, the most salient of which has been a growing engagement with
fundamental developments in Western art—particularly artistic modernism—and a
conscious effort to align with these developments. This process unfolded concurrently
with an inclination toward the preservation of national and traditional frameworks,
alongside attempts to reinterpret and transform them. Collectively, these tendencies
culminated in the emergence of a movement that critics and scholars have designated as
Iranian modernist art. One of the defining characteristics of Western artistic modernism
liesinitsreliance onrelatively coherentand well-articulated epistemological foundations
and theoretical discourses. These theoretical frameworks have played a decisive role in
sustaining, legitimizing, and continually regenerating modern art practices in Western
contexts. The central problem addressed in the present study concerns how and to what
extent these theoretical foundations and discourses were transferred from the West to
Iran, as well as the nature of their impact on the formation and development of Iranian
modernist art. The book The Birth of Iranian Modernism consists of a collection of
essays and analytical discussions devoted to Iranian modernist art. Owing to its relative
comprehensiveness in addressing a significant number of artists associated with this
movement, the book constitutes a focused and representative case study. Moreover, the
author introduces and elaborates on concepts such as indigenous modernism, national
modernism, and Iranian modernism within the framework of these discussions.
In the present research, these concepts are also subjected to critical examination.
Accordingly, the primary focus of this article is a critical reading of The Birth of
Iranian Modernism, which, from the authors’ perspective, reflects notable aspects of
the theoretical disarray that characterizes discourses surrounding Iranian modernist
art. The theoretical framework of this study is grounded in Edward Said’s concept
of traveling theories, which addresses the movement of theories from their original
contexts to new destinations and the transformations they undergo in the process.
Drawing on this framework, the authors analyze the relationship between Western
modernism and Iranian modernist art as a form of cultural and theoretical journey, with
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particular emphasis on the theoretical dimension of this transfer. The necessity and
significance of the present study stem from the fact that the theoretical dimensions of
Iranian modernist art have, thus far, received insufficient critical attention. Addressing
these theoretical issues and rendering them explicit through a critical reading of key
texts can contribute to strengthening the analytical and critical foundations of this
movement. Such an approach may contribute to identifying and addressing certain
conceptual errors and structural deficiencies that continue to influence contemporary
artistic practices.

Purposes & Questions: The primary objective of this research is to address an
analytical and critical gap and thereby facilitate a transition from the current state of
theoretical ambiguity toward conditions more conducive to artistic production and
creative practice. The research questions of this study are as follows: to what extent
were the theoretical foundations of modernism transmitted to Iran, and were they
sufficiently debated and internalized to exert a meaningful influence on the formation
of Iranian modernist art? What kinds of misreadings or interpretive errors occurred in
the reception of these theoretical foundations, and how have such errors contributed to
the ambiguities surrounding theoretical discourses on Iranian modernist art?
Methods: The present study is classified as fundamental theoretical research and
adopts a descriptive—analytical methodology. Data were collected through library-based
documentary sources. The research corpus consists of the book The Birth of Iranian
Modernism, which was purposefully selected as a case study. The research process
involves detailed description of selected passages from the selected text, followed by
the categorization, analysis, and qualitative interpretation of the extracted material.
Through this process, the study seeks to examine the relationship between theoretical
discourses on Iranian modernist art and the theoretical foundations of Western artistic
modernism, in accordance with Edward Said’s model of traveling theories. Finally, the
relationship between these discourses at both the point of origin and the destination of
this theoretical journey is subjected to critical evaluation.

Findings & Results: The findings indicate that the theoretical foundations of modernism
were transferred in an incomplete and fragmented transfer, accompanied by a lack of
vitality, particularly in critical discourse, within the destination context. Moreover,
numerous instances of misinterpretation, conceptual error, and theoretical inconsistency
can be identified in the analyses produced in Iran. The errors identified within the
examined case study can be classified into four broad categories: (1) methodological
neglect of conceptual rigor and disregard for the social and historical contexts in
which Western modern art movements emerged; (2) the pursuit of a purely formalist
conception of modernism; (3) anachronistic interpretations of modernist principles; and
(4) attempts to construct local, indigenous, or national forms of modernism through an
overemphasis on past-oriented and revivalist approaches. Taken together, these errors
account for a significant portion of the theoretical confusion that continues to dominate
the field.

Keywords: Artistic modernism, Iranian modern art, Rise of Iranian modernism, Birth
of Iranian modernism, Edward Said, Traveling theories.
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Iranian Modernism
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Table 1. Comparison of Marco Grigorian Works and Pop Art Works
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Figure 3. Claes Oldenburg, Instant
Tea Bag, 1966 (Oldenburg, 1966, as
cited in Locie-Smith, 2003, p. 159)
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Figure 2. Daniel Spoerri,
Arrangement,1959-60
(Spoerri, 1959, as cited in
Khalatbari, 2021, p. 81)
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Figure 1. Marco Grigorian,
Arrangement of Dizzi and
Abgoosht Tray, 1971
(Grigorian, 1971)
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Figure 6. Marco Grigorian, Untitled,
1968 (Girgorian, 1968, as cited in
Sami‘azar, 2018, p. 37)
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Figure 5. Marco Grigorian, Desert
(Kavir), 1974 (Grigorian, 1974, as
cited in Sami‘azar, 2018, p. 34)
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Figure 4. Marco Grigorian, Taftoon

Bread, 1971 (Grigorian, 1959, as
cited in Khalatbari, 2021, p. 79)
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Table 2. Comparison of Marco Grigorian Painting and Robert Smithson Work
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Figure 8. Robert Smithson, Spiral Jetty, 1970
(Smithson, 1970)
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Figure 7. Marco Grigorian, Spiral, 1967
(Grigorian, 1967)
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Figure 9. What Is Truth? (Ehsaie, 2013)
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Table 3. Comparison of Mohammad Ehsaie Work with Sol LeWitt and Donald Judd Works
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Figure 12. Donald Judd,
Untitled, 1967 (Judd, 1967, as
cited in Samadzadegan, 2022,

p. 44)
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Figure 11. Sol LeWitt, Untitled,
1976 (LeWitt, 1976, as cited in
Samadzadegan, 2022, p. 51)
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Figure 10. Mohammad Ehsai, The
That (Aan), 2009 (Ehsai, 2009)
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Figure 13. Mohammad Ehsai, Blue Dance, 2014 (Ehsai,
2014, as cited in Sami‘azar, 2018, p. 108)
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Table 4. Comparative Analysis of Old Doors (Kiarostami), Fountain (Duchamp), and Flag (Johns)

(Johns, 1954-1955)

Figure 17. Jasper Johns, Flag,
1954 (Johns, 1954-1955)
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(Duchamp, 1917)

Figure 16. Marcel
Duchamp, Fountain, 1917
(Duchamp, 1917)
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Figure 14. Abbas
Kiarostami, Doors
and Memories, 2009
(Kiarostami, 2009,
as cited in Sami‘azar,
2018, p. 142)

Figure 14. Abbas
Kiarostami, Doors
and Memories, 2009
(Kiarostami, 2009,
as cited in Sami‘azar,
2018, p. 142)

5 0L g 1 4S a5 e 45 s3] oaad (slalis o3l 53 bl b 3 L) atas LS slaSe
el 53 9 5el8 4y 0l Gl GULES g lag) slusbi da s 4 da 55 5 Ll cllal 3592 )

ST 5y (Siie ~ Wi 9 oo (5580 3l aal g3 o g s
Sgmne b ome e lacaba gul
ol oialed wSass ol Lo ol CuE Goae Sl
ol 5 wea Jusd wlse Pleagyl 4 lacalid
o9 6955000 onin (@l Glao cpby faian a0 sag
50 ladgan o saddill (s sad slodisad dunlie
Sladis 5o e gl cal sualine L5 Lids,d
DBT 51 s asbiad (3l aasd 500 (il 5 GBS YY 5 YY LY
TS558 s 5 omle plisae lules3ole 3 e
Canz (s (18 Ko 4 laciald B saadsl)
Craol 58058 (60 S g (Rencagaline dBudy ol L9l
Sl oSla (Sl aandjue Gluly QUS julyw 5y &S
loguSe duglie (osacgaline ool 5 Sos lusa
(V0 5 VY aslia) panad slass 5 (il ule
aaor b (VF Lasead) oldiss Jusle slasolel sinls
~soratiles gl al (W asual) s sawls
oot sl slaghse agd Lo Jinls glalbs jlas la

L (g ibns -3, AB e i plas 31 o pns
Mac dase curing paais @il o 5 S glalhs ssa s
ol sl S 45 5 4i8ly s () (g5l S g8 4 40
S olanl dunda o Hlaliae

peaiode il OBS gladadas 5 agase slalbas
A s S s sl HoaSaiws Gl ee ) (Sl
RS

oaaals 5 paalie 4y SASLEGRY, g2l b )
w0 e e HolaSii g 5SS celaial dipe 038 S
(233,58 518 s s g0 Jpeadidy o saatia sladd sai S
S8 Gl oo pumise som et sl Y
olaieie 5 ok Olie Lo B aS-au jue
Culgise —awl sus 2l 38 ol IS8 ol
doladl e punisae Gl pels pad oS USE 4
Qlael3ly b (sose puisuer | o) Ol e &S
ool slasa S 5 4SS slads aS e Hue fanels
9 RIS Ul e usn S srolie puue

Sasi Sale @ Glas ol
otilen L ool (1S53 s34 Lasyse
o penisne il SIS (gulasy
NURYPIAR LI L X R\ 7
L ot ya —oul oinls LLaa

1.Miriam Schapiro
2.Joyce Kozloff
3.Jasper Johns



ajiado.l&uu.a_é
Jals o8l om0 ails

s calis s &S gl sl ga )
4,k i) ool ) il Jslae
(9o oo Sl
sodedad, paSglailan gay.Y
il Sl gl Jslae g Jla s S olae
(oo omosies 3l 4,15 53las)
3.Ready Made
4.Marsel Duchamp
5.Charles Sanders Peirce
6.Josef Albers
7.Piet Mondrian
8.Conceptual Art

'40
V¥ G VF o Lok

S Moo il Glulis ol s @ Lol€ cuale
2,5 L 3ok (53 dae s lals s slasslel yinls
05254 «solunsad (A0 gl 5 el SYsb
Loy Ll s st 5o 9.3 9 o0 o gsno Laa 5 (5 5las s a3
Lo Wigdioe o pasede 5o SUSE Jludine
85052 L oLusS S SOl SIa J)asl sLU dulie <o
© Sole SasS 55l Gsuisand Sl pulie
el lolads A3LAS 3) (515 a3 % s Sodian Sl sl
3 Sa @ 3 b) 5n i s Sl pulul 5 oS
&l 8 ggdina jAlSL)‘G‘MLuu\gL;mJb\QJJ‘)‘JM
ol bl s s9a G gutivand palac 85959 Ll
ladas oy paalun slaghsa 5l (i LI Huas Juillal
5 peaniode (IS5l 4y (Sl 50 (g VAP Sl Gy

""5':%;‘“(5&"3‘:‘)\9"‘3 ¢U|JJ’L§‘A ‘Lmﬁ.{)&}b‘

ST L0 esluodles 5 1SS (lasay) dulia 8o gk gas
JJ@JGL@@J‘\)SL’(\%&\A ).:\9‘.1@3) Ui'm\_x.ﬁ..dﬁa
om..\_,LuuctSu.mlul_,S_uJ(\' )43444) J).\J‘&JJPJL\‘
i 51 ot i <l oS o il
ol 31 L s T3S o (el 3 33 s sl s3I
s((CJﬁJ‘Mm))Mﬁ&uycgu&.‘.ﬁb‘)d‘));"u‘ J.\L.JJLLH‘&
@b)bﬁd)‘d&;‘qu‘.&u'LDLN\SL;&AJ&AKL;A)SJ‘J&M
wdAu‘JjJJLAJb\JA) .M‘L;SCJQAJJH?J‘)AAC\&)J‘
&Lm%ajduwjdﬁiudwﬁum\gb*u‘
a3 BT Lo oS len JISl 1SS (ol olaadl Coana

i 5 saSlala b (VY o gund) Voo i e s 9 5l

wlblaisbiglakn bablae s sosnl ol saatanbs 5l JolS
Ol s lacse sie 5o Y sh gMiiludS Sl iala )8
— e suaaianb 3| e JelSJNELW gl s sanga3 B
alialsciasls 3l 3l 5 slods yimeclaie i ol BT 5
L;J‘-‘”L.‘-‘ZJGT‘&J&J\{?O:‘L)J Sl u e olgaBass o
Tl B g2 53 i sl JSL Srudgas
el oa i) ) ol a8 g0 9 5l BIL Saalid

I8 plosose s aiilen s e i lislalbas oyl
BT S guinc s @bl /ol &g LB Lu
Sl a1l (51 S 95 Ol s 4 p gun 3o i ke
o5 Lo as ok e i LTS M ya sl Ll 3
clgi oS el yia plga Il g dlal 63 sl
1S53 i o3 ol sieds ¢y ) sl (5 5SS 43 sk
g oo

Sl polae slar Y
1S53 0liva 4 pomse ol ia 3 (A5 ST ous 185

EoSUSh Lua) 5 sian 0 s Lagl iy Gy dbals
e slasu slas duplie F Jgus Lo .cwlagl
S Sasal gz 5 oligs 31 dadia b (oatu,lS 3
—daplia ol 5 5 gad Wi bilaticiwl sad 4150 3iea
Ol oo &€ cul  pladhallae dwiawilis (w0l sla
‘SLQ‘)J j‘ L;A:LA.I‘)lAS L).ulA.C (SLQL)“& Al‘bd‘dt) Do
m‘mﬁbbyj&JjL\my > u_\LA.\‘)L; ‘L;A.\Jﬁ
RS ‘)| u_:LAJL: HERRWHY.) L;.ILAJLA 6‘4‘“:' ._\;‘3 BLA.C K)
u.l:'LA.w d> g 4.]94:.1‘\94..\ ;Lmul GJJ‘Jl:\ < bd.wcg‘):\:.w ‘_;Lm
o g ailulis ol shals 3las an o €0 co oS o3l
058 b glaly S bla elas tujly olias lals glas
Oed L;:)f'?ﬁ .A.'\“C\..Q‘)O-md‘)‘ € aaXl C&A-E.CJ
ol ol swles 3b Lagl 31 gl sladslas
6‘)‘4 3\94.4\94_) 6A:\-Lu‘)l:ls LEA:\JE L;LQ‘)J GLQQJ.&C
IS5 g3 s gTal dalie (150 aS w3 98 o
< cowl 6)5‘“‘ L da g3 uLu.@J ‘SLQQJLA‘ ‘).aala Lol
—LleAJJg_uALA‘gJCJAQLQLAJJMAULwJPlJJ
sl e Oligs ol g dwlS Wl an dluwlid
S Lu.n\gL;tL\:U OM%JJJ@‘)[J@CM[J_%C
Olseds el Sl g3 dulS g ga BLaSH oLa g ol 55 dwlS
456_\;@@[.\.\)04.\;04)4.653&[3‘)‘ ).LASL\L;uu
ol oSt alwbis 2l dudcnds sla )l [
ls.:\‘).n“a_?‘)g 393 6als L8 i sl g yels 5l 2ol
slocalsy 51 801 5 oaey (alaish Ho Yee Lol coawl
S o3 5 Ghalie JSB 3isa Blulid olus
Lasslal yinls 4 dasd Glsa -caal salgily 1y asa
» u_.\3.3.@ ‘LQC;.AJ;AS‘.A‘Jj.‘ﬂ LQ..\JI.: 9 LQC.\-H-If-“J‘J .B.u.“93
2o L dgal go (515 Baee dduls g Al Hlaa b o185
Sadon slacsaole s laskae 5 oot culid ol
SV sasloe sy gl 5y ()l s3 003 55 g 4 9 Sl
ol ssaibine BT s asilen alaw o538 b caleds
lase glageSe uls s T 4 1, ool ¢S e
‘).;‘:lé LA‘ t._\..:t\‘)l.j.l‘ Jdala J‘)‘\}A é‘._um L;A:-AIJ‘)L_:\S L;A.jA:Q
—eandilala 95 g Laciailola LB Kua g oliga slasalel
9&3&‘ Sl GJL&S—U—I‘J‘)\}A ¢u_£7.| KPS C_JL.‘:“).A (e Lo
Q&L&:\A 6‘94.4\944 ‘J‘J\g:\.'i Q‘J..\A‘).'Lm u&:\l‘ Li L;A:LLU‘)L\S
bdd‘)s‘)a“)ua.:‘)bghubbcu_m&ww‘)bs u.:-u‘
s,_ul.@_\‘)djg_u.u‘ (_g‘).LAJuLuJGL)lJu-UJP LQLL\‘ 45;_34.1.1‘
S BT o Jaass SlulSe 5 5ua3 o 4 po
Salgd 0 aSh it sulel inls 5 i 3laune 5 5 gaads



olosise 5 5501 BTG (Sialis 5T dulie .0 Jgoa
Table 5. Comparison of Shabahangi Works with Albers and Mondrian Works

JJQS_'.)GLML‘;QH\J Y agual
AR N A PRI S /u“‘aé“ Jdals
;Mondrian,1914)

(A« om AYAA (il

Figure 21. Piet Mondrian,
Rectangular Forms within
an Oval, 1914 (Lynton,
2009, p. 90; Mondrian,
1914)
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Figure 20. Josef
Albers, Homage to
the Square, 1966
(Albers, 1966, as
cited in Sami‘azar,
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Figure 19. Jalal Shabahangi,

Untitled, 2014 (Shabahangi,
2014, as cited in Sami‘azar,

2018, p. 171).
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Figure 18. Jalal
Shabahangi, Untitled,
2014 (Shabahangi,
2014, as cited in
Sami‘azar, 2018, p.
174).

2018, p. 171).
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Figure 23. Aydin Aghdashloo, Enigma 25, 1966
(Aghdashloo, 1966)
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Figure 22. Aydin Aghdashloo, In Praise of
Sandro Botticelli, 1975 (Aghdashloo, 1975)
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Diagram 3. General Schema Governing the Discussions of The Birth of Iranian Modernism Based on
the Extracted Model from Edward Said’s Theory
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