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Abstract

Problem Statement

Persian-Islamic miniature painting, particularly during the Safavid period, stands as
one of the most prominent artistic expressions in the history of world art, consistently
attracting the attention of researchers and art enthusiasts. This art form serves not only
as a narrative medium for stories and legends but also as a platform for conveying
profound cultural and philosophical concepts. During the Safavid era, miniature
painting reached its zenith, integrating philosophical and mystical teachings with
influences from European art, solidifying its position as a paramount artistic
manifestation of Iran. By employing elements of nature, this art not only showcases
visual beauty but also communicates deep philosophical meanings. The inclination
towards nature and the human connection with it are rooted in ancient Iranian beliefs.
Nature is a prominent feature in the miniature paintings of this period, and the
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evolution of this art is linked to Iran's expanding relations with Europe. Nonetheless,
the role of nature, especially in the form of spiritual and evocative landscapes, remains
significantly important in these paintings.

In this context, natural elements in miniature paintings hold a special place as symbols
with specific meanings. The present research aims to identify and analyze the
symbolism of natural elements in Iranian miniature painting, particularly during the
Safavid era. This period, considered the pinnacle of Iranian miniature art, provides a
deeper context for studying these symbols. Furthermore, this era represents the last
school of traditional and purely Iranian miniature painting, effectively reflecting
Iranian thought, culture, and aesthetics. While Iranian miniature painting generally
adheres to principles of non-realism and emphasizes the expression of subjective
concepts, examining the use of natural elements and their semantic load in these works
can contribute to a deeper understanding of the cultural and artistic world of that time.
Although studying natural elements in Iranian miniature painting can illuminate many
cultural, historical, and social aspects of this art, the lack of sufficient data and
documented evidence necessitates research in this area. This research, aiming to
analyze and explain the symbols of natural elements in Safavid miniature painting, can
be an effective step towards a better understanding of this art and the elucidation of its
unknown aspects for future generations.

Research Questions:

Addressing research questions such as "What symbols do natural elements represent
in Iranian miniature painting?" and "How is their frequency distributed during the
Safavid era?" can contribute to expanding knowledge in the field of miniature painting
and preserving and documenting Iran's artistic and cultural values.

Research Methodology:

The present research employs a mixed-methods approach, encompassing both
qualitative and quantitative methods. The research proceeds in the following stages:
First, using an analytical-interpretive method, library and archival data are analyzed to
identify natural elements in miniature paintings. Second, 39 works from the Safavid
era are selected as the statistical population; a non-probability, purposive sampling
method is used for selecting the artworks. Third, using descriptive statistics, the
distribution and frequency percentage of these elements in the selected samples are
examined, and frequently occurring elements are identified. Finally, employing
iconology, the symbolism of the prevalent natural elements in Safavid miniature
paintings is identified and interpreted, leading to conclusions about the symbolism of
natural elements in Iranian miniature painting, especially during the Safavid era. Data
collection tools include library resources, databases, and direct observation. Among
the works of masters of this period, those with a close connection to the theme of nature
in miniature painting are selected.
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Results:

2 Safavid miniature painting, with its combination of philosophical and mystical

N
(@)



teachings, influences of European art, attention to portraiture and natural elements, and
greater artistic freedom, is considered one of the most important and prominent artistic
expressions throughout Iran's cultural history, reaching its peak during the Safavid era.
Due to the importance of the symbolism of natural elements in the Safavid period, the
objectives of this research were to examine the frequency of natural elements and
analyze their symbolism in the works of Safavid miniaturists.
The findings indicate that six elements with a frequency of over 50% had high
occurrences in the artists' works. These elements, in descending order of frequency,
include: "mountains and rocks" (92.3%), "flowers and shrubs" (89.7%), "trees"
(87.1%), "earth" (64.1%), "sky" (59%), and "clouds" (56.4%). Elements such as "sun"
(2.6%)), fire (7.7%), and "wind" (10.2%) were less frequently observed in the artworks.
Furthermore, the symbolism of elements such as "mountains and rocks" in Iranian art
is recognized as representing stability, endurance, height, grandeur, and magnificence.
However, in Safavid miniature painting, this element, in terms of hardness, symbolizes
stability, and in terms of height, symbolizes divine majesty, proximity to the sacred
essence, and the connection between the material world (earth) and the spiritual world
(sky). The element of "flowers and shrubs" in Iranian art is recognized as a symbol of
the perfect manifestation of the divine. Also, in Safavid miniature painting, "flowers,"
whether of the violet type, symbolizing virtue, or the lily type, symbolizing purity, are
considered a manifestation of divine perfection and a manifestation of love, beauty,
and paradise. "Shrubs" also become symbols of rebirth, through which one can
understand the theme and atmosphere of the work. The "tree" in Iranian art represents
renewal, eternity, and resurrection. In Safavid miniature painting, various "trees,"
including the cypress, symbolizing eternity, and the plane tree, symbolizing splendor
and instruction, represent life, growth, and eternity after ascension to the spiritual
world. The element of "earth" in Iranian art is a symbol of union and sometimes a
symbol of humility and modesty. In Safavid miniature painting, this element, known
as the nature of the earth, refers to a symbol of birth and death, sometimes, depending
on the subject of the work, expresses complete humility before divine power and
provides a platform for growth towards perfection for the earthly realm. The element
of "sky" in Iranian art represents God's power, the place of the redeemed, and the spirit
of the world. Also, in Safavid miniature painting, this element is a sign of the
manifestation of divine power that surrounds the material world, and in some works,
to provide awareness and emphasize the subject, using specific colors, it also refers to
the spiritual world and eternal paradise. The element of "cloud" in Iranian art, in
particular, is sometimes a symbol of divine blessing, mercy, and grace, and sometimes
a symbol of the covering and veil of two worlds. In Safavid miniature painting, the
"cloud" refers to movement and dynamism, completion, and emphasis on the work,
and depending on the subject of the work, whether it is a messenger of divine blessing
and mercy or a sign of divine wrath, it is a symbol of a message from a veil between
two worlds, material and spiritual.

Conclusion:

All that has been said testifies to the existence of a deep Islamic and mystical root of ,,
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theocentrism, which is manifested in the works of the Safavid artist. It is this profound
worldview of the miniaturist that has given meaning to his works and has caused its
structure to be preserved, and perhaps even to complement and continue the art of its
predecessors, despite the socio-cultural transformations of his era. Because the
miniaturists of this period, with pens dipped in the essence of feeling, have drawn
miniatures in which every line is a song of love for the infinite beauty of the spiritual
world. With the eye of the heart and trembling hands, they depicted landscapes that
invited every viewer, while traveling to the apparent beauty of natural elements and
miniatures, to the deep worldview arising from their mysticism, and opened such a
door to another world that expresses art and nature intertwined and inseparable from
the spiritual world. The miniaturist of this period still considered all the elements in
existence as tools for a better understanding of creation and, consequently, reaching
the truth, and also took steps towards God's satisfaction. He always tried to lead the
viewer towards the creator by expressing concepts such as greatness, eternity, and
order in creation. Although he executed each element in the best way and with the
utmost precision, in the end, in humility, he did not consider himself the creator of the
work but considered himself the discoverer of divine beauty and splendor manifested
in nature.
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Table 2. Symbolism of Natural Elements in Persian Miniature Painting (Source: Authors).
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Table 3. Frequency Distribution of Natural Elements in Safavid-era Miniature Paintings (Source: Authors).
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sable 4. Iconology of the Most Frequent Elements in Safavid-era Miniature Paintings (Source: Authors).
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Figure 2. Mountain and Rocks in Joseph in the
Garden of Zulaykha with Her Attendants,
Attributed to Sheikh Muhammad (Source:
Ajand, 1998: 283).
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Figure 1. Distribution and Percentage of Natural
Elements in Safavid-era Miniature Paintings
(Source: Authors).
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Figure 3. Flowers and Plants in Reclining Girl,

Attributed to Afzal Hosseini (Source: Javani,
2006: 250).
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Figure 5. Soil in Prince, Attributed to Moein
Mosavar (Source: Zar‘adar, 2013: 76).
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Figure 4. Tree in Dervish with a Staff, Attributed
to Reza Abbasi (Source: Javani, 2006: 252).
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Figure 7. Clouds in Prince’s Reception in
the Open Air, Attributed to Mohammad
Qasem (Source: Javani, 2006: 252).
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Figure 6. Sky in The Meeting of Khosrow and
Shirin, Attributed to Mohammad Qasem
(Source: Javani, 2006, p. 283).
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Figure 8. Symbolic Model of Natural Elements

in Safavid-era Miniature Paintings (Source:
Authors).

Gros Ay 097y p (RIS 0D AUS 4T az ()] aen
Qe i )l‘}—l 5 50,1 g7 las Slye g oDl
S0k Gree Ml j9n 5 90l Sshe yas
odiidy Lo ()61 &4y a5 009 515 s i Gaee
R (8,8 — el SV 3929 b b odls o g
by 4z 9 oud B> A)lsles plizees (hypae
03¢y uldle i cdimd daldl g cuisS LSS
a il Llapls b oyen onl ol 585 a8 > sl
i e a8 WloantS 1, lae,lS5 (el yag
e OlSe bes @ Gde 5l @ogm ol S
1y s blie (i) liws 5 Jo wiz b o] lins
e ed |y Glodiin o a5 WalS poal w
ok a e g Conb jole 2l ol
Oz 9 03,5 Dged 3 393 el atuls p Gees
Camb gy Kbo a5 00925 K00 sbss 4 550

3 Coymo 505 Loz (s pais wbiloled (pizren
waliinl il 5l ol Gl a4 Sl e
bl oghe wlil 09 g (S sk
(G Sl paie Gl (gshe Oligs 65K
aakie 5l goled (guily ol sylk Sl oles
oo bl g Hease OIS 4y ol Soo 35 ol a8
gl oo e (Glows!) Lie wlle b (yuo)) oobe
Foles plgie 4 Glal yo )0 €&y 9 S paie
P orzes Nghoe Al Wl A LS
asdy g9 5l 4z 5 a9 (sshe 0)93 65,
Sb ol &5 g 55 5l Az g g cdedd oles oS
e 5l slogl> 5 (Wl JLoS™ (o plgre 4wz
Sles 4 5 Kladig? ol oo jled 4 Cuiie 5 2o
Gkl Olgie oS Wedoe has Ol wued
raie op g Al Glms]l 5 gsose g5 4 b
9 (Shaglr (( Fad ¢ Slas (Sl pa )0 e3>
ol oo Ol K e cwl Sl
Sl g (Sloglr oles &5 g alex jl €S o>
5 &8y (S She el pula g oosSs &las
yaie it bas plle @ zgye 5l (Shoslr
olei o8 5 fog 5l oles (Slpl o o «S»
Ol s 893 65 s el (5558 5 @l
Ogbos ASLL (pe) Clpw ploie 4 &S yaie
@ azg b (B WS g Wy gl ol 4 o)Ll
aly F9p JS Wl &y olay 3 il gedse
plle sl 1) JLoS (s & (503 Yo 5 95500 sl
Syl e 50 «GlewD aie oile e ool S o)
ok 7o) 5 OHE,; oRlr gl 0ya8 Kbl
yrais ol wgsho )90 55K o uizen Ll
oole lle a5 el gl (gaye 5 o yad ow 5l oL
BT 6y BT S 0 5 el 00,5 ablsl |,
Pl K, 5l ookl b ggoge p oS 5 ity
yaie 3l adVs 10 logls Cligy g Les plle &
aand Sled 25 ol jgb 4 Jlpl e s « by
90 Sl g by sl 2 5 el ©S g e
CS > 4 D (gaao lh90 (6,5, 0wl Wlle
& i 5 310 0,L3l 315 wST g eSS ool
g ol )l S, 5 sl pglely 4z Sl gsoge



Ao Oldllo ( salis L ) Sl 55K
OF-YY (e 9 VWY Sl “;o)(.w/
doi:10.22034/ias.2010.125682
2y Caud (\WYAY) Chlllcae (owgb il
i 8 5o DLl il o bl
Sl sls sl R
3 edde GG v «canly  (WYAY) jspaite
«ogS» 5 €cro Slpl 66¥oeS SbsL olal 6,5,
dobifurd ool Lo oo )T 51 S5 L ol 6,5, 5o
NFO-VYY ((FYNY 0,
doi: 10.22070/negareh.2018.3172.1878
Gt e 5 S s> OF ) Loyle (ol
(V) ) e Gl dg; g lis abs
doi: 10.22034/rph.2022.697035
Pl daz s T gilojioy OYVE) mmls bl
35 e ShLasil )8 ecs i
5 Lolos jpa0 Kiny5 (VWAA) I8l oo 8 55 nem s
ot s s 0l puldllgl dez 5 o ylgs o Lol
SlS ezl s
QOYAD) gy ST
olre Kin 3 ol Ll

‘L;alju'v.d

s e Syleadlo o

bz ol o Glajoy (VYVY) Sige )5S0
S il sl Pl

Olpl 5 o Gslopeyae (WWAY) 0,08 (g0l
YV YO (V) ) T EL

https://www.bagh-
sj.com/article_1492.html

G e 85 T oS
S el S g5 e el

oy (Oge

japol U jgpmo jl oyl Wl (\YA) g, LSL

e 9 Oy Sllasligl e

Adlas (OVFY) ) silodesme gl
208 Al p oSt L ol jolie lae Sl
WY AND ponnd (lopis D5y (s5le (55,5
doi: 10.22034/ra.2022.531790.1057  .¥A

J olw) (G i b (LT (YA ST s
ol g Sad 3 &390l e5 (508 o0 Sbaw U ET
W

Soe Al i ((OYAY) s o Llgss
Sbesle (Slz al gsb ol lasl i hasl oylgde/
ek o e o

ol 5 el Line lle b (S 5 05 0o
SRl ) (Fnd )3 39290 polic plod ligren 09
G A Oy A 50 g ik 8l e S0 ol p
mop A 5 dglas cols, bl jo g ailan o
artlie ol L b 0,5 o oxs o)lgad ol sl azilo
1y oaii o Bl 5o g ol o Siloslr walie (52
yolie ST a5 T L aws Gaw BB Ceos 4 o2
oo ) Fele az e B by IS e a )
i goi 1 S 1, 555 i ales s S
oo 3 o5l Sl 5 ey B3I 1 3 o5

wu‘oksn S 00 ;e}l_?

Cegd (ot

! Basil Gray
2 James Hall
3 Anthony Welch

OS5l S 09,5 e > (Impressionism) ¢
AN g VAP sladns [0 aS g anild gl g raashl;l
el sy s 28 sloysiS 5o ey

VOAY Jlo 5l a5 05 s5ho ol olsaly (praznty 05 obes®
2,5 CwagSe (60 VYA L

&Ll

oS ol

Sye Ll 1yl e5 (Fy 00550 (VYY) Cginy i)

Sl Gy o 0 Canb (VWAY) dilcas o gllcs]
N =Y WGapeds g o) AT 5 AY o)lals pio olo
https://www.magiran.com/volume/29324

35 bl USE oS gl (OYAS) e ( SL agal
dolifuad doo iS5 5 05U L gl oS (55,5
(FHY b sl
https://jhz.ut.ac.ir/article 18587.html

sl S, Tl jeldo (VYY) Grugy oy 5l

AA-YY

ezl il wiex ) dnivex dex 5 (£l g aisf 290
595 ol
molod Hlo woysbaw] (VYY) puldlyl o Joelowl
) calll o> aGQJlﬁ;gj oy ¢6)Lié|
5o b bles ol 5ol wgy owyp (YA Jedams

\i22



Yoy

5o ol dsdly cloix! cwlidailis (VFV) I (a0l

Silads A 8,90 w050 dolifuad (5500 yae 55
XO-Ya $5
doi:
10.22070/negareh.2021.13553.2647
doz 5 loolad Ko 38 (\YAN) JT o)l 5 el cadlas

gz Olylasl ol es o Julad alsen

9 Mo Jwlas 5ds) OYlio (\YAY) ohie (o
o o (T 5 fpo (SG i) ol polic
wadb dnge ollasl oy (T 9 SB g 0b g
e 7 BT 85 a3

2 leml (o) OYAY) bl 500 5 o200l plépo
0,80 dolifuad (o, mad oow U LT 51 65K
FooYO & 5 led Y B0

https://paykareh.scu.ac.ir/article 13205
g0 wlliols jolio (\YAF) Je gls dilae

ohlaal s (g,lhe aly)d dex 5 oM/ bad

5 wid pblul 40 055 9 f (\YA-) dllolel (53
o 0l A

=y (\Vc\’)wJ).o ‘le‘ ‘)w‘ (piie uLov.m.aS
N sl Sl £l 65 o poled olie
YV -£0 e Jlo

https://www.bagh-
sj.com/article 721.html

g Mol b LS, (VYA (oS

HleaSie s ollasl coles sl

Coley ez
(o) yo
w §oOloi ygua0 Kispd (\YYR) o> cpsS
DL, 250l (Ol S amle B 5
055 Slasye do i sl (U (VYAD) L3l 5,5
5 slos ollal e
Epgh (VTAD) o5 (o>t bhas (53,065
(B JLS Ao (Sl oo S 0 Gl el
VYA-YE (olo,>) ¥ 6,
https://www.noormags.ir/view/fa/article
page
porde oy (VYAR) LIS o5 jglisS ¢ silaan (53,965
XY oy90 el j slopid « Slnl (5,15 50 oS 5 o)l
N4 AV Ll eled Y les
https://jhz.ut.ac.ir/article 18588.html
AT olodare dow SB5 e (i (b S
20 sl g GInl G5 ) Eye 5 JF aili g oles

o] ilii Ko slo i (VYAD) yisl « Jlg>
() o X 8 ol jlaasl « )] 95
or OV G el Ol slacaz Do 559 s
G895 Olnl G558 8590 o JB )0 0y (i g ol
A LI 7
https://ph.aui.ac.ir/files/site1/pages/pajo
hesh2.pdf
P2 0 didyd jgo) (\WAV) (pdiye (g poal &l
b1 Ol Sl Lasl sl 45 55 5

1305 ol (VYA dilicais (e s SOL ¢ yhgs )l
B EL G s yae )»-’L 5 Oley 438 0 ol pl slosl
AZ-YY (YY) \#

https://doi.org/10.22034/bagh.2019.868
75

Uzo wneb Lins 5 poio (5ol poles laicolo
NN (Cigs DY bt bt S

https://www.noormags.ir/view/fa/magazin
e¢/number/31010

el P o OYAD) slbs b g
Sym ST 5148 5] g e
($OSRS (g hnx wslian)
3 Pl b oy 955 51016 a6 gl cuslidiailis
T T doliiagg ol lals
YY-9+ (O)Y
doi: 10.22051/pgr.2021.33136.1086
olivl ( ws Oloc po (\YAY) ciqpoiaze ¢ lac
255 008y ol Ll )3 b Slao
w3 o1 o S el tloyoeme (L) ¢l (e
EL 50 29790 polie Jolod g (ulidil (\YAA) aila
s ol Eb - s Jsol 2 2T L
FA-YO s Jlo o))
https://www.bagh-sj.com/article 38
bl 5 Gbo) ki i (VYAY) | (55,0
Sley ollaast il es g/
g3 wbdho/ Ko, s (VYY) o dw (g0l

(1¥29) oab yons

S5t Sl il (e Sl e

pop dezy (JUS GEL (VYVY) (LS9)sS ¢S
01398 Siegi DLl ol ol e

ol G Lisel OYA) e i
(ol oLl



Afzal Tousi, E.S. (2014). Nature in Ancient
Art. Tehran: Markab-e Sefid Publication,
(Persian in Text).

Ayatollahi, H., (2005). Nature in Eastern
Art, Ketab-e Maah-e Honar, 83(3), 3-10,
(Persian in Text).

https://www.magiran.com/volume/2
9324

Azhand, Y. (1998). Twelve Portraits,
Tehran: Mowla Publication, (Persian in
Text).

Bavandian, A. (2022). The Wisdom of the
Soil in Khayyam Neyshabouri's Artistic
Mysticism. Rahpooye, Hekmat-e Honar
(Wisdom of Art), 1(1), 81-89 (Persian in
Text). doi: 10.22034/rph.2022.697035

Bayard, J.P. (1997). La Symoblique de
Feu, translated by: Sattari, Tehran:
Markaz Publication, (Persian in Text).

Beaucorps, M. (1994). Les Symboles
Vivants, translated by: Jalal Sattari,
Tehran: Markaz Publication, (Persian in
Text).

Binyon, L.; Wilkinson, J. V. S.; & Gray, B.
(2004). Persian Miniatur Painting,
Including a Critical and Descriptive
Catalogue of the Miniatures Exhibited at
Burlington  House, translated  by:
Mohammad Iranmanesh, Tehran: Amir
Kabir Publication, (Persian in Text).

Bruce-Mitford, M. (2009). The illustrated
Book of Signs and Symbols, translated by:
Abolghasem Dadvar & Zahra Taran,
Kalhor Publication, (Persian in Text).

Canby, S. (2006). The Rebellious
Reformer: the Drawings and Paintings of
Riza - yi Abbasi of Isfahan, translated by:
YaghoubAzhand, Tehran:Academy of
Arts Publication, (Persian in Text).

Chevalier, J., & Gheerbrant, A. (2009).
Dictionnaire des Symbols, translated by:

Sodabeh  Fazaeli, Tehran: Jeyhoun
Publication, (Persian in Text).
Cooper, J. C. (2000). An [Ilustrated

Encyclopaedia of Traditional Symbols,
translated by: Malihe Karbasian, Tehran:
Farshad Publication, (Persian in Text).
Dariush, B. ; & Motedayen, H. (2019). The
Importance of Mountains in Iranian
Literature in the Course of Time and the
Effect of Modernity on its
Conceptualization. Bagh-e Nazar, 16(71),
(Persian in Text).
https://doi.org/10.22034/bagh.2019.
86875

Lly,y wliddrols (5535 adde Kin s b))

A=Yy Y S)Lo...‘b ‘J9| JL..; (0G0EL
https://ensani.ir/fa/article/download/522
218

alas e (WYWAY) o pd (Zaaae s e (S0l
S » S e I K, Bl
-0 (D)) (oo sl pid gl (Dl S
doi: 10.22034/ra.2019.241813 v\
goo OYAY) pll (SLEEST Jlae taese o ool e
CSe eSS o b bl Je
A -VY A5,k (V) O it Sals (lpaol
doi: 10.22051/jjh.2013.37
oo Ol (55K o Jlpl gL OYAD) e ( She
PO —Fe (il g o) VoY 9 Vo) o)lel (e

https://www.ensani.ir/fa/article/download/
90001

FS58 daz 5 i plh g w0 (\YAY) s yai
Ol CaeSe ol jlacil sl e (5988 s dasre
fax 5 o witdio ple @ LT OYYY) s S oy
4ab le..i;.'l.?\ pﬁ ‘(_g)]th.a B
(o
boz 5 sie luols 9 5,05 (1YAD) S5l (s
)-«'.Q )J L@QLQJ' ‘_5‘/0)&; bi«’.@)ﬁ‘ (\V/\')).o.o ‘Jl.b

Y B O T BT s
yoles

olewls g pblo) Ki 8 (\YAF) jaszoeme o il

Saep ollasl ol ewyli Slodl 4o Loy
yoles

References

The Holy Quran

Abdullah Defa, A. A. (2007). Famous

Botanists in Islamic Civilization, translated

by: Farzaneh Ghaffari, Tehran: Samt

Publication, (Persian in Text).

Afshari, M.; Ayatollahi, H.; & Rajabi, M.-
A. (2010). A Study of the Trend of
Symbolism of Images in Islamic Painting
from a Semiotic Perspective. Motalet-e
Honar-e Eslami (Islamic Art), 13 (2), 37-
54, (Persian in Text).
Doi:10.22034/ias.2010.125682

YZA



a8

Javani, A. (2011). The Foundations of
Isfahan  Painting  School, Tehran:
Academy of Arts Publication (Matn),
(Persian in Text).

Kafshchian Moghadam, A.; & Yahaghi, M.
(2012). Symbolic Elements in Persian
Painting. Bagh-e Nazar, 8(19), (Persian
in Text). https://www.bagh-
sj.com/article 721.html

Khalaj Amirhosseini, M. (2008). The
Hidden Secrets in the Art of Persian
Painting,  Tehran:  Ketab-e = Aban
Publication, (Persian in Text).

Khosravifar, S.; & Chitsazian, A. (2011). A
Study of the Symbolism and Role of Birds
in the Carpets of the Carpet Museum of
Iran. Pazhuhesh-e Honar, 2, 29-33,

(Persian in Text).
https://ph.aui.ac.ir/files/sitel/pages/pajohe
sh2.pdf

Kourkian, A. M.; & Sicre, J. P. (1998). Les
Jardins du Desir Sept Siecles de
Peinture Persane, translated by: Parviz
Marzban, Tehran: Pazhoohesh-¢ Forouzan
Publication, (Persian in Text).

Maleki, T. (2006). The Persian Garden in
Painting. Ketab Mah-e Honar, 101-102,
60-65, (Persian in Text).

https://www.ensani.ir/fa/article/dow
nload/90001

Moeinoddini, M.; & Assar Kashani, E.
(2013). The Evolution of the Aesthetics of
Nature in Isfahan School Single Paintings.
Jelve-y Honar (Glory of Art), 5(1), 77-83,
(Persian in Text).

doi: 10.22051/j;h.2013.37

Mohseninia, M.; & Askarifar, S. M. H.
(2020). The Symbol of Flower and
Chicken in Iranian Painting and Its
Interpretation in the Communication of the
Folklor, Jame-e Shenasi-e Ravabet-e
Omoumi (Sociology of
Communication),1(2), 71-90, (Persian in
Text).
https://ensani.ir/fa/article/download/52221
8

Moradkhani, A. ; & Atighehchi, N. (2019).
Interpretation of semiology of the colour
based on philosophical foundation Islamic
Persian painting, Rahpooye Honar-Ha-
Ye Tajassomi, 1(4), 5-21, (Persian in
Text).

doi: 10.22034/ra.2019.241813

Nasr, S. H. (1998). The Need for a Sacred

Science, translated by: Hasan Miandari,

Dinparast, M. (2005). Conversations with
Contemporary Artists and Experts on the
Concept and Meaning of Nature, Khial-e
Sharghi, 2(2), 118-119, (Persian in Text).
https://www.noormags.ir/view/fa/magazin
e/number/31010

Ebrahimi Naghani, H. (2007). The Paradox
of the Human Figure in Isfahan School
Miniature Painting with Emphasis on
Single-Figure  Paintings. Honar-ha-ye
Ziba (Fine Arts: Visual Arts), 31(31), 77—
88, (Persian in Text).
https://jhz.ut.ac.ir/article 18587.html

Esmaeilpour, A. (1998). Myths: the
Symbolic Expressions. Tehran: Soroush
Publication, (Persian in Text).

Gheissari, M. (1975). The Persian Garden:
Its Origin and Development, Delaware,
USA.

Goodarzi Halimi, M.; & Negareh. (2006).
The Concept of Time and Space in Iranian
Painting. Khial-e Sharghi, 3(June), 74-78,
(Persian in Text).

https://www.noormags.ir/view/fa/ar
ticlepage

Gray, B. (2006). Persian Painting,
translated by: Arab-Ali Sherveh, Tehran:
Donya-ye No Publication, (Persian in
Text).

Hall, J. (2001). Illustrated Dictionary of
Symbols in Eastern and Western Art,
translated by: Roghayeh Behzadi, Tehran:
Farhang-e Moaser Publication, (Persian in
Text).

Imaneian Najafabadi, M.; & Hessami
Kermani, M. (2018). “Nature”, the
Manifestation of Sacred Place in Persian
Painting Reflection of the Iranian
Archetypes of "Land" and "Mountain" in
Persian Painting With the Help of Mircea
Eliade's Views. Negareh Journal, 13(47),
131-145, (Persian in Text).

doi:
10.22070/negareh.2018.3172.1878

Ishaghpour, Y. (2000). Persian Miniature:
Colors of Light: Mirror and Garden,
translated by: Jamshid Arjomand, Tehran:
Farzan Rooz Publication, (Persian in
Text).

Javadi, S. (2004). Landscape in the
Miniatures of Iran. The Monthly Scientific.
Bagh-e Nazar, 1(1), 25-37, (Persian in
Text).

https://www.bagh-
sj.com/article 1492 .html




Recreational Organization of Isfahan
Municipality, (Persian in Text).

Tajvidi, A., (2007). A Look at the Art of
Iranian Painting from the Beginning to
the Tenth Century AH. Tehran: Ministry
of Culture and Islamic Guidance, (Persian
in Text).

Vaheddoost, M. (2008). Mythological
Institutions in Shahnameh of Ferdowsi,
Tehran: Soroush Publication, (Persian in
Text).

Welch, A. (2006). Artists for the Shah:
Late Sixteenth-Century Painting at the
Imperial Court of Iran, translated by:
Rouhollah Rajabi, Tehran: Academy of
Arts Publication, (Persian in Text).

Yahaghi, M. J. (2007). A Dictionary of
Myths and Narratives in Persian
Literature. Tehran: Farhang-¢ Moaser
Publication, (Persian in Text).

Zamani, E. ; & leylian, M. (2009).
Recognition and Analyses of the Persian
Gardens® Elements with Respect to Ethical
Principles. Bagh-e Nazar, 6(11), 25-38,
(Persian in Text).

https://www.bagh-sj.com/article 38

Zareedar, M. (2013). Mir Emad al-
Hassani: The Monarch of Calligraphy,
Tehran: Honarkadeh Karaj Publication,
(Persian in Text).

Zargham, A; & Heidari, E. (2015). The
Place of the Sky in Persian Miniatures
from the Beginning until the Tenth (Hijri)
Century. Paykareh, 3(6), 25-40, (Persian
in Text).

doi: 10.22055/pyk.2015.13205

Zomorodi, H. (2003). Comparative
Criticism of Religions and Myths of Iran,
Tehran: Zavvar Publication, (Persian in
Text).

Ghom: Taha Publication,
Text).

Nasr, S. H. (2005). Religion and the Order
of Nature, translated by: Mohammad
Hossein Ghafouri, Tehran: Hekmat Iran
Publication, (Persian in Text).

Pakbaz, R. (2011). Iranian Painting: From
Past to Present. Tehran: Zarrin va Simin
Publication, (Persian in Text).

Pakbaz, R (2006). Encyclopedia of Art.
Tehran: Farhang-e Moaser Publications,
(Persian in Text).

Panje bashi, E. ; & mohammadjani, Z.,
(2023). Analytical study of the meaning of
symbolic elements with emphasis on the
halo of  light in Manichaean
painting. Rahpooye Honar-Ha-Ye
Tajassomi, 5(2), 17-28, (Persian in Text).
doi: 10.22034/ra.2022.531790.1057

Qorashi, A. (2001). Water and Mountain:
in the Indo -lranian Mythology. Tehran:
Hermes Publication, (Persian in Text).

Rabizadeh, S.; & Jafari Dehkirdi, N. (2021).
Visual Semiotics of three Paintings of
Rostam's  Battle with  Sohrab in
Shahnameh of Shah Tahmasp. Pazhohesh
Name-y Graphic(Graphic Arts and
Painting Research), 3(5), (Persian in
Text).

doi: 10.22051/pgr.2021.33136.1086

Robinson, B. W. (2005). Art et Societe
dans le Monde Tranien, translated by:
YaghoubAzhand, Tehran: Mowla
Publication, (Persian in Text).

Sahha, M. (2005). Proceedings of the First
Conference on Art and the Elements of
Nature (Water, Earth, Air, and Fire),
Institute for the Compilation, Tehran:
Translation and Publication of Artistic
Texts Publication, (Persian in Text).

Sajjadi, S. J. (1991). Dictionary of Mystical
Terms and Expressions, Tehran: Tahouri
Publication, (Persian in Text).

Shafighi, N. (2023). Social Semiotics of
The Resurrection Event in Safavid
Miniatures. Negareh Journal, 18(66), 29-
35, (Persian in Text).

doi:
10.22070/negareh.2021.13553.2647

Sharifi, B. (2010). Instructing portraiture :
the Effective Steps in Learning. Tehran:
Yassavoli Publication, (Persian in Text).

Tahvilian, H. (2008). The Isfahan School
of Safavid Painting. Isfahan: Tooba-ye
Nesf-e Jahan Publication, Cultural and

(Persian in

Yy



