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Abstract

Postmodern designers have produced works that have disrupted the established
structures of clothing, leading to a redefinition of fashion design. Among them, Rei
Kawakubo, a Japanese designer born in Tokyo in 1942 and founder of the brand
Comme des Gargons, is one of the most influential postmodern designers. Her work is
more influenced by her understanding of aesthetics than by formal fashion education.
She has approached the creation and execution of her designs like a sculptor,
conceiving garments as three-dimensional forms. Kawakubo can thus be seen as a
Japanese artist who has deconstructed fashion design in a manner that is both
unconventional and innovative. The inclusion of her work in the Metropolitan Museum
of Artin New York in 2017 highlighted the significance and transformative impact of
her designs. This second fashion exhibition at the Metropolitan Museum of Art,
following the presentation of works by the Franco-Algerian designer Yves Saint
Laurent, underscored the significance of Rei Kawakubo's contributions to the forefront
of global artistic developments. Consequently, research into works of this nature is
crucial for investigating and elucidating the various facets and meanings of artistic
expression. Moreover, the emergence of postmodern theories such as deconstruction
has provided a new framework for examining the meanings behind artworks, including
the unconventional designs of postmodern fashion designers. These works, which are
radically unfamiliar to the viewer compared to traditional examples, have challenged
established norms and expectations. Drawing on the ideas of Nietzsche and Heidegger,
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Derrida boldly asserted that the entire history of Western metaphysics, from Plato to
the modern era, has been founded on a false premise: the determination of a
transcendent signified. This signified is posited as the truth and center of all
phenomena. Derrida termed this intense desire for a center "logocentrism,"” arguing
that, in reality, there is no such thing as a central truth. Derrida rejected the notion of
a fixed center for any structure, arguing that no such center exists and that a center
cannot be represented as a present being. For Derrida, deconstruction has a dual task:
it must expose the problematic nature of logocentric discourses, such as those of truth,
presence, and origin, while simultaneously subverting the metaphysical limitations of
these discourses through displacement. Deconstruction seeks to occupy the margins of
traditional systems of thought in order to challenge their boundaries and test their
unexamined foundations. Consequently, this research analyzes the fashion designs of
Rei Kawakubo through the lens of deconstruction, focusing on the concept of space, a
central concern of postmodern art. Space, as an immaterial and deeply rooted element
in Japanese culture, is examined to explore how postmodern concepts are reflected in
these designs. Space, as a concept, has always been explored both physically and
metaphysically by artists. It is not merely represented but actively created. In Japanese
tradition, a set of concepts related to spatial design exists, capable of manifesting in
various forms. The most significant of these are Oku, Ma, and Miegakure. Oku refers
to a vague and mysterious space, while Ma is a concept more imaginative than
physical, representing a space that can be of any size, even three-dimensional,
suggesting a Japanese understanding of space that differs from the Western notion.
Miegakure implies a blurred image, like viewing the moon through clouds, creating a
sense of mystery and obscurity. This research explores how these postmodern and
Eastern perspectives intersect in the works of Rei Kawakubo, a designer whose works
engage with nine thematic dichotomies: being/non-being, design/non-design,
fashion/anti-fashion, single model/multiple models, up/down, then/now, self/other,
subject/object, and clothes/non-clothes. By analyzing Kawakubo's designs, this study
aims to provide a new framework for understanding space and deconstruction in
postmodern fashion design. A qualitative, descriptive-analytical approach was adopted
for this research. Data were collected through a review of literature and reputable
international websites, and the research themes were established based on the
theoretical framework. The analysis focused on Decentralization: Following Derrida,
the research assumes that any reading of a text can lead to multiple interpretations,
thus rejecting the notion of a fixed meaning. Dematerialization: Traditional structures
are broken down, creating a new and limitless space for the use of various materials.
This deconstruction redefines materials and aesthetics, moving away from centralized
definitions. Center and Margin: The margin, in opposition to the center, plays the role
of the "other.” In post-structuralist thought, the center and margin are often linked to
the self/other dichotomy. By examining Kawakubo's designs through these lenses, this
research seeks to contribute new insights into the intersection of fashion, philosophy,
and cultural studies. Derrida challenges the traditional notion of the margin as a blank
space outside a text. He argues that the white space on a page is merely one possible
reference to the margins of meaning and that margins operate both inside and outside
the marked space of a text. This concept is closely related to the postmodern ideas of
intertextuality and parody. Parody, a form of mockery and imitation, involves a critical
and subversive stance toward social, cultural, and philosophical issues. Derrida also
challenges binary oppositions, which are fundamental to metaphysical thought. He
argues that meaning is not fixed but is constantly deferred and deferred again, as
signifieds always lead to more signifieds. This undermines the structuralist notion of
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a fixed meaning. In the context of Rei Kawakubo's fashion designs, the research shows
how Japanese concepts of space are combined with postmodern deconstruction to
create ambiguous and unstructured designs. Kawakubo's work challenges traditional
notions of value in fashion design by decentering the object and allowing for multiple
interpretations. The margin is elevated to the center, creating a space beyond binary
oppositions and freeing fashion design from the constraints of established systems.
Through an analysis of the components of decentralization, the significance of the
absent or marginal, intertextuality, and the negation of binary oppositions, it has been
determined that Kawakubo, unlike the prevalent and conventional structures of
modern fashion design, adopted a distinct and bold approach that is also rooted in
Japanese tradition. The concept of space in Japanese culture, including Oku, Ma, and
Mi, aligns with the deconstructive principles of postmodernism, and these concepts
have been central to Kawakubo's work. By creating new spaces within her designs,
Kawakubo has established a middle ground and disrupted the chain-like structure that
traditionally organized the various components of clothing. This has allowed the
elements of clothing to evolve and circulate within the fashion world without
limitations. Furthermore, this postmodern space has provided a platform for the
inclusion of everything imaginable, eliminating the entrenched value judgments rooted
in binary oppositions. Through this approach, Kawakubo has achieved a more
extensive and profound structure, creating a new foundation for fashion design. The
postmodern space has enabled her works to pioneer new concepts and foundations in
this field.
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