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ABSTRACT

This article, grounded in Linda Zagzebski’s Exemplarist Moral Theory, explores the moral
capacities of television narratives—particularly Iranian drama series—for fostering moral
understanding and the cultivation of character. In contrast to rule-based ethical theories,
Zagzebski locates the source of moral knowledge in lived encounters with virtuous
individuals—encounters that begin with moral admiration, unfold through moral
imagination, and culminate in emulative identification. On this account, narrative fiction—
including serialized television—can serve as a potent medium for such formative moral
encounters. Methodologically, the study employs a combination of conceptual analysis in
moral philosophy and narrative analysis in media studies. It first explicates core notions
from Zagzebski’s framework—such as moral admiration, knowledge by acquaintance, and
moral emulation—as analytical tools. It then examines five influential Iranian television
series (Hezar Dastan, Once Upon a Time, The Tales of Majid, Imam Ali, and The Times of
Gharib) through the lenses of gradual narrative development, character-centered
storytelling, and ethical complexity. The findings indicate that these series—through
layered character arcs, dramatization of moral conflict, and evocation of responses such as
admiration or revulsion—create conditions in which viewers engage with figures like
Morad Beyg, Reza Tofangchi, Dr. Gharib, and the grandmother in Majid not merely as
spectators but as affective and imaginative participants. Such engagement enables a non-
propositional moral grasp and the internalization of virtue. Finally, the article argues that
the cultural embeddedness of these series—through vernacular language, historical context,
and collective memory—plays a vital role in reinforcing the moral accessibility and
exemplariness of their characters.
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INTRODUCTION

Previous studies in philosophy of art, narratology, and media psychology have shown
that narratives—especially long-form serial narratives—can enhance the audience’s
cognitive and affective empathy and create conditions for moral responses such as
admiration or revulsion (Carroll, 1998; Connolly & Haydar, 2001; Gaut, 2007).
However, there is a lack of a coherent theoretical analysis of Zagzebski’s mechanisms
within the Iran-specific media context. On this basis, the present paper secks to fill
that lacuna and, through case studies of five prominent series, attempts to clarify the
link between exemplarist moral theory and the distinctive features of Iranian
television narrative (Eden & Grizzard, 2023).

The current inquiry is theoretically grounded in Zagzebski’s three central
components: moral admiration, knowledge through encounter, and the process of
emulation. Moral admiration is a cognitive-affective response that arises when one
confronts actions or dispositions that embody virtue and that opens the horizon of
moral imagination (Zagzebski, 2017: 51-55). Deep knowledge of virtues is often
obtained through living in moral situations—real or fictional—rather than by mere
propositional definitions. The process of emulation manifests in practice: an
emulation that, through repetition, exercise, and reflection, leads to a change of
character and the formation of virtuous habits (Zagzebski, 2017: 55-58). When these
three components are integrated into the narrative structures of a serial, they can
provide the cognitive and motivational architecture required for moral modeling,

In the other words, this article, relying on Linda Zagzebski’s exemplarist ethics
and focusing on the moral capacities of Iranian television narratives, inquires into
how serial dramas can function as arenas for the generation of “knowledge through
encounter” and the cultivation of moral character. Contrary to rule-based
approaches, this study grounds itself in the claim that lived and imaginative
encounters with virtuous characters—by evoking moral admiration and activating
moral imagination—guide the audience toward emulation and the internalization of
virtue. The principal question of the paper is how narrative mechanisms contribute
to preparing such encounters and how the socio-cultural (local) features of a
narrative strengthen or weaken the capacity for moral emulation.

METHODOLOGY

The research method is integrative: conceptual re-reading of Zagzebski’s works and
related theories in moral philosophy and narratology, together with narratological
readings of five selected Iranian series (Hezardastan, Roozi Roozgari, Gheseh-ha-ye
Majid, Imam Ali, Roozegaar-e Gharib). The analysis proceeds according to indicators
such as character arc, the complexity of moral situations, modes of representing
virtue and vice, the role of identification and moral imagination, and the degree of
cultural localization. The goal is to explicate the mechanisms by which television
narrative exposes the audience to encounter-based moral experiences.



FINDINGS

Case analyses indicate that long-form, character-driven series have a greater capacity
to produce moral admiration and to stimulate moral imagination. In Hezardastan,
the developmental trajectory of Reza Tofangchi constitutes an instance of becoming
an exemplar amid political pressure and corruption; through gradual engagement
with his struggles the audience experiences moral admiration, which activates the
impulse to emulate (Krijnen, 2011; Zagzebski, 2017). Roozi Roozgari depicts Murad-
beg’s transformation from violence and pride to humility and self-sacrifice, showing
that deep moral change often occurs through quotidian relations and local bonds.
Gheseh-ha-ye Majid, with its episodic structure—although offering less opportunity
for an extended transformational arc—plays an important role by focusing on
everyday moral situations and thereby displaying the small virtues of daily life and
activating inner feelings of reproach and moral reflection. Imam Ali, as a
biographical-historical narrative, offers an example of moral modeling in a politico-
social sphere where difficult decisions and conscientious doubts draw the audience
into the complex understanding of virtue. Roozegaar-e Gharib, the life story of a
virtuous physician, shows that the persistence of quotidian professional and humane
behaviors can gradually yield a kind of inward, practical knowledge regarding
honesty and responsibility (Zagzebski, 2015; Carroll, 1998).

A comparative analysis of these five cases reveals that narrative genre and the
degree of cultural localization (narrative language, appeals to collective memory,
historical symbols, and local traditions) significantly shape or reinforce the capacity
for moral modeling. Historical and biographical narratives, especially within Iran’s
cultural-religious context, deepen the grounds for moral admiration both
symbolically and materially; whereas episodic narratives keep instances of everyday
virtue proximate and accessible.

The study further shows that the internalization of virtue in the audience is multi-
staged and contingent on interacting factors: (a) the emergence of admiration toward
a specific act or disposition that moves the audience beyond mere spectatorship; (b)
the activation of moral imagination that enables the audience to envision themselves
in similar situations and to reconstruct moral choices; (c) the provision of repeated
contexts for mental and emotional practice through narrative repetition and
observation of character change; and (d) the possibility of practical emulation
realized via repeated observation of virtuous acts and the clarification of their
consequences in social life.

From another perspective, the findings indicate that representing the conflict
between virtue and vice, coupled with presenting morally ambiguous situations,
prompts the audience toward active moral judgments. Narratives that avoid
simplistic moralizing and instead introduce psychological, historical, and structural
complexity exhibit the greatest educative potential.
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CONCLUSION

The findings of this research align with Zagzebski’s exemplarist assumptions: moral
admiration and moral imagination are preconditions for knowledge of virtue, and
television serials provide suitable contexts for this process. Examination of the cases
shows that effective modeling requires depicting characters as imperfect and in
process; such portrayals both increase the motivation for emulation and mitigate the
audience’s moral discouragement. The role of cultural-local contexts in facilitating
acceptance and internalization of exemplars is salient, and narrative style and visual
language are as determinative as narrative content in strengthening moral experience.

The study also suggests that moral modeling in media requires a combination of
narrative art, performative authenticity, and attention to local cultural contexts.
Consequently, content creators and cultural policymakers, informed by these
mechanisms, can produce works that possess both literary and artistic value and
meaningful moral educative function.

A major limitation of the present research is the absence of empirical testing of
audience effects and its heavy reliance on textual reading. Therefore, future studies
are recommended to employ experimental methods and interdisciplinary designs to
test the link between narrative structure and transformations in moral attitudes and
behaviors. Moreover, cross-cultural comparative studies could reveal how differing
local elements in diverse societies alter the capacity for moral emulation.

This study argues that television narratives possessing transformational arcs,
moral complexity, and local markers can function as “implicit moral teachers” and
offer pathways for cultivating moral character in contemporary society—pathways
grounded in encounter, admiration, imagination, and emulation rather than in mere
propositional instruction. It also offers a theoretical-interpretive framework that can
serve as the basis for future empirical and applied research.

Ultimately, the article shows that the internalization of virtue requires the
reproduction of moral situations across time. Therefore, television—with its capacity
to present long-form narratives—can provide an excellent venue for the formation
and continuity of moral experiences. Thus, the combination of philosophical analysis
and narratological reading can guide the production and assessment of responsible
media content across cultures.

NOVELTY

The innovation of this research lies in linking Zagzebski’s exemplarist theory with the
analysis of Iranian television narratives; an approach that goes beyond explicit moral
messaging and focuses on encounter-driven and narrative mechanisms. By
foregrounding the role of local and cultural factors in the process of emulation, it
opens a new horizon for understanding the moral function of media. This blending
of moral philosophy and narrative studies within a localized context constitutes the
distinctive and innovative aspect of the present study.



CONEFLICT OF INTEREST

The authors hereby declare that there is no financial or non-financial conflict of
interest related to the subject matter and the publication of this article. This article
has been submitted exclusively to this journal and has not been accepted by, nor will
it be submitted to, any other journal or periodical. All authors have reached full
agreement regarding the choice of journal, the order of authorship, and the content
of the article, and they are committed to transparent and complete reporting of the

results of the research.

Lntegdis;iplinan' »
Studies in the Humanities

Abstract




Interdisciplinary Studies
in the Humanitie

Volume 17
Issue 3
Summer 2025

BIBLIOGRAPHY

Carroll, N. (1996a). Moderate Moralism. British Journal of Aesthetics, 36(3), 223-238. doi:
10.1093/bjaesthetics/36.3.223

Carroll, N. (1996b). Theorizing the Moving Image. New York, USA: Cambridge University
Press.

Carroll, N. (1998). A Philosophy of Mass Art. New York, USA: Oxford University Press.

Carroll, N. (2002). The Wheel of Virtue: Art, Literature, and Moral Knowledge. The Journal of
Aesthetics and Art Criticism, 60(1), 3-26. doi: 10.1111/1540-6245.00048

Connolly, O., & Haydar, B. (2001). Narrative Art and Moral Knowledge. British Journal of
Aesthetics, 41(2), 109-124. doi: 10.1093/bjaesthetics/41.2.109

Coplan, A. (2011). Understanding Empathy: Its Features and Effects. In A. Coplan & P. Goldie
(Eds.), Empathy: Philosophical and Psychological Perspectives (pp. 3-18). New York, USA:
Oxford University Press.

Currie, G. (1995). Image and Mind: Film, Philosophy and Cognitive Science. Cambridge, UK:
Cambridge University Press.

Eden, A., & Grizzard, M. (2023). Media Characters and Moral Understanding: Perspectives
from Media Psychology. In C. Plantinga (Ed.), Screen Stories and Moral Understanding:
Interdisciplinary Perspectives. Oxford University Press.

Gaut, B. (2007). Art, Emotion and Ethics. New York, USA: Oxford University Press.

Hatchuel, S., & Cornillon, C. (2020). The ethics of serial narrative structures. Series —
International Journal of TV Serial Narratives, 6(1), 23-32. doi: 10.6092/issn.2421-
454X/10393

Hursthouse, R. (2013). Moral status. In H. LaFollette (Ed.), The International Encyclopedia of
Ethics. Wiley-Blackwell. doi: 10.1002/9781444367072.wbiee076

Khaniki, H., Panahi, M.H., Ghaneirad, M.A., & Zardar, Z. (2014). Charcubbandi-ye
biotechnology dar mahtava-ye nemayeshi-ye Sima-ye J.A.E. [Framing biotechnology in
Iranian TV series]. Interdisciplinary Journal of Humanities Studies, 6(23), 77-100. doi:
10.7508/isih.2014.23.002

Krijnen, T. (2011). Engaging the Moral Imagination by Watching Television: Different Modes
of Moral Reflection. Participations: Journal of Audience ¢ Reception Studies, 8(2), 52-73.

Laugier, S. (2022). Taking TV Series Seriously: Introduction. Open Philosophy, 5(1), 1-6. doi:
10.1515/0pphil-2022-0198

Mittell, J. (2015). Complex TV: The Poetics of Contemporary Television Storytelling. New York,
NY, USA: New York University Press.


https://doi.org/10.1093/bjaesthetics/36.3.223
https://doi.org/10.1093/bjaesthetics/36.3.223
https://www.cambridge.org/us/universitypress/subjects/arts-theatre-culture/media-mass-communication/theorizing-moving-image
https://www.cambridge.org/us/universitypress/subjects/arts-theatre-culture/media-mass-communication/theorizing-moving-image
https://global.oup.com/academic/product/a-philosophy-of-mass-art-9780198742371
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/book/7216/chapter/151858067
https://academic.oup.com/book/7216/chapter/151858067
https://academic.oup.com/book/7216/chapter/151858067
https://www.cambridge.org/core/books/image-and-mind/25357C666D6E315C74F3CC58813F035B
https://www.cambridge.org/core/books/image-and-mind/25357C666D6E315C74F3CC58813F035B
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://global.oup.com/academic/product/art-emotion-and-ethics-9780199263219
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://www.isih.ir/article_165.html?lang=en
https://www.isih.ir/article_165.html?lang=en
https://www.isih.ir/article_165.html?lang=en
https://www.isih.ir/article_165.html?lang=en
https://www.participations.org/08-02-04-krijnen.pdf
https://www.participations.org/08-02-04-krijnen.pdf
https://www.degruyter.com/document/doi/10.1515/opphil-2022-0198/html?lang=en
https://www.degruyter.com/document/doi/10.1515/opphil-2022-0198/html?lang=en
https://nyupress.org/9780814769607/complex-tv/
https://nyupress.org/9780814769607/complex-tv/

Mousapour, N., & Dortaj, F. (2008). Arzeshiabi-ye Puyanamayiha-ye Dini-ye Televiziyun-e
Jomhuri-ye Eslami-ye Iran [Evaluation of Religious Animations in the IRIB]. Journal of
Iranian Cultural Research, 3, 65-88. do0i:10.7508/ijcr.2008.03.007

Newman, M. Z. (2006). From Beats to Arcs: Toward a Poetics of Television Narrative. The
Velvet Light Trap, 58(1), 16-28. doi: 10.1353/v1t.2006.0033

Nussbaum, M. C. (1990). Love’s Knowledge: Essays on Philosophy and Literature. New York,
USA: Oxford University Press.

Plantinga, C. (2009). Moving Viewers: American Film and the Spectator’s Experience. Berkeley,
USA: University of California Press.

Plantinga, C. (Ed.) (2023). Screen Stories and Moral Understanding: Interdisciplinary
Perspectives. New York, USA: Oxford University Press.

Russell, B. (1910). Knowledge by Acquaintance and Knowledge by Description. Proceedings of
the Aristotelian Society, 11, 108-128.

Russell, B. (1998). Masa'el-e Falsafe [ The problems of Philosophy] (M. Bozorgmehr, Trans.; 4th
ed.). Tehran, Iran: Sherkat-e Sahami-ye Entesharat-e Khwarazmi. (Original work
published 1912)

Ryle, G. (1945). Knowing How and Knowing That: The Presidential Address. Proceedings of
the Aristotelian Society, 46, 1-16.

Smith, G. M. (2003). Film Structure and the Emotion System. Cambridge, UK: Cambridge
University Press.

Smith, M. (2004). Engaging Characters: Fiction, Emotion, and the Cinema. Oxford, UK; New
York, USA: Clarendon Press / Oxford University Press.

Swanton, C. (2003). Virtue Ethics: A Pluralistic View. New York, USA: Oxford University Press.

Zagzebski, L. T. (2003). Intellectual Virtue: Perspectives from Ethics and Epistemology.
Clarendon Press. doi: 10.1093/acprof:0s0/9780199252732.001.0001

Zagzebski, L. T. (2004). Divine Motivation Theory. Cambridge, UK: Cambridge University
Press.

Zagzebski, L. T (2015). Admiration and the Admirable. Proceedings of the Aristotelian Society,
89,205-221. doi: 10.1111/j.1467-8349.2015.00250.x

Zagzebski, L. T. (2017). Exemplarist Moral Theory. New York, USA: Oxford University Press.

Lntegdis;iplinan' .
Studies in the Humanities

Abstract



https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.7508/ijcr.2008.03.007
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://global.oup.com/academic/product/loves-knowledge-9780195074857
https://global.oup.com/academic/product/loves-knowledge-9780195074857
https://www.ucpress.edu/book/9780520256965/moving-viewers
https://www.ucpress.edu/book/9780520256965/moving-viewers
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://www.jstor.org/stable/4543805
https://www.jstor.org/stable/4543805
http://opac.nlai.ir/opac-prod/bibliographic/3652537
http://opac.nlai.ir/opac-prod/bibliographic/3652537
http://opac.nlai.ir/opac-prod/bibliographic/3652537
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.cambridge.org/core/books/film-structure-and-the-emotion-system/9BEC03FD3DCB4C42FCD3CC9744D3F96B
https://www.cambridge.org/core/books/film-structure-and-the-emotion-system/9BEC03FD3DCB4C42FCD3CC9744D3F96B
https://global.oup.com/academic/product/engaging-characters-9780198871071
https://global.oup.com/academic/product/engaging-characters-9780198871071
https://global.oup.com/academic/product/virtue-ethics-9780199278473
https://global.oup.com/academic/product/intellectual-virtue-9780199252732
https://global.oup.com/academic/product/intellectual-virtue-9780199252732
https://www.cambridge.org/core/books/divine-motivation-theory/7F520873A36A89FADC99269CD3DC130E
https://www.cambridge.org/core/books/divine-motivation-theory/7F520873A36A89FADC99269CD3DC130E
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://global.oup.com/academic/product/exemplarist-moral-theory-9780190655846

N 1S St ) o ¢ S o slacalsy s e gla S0 (VF ) (iS50 03 ) o3lle € pmms oo S
doi: 10.22035/isih.2025.5565.5175 -\YV=10Y I il pde 53 ghandsiden Sallas . S 555

https://doi.org/10.22035/isih.2025.5565.5175 ~ URL: https://www.isih.ir/article_537.html v+ A-¥5¥1 L0
(https://creativecommons.org/licenses/by/4.0) <= 35T CC BY 4.0 LIS 5 S 5l (ol s i oIS 1o & (o s 08 5 ©

(g5 o

STPI o 3l (ot S92 296 Sy 5 50 ke Sl g
S 35 SN
Yo3, ealpde Qlf}» MK oS s
VRSV i RN /NP sl

oS>

I Glacd b s (S 35 M (I I S5 a1 4SS L s
313 o e oys s 5 (BN pme (Sl 55 ¢ lal Gladl pwon st ¢ S o 5 Saals)
el o 31 L iy agrlgo 5o ) (BT s Uit (S 355 ¢ onetsls slasy s 5315
S asaris b ol o anlsl BWS) |55 agd e ST M parss L S (Glagl g ¢l oo
St S o 52 5 Sladly s o S e Slals Glacalay (ol (33,8 o0 JooSS
2 s Jlos 3l (S5 e (oLl g, Blodd 4 i3l ol 3 (lagarlge (i sl 555
a b sl A le Il 5,8 o S alyaluy Sldlas js 3Lacylsy oo 5 3O adlls
(ot 33 58 (e (IS AL25D) 5 c((Slagamlgo b pmol) (BN i) (et (S S
(e S, 5 o plal e slaaad (5518555 (509 Ol 32) Gl pasLi b s ey
Uil Ul s Ly iy o o 3T Sy 5«6y smemigmaieds st o5 gl y
S 5 ¢ (5Ln sl el o 308 (5313 mmins b Lol sl oS i o oL
L Ve 5 Sl g 3l Chle oS Wl oo pald a2 S5l b s 0 2l ST
Shalag cagarlys ol 355 550055 22 5 5SS Loy (Sl (7 glaC it
S glaaiey 4 das oo Ol e (alg 55 balonil oo aliad (53l 05 5 Slo)lS et
5l (ENE 6y s 585 3 (5 fe G (omar Al )6 0)) s (o2

b yme 52 55 Sl I oS (BN e (O o S5 ool
aglye el 3l DS

Al 016 s sl o251 sy 5 5 0S50 ((glebluny (Lo i 0 S cJlslzad )

Jgms odiny 53

mohsenkarami@iribu.ac.ir D<

Nl 06 ol ol K51 cailany 5 o> 2K cablony adeds ol usli S as gl 2305 .Y
mozhgan.alizadeh1375@gmail.com >


https://doi.org/10.22035/isih.2025.5565.5175
https://creativecommons.org/licenses/by/4.0
https://creativecommons.org/licenses/by/4.0

iwo Ol g oo
ay smenedols glaan o Slas g B L5 o b OV adds ) slaans s
NS b e 53 1y a5 Cnly) sl e lonaind las S,
g S o) (I ) S SN a5l e Sl (SG el aLi
IS i 3l 3 4 ey s ol el o3l Ol ) O (S 555 1d jaolas
JSET S0 crzman 5 (SIS BN 53 labews oI5l i A 5 T lad
3 gl ol 3l s (NS b pme e S US o ASTE (Y0 0¥ S S5) b S
20l s S oS 555 e Jool ol agarlse o 5l aSdy sel 5 el 8
WolSS ol 53 (V=X YWY (S 559 35500 oo (VS oS ol Lo
s et b ma S (5 T AL s ol S o IS
A n By (IS (55500 4y (M 423 sl O )y 2,5 45 e £
LYY YN0 (S 55H)

Bl a3 b ¢ il (Pl A3l e ) GlasSTl ¢ (S S5 ate )
Cmdgn a0 Sl Lyl e 31 Lo (391 STl S e “GIN 1) byl e )T Lol
s Las Gl lacaly;y en s - Cals) oy ol 3OLIEI L elaz]
53 oy Ly o Lls (IS agd 1 5SS 03 (Sogome (A - Lol e lei3l
By y g oy e 3555 OLSGal ¢ (B alio (lol S iy 25 L sl
iglge 5 b 5l bl o b3S Glao oo 0,40 s e L
Cawd Sloyl S8 5 Says Sl o4 WS lacanise b old 5 wluo!
(OV=00 ¥ 1V ¢ S 355 Wb o

1. Exemplarist Moral Theory
2. virtue ethics

3. utilitarianism

4. Zagzebski

5. exemplary

el pke 3 eyl Salias

YA
"’a)\.o.:u\\/a)_;.\
VEF ool
Vs




Sl oo s gladils Salllae
\Y4

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

o2YL 0T 0953 55 5 95250 03 90 g gmmenlsy gaaily e cpl 53
Slatals; 5l S L e 56 - ls Sl (Al ¢ 52 515 ladl e
e gy s Cmo b o 35 4 «dadily 5 tomdlin
5 S ooz (e 03 O Sla S iS alasil oLSGl aS S e
53 (YY) LSy 044A s S Y 000 < Jre) silu oo g 55 1 oo e
a1y s S oS BB T 6 bl (i o5 slacls
S35 (5553 4 ¢ SIS 35l o b s (S8 S IV 5l g 058 0
AYOYY Co)5 8 500l €Y v oV FOE) day o L3 5 lacdias 5

ol 035 (S S5 A 1 eSS L allie s S a0l b
DS 325 Sl 0l 5258 Sadl ol Glacd b« adi= JLlos
el (L5055 S0 e (Slaanal - otte JUjaw ety S g ooy 1 1y (SO
J=os alacals) ol (pleassed plyean o B LS50, 5 coliwnylin (p) e
I 55 ilwdld 5 (S5l plamased (s sl Gy b 5l aS U0l e
I 2 Jedos 55 a0 o el 3 1) a3l 55 5 S OS] ol
i 25 Ol Mg 5 (I sl S G155 Calss (530 SLsSle 3553
3 oS 35 5 Gl aS (et (WS (Slo)lS 8 L pme 5 2l
290050 sbod 4y (BUS T3 pae laply

rﬁ) gl oo Cj_la 5P 5t Cla'“)" e (ol Glaas b g s i canlsl s
Lagl Couin 5 Ul s/ oo sgie Slaaio 30 laaio b oyl 4 S 55 5 ASTE Coul
35 2l Sl 58 (V iocul o laculyym ands Los ascg

Sarlse « 5 (Doamd a3 bl Sl el Sl G 55 lad e

1. Mittell

2. Carroll

3. Plantinga

4. Gaut

5. Eden & Grizzard



oSN (52 ma 53 |y b bes - BN Slag] o olaiil s 5 o SN
o3l e L5 (Y Sums e 51,5 35 slasSI1 (g5l is5s Lilaze 5 (3N
SLaglis  mam adaile Slel )l (Zulsy 0LD) Calsy smsmSon b sla S
(¥ 905 350 O (s 0331 3950 (S s B (6 S IS 55 (S
1 (o503, ST 5l 3 (A sBlislacel S055) alsy slass S sl 655
T oo oo ST Lido oSl osline (sladyy 5 Laoguds

DIl e o Lo szl (6l s (s laanio b ¢ bl (e

dwsl@s 53 () gmend g0 Hlilu 5 Cnaseds Al wsd b 57 el (HI
855,500 S mbye 3L (8l (6t A3 (Sl B o Lol L
NP 212 (NS

adasl 4 plom ) Al 55,5 ol 53 (San b (Gl pns molis olS)a tH2
ol o5 Jlax| (S glasles olaiil o5 5L bty oror
Al Gl Cbles g e

5D R g st Jlo 3odll 5l bl LS Ly Bl 4
5 (aglgooly 31 b pmon (SIS v s LSJ?KV.:AL&A Sl o523
Sl ol S e slitd i 56 (g bl Gl 5 (S0
S = A8 il S b adlie Gun oS Sl Ll (oL
s 8lbwesly (S S J_;?u;; Oyt |y ol (SN sla,Ss 5l oS el
> n giig 5 Cond e ol g 5ald 5l )l oy al e b oS 05000
5 s o jlos b i ol S0 ol s 235 a1 ol ST s st 534S
Sladllas (sl AS15 o0 48 Sl (516 05 Gros ogd L 55 Jlin g o
258 5B G 2 2 5 Slard 0k

caodin ol 5l s 4 ol D jga0 ) 4 e Hli b (808 w4 Ly

S5l ol L B e ealie 5 (S 3S) oSS (6 a8 sl ss i 3

el pke 3 eyl Salias

A
"’a)\.o.:u\\/a)_;.\
VEF ot
PVl




Sl oo s gladils Salllae
'

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

0P Bla S 5 6l (uliliolyy 4 by Emlos cpg A 53 355 8
o3 ealind 5y (WS B il R 03 993,88 s S22 55 e
Rl Doty e A el gy ey R 3 3 () GRS
(Aol (o Bl 5 03 5 608 e B aolie 5 Lo s 5e Ll
e ol Sl ity 0 6 sl ool 31 S e SO5S s glAl JS

RREAPES

23« ENE b g SIS S5 93 Gl Slatilay SUE 4 amgh B35 UG
b (S ainds B s gland ol Sloys (S IS womse 3 sladl
S a4 j3 05 94 b Aagn pl 5l s Lol ol (glaluy Dlalllas 5 (2l
SN L yme Sl 5 (I 55 Sl sl el ol b b sy (33
3,50 55 o2l 53 (Y eV LS Yooy s a g J5LS Y44A (5 ,8) Loy 4SS
SaS Lyb o oA la i dadl s aakd ol jsbas 5 (bl glacls,
o Slo)l5 S (Gloseds 4y sl IS (Slaimise 1555 Wl5 e Cbls Ll b
AT YT Sty Y 001 T anl) ol s 35 5 b 3 (5562 565 o

(YY) 55,5 5 ol andlas asle oo fimss 50 wluy cwlilolyy 8y o
052 900 10 S0 (633 IS U515 e (glailu) Glacmases a5 dilosls oLis
e O S WS Gla 2815 5038 Jies ulo] LagT L Chlies o5 ey
5 (AN Olalah gl g LSBT L glisl andllas .S o 4 23 |y Sl 51 L
SlaCmased (IS S5y S 45l 25 sbaled (Ll SolsSI3en)
s e il Chliee IS gla 35l (6,8 s sl

1. Connolly & Haydar
2. Smith



23 ol S aleinl Jdos @ jaselie jsb 4 la iags (S el 058
olis GL_?J.U Dpesese i (Jle gl Llasls p ol ) (6 seas sladila
S50 052230 (=00 S bl g 03 A5 sl 5 G JB el oS das o
5 omeewss) 3l3 3 5 SN gla iyl JUE 53 (lodiiS pans 35 o) ) oDkl
Shu szl 5 L LS 5 Sl s cpman ((\WAY g
S5 Gaala aS dms oo GLLS Larslhas oled Slsme 55 (65515 5
23y en o JSSI o haled slasli L 5 3lmals) o b 3 sl oo 08
QYA GhKer 5 Sols) dias K& oo 5 5 slae) s>
5ol (S oy on (Y WV) (S 555 I (301 ol S50 i el el 50
asb ah (S 354 (ST Glaass s b o)l 3 e pamis AL o
o dsle (Vo S 5 o dilod S gy 5 O30 30 585 9 (6 e GGy 2 53 ol
S olals S b ad e olos slaji b Jos 4 (Y0¥ 0) 100 S 5 Ul
O 2 5SS Slnany L35 oo adly s &Y 5 S3s sl (Slauly 45 oles S ASTS
ble CSHlhs s lalased oo ) b5 Co1d s Cao 3 aS Sz 0l ) il SO
LS 36 ooy L (Y W) TS Bl ppimn sl o a3 ) Chlis ot
N Slapromai Ly 5 S bgmlsn 4 das o 9LES 3OS o5 1 ladly
B (2905 Sl Bl 53 kil 5 IS Gla STy 4 ) Cblee ilnass
b o 5 (68 b 35eS i g sSde Sl by e Js s
Rny )3 0% 98 g g0 0 S0 3 o5 (Sladly s ol (Gladigald by L 55 (S 55
A LSS o s et 53 ol Sl 5858 Ol 3 il Dlallas
5aans Gl o= BB el ol s L Jl e ey (55540505 5 (S 355 4 0
S el 5055 e 53 b BV SR8 5 o Slaals e
1. Hatchuel

2. Cornillon
3. Coplan

el pke 3 eyl Salias

\YY

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
Yy

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

S el Y
S SLET dlals alio dy o 4y U530 Y
b a8 Sl TSNy e (I alidZid pme 5o (gl s 5O o),S,STI
PERINE S R NN ITCI PRI St ) WO TN R0 PO YU I
s G (NS 358 uld y aSy dsloes JUB ol L ple el gle
SO Glaadnds 4 b (S 555 g sl il oo dratldad | pligl oS ol
s oy A3 L g 48 (T Jn Sl b IS o) Sy A5e) 050
b yme 3T adads 20 3] gl SI1 SUsHn 5 o) 4S5 U 55 oo it
AT =0 YW (Ko 555) by (6B)odsB b (o) fool & el SN

S amais U b [iS L agrlye 53 Lo oS &3NS s ulos| o) a5 )
Slis Ll5 0 oS Conl iblom 23Ul (oS5 ASly 055 oS 0 42 (SO
2 Joban y Le aS ol o)) gladble 3N o AL Lo ST b jne
Lo oy diacd o gladasd g a5 4 e 5 2)b el el ad L,
odiad doss il 51 @ [6l] (3N & i o3 e e 40 23550l o0
(A8 oo HLET 5800 s (Sagsl &3 b Sliwls o S )b (slaws s ) aS
LF8 YW (S 5SH)

P E e g A ST e e S FEPYCU PRRYS
S ased Ll o aSy i 1,5 5ol L (50 e bl i A5l
ol il 55 Lol s S L ool sl 3l o b yladas cosl gl sliasl ¢ Sl

503 5 by (sl s (Zldes L Le dgalgn & o0 S oo 581 1y yLis) 4

1. Exemplarist Moral Theory

2. exemplar-based moral epistemology
3. Mill

4. character

5. lives of moral exemplars

6. moral admiration



DSTa s 5yee Lol NS it hate b 31l T s 3 fyLias
S35 SN r.:AL_MLJ&;.‘BJM oSl a5 ol a s o 4 boles
el Gl 5 3D
g3 B o a5 ¢ Slagalgo (IWET S mo ¥V
3 me ) s agarlgn ol 31 i me ) Olos sl (s LSy (Koo (S 355 @ ks
a0 b e dle (3| (Glach me 31 (6 lew 45 Sl 3T sl Lol T Cino 5 ol
Slatamdse L sy agrlpe L atn s 425 e 55 LS el b (Gl sliae
it dg aS esgie Sl i b s lao)S ol 5l & (LilS)s | 3N
W35l p e V.:aLu o) SloylS

Todiab U (g st il ) ab ) gla aiS e S pre b ol s
G b 3 LS b g ol el ) SMRe plinal b e pte Jolod &6 2o
S 33 o Ol g B o Jaol (BN gla e b ol dgrlpe b ata s & 20
(S 55 A e B (NS 5 Sldl glaabge s pa 1y L oS olacals,
L s 4015 bl oot Cylsy a2l 55 48 Sl 1505, (00=0Y (Y 4 VY
9IS 0 NS s S 1y Cbbis pliwls LIB s 33 gla auST Ll
S A o e e (S 355 3510 e sl L s SB35 3l (oo
J=55 Some AN 5 o0 a8l Slads gl dilea ¢ Sluls S glalasl
Ll SISl IS i 4 oo 5 agliad (6 S JSCh 55 5 dasly Lo SO
(A YWY (S sSH)

L LG o 1y ole 3315 s £ Ol g0 48 @58 plen S Solks @
oy 31 By 55 1y niad 4y Bas o 0l g0 0,5 Jite oS 41 SIS

1. knowledge by acquaintance
2. knowledge by description
3. acquaintance with virtue

el pke 3 eyl Salias

\Y¥

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
Yo

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

G yme LagsT s 48 il ol ey Al 5 e Laplials 5 Lyl i35l o
e @l p LIS e IS gal 4 Glagarlse 5 ) gomets 25

S (2955 Ol g ¢ 3o ey, ¥

15 g Sy o ndls Ly sy 25 (Slime 4 Las ) 3O gl o 0
Dl 3l sl (Slnls Saals, osd Juol= 55 Cals) 5 J5S Slome alaulsey
23 sy g2y 53 1y b es 45 W0 ls 1) LSl (S 5 55 e b oS
SersS (el gl s a8 Slaamse tdins 13 3] oy L gadss
3 p e 58 gal 4 STl (520 4 SOl L (L8105 S
ool 55" S35 Agmlse o b 51 Al e SN Slald e (S S b
aS J0 S o ¢ U sy BN G (S molre laan Jai b alen j3 ol g
S lacamipe 1 s gh 5 4SS o [ LTINS L5 il e ol
JUES) (gl oaly Jads 4 3loes climo ol 53 (A (Y WV (S 555 das il
SN S8 im0 ) (ol g5 2055 45 e 55 (IS 05 (sl (So1R] 47028 e
VA¥0 & Ll) ol T3ty 5

ST A2 Ig0 yiamn aslio 4 (12529 F-Y

Sl Wi L35 Sl laalyy (BN S s 5k
G b 3 b 48 il IO 5 S o 5 (SN e (2550
35ingn arlye ol 555 L aomt 55 5 eldidab 1 e G ASTL gl
aslie g calys sadly B 3 0% san (g sl (FE-FV Y VY (S SH)
033N er )5 Gl polre SUlpl o Fage 3 (S Ol 53 03 508 5 ol sl
L aS dms o b 0l bbie 4 (s 52 6 Sladl ool ooy 25 o

1. imaginative acquaintance
2. narrative ethics

3. moral imagination

4. knowing how

5. Ryule



23 3g3 5 S s pley LIS 5o ) OUT Jiie 53 (555,85 058 S5 alpased
CehB sl @ Sws Olon (pl 93 S 5ea8 LI G Ll (O] (Glalnd s
133l g0 Wi (S 355 0 5 b o 53 L) T 2 32 5 3 455 W6 gl

S s 13T BN 1 55 s il 5 el ey Ll oSl (L)
Sl mbio St b oy (Glo B 7S S o ¢ sloron Slapdd OV s 258
25 OUT e b5 3L e sSS n ams talel 5 nCatid AN CSs
p@ﬂ&bwgbsoyféUMsdaQL(olg._,JaBuc\ng;ﬁj)w;g- 8l 0
LY N0 e €Y 008 00) A g o 3] (sl b anlie 4y a8y 3l o o) i

S s 15l 5 oLl 51 o 5 0y (g s 52 (SN (sl fiSKalS ol (o
Ly S (gla S i8S 1555l cdiloleg odmey Culy) S S gyl o3 50 4€b3
A0S Sl 4o (508 slacsliad A5 olS 5 s ) 2 ool pliad o
LS (g 3wil il m3ls (S 53 1 (SUS (6 S el Ll5 0 4 pLiad
(1440 T 6,8 YYF (VA48 (Js S)

Gk O iglils (glacmased 5 b oo e 5 lylipd bl slon! (7
S 0 an sl 5 Ll ple ible Lgy «Odedds Ll syl
ol S lesls gL el 5 LSS g Sl s a1, S e ISl
Sleals G e s ible 5 B ls Juea OHsm 4 Lilg o0 S en
(Y00 @ A&zl Y 0¥ ) S ol 3 1) IS (glagarlsn s 5 b 350

La Sl cpl tlacomasids 4 S )l b s Aile S (gl 2815 (5SS (o
B s olps 5wl diiad gl 2S5 Joliad LB 55 S Sl 0l oy a0 4 ol -
L bbes Jlad (31 S5l 5l (glailis — D3y sla S5 ol 5l 5l 50 510

1. Newman
2. Currie
3. Plantinga
4. Smith

el pke 3 eyl Salias

\Y'¥

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
WYY

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

S U5 s 1 of Gl dadl s Lawds oo (g 2 gods Slinsls glacalyy Il
S o I A5 Ssls a5 LS edins 8 (I (6 psl> 258 2505 1) bl
(V0V-100 (Y + 4V (IS YYT-YTA (WNAAF (Jy ) o i

el ol oo 48 558 o alpe plala st U cbbes s ol o
e il or Slaglae e il LS L (SOS) la 801 ) e
(Glagrlse S ) O (K S5 48 035 I35 b Jliad (62> 5 e STl
(aglgo oly 31 Cdymod 0 o me 53 5 (AT =AY Y2V ( S 555) Aol s
it U aglpe 53 cigad 5 (VAN A =20 AYVY L)) Sl pgiee
b bs (lmsylpa Jb w3 (580 Lo b des (slaanad JU w53 dee 3L
(G Sy (5 )lales aomdye () 534S 558 axlpe plaumbys LB b oo b
S o )13 BN (g0 3T 90 (6 plud s
W e (5952 9 P 3298 Slacaly, O-Y
stelp Ay a5 (515 (6l a0 i (I S Al
IS5 5 8 8 5tue e ¢ Jals codaliie cagarlpe fi 534S Sl (S )b 5 o s
B )3 05 94 (5 55 By (OO=OA Y IV ( Sy 55) 3 -5 o S
N5 2 Wy oy 03,50 Gl (YL S b Sl aplials sladl
(S g Gyl Suoes 5 Culyy sle) sldel w4y a5 o
(Jmee) IS o @l b L el el BN 0 5SS s (o s Sl OIS
o Dy ( WS Sla S i8S oLaiil b 5l Laculs, g o) (Y010
ol b bes e g a0 A5l e (IS Job 5SS 5 g3
5315 B (laylsS 55 saT 4y Lol 48 0 s el

e 37 2B ESs Sl b pils) (i 48 S e ST KD
b Cbbes 53 1) (1 ogliad sla)lSs5le laawased 1o ,S 4 Cud 551

1. Russell



S ol o 1S om oyl (LB 3l oy el (SU03) pyghe 4 ptean o) IS o
SLatamdge 3| (6 5Ges od 4 ol 4 O b b eals) 0L 51 g b
Sy any o a5 s ol 31 plaa o (Y2 Y (LKl Wb o Cows S
5 I e (2 55 S 4 A3l e Sy i oo )5 b lee (SO
(Y YY) dsloey

s dph amle S C3Ao b G555l Gladlpw oS 5550 55 0y 2l )
SR s Sl e ol 315 0 S 550 oS S0 - shan
el laiil e & adl o ool %05 Sl il ol b oL s 3D
i 55 o o 1y S e BB 4 oS I B Sl
(Y 0YY Na3) B5pda Jbs (BDS1 Ll5, 5

el g, ¥
Olos Camd 1 55505 L caly 2auds 5 (65 )18 BV adds 5 0l 53 st ol
B Sdl e 5 i By (S S5 ) () I S8 ks
5 il o 5 (o she Sl Sl s ) el s plosil 4 (L)
L a8 ol o s ol 4l lols ¢ - Lisolsy Julos sls 5,505 (S 3m )
Sl Lol lacalB s 5 55 ladl s S B > alsy 0500 (o3l 20l
5% 5981y i 090 (NS & S s i b GRS

S 55 d (ol JUT gle o sy 8 ol ety Wlas 5o
e S Ll BWS ) (g L;\L;JzJSV.:aLiA) Lo dalgs gl
doals 5 eslial 35 e oo (glaad je alte 4 (Ol SN Aol B) 5 c(agl e
aolie an Shags ol 53 esde Jdod (LT L oo e 308 Gl 2 S
S o Joe bl 5 (S b gla i 3 L)) Lol i

1. Laugier

el pke 3 eyl Salias

YA

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
AR

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

5 emlay s i 5SSl S 5 e iy s LS 0
s ol cblins aem adabl> 55 (dllg lslins 35 by S3lo plmaseds
(IS G313 sy Opraiaatid (Shua s S Al 5 il
=) Slmee Julo S o 513 o 350 LI NS Slambgn > Sz
bl Gua L asly O bl ol s b endlo b bt 51 a6 Ladl
daasn ol (BN aglse o sme 53 1) bl a8 Ul dalis plil ola S5l
mlgy Sl L 585 o8 ol 0T G228 s 4 Lol hass 5385 ole
NS glaamise U b ] laagalse 5 dacmmset 351 gla iS
5585 s [ 1y e diiad Sl 5 IS s S5
Ol aslraw Jols o e e )l bl bs) 48 CiS ol oo «alg 2
da il b ool ol s 5 ¢ ols) glasluy Slallas ¢ o 3D aduls
G 3l b sy 4 25 5 B o 53 ol (sl a5 s s L oS

Syl 30 O 45

SRR b 3 (SN 21,56 Haaidl .0
e 35 I S 55 Lt 5 S 5 (IS oS gl
b Uy Lty s gl 5 o 51 oSl IS 18 tlate s
e QLS S s 5 515,555 (G500 a1y (S Cllab oS 558 o0 Jol>
2Bl s Eo Ol 5 Clsy CAB 53 aS oleyes gt cagalse pl L Lles S
Sl 5305 S a5l Sold 5 Chlee WS L35 (olwdlad )3 (63 ey paoets
slacus b ada wlsas (g0 sl ala, (FF=F) (Y VYV (ST 555 o)l Cliiab
VTSGR PE RSN v PUL PP P P EYGINES PV LG IR VI H PR gt
1 e g e e 53 €535l e s gl 31 5l Sl e 5
G pgmased Co 5l aS a8 glaaas 53 ol s 3 sl s la Slud s



5 ko 30— Ll 3 I (sla 35,0 b Cblies (6,55 olSel 5
SIS (o s0e Sy s D5y (2l (el (ol SURTI 55 35S oo
2 3 Sl 0l Bl odijle ol S 5 dalmass SN lie ( K
gl ol Sl sy b Cllad b Cb b agarlpe S50 (o) 55505 000
g Al (S0 5 6585 b 3 BUS TS pae S ]
S rwmS B Cunasels 13 SWE alsy g Cuoglio cdlwd :yliwd, I3 V-0
oy Sladised (558 5l (N el e a3 OYPY) gl la U e
(3l 0L 3l 6 Serpr L s gams pl 355 00 sled & 0l 032 5250 006 5o
Slr S dsan ) SLales ¥ bagils plaasd 5 (glaul 5l saas
4 S1 3 ot e 8 S das 53 Ol (BN 5 ¢ plai ) ¢l
L Lesis 5 el psled 5 (I 5 ondls) (el W JU oo ol 53 anasics
Ol hgor palaased olaiil dauly i )b Cilas o ,b (slro g
(S L e sy 5 oS8 ey Ol e (RIS ke (st
FRPETSTER: KUV PRI PNV IR PP SRR PP g IS
gl g8 s (SN ol

2 b be 4 (BN 4 o G Gl SelieS e Jb o <3 )
ANse (5 L) Sl Loy Comased Jyodd o b 3l o350 AS 0
e Gl ag hgals g o rome ¢ Jadie (638 5 Caly, Job 5o 45 (el
STl 31 2les 685 & (o pds 3 ) 35500 Jukd S BOIS 5 gl
O eblies Uyl on ol o8 a8l el oy (Slambsn s 55 S
(liy Glae Shsl= —ul] Glan 20 55 Comaseds ol L aglon SN
S ol san ) CalLL 5 «Calie

58 e b (S Loy o 53 oS placandse 3 o b 51 L ol
25 psban 0, K eadl Sl 5 S5l o (3l 5 Cols g SLu

el pke 3 eyl Salias

¥

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
VFY

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

23050, Gl sl a8 Gl SIS laan, 25 i o ae 03 ) bl
45 4S somand ensytjwur%p«wﬁju&&uﬂL;\le&L@sM
2ol s 5L Comated 55 I 3l aSh it A b o) 53501 )
Sl S8 4 a Sy iy e Sdiiab o) SOkl LS & Chlee - )
NS 33,8 o Juad ol 3N 55 o b 51 a8 355 e ol gl 20 3,15
Sl S oo i 5 (S 355 S0l ¢ I 5 (Sl el (T4
Sl (5 e b &y 3 )3 5 La Sl by 55 i o5 (313515 ol
OV Y Y (S sS)

e 48 Al 513 ol sSIs ( S0ks Loy Jppsdl 55 Cmateds Jlde s
b o (S ) Ly BSOS e el 5 al kL sl
SN sla 1S o 5 g3lalnl 5 B 0l iy o b el LIGMS]
355 a3 (S 385 Ay Lo ages 0o 5 plels 5 o ailis 4 1) 55
Gos 5 355 0 FoSas Cdiiabllo L agsn 53 olS Clolab S50 48 U8 o uSTS
ao e S ol 05531 6503 e 53 G (630 s Liads 13 S e ks
23 o 1y B Jiliad Sl 5 005 4 S e S g0 S 8 Lo 5o |y 30 SO
(A YW (K555 AS o o Lo

p3ldS 5 ¢ BN (Sl N Cols) b plwn a5 ols, sblu e
S Jb e slaals, IS 3 JelS (65K daasets Jgo o ,ol5
OLal cokds LS Lo oo 31 65155 Sladllas s a5 plix ol £ cnl a3 o
2l Sodamy Salandse 53 5 JOdedidy Sl i 53 ) (IS walie 55 e
5 Slaplayl Ly Cblive B ol 53 (Y0 Y+ 5 S 5 dp2D) 5] s
Sedalle plde 55 a0 sb g0 arlys lples LSL"’LS;,STV-:MJ sl gyl
s S 1y 355 (3N (55l Lapl) ol U3 3 L oS S ol s oSy Jndie

1. Krijnen



Sz slad @lell 0l b — il e s be pamis Sewlagp) 5 0538
Ly a0 ol aS ol d\ﬂbﬁ—b?\)b&jtstﬁj‘ S0, 5 e polas
3 G pelas i O o L3l e 5l oS 0l 53 33l g0 5353
CS)tn ey 355 Il o S35 45 mla 6335 oo 0425, 5.0 Jols
3550 Jy (S

Fome Lo & eomnite o155 % 20 S Ol 4 glslps (B8 4 o »
2L Lol (63l 59,3 5 et 25 oS3 Sl Sl e S laclilad Lol sl
— ] gliab b agalge 5 amaseds WS s 93,5 b b abolbes 35 o0
feie 31 4SS (g ALST i 51 a0 a5 b o s (300 4 (Olinls ouilons
S5 S a a C5 5 48T (8 me plos (it el (Sl ol b5
S gl SN

b 3 glacaadge Vi 5 Sl (63,500 b liwslia a5 S b
aS Aas g0 QLis b ol S oo oLl elail 5 culow a0l e I5 5o
P s aslleslu S an as |y (BN s Culyy pledir 5 (S
5 Sl SCaloa HI o p Ly (055 (i 52800 o0 2 el 5 5900 M
Sl go JET 3N (glacud b sl 55 1) sdzey 5 iy Slacylsy S
Cleind 63L39,8 (5981 g csgi b Cogiis 31 25,859, (S, -0
K (G 9o 3l (g del Al ol L VYV ) (658555 (650 Jb e
L odb s ol ol Ol O 52 585 53 05l 5 s g 53 BV el
2l pliad Gl b 5 0 s 5 om0l csbale Sals 51 5 xSe e
o 058 50 lased (BN SN b bl o 55 Al 1 20000
et 45 315 51,3 (S 5 s 5ledsh (65 L) Kol e St ol
23 G35 o LSl il 5 55 b Sludl 4y 1SGe (358l Gl B 55555
s gm0 213 1y (S 355 lid N o) S8 s syl

el pke 3 eyl Salias

\FY

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
VFY

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

2 Lal el (SalSs g5 558 (i s il JLET 3« Sasl 0
eI el o 5 ol ¢ 00 097 (2AC el (553 5 Ldldas s L agr e
(145505 (555,55 soon () ooy on FNS s plodl s 5 (I 8 500050 @
S s b L aSL cdizens 51 3T 3 a8 (60l 31 1l (s Al by 5l s
Ly o 05,503 iuplgl) ol (BN o bl sy 1 5 sl
(N (6N Laits 5 Kol o ims ol 0 (AV=Ar OY=0) (Y VWV ¢ S 355)
8ol JLET 55 Harm aS ol _glaplusl (gl (s 3T GlSKal) ) _comanes a5
Wl IS5 (6 31 e 54 a5 1l 5 (658505 5300 Iy -

QLT s aS s itisn ol Ks (301 Jlesl b33 IO 51 Kol
N s e i a9 ol el ) 5 Sl wtilu ol
03540 25 (3 40 e 003 30T ez 4y S B 45 48T oy o Sy i
=55 L aalsy (IS S5 oS ol (6,550 ol o S5 4 Juasl s
35 o p b glacalsy Js s S Gl SIL (s g Slagrlgn gy 105 o0
gyt gl 5 (U Gree Dl 4 Ll e S SVgb Sl BB
39S o S T L 0050 dile plalcnasele b g i3 b 5l olblis
(S cpl i o SN a5 3 605 sible Spa &Jsr)',
L s Blas 51l 5l 5 S5k 5 e )b (e Sl oS Lo 0% 54,
bl N s L s (25581 b s 2 3] ey el oo S o0

a Mo ) S5 5 0S5 L (S 50 b Sl GS05 (Gg
Slalanise 131 agl 5348 alamased 31 ole 515 b s _go oSl Choles
(ole (555 5 Job sl B 0oy slomal b« alss (St ) A4S 4,25 0,568
LYV (555) s oo ol [y Cblies (3OS 55 S o e

L Sl oot Tl 3 S 31 s3lbwsSI L Ja 0 Ul ol s

e b (SIS C 5 Gl G 4 15 000 Py b SMle) 45 losed



e Coaseds (3Ll 5 gy Gl o b alien o 3 (Cblbiee 5l o
5 o HLET el 4 S S o Sy 1y (SN (glas o5 lagrlon JSS @
o= o 0l 5 Sdaddy (lsy s b pl 53 LSl (IS (5l S
a3 Lal pl A o Co o Sl me dail> 2 55 1) SN (55K
Sl 56 gl Kis b (g3l e g ods aS U _pe LSS 5 el ()l ySeen H2
a3 oo Gl ) dead (5l 50
D 9.0 Cluiad o SWST  Sdluw 1o (SdduaS Y0
il ey Ee s S E L dOFVY) Wses (slaaas s i b a ganes
23l 5o ool s sl 31 laze (glas se ¢ Sle S (650 Kioga 31 olagliuls
S5 7S5e3 Ly sl oLl 000355 (S5 e 53 Ol S K ) 4 25
S IS on (S5 Qlehel 53 p 2 Sl b oS e pbay o Sl
e 3les gan gy Gk 3 BNS Gl s s INS gd 6l e
) b lie s gamms Songil lacals) sl r gl b ¢ (S 85 SN I S
M Ay b 534S s Cmasieds (s 103l oo 4150 Camaieds 665 55 L
S 13 5 Joliad v gh s 53 i 0,035, (Slataabge DS ) 5 S
ol Sl ipldl 5 Wl (BN Sl (gl g 4 o 0 Sl 53 1S s
Lol sible 5 o lid Combos a0 ata S das oo |y oSGl opl Sl 4 SUS5s
O (S 355 S (eSS 1S (ol S er Comated 95 2 L (S
53 Ol Aoy e 3N (5l SN (IS S0 Ol oS 1 )l ST
AYYA-YF Y0\ ¢ S 85) ol LT b Ll dble (giludslon

s s S5 el (655 3l e 0l a3 el pa5 <12
L e aSl . o) (425 &5 5 oo () Slabasgn & ¢ RS ol ) g 35 0
o LT ol r a8 (Al 58 g0 axlpe 0255 51 (Sddo by G555 - es

&L-‘?JM 4&L_$L‘> U_~’~‘ BE) RGO LY ((QJ}{)\SLE} JL‘>)) r.:b.:w Z\JJ?J ‘émd;) JZ"’S

el pke 3 eyl Salias

\Y¥

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
\Fo

2 deiab cla S
S sl

Sl Sl 355 L 955 dgarlge 5315 4 ¢ 59 Sl el 3l eel &5 IS
A8 o Sl 3l MRS 3550 50 1 sl 0500 3 S 45 AS oo bl 530S
Aol Aty 55 dy S B e 5l glasd e ((VOF (Yoo F (S S))
3 b be S al o doy sle LIS SE S lacalsy ol Jdos 4 L
s Gk O 45 35 00l Gy (NS kil 4 Lible SRS b
OAFIAY A44A 5 o

(el gy 53 M55 355 3l Ao oS Slay (G103 5 ObD pb 4 (5,503 3559) 55
LT 12 51 (5l imall 5 5L g b 6o s liin b Compna &Pk
AL 5 03l 45 T L RS ) LS e A5l 5 50 5 il e LS 5 S e
CmiS e ol Slls glaly s 55 o 5o asble g8 SLas Sesl
S S )il (K 355 48 655 ol 35 oo (IS s drls il ible
b ios LagT jliy ST oloh aS Conl opl Sulsy 5o SN sla I gla S5
B 3l 4y 455 5 Comnaded O 5l (8 S 300 jon By 4y e 33 5 oS 0 )
sl (g e 42530 Ol s 5l 4 b 2 45 (S5 Olos i = b s
(Y4100 (Y10 (K 555)

ﬁs)ﬁ@@pdlﬁfﬂ&}j}:’:‘)b}b4§w‘d\l?d‘))ﬁﬁ&“j)&
545l o3 el vyl p3 elg S - AL (Siete ol (S Comdsn S ed
S SLOLL b o oo (lags ssls S8 LIS aCandso (pl 5 S5k 5 azsS o el
Sl 4 aS a0 Sl Ll 4 sl g5 Ol B)ls ol & .J.BlCL»LE
L alon b 515 S S0 (odeam (3OS & 25 09,530 s 5 90 00T L5
AVFASN0 Y A48 Tpgln ) LS oS s 5 IS S jan Slials Conases

1. emulation grounded in admiration
2. Nussbaum



S5 s S €355 gn (e b e i 4 gt e b on
S (I sl o il ladad Sl sl Calsy b B 6555 (S 5S)
Sy 5 Maldiab gla 1S bt ol SU Al el Wgel vl el
(FY=F8 Y IV (K355 S o Jas LT b blies ible

550558 5 Suag 5wl Gatals, o 48 dad oo LA e slaanad (ol s
Sacdiab mhaw 55 05 gy (LBl alls IS S (6l pla b b Al
o=l HEaio bl 1 Lol o6 pdod s 5 ¢ Sl g «Z31o g (Sl pe s
St Jgos (Sl (S S b 3 ol Ay glaaly 5l Sogdoes Laod o
Dy e @bl (IS Glagl o b ol dg15e
Conlows yiunns 53 Claiad 595U g ¢ AW T 20,5 ¢ dbclae : Je olol F-0
3 =SS 6 B e 353l S SHLS 5 S ¢ an (VYY) e ploal Jb s
8335 2 5555 b Jpow o) el 0l by G236 03 0 30 515 BT 5 LS
Gh= Uy ¢ So )b o Sabelys (Glognds 40 olaacds Jl olol I ol o e S
S o sl b Ol S NS 5 sl ¢l (S S i
Sy (LI gl S5 Ol 4 & e pbal Zalss opl (S5 Sl
3y 0 00 BS gl g Glphs SalaaBae )3 (IS s ) semnand () green

5555ty o ] i e o S 5, S5 3
ety Sotad 5l 3l b o 5038 Jlad |y e SN |55 ¢ () 5388, )
LS el i) 5 (05 Sl 2 a8 S SloglS i 5 Sl ) LS e
G 3OSl ) € 3L e s 53 35 43S 0131 e L e gl
Lagl j3 a8 lasd 1358 o Gioes o plel (S 55 Gl 5 sl sl s
(S 5 caondh y3 5 4S coipmns & s oled 4 Cdlas oS Wy B 4

S 3l g SeS oy e plel e n g (i 5l GAS (516505
o ot oty ool () S il C3lg ) AT 5l ol (oo

el pke 3 eyl Salias

\¥¥

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
\Fv

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

eSS ams e sl 5 ¢ elel S 3l (68K sl 5 oo
33 ) Ol o0 4 T b g g3 d0 Cambse cpl ool dldgazo Ll ldis 3D
a0 aSL (s IS (slime 4 (3350 51 ] sy ool ( EN Gl ey s
(57 A7 XYW ((Kas555) Sl HLis 5 s 5 s s o Cllad Gy (slins

Sl o 55 45 WS oo a3 (Gl pCimdsn (i ool 5 G ol 55
Slaroa b bl (6,55 5o b 5l 4l Vot dauls a4 B0 5 Clolies (3O
|y eblive SN Sl 1536 S3lelys Glaalsy 3,8 o S5 ok S
VS PUALCE AP ) RIS PONJE Y E IO IS RV P S PREC SR
Gl eSS Lo db s ol (amsdS s bl copl 033l (47 (Y ee Y
4S sl (S Qﬂg\ﬁ g\m_fj\w 9> S S 5 el db ) ( SN
Lol cl o35 oo 0l (NS S5 s 0o Sl bl 2 5 o b
N S o ol b alolad (55l 5550 OISl o e 50 5 ) K Slaagarlgn sl
(SN O SES b oladls 5 b Ly 32 o 51 Sy dlaega 3

o e il Sl sl S L3l 53 35 JoSo aimasels 25
Sy Ao g ol Sl SIS 65 ¢ pole 5 08 s slas o 5 il Sles S5
525t s plol b apuased ) ol | 3O (la S 51 o8 55 el
b plel (3O e Sl a5 S oo vl b (glanes Mmoo (sL00lSS 5 3
Sor Ola ol S 25 e 5 el 3 b 5160 5 ¢ty Jaly, I )
Bl omasnd SN 55 S | o ¢ (S 38551 plgdl L c0ls5 o0 45 o
4S el 5l L L asly ¢ olil dgnol b ol @ (BDSHT 25500t
iy 3,555 ) 6 ol 6,5 (FF-Y0 Y IV ¢ K35 ol gl disle sl o
LYV (506 ,S) Wogde oo Al 50 S 32 55 Sl (slaay o Bl

sl IS S5 (el il Sl Al (gl Slamaid wZolgs o
S s S in 505, 5 Jlad |y el (3] s ¢ Joan 50,k 51 aS |



)aJJjTQ}ﬂo)jhm\jj&j\bk”*aimfu«S L AJLE}J ‘;.JWJJ&LA&;‘
o)Ll (S 534S b olen oS 0 ooy Sludl puseds SWy Colu
Js 3 a8 Wl SLuS Al (gloysha il 5 SLusIB9le 31,51 a5 La oSl cdS|
Sl o.,\.&:dbwgglﬁrb\ db‘ﬂjbgf;ﬁbsja\
C_',_ib))\kgj_:gaj.@;bcJ)&rLJ‘JQﬂAS.Lw)@)EMcCMLSQ-QTjLQ
atasl~ 03 Soes C,.:_..A)'JZ\}%J cL_iiL?- Sl CM&}L«&)))) ‘uj‘ju-\

ol i 92130l (Sl w2 N by s il 3 5 SR

S o Joks Solsy (SIS glad b s gl e
bl &) Coss duo e 10 Clnind (B9Ss g (8 dsulgiumms ¢ 3,5 8 g, D=0
dazee 285 (SU) 5l ls) ke GhalS dsl OTAR) o 3518555 Jb e
Slatmaied Ll 51 (5,505 iy 4505 45 Sl Olal S35 b 5y ey 3
Slasb Sy B 3 s garms (ol 055 oo sled g (6 2 e Bluwy > el
533 (I sl y aSly capls 5S505 g B S (Glab o Sy e p laib &5 Sliuls
2L bl gyl 51 S e e 4 35 ) 0 g0 05 5 camalm o3l il
SO e 5 Sl (WS 2l dorly 03500 08 53 4 555 g0 g (D)
5oy by shizal (b cpl 53 (FAFF Y WY (S 395) 33800 o 1) ki
Al e a8 dons o I8 e o by eblie o B S5 (S5 s )l )5
2R Gy B S G S A8 4 o5 ) A CSHle 5 ¢ (SIS s
e Yoy b Joles 8500 Aole) 00355 by (glacindse 53 4l STl (5laolSS 3
o=l b (o 53 (ODSKen 5 oblew plp 55 (55 5L ( Sy JiS ps Cdls
SLasSI a g Gy e 48 Sl (S5 Olod wldiecliad 5 2 Jles! 55 (5 lb

el pke 3 eyl Salias

YFA

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
\F4

2 deiab cla S
S sl

LAWVASIAY P2V Y WY (S 555) Bl (S S5 45,05 53 (S)ys 1B 3]
Sl Sl ol slaplon b Godad 2 B0 55,05 Gl 4 S s () 31 2ladly
S 6B Sl G555 e ISt o et o (e s (2m o s
45365 L pls 5 a3, 55 b el o ol g ol 3 5l oo enl p La o lad
O S g0 S 5l (BN ) iaile) jws 53 1y b loes a3 55 Al S0
a3 aglom o ans BB 8 b (Gloy sl | Conasid o

S 55 Wl n 31 48 SLSGl e uls 4 52 32 55 (S &S (L
S5t b 5l e iab (53l 553 S b 48 33800 gl S | bl
s ol bl 5o b N ESHLie ol ecg B )Shs) 03 sh el b b
JS 3 585 Ohlewy 5 0l sy (QUSen slacalsy 5 Db 5l (g Se e
sl L 055055 6hls) 31 B s o o3l o les 4 gl gl iz i 3,5 o
S S5 (BN b3l AT 3 55 5508 g deol Coatil B
NS Gla ST e pdS dgalge b0 o0l 0953 (Y YT 5,38 5 o)
L e 3 0 A e Ll La S 0T (65l 5903 53 oo 2B (almasns
a5 bl a8 oyl e a3 ) il ey B 2S5 (S ol (ol S AeS
=P YW (w355 S s dlal g 0 4 AL BT Jlesl dals Lo
23 598 e 4SS Ll S 55 i 5 5l (VS e 4 555 5 (08
3l S 4 gl 5 by oLl e sen U el (31 (5515 S
Ol omo dable s as 5 S ) (Sloser u b 5S35 48 ol ol 51 e
Sl 55305 (25750 S 1,03 plaen 3,55LS 93 b s 3 5l 2 labil o
gy Cgndly 5 (O] Cllad Gl L gy slomyl 5 bl

(il (S 355 % 5 () oo (258315 3 0505 Ol ot cpomms 5
Sonses g lsn 5 (IS GRS ol oo (S 55 5o b 51 45 (551

1. moral recognition



gl iz 3 a0 a8 33l e el b 1 (IS pme ) ASCE ISe) iad b
45 o yme ga Olen i T Sl i) Shol 53565 5 5 aSdy s
ls_ge 3N sl 1y o K 3
b yw Slawglio Jolos #-0
5 (1l Sy ¢ Aoy «Susg5m) oo, 455 oS das oo oLiS I e T dmlie
SN latd b (6,8 S 55 Glod S i (2B (K5 (Sl o
S090 Ol l5a) ez dlabl by 568 g 5 Ay sl hls (sladl 555
(U (slaaad) S5l laals, 3 i (o B US55, e plel (5,855,
SLaals Olos Splds G803 (gamw 3l ksl o @bl IS (s (slans 3
lmely oS uas o HLis ((glasl Sy slalals) 5 (S bl sloyska
SN 0o s iy S )b el rnd glie Cdiad (3l 5953
S5, dsle glasb Sy slacals, 45 Js 5 oJiyls ST oS sla S
1 35505 e (5015 S OISl 5 Clad 0355 oty o B

Sl s (H1) 208 o Al |y adlie o s (slaao b Laasily g yanms 5
ap (H2) sy Al o (IS o (5l (6 iy Con 3 S35 gl 4 Casnnd Dokl
Ao SRl 5 S (gl s el sl 5555 (Kb il sa s

ezl

s . . SN b oo
6)_9’09 R ‘5de°—”
[ K5 _ (saab
R e il LS Lgie imilegaf | ST
090 deome
. . ) aloy b B s S
o3l b 45 (S P a2k $# . .
W@‘;' 2° YT
[ glasls, S5 TSP
leebiss Celoed (e Y 5y S5 sl ot /L;) ) e elel
L. > oYL : 53 sl N ¢
b ALY
| Sl «(Sob Jd | - 5
S Solbles e 5 i S > 03 P oo s s
Yo Cdsie o e Ol
lglasb Sy | Claws (553 . 2 Cldad g3l g0 ;
h SHE $# o VI STS
Al N &3l e

el pke 3 eyl Salias

\[ D
"’a)\.o.:u\\/a)_;.\
VE o F gl
PV




Sl oo s gladils Salllae
Vo)

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

S5 A g oy

G225 Sl Sl S b Gladl e ol slacid b B as S dlas )l s
Ll 558 oo drepllss (glogeds o (Y 1Y) (S 355 Iad (NS ol STy
ng_;oj@.g L_go\JM cjwijk&\jjéu)ubﬁwbda QL&;
23 AS o wal b ) (s (I Agrlpan (ISl (o (San b olie 3l SLalST
ULEA&;LJU}%)L?bJA}:ﬁ)JM‘MJﬁ)JL&J))ﬁM@b canlsl
s Al ) olg Slyman e 5 4SS LLp il 5 B 4

S 355 ST o1,SeI L aidl ciblae V-5

aipey ol 53 5 83108 oo aoeo (Al (5L s L s dgrl30 40 5L
L 0Ll ol S s & ‘dgué.al Loy 5 2 Oed ol asd (5lu s 0ol
lyaad 55, bisys0 L;uﬂ\agwg)’\ﬁ-\wdj! Sl 20 1l a5 s o
Sl 535,55 A 10 3505 (e 1y e €83 AT B L s 5 AS ule]
;A.L.»jﬁ &m)bs:‘b OLJV.; %J;ﬁ.)@j) dLﬁﬂ 5‘9&))}@ e J}& LAC,J.:qu
1) (gl o ol 3 b pmad (6,5 IS0 dsey e 3 S SIS 5 w0l s 2 gla S
S O g 2Bl 5o (Shalill dnlp o)l 1y sl 5 AS e el p Cblee gl
Sl oo (pade C3lon 5 ( los

s gy S0 5 o 05 5 US55 550 Y-

4S 101e3,8 ALSB a5 ) B bl s 5 ailuy adads 53 s Olalllas
15,0 5 (W glacambge ),y s 4 ¢ Jb v Sdedils slacaly,
Slaasl . LICb e (SN L35 (o5 Slp (SS90 4o ) D lpmaseds e )5
5 I b Vi sl (p) e plol J 3 o 1S o 5 L



ATy Joen a5 31 ) (U] st glacbusl Sl a0 2 556
4S Sl (aglgo oly 31 Cd mad) Glad 4 25 ol WAS ) -l culs]
Sl aSTE ol Sl s s SaasSH
(091 9 (N85 Sddinej Cunod] X-F
3R s S de ) b S Gl ) gy slaaas i) S
55 b e Gy ol 4B S 5 03 1) IS sla S (5ol s
Pl e Dlab (bl gl gliab s olale 05 3 xS b 5080,
AL o 0L 3 S L olwsylpa Jb s $0S o 1Sis by Sl Kim b
5SS o ss s g ple Chbe sl L Sl fes S Jevans b
e 53 5 AS o (5L 2l 1y Olbbes 3l Lide (5 men 4 58 AL w L
gl om 0dd f6S o8 S s Ol (ol 534S Uil oo s ala- 5l
AS A8 o 35555 |y g 5 Ll S35 A 5 pa Lalss Ol Res
Sla s 4y calises S sladly 5o 5 dxls (S)ho by wb 331 sla S
Ly el g sline
T Sl b SN 2 S5 s ¥ -#

i AT (Slaay i 4 Vgans 45 Lo 31 S0 i3 (g5lmesls (I
Il S S sl l 355 o0 )5 S 555 (N o) S8 e
SN olmosbu g [y b 5 usley J3le a8ls slacondse (sla Sty
SLJL w48 Lns oo oLis e (glaasl (Y Y uslacan 2) diS 3 585
2S5 Ly 55055 S Glaplel Loy JSK8 4 d0l5 o S 0 55
4 Ans s 9L el ol Sy g Loy 5 e slam] il 5Lyl e
L5 g0 358 485 S (g 5 535 Gl i 53 ST (IS 215551
Aol |y (golweslud & bU slaui cwli

1. Hursthouse

el pke 3 eyl Salias

\OY

Yolads Vo9
VEF ool
Vel




Sl oo s gladils Salllae
\oy

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

oSan (N o) S5 SN a8 laniS ol Simssy (F rblove Sy 58m (&
IS Cgaas |y 3 NS 8551 5 dn s L sSU1 T 4y ooy 31 1y o loes o
SLa S s g5 a5 Wlol o e alie opl (glaesls caxesy ool 5o (Y 0 0¥ o5l p)
Loy L Soslye dsle o 2l it 5 oSL ) (d s = 55 gl
o2l b S i b e bl (55,05 e oo b 4 Bl (K
Sl b O IV Gl damaseds nl b (gl l3en b« bl b L5 g
Al ez B 5 s 53 o5
SR g (i Sdsely O-F
o) b es DueolisS )3 oy 3550 Sladly w48 s e LIS aaily
o IN e Py SGER VN T RSCIPIN v EYR DY ESS [ FRRURES I G P g = < L e P
oL wlwy 4S olre el 53 el pl S Ll TGS _eo ladne
Jlslsg Lol 53 doly o aeliae Cpanl 55050, 055 SS9 55 g b
SIS Sl a5 (S IS8 a4 il o BT e 0l olen = Sin 3
bbbl bl Glatambye 5 on s atamaind | ) 1S oS T (S 2o

S5 A5 Y
EEP S PEN PRI N FSV VS PR IO W T -
S Wl 5l (S s ol o Judoes 23,8 o Ko el (sl ySII L agml s
ol (313 plemasd 5 ey Gl bl s 4 s o6 Sladl
Ale aladl s 5l Slagarlse (i 53, Spal b Sl 334 pameie 5085 A

d g n o S0 005 348 Halalis b ()80, S0 5 e slaanad

1. Swanton
2. implicit moral educators
3. collective moral life



bl gl b (lagrlye (FUST Tdpman cdiolosil oo Groe (B (laond e
Ly bl ¢ SD @ﬁQL«f\.ﬁ S, BN 5 3, 55 ) sl g0 Ko
D)) a5 ol (Shany o 4Ky (A sad g e (IS el (g3l G950 )
Olb b ploe Sitin SU5 5 (Kb laae 3 (6 xSo e b dadl pw ol s s
a0 Al e 5 IS o ol ) (e (IS (5l ST (3l 0590 Sl Lyl
S S ol ol amal 53 IS (65548 St (sliab 5

ST e 035 a aS daad e Olis Kl Loy 5 Kool Aile pladaaseds
s Xl sla S aglse b 3 il e kil HISCET il a8 ST
5 e el (SAST G ol 358 b (s S a e 4 o3 51,38
L olbbies aen 3 (s 351 5l (gl 05550 sl 53 K3l slacals,
Sl Jrn 5 (Db b aay a

s oo Jolth e 40 (555 S35 45 Sl 0352l (1350 53 ol g
S Sl 5 (525250 ) giam 7S b Ly (gl Slalllas 5 3O
Oz (NS Sy 5 0 25 (n (Sl 120 3 (6,80, < joolns (S5 55
35G35 SlaJolos a8 5551 e ol 5 1) OLSGl ol ¢ (S 85 1S5S
S8 Gl o0 2l S 3 el bl bkl (Kb s i 5 e b
3 s il lacalsy sl Dl Sran adlis o sgie slaaio 3L baaily oS
o Gl m g Sl 5 Lls IV s sl Coas b S35l syl
Gy 4 ol sla iy Oy S o S 58 |y Sdlad (3l 50
okile 3b o= ands ol 50 alal8T Lol iass copl » os5) Llasl
S gdgdes (Ol 03,8 HIS1 el Sladlas 4 |y olb s o 20 Jiowi s
L ST sla it a8 dual L ail i laninnbe (sla i gt Slaaiey Ll e
I Spdaals 5 gos ((Fllanal 5 Li0ls) dd o S 55 5ol

A3 dre s 1l (Gl 2w 55 | ((INS] i Sl K80

el pke 3 eyl Salias

\OF

Yolads Vo9
VEF ool
Vel




Sl pahe 3 ghaylon alllae
V00

skeia gl S
S sh sy

&3lo o ,la5 A
L Jle wloe (o)las assS en a5 L)oo oMol aloy (ks allis o) 8y 5
Syt i e ) 300 355 lis il SLASH 5 Beod ¢ yimpm by S po o8
B Al 5 elis b pds (6503 450 b aloes s 3 50l Sl aslilas
JeolS 358l an s (glyime 5 (S uslpl o 5 canlihamd Sl 3 8y 5 &S

.Mﬂ)}:}\&Db@@&&jd@i@;&)]ﬁ@wjxhw)



Fv
sl LAY Ty lays ¢ meldasee ol ail3 ¢ dames o al oola (S
doi:10.7508/isih.2014.23.002 .\ * *=VV

ol 250106 (ler Pl S g ez ) aiedd s (OYVY) L5« July
QAN 31 ol 3056) oo 3l 55 DLl
d0i:10.7508/4jcr.2008.03.007 .FO-AA (¥) (3 2\ Sen p s asldmd

Carroll, N. (1996a). Moderate Moralism. British Journal of Aesthetics, 36(3), 223-238. doi:
10.1093/bjaesthetics/36.3.223

Carroll, N. (1996b). Theorizing the Moving Image. New York, USA: Cambridge University
Press.

Carroll, N. (1998). A Philosophy of Mass Art. New York, USA: Oxford University Press.

Carroll, N. (2002). The Wheel of Virtue: Art, Literature, and Moral Knowledge. The Journal
of Aesthetics and Art Criticism, 60(1), 3-26. doi: 10.1111/1540-6245.00048

Connolly, O., & Haydar, B. (2001). Narrative Art and Moral Knowledge. British Journal of
Aesthetics, 41(2), 109-124. doi: 10.1093/bjaesthetics/41.2.109

Coplan, A. (2011). Understanding Empathy: Its Features and Effects. In A. Coplan & P.
Goldie (Eds.), Empathy: Philosophical and Psychological Perspectives (pp. 3-18). New
York, USA: Oxford University Press.

Currie, G. (1995). Image and Mind: Film, Philosophy and Cognitive Science. Cambridge, UK:
Cambridge University Press.

Eden, A., & Grizzard, M. (2023). Media Characters and Moral Understanding: Perspectives
from Media Psychology. In C. Plantinga (Ed.), Screen Stories and Moral Understanding:
Interdisciplinary Perspectives. Oxford University Press.

Gaut, B. (2007). Art, Emotion and Ethics. New York, USA: Oxford University Press.

Hatchuel, S., & Cornillon, C. (2020). The ethics of serial narrative structures. Series —
International Journal of TV Serial Narratives, 6(1), 23-32. doi: 10.6092/issn.2421-
454X/10393

Hursthouse, R. (2013). Moral status. In H. LaFollette (Ed.), The International Encyclopedia of
Ethics. Wiley-Blackwell. doi: 10.1002/9781444367072.wbiee076

Krijnen, T. (2011). Engaging the Moral Imagination by Watching Television: Different Modes
of Moral Reflection. Participations: Journal of Audience & Reception Studies, 8(2), 52-73.

Shlpale s gaiols lallae

\[\ld

Yolads Vo9
VEF ool
Vel



https://doi.org/10.7508/isih.2014.23.002
https://doi.org/10.7508/isih.2014.23.002
https://doi.org/10.7508/isih.2014.23.002
https://doi.org/10.7508/isih.2014.23.002
http://opac.nlai.ir/opac-prod/bibliographic/3652537
http://opac.nlai.ir/opac-prod/bibliographic/3652537
https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.7508/ijcr.2008.03.007
https://doi.org/10.1093/bjaesthetics/36.3.223
https://doi.org/10.1093/bjaesthetics/36.3.223
https://www.cambridge.org/us/universitypress/subjects/arts-theatre-culture/media-mass-communication/theorizing-moving-image
https://www.cambridge.org/us/universitypress/subjects/arts-theatre-culture/media-mass-communication/theorizing-moving-image
https://global.oup.com/academic/product/a-philosophy-of-mass-art-9780198742371
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://onlinelibrary.wiley.com/doi/10.1111/1540-6245.00048
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/bjaesthetics/article/41/2/109/20510
https://academic.oup.com/book/7216/chapter/151858067
https://academic.oup.com/book/7216/chapter/151858067
https://academic.oup.com/book/7216/chapter/151858067
https://www.cambridge.org/core/books/image-and-mind/25357C666D6E315C74F3CC58813F035B
https://www.cambridge.org/core/books/image-and-mind/25357C666D6E315C74F3CC58813F035B
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://academic.oup.com/book/46747/chapter/413292701
https://global.oup.com/academic/product/art-emotion-and-ethics-9780199263219
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://series.unibo.it/article/view/10393
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://onlinelibrary.wiley.com/doi/10.1002/9781444367072.wbiee076
https://www.participations.org/08-02-04-krijnen.pdf
https://www.participations.org/08-02-04-krijnen.pdf

Sl oo s gladils Salllae
\ov

BrYSAWELIPIVY ‘,ﬁl
e S35 55 Sy,

Laugier, S. (2022). Taking TV Series Seriously: Introduction. Open Philosophy, 5(1), 1-6. doi:
10.1515/0pphil-2022-0198

Mittell, J. (2015). Complex TV: The Poetics of Contemporary Television Storytelling. New
York, NY, USA: New York University Press.

Newman, M. Z. (2006). From Beats to Arcs: Toward a Poetics of Television Narrative. The
Velvet Light Trap, 58(1), 16-28. doi: 10.1353/v1t.2006.0033

Nussbaum, M. C. (1990). Love’s Knowledge: Essays on Philosophy and Literature. New York,
USA: Oxford University Press.

Plantinga, C. (2009). Moving Viewers: American Film and the Spectator’s Experience.
Berkeley, USA: University of California Press.

Plantinga, C. (Ed.) (2023). Screen Stories and Moral Understanding: Interdisciplinary
Perspectives. New York, USA: Oxford University Press.

Russell, B. (1910). Knowledge by Acquaintance and Knowledge by Description. Proceedings of
the Aristotelian Society, 11, 108-128.

Ryle, G. (1945). Knowing How and Knowing That: The Presidential Address. Proceedings of
the Aristotelian Society, 46, 1-16.

Smith, G. M. (2003). Film Structure and the Emotion System. Cambridge, UK: Cambridge
University Press.

Smith, M. (2004). Engaging Characters: Fiction, Emotion, and the Cinema. Oxford, UK; New
York, USA: Clarendon Press / Oxford University Press.

Swanton, C. (2003). Virtue Ethics: A Pluralistic View. New York, USA: Oxford University
Press.

Zagzebski, L. T. (2003). Intellectual Virtue: Perspectives from Ethics and Epistemology.
Clarendon Press. doi: 10.1093/acprof:0s0/9780199252732.001.0001

Zagzebski, L. T. (2004). Divine Motivation Theory. Cambridge, UK: Cambridge University
Press.

Zagzebski, L. T. (2015). Admiration and the Admirable. Proceedings of the Aristotelian
Society, 89, 205-221. doi: 10.1111/j.1467-8349.2015.00250.x

Zagzebski, L. T. (2017). Exemplarist Moral Theory. New York, USA: Oxford University Press.


https://www.degruyter.com/document/doi/10.1515/opphil-2022-0198/html?lang=en
https://www.degruyter.com/document/doi/10.1515/opphil-2022-0198/html?lang=en
https://nyupress.org/9780814769607/complex-tv/
https://nyupress.org/9780814769607/complex-tv/
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://muse.jhu.edu/article/204770
https://global.oup.com/academic/product/loves-knowledge-9780195074857
https://global.oup.com/academic/product/loves-knowledge-9780195074857
https://www.ucpress.edu/book/9780520256965/moving-viewers
https://www.ucpress.edu/book/9780520256965/moving-viewers
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://global.oup.com/academic/product/screen-stories-and-moral-understanding-9780197665671
https://www.jstor.org/stable/4543805
https://www.jstor.org/stable/4543805
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.jstor.org/stable/4544405
https://www.cambridge.org/core/books/film-structure-and-the-emotion-system/9BEC03FD3DCB4C42FCD3CC9744D3F96B
https://www.cambridge.org/core/books/film-structure-and-the-emotion-system/9BEC03FD3DCB4C42FCD3CC9744D3F96B
https://global.oup.com/academic/product/engaging-characters-9780198871071
https://global.oup.com/academic/product/engaging-characters-9780198871071
https://global.oup.com/academic/product/virtue-ethics-9780199278473
https://global.oup.com/academic/product/virtue-ethics-9780199278473
https://global.oup.com/academic/product/intellectual-virtue-9780199252732
https://global.oup.com/academic/product/intellectual-virtue-9780199252732
https://www.cambridge.org/core/books/divine-motivation-theory/7F520873A36A89FADC99269CD3DC130E
https://www.cambridge.org/core/books/divine-motivation-theory/7F520873A36A89FADC99269CD3DC130E
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://academic.oup.com/aristoteliansupp/article-abstract/89/1/205/1776403
https://global.oup.com/academic/product/exemplarist-moral-theory-9780190655846

