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Abstract

Introduction and Problem Statement

Various definitions of graphic design indicate that facilitating communication, often
shaped by different meanings, is a priority in this medium and plays a significant role
in the main functions of graphic design, such as information dissemination, identity
representation, and advertising. The issue of meaning transfer, which is achieved
through signs, is relevant in this context. Signs are interpreted, analyzed, and decoded
within the framework of semiotics, and prominent semioticians have each revealed an
aspect of semiotic knowledge. Semiotics, which has always been discussed under the
umbrella of linguistics, has also been applied in the field of visual arts, and various
theorists have expressed their views on it. Among these, the perspectives of theorists
such as Peirce and Barthes have been of particular interest. The scope of this research
is the analysis of signs from the 90s (solar) in Iran, including written and visual signs,
with a primarily cultural approach. In this research, by emphasizing the theories of
prominent linguists such as Charles Sanders Peirce and Roland Barthes and analyzing
them, the ultimate question to be answered is: based on the theories of Peirce and
Barthes, what was the dominant semiotic output, the signs with cultural function in the
90s (solar) in Iran, and why did such an approach manifest in the aforementioned
signs?
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Arjmandian (2020), in an article titled "The Significance of Visual Text in Logos from
the Perspective of Barthes-Van Leeuwen Semiotics: A Case Study of Luxury Cars,"
analyzes the semiotics of some top luxury car brand logos, focusing on two aspects:
the origin of the luxury product's brand logo and the user experience. Using defined
criteria for each, within the framework of Barthes' visual semiotics and Van Leeuwen's
social semiotics, the article discusses the semiotic principles governing brand logos.
Hesami and Emamifar (2019), in an article titled "A Semiotic Study of Images in
Recent Decade Posters with Emphasis on Iranian Painting Motifs," analyze posters
from the recent decade using a semiotic approach. Relying on the semiotic theories of
Peirce, Barthes, and others, they present their analyses. Elyasi et al. (2018), in a study
titled "The Harmony of Primary and Implicit Meaning of Symbols with Brand Identity,
Towards Creating a Culture-Oriented Logo," and based on Roland Barthes' semiotic
theory, explore its dual levels, namely denotation and connotation, in logo
interpretation. Kolahkaj and Tahan (2024), in an article titled "An Analysis of Aspects
of Jakobson's Communication Theory in Contemporary Iranian Cultural Posters,"
conclude that in Iranian cultural posters, Jakobson's communicative functions,
encoded with elements of Iranian visual culture, are most frequently repeated.
Elements such as Persian script, Iranian book decoration, Iranian carpets, architecture,
and Iranian mythology are represented with denotative and connotative meanings, in
proportion to the subject matter.

Research Methodology

This research employs a qualitative approach, utilizing image analysis based on two
theoretical frameworks: Peirce's semiotics and Barthes' semiotics. The findings are
presented sequentially in a descriptive-analytical, interpretive, and comparative
manner, drawing upon the models of prominent semioticians such as Peirce and
Barthes. Data collection for this research was conducted through library research,
document analysis, and by consulting sources such as books, articles, theses, journals,
periodicals, and databases. The image samples discussed are some of the signs with a
dominant cultural approach within the 1990s in Iran. A total of 50 signs were
examined, with 15 purposefully selected samples presented in the research findings.
In this process, an effort was made to select works by artists who are more recognized
in their respective fields.

Findings and Conclusio

Out of the 15 signs examined, two were purely textual, seven were purely visual, three
were textual with minor additions of images, and five were a combination of visual
and textual signs. Table 1 illustrates this. As previously mentioned, Peirce's and
Barthes' theories each address the meanings derived from signs from different
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perspectives. Peirce's triad seems to focus on the root of meaning reproduction, while

’ Barthes' duality concentrates on how meaning is conveyed. Peirce's triad is somewhat
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complex, and this complexity is more evident in the distinction between the symbolic
and indexical aspects. Nevertheless, it should be noted that Peirce's symbolic and
indexical aspects, in terms of meaning transfer, are somewhat conceptually correlated
with Barthes' connotative meaning due to their need for specific development and
knowledge. Peirce's iconic aspect is also somewhat correlated with Barthes' denotative
meaning. However, textual signs, which are themselves formed from the conventional
elements of the alphabet, do not possess an iconic feature, while they do possess
Barthes' denotative meaning transfer feature. On the other hand, considering the
abstract concepts of phenomena and the lack of visual equivalents in the examined
signs, very few signs had an iconic aspect, and the results of this research are presented
with this in mind.

In response to the research question regarding the semantic output of Iranian signs in
the 1990s, based on the semiotic theories of Peirce and Barthes, the research findings
are presented as follows. By studying the examined signs based on Peirce's ideas and
his triadic complexity, it can be stated that the examined signs have mostly utilized
symbolic elements. Compared to symbolic signs, indexical and iconic signs have not
held much weight in the studied works. Most of the symbolic elements of the examined
signs, firstly, indicated the spatial identity of their formation, namely the geographical
expanse of Iran and Iranian culture, and secondly, represented the identity of the sign's
subject. The specific and symbolic elements of the examined signs included the
cypress tree, the dentil pattern, the rosette motif, Khataei and arabesque patterns, colors
associated with Iran, and the like. It is worth mentioning that deciphering the codes of
Iranian meanings derived from Iranian visual culture is probably not possible for
everyone, and beyond the borders of Iran, there is a possibility of misinterpretation or
unfamiliarity with them. However, perhaps the other side of this issue and its repetition
is the distinction of Iranian signs, which itself warrants further investigation.

Also, among the examined signs, based on Barthes' dichotomy, it was found that the
majority of these signs have an implicit meaning. These elements in the examined
signs are usually more than one element, and only two signs had both explicit and
implicit meanings, and those two signs were written. Since there is some correlation
between Peirce's symbolic and indexical meanings and Barthes' implicit meaning, and
this correlation exists in a different way between iconic signs and Barthes' explicit
meaning, it can be said that in this category of Iranian signs, indexical and symbolic
meanings, which are conceptually correlated with Barthes' implicit meaning, are used
in a multiple and greater way. This utilization is achieved by using various elements,
including shape and color, with priority given to Iranian identity and then the thematic
identity of the sign. Accordingly, it can be said that the unique and specific semantic
element of the examined signs is Iranian symbolic elements, with Nasta'liq script at
the forefront, followed by Iranian color. This kind of function in Iranian signs is
somewhat widespread, increasing, and attracting the attention of Iranian designers.
Also, in response to the second part of the research question, which asks why most of
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root of this should be found in the abstract nature of the concept of culture, i.e., the
thematic context of these signs, and the diversity of its concepts. Finally, although this
result was obtained from a limited but systematic sample, it has a semantic correlation
with some previous theories that consider Iranian art to be mostly symbolic.

KeyWords: Graphic Design, Iranian Logo, Iranian Signs, Semiotics, Charles Sanders
Peirce, Roland Barthes
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Figurel. Cultural, Artistic, and Sports
Organization of Qom Municipality; Designer:
(Source: URL 1).Masoud Najabati, 2015
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Publishers; Designer: Masoud Najabati, 2013.
(Source: URL 2).
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Figure 4. Iran Calligraphy Museum; Designer:
Sedaghat Jabari, 2017. (Source: URL 4).
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Figure 3. Farhangian University; Designer:
Unknown, 2011. (Source: URL 3).
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Figure 6. Sadaf Hijab House; Designer: Masoud
Najabati, 2011. (Source: URL 6).
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Figure 5. Shirazeh Logo; Designer: Sedaghat
Jabari, 2018. (Source: URL 5).
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Designer: Sedaghat Jabari, 2021. (Source: URL
7).
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Figure 8. Qom Province Graphic Designers
Group; Designer: Meysam Ashari, 2014.
(Source: URL 8).
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Figure 9. 5th Fajr International Fashion and
Clothing Festival; Designer: Hamed Hakimi,
2015. (Source: URL 9).
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Figure 10. Qasr Garden Museum; Designer:
Ebrahim Haghighi, 2012. (Source: URL 10).
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Figure 12. My Iran; Designer: Hossein Vanki,
2018. (Source: URL 12).
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Figure 11. Tehran Municipality Cultural
Complex; Designer: Masoud Najabati, 2013.
(Source: URL 11).
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Figure 15. Mashhad 2017; Designer: Abuzar
Mohammadi, 2015. (Source: URL 15).
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Figure 13. Isfahan City Council; Designer:
Mostafa Asadollahi, 2020. (Source: URL 13).
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