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Abstract

Fereydoun is one of the prominent mythological figures of Iran whose life story is described in Ferdowsi’s Shahnameh.
Fereydon is the representative of good against Zahhak, the demonic character who, by binding Zahhak, frees the world
from oppression and violence, and sits on the throne of government instead of Zahhak. The story of Fereydoun and the
imprisonment of Zhahak has been depicted many times by painters in the manuscripts of different periods of art history,
among the mentioned manuscripts, The Shahnameh of Shah Tehamasbi is a great example of Safavid period calligraphy
art. In the mentioned version, the image of Zahhak being tied up is depicted in such a way that Fereydon is standing on
top of the mountain with his cow mace next to the tied up Zahhak. On the other hand, there is a group of people in the
middle of the picture, which the researchers believe are people related to Fereydoun and the story of Zhahak’s imprison-
ment, and the picture is depicted on a single plane. However; the author of the present study; by examining the clothes of
the figures in the painting, used the clothes in examining the dignity of the figures in the painting and has another theory
in this field. The question is: To what extent did the painter use clothes to show Fereydoun'’s dignity by tying Zahak? It is
assumed that the painter of the picture, by drawing the laughter; has used clothes to a significant extent to show the dig-
nity of Fereydoun in his work. The purpose of the upcoming research is to analyze the dignity of Fereydon in the light of
clothes and to present the social status of Fereydon and others in the picture of the binding of Zahhak in The Shahnameh
of Shah Tahmasab. This research has a fundamental-developmental nature and its method is collecting library informa-
tion. The results of the research acknowledge that, contrary to the opinion of art researchers about the image of Zahhak’s
tying up, the artist displays the said image of Fereydoun character twice in two different social positions through the form
of clothing, and in fact, the mentioned image is two-dimensional. [t shows different aspects of Fereydoun'’s life.
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1. Introduction

Part of human social culture lies in myths. The life
of today’s communities is a reflection of the my-
thology of each region. “The myth is the living soul
of everything that originates from human mental
and physical activities. Myth can be considered as a
hidden door through which eternal cosmic energy is
manifested in human culture” (Gholamali Fallah et al,,
1400: 204). Fereydon is one of the mythological char-
acters whose biography is expanded in a part of Fer-
dowsi’s Shahnameh. His story takes place when his
father was killed due to the cruelty of Zahak Marbe-
doosh, and as he spends his childhood, he goes to
avenge his father’s death, and in this way, the people
who suffer from the oppression of Zahak join him. Fe-
reydon’s battle with Zahhak is known as the first Ira-
nian revolution (Pejmanfar and Sarmedi, 1395: 153).
Artists of different eras of Iran’s history have depict-
ed the story of Zahhak’s imprisonment many times,
in The Shahnameh of Shah Tahmasabi, an artistic
masterpiece of the Safavid era, this story is also de-
picted. The mentioned work shows a picture of a cave
inside which there are three figures, one is Zahak and
the other is Fereydoun with a gaurser mace. Art re-
searchers call the above-mentioned painting in Shah
Tahmasabi’s version as a one-dimensional painting;
Now there is the issue that even though Fereydoun
is the hero of the story, why is his clothing on the top
of the picture similar to the clothes of most of the
characters in the painting, while in the middle of the
picture there are two figures dressed in Safavid cer-
emonial robes, who are protected by a soldier. Since
clothing is always related to people’s social status.

2. Research Methodology

The upcoming research has a fundamental-develop-
mental nature and its method is documentary-ana-
lytical.

3. Research Findings

Fereydoun is known as an Indo-Iranian mythological
character who is mentioned very well in Avesta and
other related texts. He becomes the representative of
a group of people to get their rights from the oppres-
sor and finally he is recognized as the most victorious
people after Zoroaster and goes to battle with Zahhak
who is the most evil people. The cow-headed mace is
a symbol of Fereydoun and the memory of the cow
that Fereydoun fed and took the power of the arm and
pure thought from its milk. The image of Zahak being
bound in the Shahnameh of Shah Tahmasabi shows
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a space of natural elements such as mountains at the
top of the image, water at the bottom of the image,
animals and plants. The main story tells about collec-
tive movement, so the artist also uses the combina-
tion of figures and places about 24 full figures, half
figures and heads of figures in the picture. In order to
visually express the story, the artist used a combina-
tion of a snail that can be seen from Fereydon'’s face at
the top of the cave. This type of beginning and end is
a sign of the importance of two figures in the picture.
Fereydoun is seen with his war symbol on the top of
the image and in a cave next to Zahak with a snake
on his shoulder. Another person can be seen in the
cave, so there are three people in total. The number
three was mentioned in the previous sections as the
symbol of Fereydon. The combination of three figures
is also visible in the middle of the image, two people
in robes next to a person with a shield in their right
hands, although the shield is a weapon of war and
a symbol of war, the figure and protector is close to
two. The figure is next to him. But there is a sign en-
graved on the shield that reminds of Shamse, which
is the symbol of Farah Yazidi. On the other hand, a
falcon is designed on the left hand of this three-per-
son composition. The figure is wearing a hood and a
hand in a glove for hunting birds, and a falcon, which
is the symbol of Farah Yazidj, is placed on his hand.
An important part of the figures is their clothes. The
rest of the figures have a visible cover with the name
Qezelbash hat. In the Jamgan section, two main forms
can be distinguished: one is a long-sleeved shirt that
has ribbon embroidery, and by folding the front of the
shirt, a curved form appears in the front of the dress,
which also makes long socks visible. The second
form: the short-sleeved shirt is similar to the previ-
ous form. The second shirt reveals the long sleeves of
the undershirt. Its front is also inserted into the belt
and the socks are defined. Fereydoun inside the cave
is also designed with one of these forms of covering.
Among the figures, two people are wearing an upper
garment called a robe or a quba, which is long and
has short sleeves, but additional and hanging sleeves
can be seen on their sides, which have a symbolic
state. The long length of the shirt prevents the socks
from being seen. According to the visual elements of
the image and the type of common activity of the peo-
ple at the top of the image and the similarity of the
clothes and the variety of actions of the figures and
the variety of their clothing in the middle and bot-
tom part of the picture, it is obvious that the top part
of the picture: mountain and cave is a different area
than the middle and bottom of the picture. The upper
part of the picture is related to the first part of Fe-
reydoun’s life and the story of pulling a rope, and the
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middle and lower parts show the second part of Fe-
reydoun’s life, according to the element of water and
an animal called a horse, which are symbols of life,
blessing, victory, etc. It gives the part that Fereydon
has reached the kingdom and there is peace under
his rule. Another person who wears a robe like him
can be his brother, who is also from his family, but
lacks gloves and a falcon. The existence of warriors
standing in a standing position can be a symbol of the
peace of the second square. There is also a musician
in the second area which is a symbol of Mehrgan cel-
ebration and joy and happiness.

4. Conclusion

In the light of what was mentioned, it can be conclud-
ed that the painter has used clothing as a symbol to
show the dignity of Fereydoun and other figures in
two different areas of Fereydoun’s life. One is before

ruling and the other is after arresting Zahhak and
winning and sitting on the imperial throne, which is
his right as Ahura. Therefore, Fereydoun'’s dignity in
the first scene is like the other figures of that section
(except Zahak) and the artist has shown this with a
similar form of clothing, and in the second part, the
artist, like Fereydoun, has defined the social base of
people with tools and forms of clothing, and the char-
acter of Fereydoun has been given a higher dignity by
wearing a robe and holding gloves to catch a falcon.
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