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Abstract

The visual arts of Iran, especially during the Sasanian period, are deeply intertwined
with verbal narratives and cultural symbols. The rock reliefs and metalwork of this era
served as representations of historical and mythical events and functioned as
propaganda tools and instruments for consolidating royal power and legitimacy.
Rooted in a rich cultural and historical context, these artworks held a prominent role
in conveying social, political, and religious messages. Among the recurring and
significant themes, the subject of hunting stands out as a reflection of the beliefs,
lifestyle, and class system of the time, playing a key role in showcasing royal power
and capability.
This study investigates the concept of narrative time in Sasanian reliefs and metalwork,
with a focus on the theme of hunting, aiming to analyze the creative methods employed
by artists of the period in representing temporal sequences. The research seeks to
address the following questions:

1. What visual narrative types are utilized in Sasanian hunting scenes?

2. How is the temporal dimension of hunting depicted within these narrative
types?
Numerous studies have been conducted on Sasanian reliefs and metalwork.
Parsa Qasemi, in analyzing the reliefs of Bahram II, explored the multifaceted
and symbolic themes of lions, emphasizing their role in representing royal
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grandeur and power. Harper and Meyers, in their book Sasanian Silver Vessels,
examined the intricate details of motifs and engravings and their connections
to myths. Edith Pradan, in The Art of Ancient Iran, adopted a historical
approach to analyzing reliefs but did not address the concept of narrative time.
Neda Akhavan Aghdam analyzed the iconography of kings on Sasanian metal
vessels and their role in transmitting royal ideology. Hossein Imanian, in his
2022 article Sassanid Designs on Wine Cups in Arabic Poems published in the
Glory of Art Scientific Quarterly, explored the connection between Sasanian
reliefs and Arabic poetry. Similarly, Ebrahim Raigani (2017), in his article A
Study of Differences in Costume of the Goddess Anahita in the Nagsh-e Rostam
and Tag-e Bostan reliefs published in the Glory of Art, focused solely on the
attire depicted in two reliefs. From a theoretical perspective, Chikako
Watanabe's analysis of Ashurbanipal’s reliefs employed Kurt Weitzmann’s
typology, which serves as an inspirational reference for this research.
Despite these contributions, there remains a noticeable gap in the study of
narrative time in Sasanian reliefs and metalwork, which this research seeks to
address.

Kurt Weitzmann’s typology plays a pivotal role in the theoretical foundation
of this study. Weitzmann, in analyzing visual arts and narrative representation,
identifies four primary types of visual narratives: "simultaneous method,"
"monoscenic method," and "cyclical method." In the simultaneous method,
multiple activities are depicted in a single scene without repetition of
characters, a practice common before the 5th century BCE. The monoscenic
method portrays a single activity with all gestures and movements relevant to
it, adhering to the principles of unity of time and space, prevalent during the
5th and 4th centuries BCE. This method emphasizes a "precise moment,"
capturing fleeting actions to effectively convey specific messages or emotions.
In such instances, artists might deviate from textual sources to introduce figures
at their discretion, maintaining the unity of time and space.
The cyclical method, the third type, depicts sequential yet distinct scenes, often
repeating characters. This approach allows artists to depict multiple events
while adhering to temporal and spatial unity, avoiding the limitations of the
simultaneous method and the restrictions of the monoscenic method. By
incorporating transient elements from literature, representational arts of this
kind forge stronger connections with literary sources.
This framework is instrumental in analyzing Sasanian reliefs and metalwork,
where artists employed diverse techniques to represent complex narratives. For
instance, the reliefs of Tag-e Bostan demonstrate how continuous narratives,
utilizing repeated figures and natural elements such as trees and mountains,
convey a sense of temporal and spatial progression to the viewer.
This descriptive-analytical study employs Kurt Weitzmann’s typology and
relies on library research and the analysis of visual artifacts housed in
prominent museums, such as the Hermitage, the Metropolitan Museum of Art,
and the Berlin State Museums. A total of 27 exemplary works, including the
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rock reliefs of Taqg-e Bostan and Sar Mashhad, as well as engraved metal
objects such as royal hunting plates, have been analyzed. The selected artifacts
were meticulously evaluated in terms of visual techniques, symbolic meanings,
and temporal representation.

3. The findings reveal that Sasanian artists employed two principal methods for
depicting narrative time: the cyclical method and the monoscenic method. In
the cyclical method, artists effectively combined various scenes into a single
frame, using repeated figures and subtle changes in poses to depict movement
and temporal sequence. This method is prominently featured in works
depicting royal hunts, such as the Al-Sabah Plate, where circular lines and
finely sequenced scenes dynamically and cohesively narrate the hunt and the
ultimate victory.

4. Conversely, the monoscenic method focuses on pivotal moments, emphasizing
the grandeur and majesty of the king. Features such as magnified royal figures,
repeated animal motifs, and natural elements like reeds and mountains as
temporal and spatial markers underscore this technique. In Tag-e Bostan’s
hunting reliefs, sequential scenes of the hunt—from its initiation to
conclusion—demonstrate the cyclical method’s ability to convey dynamism
and temporal progression. Meanwhile, Shapur III’s hunting plate exemplifies
the monoscenic method, vividly portraying a specific moment of the hunt with
meticulous detail.
Analysis of the artifacts indicates that 65% of the examined samples employ
the cyclical method, while 35% favor the monoscenic method, underscoring
the former’s prominence in representing complex narratives within limited
visual spaces.
This research demonstrates how Sasanian reliefs and metalwork utilized
intricate and innovative techniques to transform the constraints of visual space
into opportunities for multi-layered storytelling. These works not only reflect
the cultural and social transformations of their time but also play a central role
in the depiction of Iranian history and mythology. The findings contribute to a
deeper understanding of ancient Iranian visual arts and their role in shaping
cultural and historical identity while emphasizing the importance of preserving
and studying these artifacts as a vital component of cultural heritage.

KeyWords: Hunting Motifs, Sasanian Art, Visual Narrative, Narrative Time, Kurt
Weitzmann
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Image 1-3. Details of the hunting ground
carving, right and down.
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Image 1. Hunting relief, hunting a wild board,
3" century AD, Tag-e Bostan, Kermanshah
(source: URLL1).
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Image 1-1. Details of the hunting ground
carving, left and above.
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Image 1-2. Details of the hunting ground
carving, hunting Scene.
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Image 3. Scene of the victory of Shapur I, part
of the decoration of a structure, Sasanian, held

at: Pennsylvania Museum (Source: Pop, 2008:
176).
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Image 2. Hunting relief, hunting a Deer, 3"
century AD, Tag-e Bostan, Kermanshah (source:
URL2).
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Image 5. Seal of Darius, Achaemenid cylinder,

4th century BC, from Egypt (Source: Prada,
2012: 215).
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Image 6. Elamite seal depicting a lion hunting
scene,7th century BC, Walter Art Museum,
museum number: 42.797 (Source: URL3).
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Image 4. Bahraam II killing a lion, 3" century
AD, Sarmashhad (Source: Photo by P. Ghasemi,
2009)
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Image 4-1. Schematic of the carving of Bahraam
II hunting a lion, designed by Trumpelmann
(Source: Trumplmann, 1975: Taf.7).
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Image 7. Sasanian plate with a hunting scene,
3rd century AD, currently held in the AL-Sabah
Collection, Kuwait (Source: Skupniewicz, 2019:

60).
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Image 8. Khosrow Anushirvan seated on the
throne, 5" century AD, Hermitag Museum
(Source: Pop, 2008: 239).
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Image 10. Azadeh and Bahraam, 7th century

AD, Hermitag Museum, museum number: S-
252 (Source: URLS).
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Image 11. Azadeh and Bahraam, 6th century

AD, Hermitag Museum, museum number: S-
257 (Source: URL6).
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Image 9. The Silver Plate of Azadeh and
Bahraam, 5th century AD, Metropolitan
Museum,museum number: 1994.402 (Source:
URLA4).
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Image 13. Shapur II Killing a Lion, 5th century
AD, Hermitag Museum (Source: URLS).
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Image 13-1. Details of the Dying Lion.
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Image 12. Shapur III Killing a Tiger, 3th century
AD, Hermitag Museum (Source: URL7).
Doy shle oF Ko « Ko lgieds aimo oyl
2 ezl Oley (Kwgey ladd cle ay (ululinly
S onS o sl Gegly (lame ST s &sS
P8 L sboliny 4 olg o baige S0

0385 D Gl Bige 50 pgu ol L



islacgazme 5)los FTEET acgame 1(5,l0g5s
(URL10 :2.) F1934.23

Image 15. Shapur II hunting a Boar, 3th
century AD, Freer's collection, collection
number: F1934.23 (Source: URL10).
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Image 16. Bahraam II Killing a Lion, 9th

century AD, Hermitag Museum, museum
number: S-3 (Source: URL11).
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Image 14. Sasanian King hunting a Lion, 4th

century AD, Sotheby's collection (Source:
URL9).
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Image 18-1. Details of the reeds above the
wild Boar's head.
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Image 17.King hunting, 3th century A.H,
Hermitag Museum, museum number: S-13
(Source: Pop, 2008: 208).
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Image 18. King Khosrow II hunting, 6th

century AD, National Library of Paris (Source:
Pop, 2008: 214).
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Image 19. Sasanian King hunting Wild Boar,
7th Century AD, LACMA collection (Source:
URL12).
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