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Abstract
The Sasanian Empire (second Persian Empire) established strong communication with 
China during the Tang Dynasty, reaching its peak. Following the Arab conquest, the 
cultural integration between the Tang Dynasty and the Persian aristocracy continued 
to flourish. Tang emperors, Li Zhi and Wu Zetian, provided assistances to Persian king 
Peroz and his son Narsi, with Peroz eventually choosing to settle in Chang’an in his 
later years. According to the records of Chang’an Zhi Tu by (Li Haowen, 2013: 49) the 
stone statue of Persian king Peroz is among the sixty-one statues at Qianling Mausoleum 
which is the Emperor Gaozong Li Zhi, and Empress Wu Zetian’s resting place; It means 
that the Qianling Mausoleum holds a significant connection to the Sasanian prince, 
Peroz; Furthermore, the cultural materials obtained from three subsidiary tombs (the 
tombs of Li Zhi and Wu Zetian’s sons, grandsons, granddaughters, as well as those of 
the officials buried around them) at Qianling can be closely interpreted as being related 
to Persian culture. This article explores the influence of Sasanian Persian culture on the 
aristocratic culture of the Tang Dynasty as well as the adaptation of Persian customs by 
the officials of the Tang Dynasty. This influence is evidenced by the cultural materials 
unearthed from the Qianling subsidiary tombs.
Keywords: Sasanian, Qianling, Peroz, Tang Dynasty, Adaptation.
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Introduction
The Qianling Mausoleum is a shared tomb without any robbery, looting or damages which 
belongs to Li Zhi (the third emperor of the Tang Dynasty) and Wu Zetian. They were not 
only a couple but also emperors from two different dynasties. Wu Zetian served both the 
empress of Li Zhi and the monarchs of the Zhou Dynasty. The Qianling Mausoleum is 
renowned for its unique archaeological significance and natural landscape. In 1960, it 
was listed as one of the first batch of national cultural relics protection units in China. At 
present, the Qianling Mausoleum has not been fully excavated. However, three of the 17 
subsidiary tombs, that are designed in a fan-shaped pattern in the southeast corner, have 
been developed and opened to tourists because of the rescue excavation. They include the 
tombs of Prince Zhang Huai, Prince Yide and Princess Yongtai. Prince Zhang Huai is the 
second son of Emperor Gaozong Lizhi and the uncle of Prince Yide and Princess Yongtai. 
Many precious cultural relics, murals, Tang tri-colored glazed pottery, pottery figures and 
gold-plated bronzes were unearthed in these tombs, including the mural of “playing polo” 
found in Prince Zhang Huai’s tomb; Additionally, the stone carvings of “the maid with 
crown and Phoenix hairpin” the mural of “Dog and harrier training” and figurines of Hu 
people etc. were discovered. The themes depicted are rich and exquisite. ranging from life 
scenes to physical culture, from music and art to aesthetic trends, all of which express the 
Tang people’s love for foreign culture.

The Chinese people believed in ancestor worship, and the feudal society followed a 
strict burial system and funeral concept of “regarding death as life”; therefore, the burial 
objects obtained from the tombs of prince and princess tombs are reproduced according 
to the identity of the tomb owner before their death. This holds high reference and re-
search value for studying the lifestyle, clothing, and entertainment culture of the nobles 
in the Tang Dynasty. These unearthed cultural relics with Persian cultural elements re-
flect the collision and inclusiveness between Tang Dynasty culture and Persian culture. 
This article aims to reveal the cultural development and communication between Persia 
and the Tang Dynasty during this period through the analysis and comparison of these 
cultural relics.

Materials
The pottery figures of the Hu people are based on the existing tombs at the Qianling 
Mausoleum. In the following analysis, the author re-examines this scene:

The term “Hu people” refers to ethnic minorities and foreigners from the northern 
and western regions during the Tang Dynasty. Two thirds of the more than 190 pottery 
figurines in the Qianling Museum are Hu figurines, which were unearthed from the 
tombs of Prince Zhang Huai, Prince Yide and Yongtai Princess. At present, there is no 
clear ethnic classification about these Hu figurines, because they are depicting wear-
ing clothes with typical Hu style; these styles include most used single triangle lapels, 
double triangle lapels, crossed collars, round collars, and tight, narrow sleeves, leading 
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them to be collectively referred to as Hu figurines. During the Tang Dynasty, Persians, 
Turks and Sogdians all wore the similar Hu fashion. Therefore, the key question is that: 
were the Hu figurines unearthed in the Qianling accompanying Persian tombs?

In the middle of the 5th century, the Sogdians lived in Kang and An cities which were 
occupied by the Turks and later influenced by Turkic dress culture later. As the post sta-
tions along the Silk Road, the Sogdians became the transhippers of Persian merchants in 
Central Asia, and their costumes were also influenced by Persian culture (Liu Xu, 1975: 
5313). The Older Tang Book wrote: Persian men cut their hair, wearing white leather 
hats, clothes without a placket, and often using blue and white scarves with embroidered 
brocade on the edges. Women were also described as wearing scarves and shirts, with 
braided hair hanging down and adorned with gold and silver. Sogdians who traveled to 
China mostly wore Hu Fu, characterized by lapels, a pullover dress and narrow sleeves. 
This style was very convenient and flexible, suitable for long-distance travel. Addition-
ally, to resist the wind and snow and block the sun, their hats were mostly pointed hats 
and curled brim hats( Zhang Yuling, 2021: 14).

Sogdian costumes in China inherited the Persian costumes “narrow clothing” style 
(Guan Zhigang, 2005: 95). From the reign of Emperor Gaozong of Tang, Li Zhi, in 649 
AD. to the end of the 7th century, Persian envoys visited Tang seven times; Meanwhile, 
the Kang envoys visited Tang three times; There is no record of the Turks visiting during 
this time. The first reason for this is that the Western Turkic people were under the rule 
of the Tang empire since 658 AD. The second reason is that in 682 AD., Ashina Guduolu 
established the Second Turkic Khaganate which formed a confrontational relationship 
with the Tang Empire. Therefore, the Hu figurines are most likely of Persian origin 
(Wang Qinruo, 1960: 11401-11403).

General Pei Xingjian escorted Narsi, the son of Peroz, back to Persia in 678 AD. It 
is inferred that Narsi had been living in Chang’an City before this, or he and his father, 
Peroz, arrived in Chang’an after 670 and lived there for seven or eight years (cf. Ouy-
ang Xiu & Song Qi, 1975: 6259). There were Persian mansions in both the East and the 
West bazaars of Chang’an City. Persians could be considered the representative of the 
Hu people in the western regions. Although, most of the Hu people from the western 
regions, who came to China during the Tang Dynasty, were Sogdian (nine surnames of 
Zhaowu), there are not many records about them. However, there are enough records 
about “Persian Temple” (Ma Liqian,1993:155-156), “Persian mansion” and “Persian 
people” (Yan Jiongzhi & Chen Xi,2010). It can be inferred that the Hu figurines un-
earthed in the Qianling accompanying tombs are most likely Persians.

The Persian Elements in the Pottery Figurines and Tri-colored Glazed Pot-
tery
a. The costumes of Hu figurines 
The Hu figurines unearthed in the Qianling  subsidiary tombs are mainly divided into 
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three types: pottery figurines, tri-colored glazed pottery figurines and wooden figurines 
(Fig. 1). Tri-colored glazed pottery figurines are available in three colorways: green/
brown, yellow/green and green/yellow/reddish brown, which are very similar to the ear-
ly Persian colored glaze. The colors of pottery figurines are much richer, including red, 
white, blue, green, pink, etc. These Hu figurines are mainly horse-riding and standing 
figurines; These figurines are mainly of horse-riding and standing figurines. The fashion 
styles depicted on these figurines include single lapel collar knee length robes, single 
collar hip length tops, double lapel collar robes, round collar robes, cross collar robes, 
sleeveless tops (worn by men in the Tang Dynasty between underwear and outerwear) 
and short sleeved coats (similar to modern cardigans for women). The costumes exhibit 
a strong Iranian influence when compared with Persian miniatures.

The samples can currently be visited at the Qianling Museum. One of the figurines 
depicts a woman wearing a black scarf and a pullover skirt with a Persian U-shaped 
neckline design. The spots on the horse, she is riding, closely resemble those found on 
horses in Persian miniatures (see: Fig. 1). Horse riding figurines obtained from the tomb 
of Prince Yide at Qianling are often depicted wearing with curtained hats and either 
half sleeved or nine-minute sleeve cross-collar floral robes. The predominant colors of 
their clothing are red and blue, with floral patterns adoring the clothes, collars, cuffs and 
pants in bright colors. Although Persian clothing typically features blue and white col-
ors, it is possible that the influence of Tang Dynasty culture during cultural exchanges, 
impacted the fabric, color, and patterns of clothing.

Fig. 1: Hu figurine (left, center (Qianling Mausoleum) and right (Jung In-taes Tomb)); The female horse- riding 
figurine from Zheng Rentai tomb.

b. The Rose-finch Crown of the Warrior 
The Warrior’s figurine (Fig. 2) unearthed from the tomb of Prince Zhanghuai in Qian-
ling Mausoleum wears bird crowns, cross-necked wide-sleeved robes and narrow trou-
sers. This mixed dress style is clearly integrated into the style of Persian dress. Influ-
enced by Persia, the statue of the king with a bird shaped crown on the Persian silver 
coins of Sasanian was used for the military officer’s crown of the Tang Dynasty. Zhao 
Qiwang (2017: 1-3) mentioned that the military officer’s crowns of the Tang Dynasty 
were shaped like rose-finches decorated in front of the crown, which can be called the 
rose-finch crown. The rose-finch crown originated from Persia.
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Fig. 2: The rose-finch crown of a Warrior.

c. Tri-colored glazed pottery of Tang Wang Figurines
Tian Wang is the protector god in Buddhism, who played a role in warding off evil and 
protecting the tomb owners in the Tang Dynasty. The pair of Heavenly King figurines 
unearthed from the tomb of Prince Zhanghuai in Qianling are all green, yellow, and 
brown glazed, wearing warrior helmets and shining armor (Fig.3). According to the 
discovery of the Hu people, who wearing this type of Rolled-brim hat from the tomb 
of Li Siben in Xingyuan; Yanshi, it is concluded that the Tian Wang figurines were 
not wearing helmets, but a three piece Rolled-brim hat from the Western Regions. The 
bright armor and the method of tying armor on the Tian Wang figurines are the same as 
the armor style and method seen on many silver plates of Sasanian Persian Shapur II (r. 
309-379).

d. The Green-glazed Double Chi-Dragon Handle pottery pot
The tri-colored bottles, pots, and bowls in the Qianling Museum are basically red-
dish-brown, green, white-green, and white-green-yellow (Fig. 4). They have slender 
bottleneck, sleek-bodies, bulging bellies, a trumpet shaped mouths, and high rounded 
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Fig. 3: Tri-colored glazed pottery of Tang Wang Figurines (left); Sasanian lion hunter scene (right).

Fig. 4: The Tri-colored bottles, pots, and bowls

feet. The Green-glazed Double Chi-Dragon Handle pottery pot unearthed from the tomb 
of Prince Zhanghuai at the Qianling Mausoleum in 1972 is 50cm high; between the 
mouth and the body of the pot, double-dragon handles have been designed which are 
lifelike in shape. The dragons on the handles differ from traditional Chinese dragons 
carving techniques, showcasing intricate carving skills and decorative designs on the 
eyes and head of the dragons that exude a metallic texture, clearly influenced by Per-
sian carving techniques. Various animal-shaped cups such as elephant-head cups, and 
dragon-head cups can be found in Tang tri-colored pottery. The inspiration of these cups 
inspired by the Sasanian style of silverware. The three-dimensional high-relief floral 
motifs decorated the Tang tri-colored pottery, adding elegance and splendor (Zhang 
Minmeng, 2009: 241). However, the patterns are different from the double handles of 
the Murals of Persepolis in Iran, incorporating Chinese graphic elements. 

e. Tang tri-colored horse
The tri-colored horse (Fig. 5) unearthed from the tomb of Princess Yongtai in the Qianling 
Mausoleum is robust and adorned with 14 pieces of horse decorations, giving it a noble 
and gorgeous appearance. The horse lacks a stirrup and bridle, suggesting it may have 
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Fig. 5: Tang tri-colored horse and Sasanian silver horses

been part of the court honor guard during the Tang Dynasty in the 6-7th AD.  During this 
period, the horse decorations on Sasanian gilded silver plates were typically round, grape 
leaf shaped or in the form of a string of water drops. The number of single-sided orna-
ments ranged from 4 to 6. The grape leaf horse ornaments and bridle designs found on the 
tri-colored horse in Princess Yongtai tomb closely resemble those seen on the Sassanian 
silver plates, indicating a possible influence from Persia in their design.

f. Horse-riding and music-playing figurines
The horse riding and music-playing figurines unearthed from the tomb of Prince Yide of 
Qianling are a group of musicians (Fig.6). They are dressed in red cross-necked narrow- 
sleeved robes and wear Wu Bian (a type of headgear) playing flutes and panpipes. Some 
of the figurines have lost a part of the musical instrument in their hand. Based on the 
shape of the remaining part and the gestures of the musician, when compared to Persian 
miniature paintings, it appears they were playing the Persian Nay.

The Persian instrument combinations listed by (Zhou Jinbao, 2024: 28-30) common-
ly include the flute, Nay, pan-pipes, tambourine, and kemancheh. Therefore, the group 
of band figurines unearthed from the tomb of Prince Yide are likely playing Persian 
music. The lost instruments in the hands of the figurines are also likely to be the Nay, 
tambourine, and Kamancheh.

The Hu style was popular in the Tang Dynasty. Yuan Zhen, a famous poet of the 
Tang Dynasty, wrote in his collection of poems: “Girls learn to dress up like Hu women, 
musicians learn to play Hu music”; He also mentioned that “the music, horsemanship, 
and clothing of the Hu people competed with Tang costumes for 50 years” (Yuan Zhen, 
1982: 282). It shows that learning Western music was extremely popular among mu-
sicians in the Tang Dynasty. Aristocratic aesthetics served as the guiding principle for 
clothing, makeup and music. In fact, it was common for court musicians to play Persian 
melody.

Persian elements in the Murals and Line Engraving Drawing
a. The Murals of “playing polo” in Prince Zhang Huai’s tomb
a) Enthusiasm and promotion of Persian Polo by the emperor of the Tang Dynasty (Tian 



 || Yifang; The Influence and Development of Sasanian... || 142 ||

Fig.6: Musicians in Persian Miniatures (right) and a Chinese musician-singer

Wenlin, 2015: 93-94) can be traced back to the rise of Persian ball in the 6th century BC. 
during the reign of Cyrus the Great in the Persian Empire. According to him (Ibd.), the 
king of Macedonian celebrated the establishment of the Sasanian dynasty with a Persian 
polo club, leading to the growth and development of polo under the love and admiration 
of the Sasanian royal family; Polo became an important sport for Sasanian nobles used 
to compete and determine titles and territorial ownership. This opinion requires con-
siderations if someone believes that the commercial exchanges between Persia and the 
Tang Dynasty on the Silk Road only resulted in the integration of folk culture. Persian 
envoys’ tribute did not have a profound impact on the Tang Dynasty. Obviously, Persian 
King Peroz, Yazdgird’s son, stayed in Chang’an with Persian nobles (his accompanies) 
brought Persian culture to the Tang Court and opened the door to the cultural integra-
tion. The upper culture of Persia had a direct influence and created new changes on the 
life of Tang nobles leading to further enrichment.

At the beginning of the Tang Dynasty, polo gained popularity and was deeply loved 
by the Tang aristocracy during the reign of Li Shimin, the second emperor of the Tang 
Dynasty. It is documented that “Emperor Taizong often visited the Anfu Gate and noted 
his attendants, “I have heard that the Western people are skilled in playing ball, and I 
would like to learn from them” (Zhao Zhenxin, 2005: 52). During the reign of Emperor 
Gaozong Li Zhi, the Tang people’s passion for polo reached a fervent level.

Li Shikui and Chen Chen (2018: 109) noted that Emperor Zhongzong Li Xiaan (the 
fourth emperor of the Tang Dynasty and the third son of Emperor Gaozong Li Zhi) 
was skilled at playing the ball (polo). This skill led to a tradition of mutual respect. His 
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son-in-law Wu Chongxun and Yang Shen sprinkled oil to build a field for playing polo. 
Therefore, it is evident that Emperor Zhongzong Li Xian’s brother Li Xian shared his 
passions for polo. In fact, “Playing Polo scene” in his tomb renowned both domestically 
and abroad.

There were eleven emperors in the Tang Dynasty who were masters at polo (Li 
Shikui & Chen Chen, 2018: 109-115). Excavations at the site of the Hanguang Hall in 
the Daming Palace, discovered an inscribed stone tablet “Hanguang Hall and ball field 
was built in 831 AD. which dated back to the year of Dahe (Dahe is the reign title of 
Tang Emperor Wenzong, Li Ang)”. This indicates that there was a special polo field in 
the imperial gardens of the Tang Dynasty, and polo remained popular until the late Tang 
Dynasty.

b) Introduction to “Playing Polo” 
The mural of “playing polo scene” in “Prince Zhang Huai’s tomb” is another national 
treasure level cultural relic that depicts the facts of polo matches in the Tang Dynasty. It 
provides us with a detailed resource for studying polo in the Tang Dynasty. The mural is 
8.2 meters long, 1.7 meters high in the south, 2.4 meters high in north. Due to the enor-
mous size of the mural, it was divided into 5 pieces when removed and is now housed 
in the Shaanxi History Museum.

In the following figure (Fig. 7), more than 20 polo- players, dressed in round necked 
robes, black boots and turbans. The most exciting scene is when a group of six men 
ride- horses and play ball. The characters in the picture are dressed in white and brown 
clothing, riding horses and galloping among the mountains, in a team competition clear-
ly. They hold the reins in their left hand and the crescent shaped polo club in their right 
hand. The leftmost horse’s front hoof leaps up, and the player tilts back, swinging the 
polo club with both hands and hitting the ball in reverse. The other four players gallop 
towards the polo ball. The players and horses in this mural are extremely dynamic, re-
flecting an intense shooting competition. The painter accurately portrays the speed and 
intensity of polo matches, indirectly reflecting the proficiency of the Tang aristocracy’s 
polo skills.

c) The popularity and innovation of Persian polo during the Tang Dynasty
The ancient Iranian polo had specialized courts, with the number of players varying 
in each period. The club and polo ball were with the club being T-shaped (Zhang et 
al., 2024: 48-58). The royal family of the Tang Dynasty had specialized polo fields, as 
evidenced by outdoor matches of Prince Zhang Huai. It can be inferred that there were 
also specialized polo fields in the royal hunting grounds of the Tang Dynasty. Nobles of 
the Tang Dynasty also had private polo fields at their homes. Polo fields could consist 
of grass, sand or artificially leveled and oiled soil. The materials used for polo balls in 
different periods of China varied including wood, leather, and hemp ropes tied together 
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and filled with silk and cotton inside etc. Polo balls were carved from hardwood with a 
hollow outer, painted with colorful patterns on the outer side to make them light, tough, 
and colorful. The shape of the club was crescent shaped, with various patterns carved 
for on the handle, for beauty and anti-slip purposes. The club enhanced based on the 
Persian T-shaped design, making it more suitable for swinging and scoring goals. There 
are two types of goalposts: single and double. A single goal consisted of a wooden wall 
with a circular hole and a net. The first player to score a goal by entering the net as 
declared the winner, known as the “Tou Chou”. A double goal was positioned on each 
side of the field. There are no referees or goalkeepers during the game, and the winner 
is determined by the number of goals scored.

Polo was not only used for entertainment in the Tang Dynasty, but also as a mil-
itary competition to test military power during hunting. In addition to testing riding 
and playing skills, polo also tested the team’s unity, cooperation and ability to arrange 
troops. Yan Kuan wrote in the poem about the hot spring and royal ball that playing 
polo requires the skill of being good at using military tactics. While military principle 
was important, justice cannot be given up. This shows that polo sport was not simply a 
reflection of the recreational life of the Tang people, but also reflects the use of military 
tactics in sports competition, as well as the Chinese Confucian idea of benevolence and 
righteousness: friendship first, competition second (Li Guohua, 1985: 26-29).

The innovation of Persian polo, clubs, competition rules, competition forms and ven-
ues made polo more localized, which was an important factor in the popularity of polo 
in the Tang Dynasty. The court of the Tang dynasty, from the princes and nobles down 
to the maids, were keen on Persian ball (polo) and Tang poems abound with depicting 
polo playing scenes. “Thousands of soldiers with white weapons welcome the festival, 
ten miles of women playing in full dress”. (see Peng Dingqiu, 1999: 3411-3412); “a 
court was set up in front of the palace, and the palace servants played ball on foot during 
the cold food festival. In order to grab the ball, some people fell to their knees, and the 
emperor rewarded the winner first”. (Ibd. 3442); “Li Linfu enjoyed hunting, playing ball, 
and chasing eagles and dogs in the capital, and rode donkeys and played polo under the 
locust tree at the city without a break”. (Mao Yangguang, 2009: 57-60). Guided by the 
popularity of the aristocrats, there was a craze for women to play polo, and the Tang peo-
ple also created their own new way of playing foot polo and donkey-riding. Clearly, the 
Tang people’s obsession with polo has reached a fervent level.

At present, China has also excavated bronze mirrors with Polo playing patterns (cf. 
Fig. 7); one of these mirrors is housed at the Palace Museum, while the other is held in 
Huaining County Museum in Anhui Province. The best-preserved bronze mirror was 
unearthed in Yangzhou. Bronze mirror as a necessity of life, cast with the polo design, 
indicate that as a testament of the Tang people’s fascination with Persian ball during the 
Tang Dynasty showcasing how this obsession permeated daily life aesthetics.
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Fig. 7: Playing Polo scene (left) and bronze mirrors with Polo playing patterns.

b. The Mural of “Dog and harrier training”
The mural of “Dog and Harrier Training” (Fig. 8) excavated in Prince Yi De’s tomb; it 
was painted in 706 AD., with 169 cm high and 133 cm wide. It depicts two individuals, 
one holding a harrier on his left arm, and his faced turned towards to his dog; opposite 
him, a waiter dressed in green can be seen, also holding an eagle on his right arm. Har-
riers are known as forest hunters. The dog in the mural is brown yellow with long legs 
and a thin waist, characteristic of a Persian breed.

Fig. 8: Dog and Harrier Training.



 || Yifang; The Influence and Development of Sasanian... || 146 ||

Persia has been known for its white horses, exceptional dogs, and those capable of 
travelling 700 miles in a day (Liu Shang, 1975: 5311). These dogs are now referred as 
Sag-e Parsi. While there is no direct record of Persian dogs, given as tribute, the Book 
of Northern Qi cites that “Prince Chuo of Nanyang, eldest son of Emperor Wu Cheng, 
who was over ten years old and stays in Jinyang, loved Persian dogs” (Li Baiyao, 1972: 
159-161). This suggests that Persian dogs had already made their way into China prior 
to the Tang Dynasty.

The ancient Persians believed that the dog was a warrior who fought against the 
devil. in Zoroastrianism, “Sag-did” was practiced in funerals. The Old Book of Tang 
records: “Those who believe in the Fire Zoroastrian in the Western Regions have all 
been influenced by Persia” (Liu Shang, 1975: 5311). Wang Yongping mentions that 
the “Persian Dog” appeared in the image of the stone couch in the Northern Dynasties; 
the “Persian Dog” in the stone coffin funeral picture of the Northern Qi Dynasty in 
Qingzhou; the “Persian Dog” in the stone coffin funeral picture of Shijun in the North-
ern Zhou Dynasty and the “Persian Dog” carved on the stone coffin of Yu Hong’s 
tomb in the Sui Dynasty are a part of the claim. All of these depictions have strong 
religious symbolism, indicating that the arrival of Persian dogs’ arrival in China was 
closely related to Persian religious beliefs at an early time (cf. Wang Yongping, 2016: 
32-60).

In addition to the mural of “Dog and Harrier Training”, the Persian dog can also 
be seen in the Hu people riding hunting figurines and the mural of “Hunting Scene” 
unearthed from Prince Zhang Huai’s tomb. In ancient China, when nobles went out 
hunting, they would put a mat on horseback and placed dogs on the mat. In the mural of 
“Hunting Scene”, there are two people holding dogs, which is the same scene described 
in The Book of Northern Qi where mats were set up on horses for dogs (Li Baiyao, 
1986: 2521). Persian dogs, known as the best choice for hunting dogs, were favored by 
Tang Dynasty nobles. The Persian dogs depicted in the murals and horse-riding figurines 
of the burial tombs of the Qianling Mausoleum (Fig. 9) simply show the recreational 
activities of the Tang people, indicating the burial and religious concepts of the Tang 
Dynasty in the 7th century. This one is unrelated to Zoroastrianism. Maybe, the Persian 
dogs followed the army of the Persian King, Peroz, into Chang’an as military dogs, and 
then slowly developed into indispensable hunting masters on the hunting grounds.

c. Persian elements in the line engraving drawing of Yi De’s tomb
“The Maids with the Phoenix Crown” (Fig. 10) is carved in the middle of the outer wall 
of Prince Yide’s stone coffin. The scene is 140cm high and 79cm wide, with two maids 
standing face to face, their hands are arched up and naturally hanging down at the waist. 
it is worth noting the phoenix crowns on the heads of the maids. The ladies depicted in 
pottery figurines, murals, and line carvings unearthed from the Qianling accompanying 
tombs all lack hairpins or any hair accessories, which further highlights the unique iden-
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Fig. 9: Hunting Scene: Riding Figurine with a dog

Fig. 10: The Maids with the Phoenix Crown.

tities of the ladies carved on the outer coffin of Crown Prince Yi De’s Tomb. They are 
believed to be official females of the Tang Dynasty.

The phoenix crowns on the heads of the maids are adorned with a pearl roundel 
circle; At present, Chinese scholars generally believe that the pearl roundel circle style 
originated in Persia, symbolizing Persian Zoroastrians culture, recalling “the ring of 
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kingship”, which representing the gods granting the power to the kings. The middle 
of the phoenix crowns decorated with a pearl round circle and pearl strings which are 
sewn along the edge of the crown, creating a circular pattern. This design concept was 
inspired by Persian crown along with addition of pearl tassel phoenix hairpins, giving 
the crown a solemn rather than soft appearance, showcasing the elegance nobility.

Conclusion
Inferred from the horse bone replica of the Cyrus cylinder discovered in China, it can 
be concluded that the country had direct or indirect contact with Iran as early as the 
Cyrus period. Since Zhang Qian opened the land bridge between China and Central 
Asia, during the Han Dynasty, China has maintained friendship with ancient Iran/ Per-
sia. With the support of King Peroz’s promotion of the Tang policy, communication 
between Persia and the Tang Dynasty reached its peak during the reigns of Emperor 
Gaozong and Empress Wu Zetian. The human figurines, murals, living utensils and 
line carvings unearthed from the Qianling accompanying tombs all reveal the Persian 
culture. While the Tang people were learning Persian culture, at the same time, they 
could keep the essence of Persian culture and create their own unique style. In terms 
of religious beliefs, they did not pursue the funeral concepts of Zoroastrianism; About 
the Persian ball game (polo), they innovated and localized the rules of the game, 
field, equipment, and the way of playing the game; They borrowed the particularity of 
Hu clothing and combed the elegance of Chinese dresses with soft accessories; The 
phoenix crown did not blindly copy the Persian geometric style of crowns, but instead 
combined the Chinese crowns with pearl roundel circles and pearl tassel phoenix 
hairpins to create a luxurious and soft look. The presence of Persian culture in the 
Tang of Qianling cultural relics fully demonstrates the influence of Persia on the Tang 
Dynasty, as well as the inclusiveness and innovation nature of Tang culture towards 
foreign cultures.
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چکیده 
کــه دورۀ ساســانی را بایــد دومیــن  پیوندهــای ایــران و چیــن بــا دورۀ ساســانی بــه شــکوه رســید؛ آنجــا 
ــایۀ  ــر س ــی در زی ــای فرهنگ ــان، پیونده ــازش تازی ــا ت ــرد. ب ــی ک ــن ارزیاب ــا چی ــد ب ــزرگ در پیون ــاهی ب شاهنش
گســترش یافــت. در ایــن موضــوع بایــد  روابــط امپراتــوران تانــگ و شــاهزادگان )چین‌نشــین( ساســانی 
بــه روابــط گائوزنــگ لیچــی و )همســرش( شــهبانو وو زوتیــان بــا پیــروز )فرزنــد یزدگــرد(، فرزنــدش نرســی، 
پــس از ســکونت شــاهزاده در چانــگ‌آن )پایتخــت تانــگ( اشــاره کــرد؛ بنابــر منابــع، پیکــرۀ پیــروز در شــمار 
گائوزنــگ و همســرش وو زتیــان در شــیان‌لینگ بــوده  شــصت‌وی‌کمین پیکــرۀ نصــب شــده در آرامــگاه 
اســت. ســه گــورگاه دیگــر نیــز در شــیان‌لینگ، درهم‌آمیختگــی بــا فرهنــگ ساســانی دارنــد. ایــن پژوهــش 
ــار شــاهان تانــگ و چگونگــی بومی‌شــدگی ایــن میــراث  بــه بررســی روایــی فرهنــگ ایــران ساســانی در درب
گورگاه‌هــای  از  آمــاده  آثــار به‌دســت  بــه  ایــن جســتار  مــورد مطالعــۀ  ساســانی خواهــد پرداخــت؛ منابــع 
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مقدمه 
و  م.(  گائوزنــگ؛  تانــگ:  دودمــان  امپراتــور  )ســومین  »لیچــی«  آن  از  آرامســتانی  شــیان‌لینگ،  آرامــگاه 
»وو زتیــان« )شــهبانوی وی؛ م.( اســت. آرامــگاه محافظت‌شــدۀ شــیان‌لینگ بــه بهانــۀ باستان‌شناســی 
کنــون کاوش‌هــای باستان‌شناســی در ایــن  منحصربه‌فــرد و چشــم‌انداز طبیعــی آن نیــز زبــان‌زد اســت. هم‌ا
محوطــه انجــام نمی‌شــود؛ باوجــود ایــن، ســه گــورگاه از 17گــور بــر روی گردشــگران بــاز اســت؛ ایــن گورهــا از 
ح پنکــه‌ای )یــک تونــل زیر‌زمینــی بلنــد، ماننــد ســاقه و انتهــای گــرد آن ماننــد ســر پنکــه اســت؛ م.( و در  طــر
گوشــۀ جنوب‌شــرقی محوطــه قــرار دارنــد. ایــن ســه گــورگاه از آن بســتگان بلندمرتبــۀ شــاهان تانــگ هســتند. 
ایــن ســه گــورگاه عبارتنــداز: گــورگاه شــاهزادۀ »ژانــگ هــوآی« )Zhang Huai(، گــورگاه شــاهزاده »ای-دی« 

 .)Yontai( »و گــورگاه شــاهدخت »یونــگ تایــی )Yide(
»ژانــگ هــوآی« فرزنــد دوم امپراتــور »گائوزنــگ«، عمــوی آن دو نفــر دیگــر اســت. از گــورگاه وی آثــار 
بســیاری از شــمار ســفال هــای لعــاب‌دار ســه رنگــی به‌دســت آمــده اســت. افزون‌تــر، صحنــۀ نقاشــی چــوگان 
ــگارۀ  ــکاران در گــورگاه شــاهدخت یونــگ تایــی و ن ــه خدمت ــگارۀ نامــی ب ــار افــزود. ن ــد بدیــن آث ــازی را بای ب
ــار گورگاهــی اســت.  نقاشــی آمــوزش شــکار بــه ســگ شــکاری در گــورگاه »اِی دی« بخشــی دیگــر از ایــن آث

ایــن نگاره‌هــا بازتابــی از زندگــی ایــن ســه والامقــام دورۀ تانــگ اســت.
قوانیــن  دارای  فئودالــی  جامعــۀ  و  داشــتند  بــاور  خــود  کان  نیــا پرســتش  بــه  باســتان  چینی‌هــای 
ســخت‌گیرانۀ تدفیــن و تشــییع جنــازه بــود؛ بــرای آنــان »مــرگ بــه عنــوان بخشــی از زندگــی تلقــی می‌شــد« و 
پایــان راه نبــود؛ از ایــن‌روی،  بنابــر بــاور و علایــق صاحــب گــورگاه و پیــش از مرگ آن شــاهزاده یا شــاهدخت، 
کنــون در اختیــار مــا اســت  نیازهــای آن جهانــی فراهــم و در مقبــره قــرار می‌گرفــت. بی‌گمــان ایــن آثــار کــه ا

دارای ارزش بســیار از دیــد پژوهشــی بــرای پژوهــش وضعیــت جامعــۀ آن روز )تانــگ( اســت.
ایــن آثــار همگــی بــا میــراث پــارس )ایــران( درهــم تنیــده اســت و ایــن درهم‌تنیدگــی از دورۀ تانــگ شــروع 

شــد. موضــوع ایــن پژوهــش، نیــز معرفــی و بررســی بخشــی از ایــن آثــار اســت.

مواد باستان‌شناختی
گورگاه، پیکرک‌های نامی به پیکرک »هوو« )Hu( )نام یک  یکی از مهم‌ترین آثار بدست‌آمده از این سه 
گورگاه به‌دست آمده است. دربارۀ  گونۀ هوو از این سه  گروه قومی؛ م.( است؛ دو-سوم از 190پیکرک از 
این‌که گروه قومی نامی به هوو به کدام فرهنگ وابسته بودند، اتفاق دیدگاه نیست؛ زیرا این گروه پوشش 
ویژۀ خود را دارد. این گروه با لباسی با یقه‌های تک‌مثلثی، یقه‌های دومثلثی، ضربدری، گرد و آستین‌های 
پوشش  این  در  ترکان  هم  و  تبار  ایرانی  سغدیان  هم  تانگ،  دورۀ  در  شده‌اند.  نگاریده  باریک  و  تنگ 
گزارش شده‌اند. در سدۀ پنجم میلادی، سغدیان در دو شهر »کنگ« )Kang( و »آن« )An( می‌زیستند که 
سپسین‌تر به اشغال ترکان درآمد و پوشش ترکی در آن چیره شد. سغدیانی که به چین وارد شدند، بیشتر 
گروه قومی هوو یکی  که توصیف این لباس با توصیف لباس  پوشش »هووفو« )Hu Fu( بر تن داشتند 
گائوزنگ تا به پایان سدۀ 7م. به بیش از هفت بار به دربار تانگ  می‌افتد. سفرای ایرانی از زمان شاهی 
گزارشی در  کنگ تعلق دارد. در برابر، از بازدید ترکان هیچ  آمدند؛ از این‌میان، سه بازدید به نمایندگان 
دست نیست؛ افزون‌تر، با برپایی حکومت خاقانی به نوعی رفتار تقابلی به امپراتوری چین رسیده بودند. 
از این روی و به گمان بسیار، قبیلۀ هوو، یکی از گروه‌های قومی سغدیان ایرانی بود؛ زیرا نوع پوشش آنان 

ما را بیاد نوع پوشش ایرانیان می‌اندازد.
پیکـــرک جنگجـــوی به‌دســـت آمـــده از گـــورگاه شـــاهزاده ژانگ‌هـــوای در معبـــد شـــیان‌لینگ، دارای 
تاجـــی بـــا آرایـــۀ پرنـــدگان )شـــاهین(، لباس‌هـــای آســـتین گشـــاد، یقـــۀ ضربـــدری و شـــلوارهای باریـــک بـــر تـــن 
ـــاج  ـــه ت ـــد ب ـــذاری بای ـــن اثرگ ـــرای ای ـــت. ب ـــی اس ـــبک ایران ـــی و س ـــر بوم ـــی از هن ـــاس ترکیب ـــبک لب ـــن س دارد؛ ای

ـــرد. ـــاره ک ـــاهین( اش ـــده )ش ـــال پرن ـــود دو ب ـــانی باوج ـــاهان ساس ش
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گــورگاه شــاهزادۀ یــای-دی در شــیان‌لینگ  کــه از  پیکرک‌هــای نوازنــدگان )موســیقی( اســب ســوار 
گونــۀ  گــروه از نوازنــدگان دارای لباس‌هــای آســتین باریــک بــا یقــۀ‌ قرمــز و  به‌دســت آمــده اســت؛ ایــن 
ســرپوش نامــی بــه »وو بیــان« )Wu Bian( درحــال نواختــن فلــوت و پان‌پیــپ هســتند. برخــی از ســازهای 
موســیقی در دســتان پیکرک‌هــا به‌دلیــل آســیب‌ها از بیــن رفتــه اســت. بــا توجــه بــه نــوع حــرکات نوازنــدگان 
ــی  ــیقی ایران ــر موس ــد. در هن ــرگرم بوده‌ان ــد س ــوازی بای ــه نی‌ن ــا ب ــی از آن‌ه ــی، برخ ــای ایران ــز مینیاتوره و نی

ــور و کمانچــه اجــزای اجرایــی هســتند.  ــوت، نــی، پان‌پیــپ، تنب معمــولاً فل
گســترش آن از ســوی شــاهان تانــگ، یکــی دیگــر از دســتاوردهای ایــن  شــوق بــه بــازی چــوگان و 
دوره اســت؛ واقعیــت ایــن اســت کــه ورود »پیــروز« )فرزنــد یزدگــرد؛ م.( بــه پایتخــت شــاهان تانــگ، یعنــی 

»چانــگ‌آن« ســرفصلی نــو در اثرگــذاری مســتقیم فرهنــگ ایرانــی بــر ایــن دوره بــوده اســت. 
بســی  و  یافــت  محبوبیــت  چــوگان  »لی‌شــی‌مین«،  پادشــاهی  روزگار  بــه  تانــگ،  دودمــان  آغــاز  در 
موردعلاقــۀ اشــراف تانــگ قــرار گرفــت. بنابــر مــدارک موجــود، امپراتــور »تــای زونــگ« اغلــب از »دروازۀ آن 
کــه مــردم غــرب )آســیا؛ م.( در  فــو« )Anfu( بازدیــد می‌کــرد و بــه همراهــان خــود می‌گفــت: »شــنیده‌ام 
ــه پادشــاهی  ــن، ب ــرم.« باوجــود ای ــاد بگی ــد و مــن دوســت دارم از آن‌هــا ی ــازی چــوگان بســی مهــارت دارن ب
گائوزونــگ لیچــی، دربــار تانــگ دلباختــۀ بــازی چــوگان شــد. امپراتــور »ژونگ‌زونگ‌لی‌شــیان«  امپراتــور 
)Zhongzong Li Xiaan( فرزنــد ســوم امپراتــور »گائوزنــگ لیچــی« یکــی از بهتریــن بازیگــران چــوگان بــود. 
دامــادش »وو‌چونگ‌شــون« و »یانگ‌شــن« )Wu Chongxun and Yang Shen( در آماده‌ســازی میــدان 

ــود(.  ــد نش ک بلن ــا ــردو خ ــا گ ــد )ت ــی کردن ــوگان آن را روغن‌پاش چ
کنــون یــک یــادگار فرهنگــی ثبــت  نــگارۀ دیــواری »بــازی چــوگان« در گــورگاه شــاهزاده ژانگ‌هــوآی هم‌ا
شــده در گنجینــۀ ملــی اســت؛ ایــن نــگاره، یــادآور چگونگــی برگــزاری مســابقات چــوگان بــه دورۀ دودمانــی 
تانــگ اســت. ایــن نــگاره جزئیاتــی دقیــق از بــازی چــوگان را در اختیــار مــا قــرار می‌دهــد. در ایــن نــگاره، دو 
تیــم 10نفــره به‌دنبــال تــوپ چــوگان بــا لباس‌هــای رنگــی مشــخص بــه بــازی مشــغول هســتند. آوازۀ چــوگان 

ایرانــی در اشــعار دورۀ تانــگ نیــز برجــای مانــده اســت.
ــق  ــه 706م. تعل ــکاری« ب ــگ ش ــه س ــکار ب ــوزش ش ــوان »آم ــا عن ــورگاه »ای-‌دی« ب ــواری در گ ــگارۀ دی ن
دارد. بنابــر مــدارک، پــارس دارای اســبان فوق‌العــاده و ســگانی مرغــوب بــوده کــه می‌توانســتند تــا 700مایــل 
پیــاده‌روی کننــد؛ هرچنــد در منابــع از ارســال ســگان پارســی بــه چیــن به‌عنــوان خــراج ســخنی نیســت، امــا 
 Wu( »پســر بــزرگ امپراتــور »وو چنــگ ،)Chuo( »در کتــاب شی‌شــمالی آمــده اســت کــه: شــاهزادۀ »چوئــو
Cheng(، عاشــق ســگان ایرانــی اســت.« ســگ در فرهنــگ ایرانــی مهــم و در آئیــن زرتشــتی درهم‌تنیــده 
بــا مــردگان، »ســگ دیــد«، جایگاهــی ارجمنــد داشــته اســت. در گورگاه‌هــای چینــی و بــر روی تابوت‌هــای 
ســنگی نیــز نقــش ســگ ایرانــی به‌عنــوان نگهبانــان دیــده می‌شــود. ایــن نــگاره در گــورگاه »شــی‌جون« 
)Shijun( )دورۀ ژو شــمالی( به‌خوبــی قابــل فهــم می‌آیــد؛ از ایــن‌روی، ممکــن اســت، ورود ســگ ایرانــی 
بــه چیــن بــا باورهــای دینــی درهــم آمیختــه باشــد. نــگارۀ ســگ در صحنــۀ شــکار دیوارنــگارۀ گــورگاه ژونــگ 

هــوآی مربــوط بــه گــروه قومــی هــوو نیــز دیــده می‌شــود. 
ــر اســب گذاشــته  ــان بــرای رفتــن بــه شــکار، حصیــری ب در چیــن باســتان، چنیــن رســم بــود کــه درباری
کــه ســگان را  و ســگ‌ها را روی حصیــر می‌نشــاندند. در دیوارنــگارۀ »صحنــۀ آمــوزش شــکار«، دو نفــری 
نگه‌داشــته‌اند، یــادآور گــزارش کتــاب »شــی شــمالی« )Northern Qi( اســت کــه بــه حصیرهایــی بــر روی 
اســب‌ها بــرای حمــل ســگان اشــاره دارد. ســگان ایرانــی بهتریــن گزینــه بــرای شــکار و بســیار مــورد علاقــه 
درباریــان دودمــان تانــگ1 بودنــد. نــگارۀ ســگ‌های ایرانــی در شــیان لینــگ یــادآور ســبک زندگــی درباریــان 

دوره تانگ و هم نفوذ باورهای دینی زرتشتی در دربار این دوره است.

1. این تأثیر هنر شکارگری ساسانی بر دورۀ تانگ، آشکارا در کتاب کوش‌نامه از »حکیم ایرانشان بن ابی الخیر« دیده می‌شود )م.(.
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ــرد؛ در  ــوار گــورگاه »ای-‌دی« اشــاره ک ــر دی ــه عناصــر حک‌شــده ب ــد ب ــراث ایرانــی بای از شــمار دیگــر می
اینجــا »کنیزگانــی بــا تــاج ققنوسی‌شــکل« در وســط دیــوار بیرونــی تابــوت ســنگی شــاهزاده حــک شــده‌اند. 
نــگاره شــامل نــگارۀ دو خدمتــکاری اســت کــه رو در رو ایســتاده‌اند و تاج‌هــای هــر دو ققنوس‌نشــان اســت. 
کی‌هــای از گورگاه‌هــای بســتگان والامقــام  پیکرک‌هــای ســفالی بانــوان و بانوانــی کــه در دیوارنگاره‌هــا و حکا
شــاهان تانــگ از شــیان‌لینگ به‌دســت آمده‌انــد، همگــی بــدون سنجاق‌ســر یــا هــر گونــه لــوازم جانبــی مــو 
ــا دانــۀ مرواریدنشــان  ــاج ققنوســی ب هســتند. آن‌هــا بایــد بانو-مقامــات دورۀ تانــگ باشــند. حاشــیۀ ایــن ت
ــر ایرانــی و زرتشــتی‌گری در دورۀ  آراســته شــده اســت؛ حاشــیه‌های مرواریــددوزی شــدۀ تاج‌هــا، میــراث هن

تانــگ اســت.

نتیجه‌گیری
گــر تکــه استخوان‌نوشــته )تکــه اســتخوان اســب(، به‌عنــوان رونوشــتی از فرمــان کــورش بــزرگ به‌دســت  ا
آمــده از چیــن2 را اســاس قــرار دهیــم، پیوندهــای ایــران و چیــن بــه روزگار هخامنشــی برمی‌گــردد. باوجــود 
 Zhang( ایــن، بــا گشــایش ســرزمین‌های قــرار گرفتــه میــان چیــن و آســیای‌میانه به‌دســت ژانــگ شــیان
Qian( در دورۀ هــان )Han(3، پیوندهــای دوســتانۀ تاریخــی دو کشــور بدیــن دوره برمی‌گــردد. همچنیــن، 
مهاجــرت پیــروز )فرزنــد یزدگــرد و همراهــان( بــه دربــار تانــگ، ســرفصلی نــو در گســترش روابــط فرهنگی بود. 
کی‌هــای به‌دســت ‌آمــده از گورگاه‌هــای  پیکرک‌هــای انســانی، دیوارنگاره‌هــا، ظــروف مورداســتفاده و حکا
شــیان‌لینگ، همگــی گواهــی نفــوذ فرهنــگ ایرانــی اســت. باوجــود ایــن، نمی‌تــوان گفــت کــه میــراث همگــی 
کیــد دارنــد. بــازی چــوگان ایرانــی، از نــوع بــازی، میــدان آن، تیم‌هــا همگــی  بــر درون‌مایــۀ دینــی )زرتشــتی( تأ
بومی‌ســازی شــد. لباس‌هــای شــیک گــروه قومــی هــوو )ایرانــی( بــا آرایه‌هــای زیبــای چینــی درهم‌آمیخــت. 
ققنــوس ایرانــی در کنــار رشــته مرواریدهــای ایرانــی بــا هنــر چیــن درآمیخــت و هنــری باشــکوه‌تر آفریــد. 
میــراث هنــری ایرانــی در گورگاه‌هــای بســتگان شــاهان تانــگ در شــیان‌لینگ، گــواه عمــق نفوذپذیــری 

یکــی از اثرگذارتریــن گروه‌هــای بیگانــه در دربــار تانــگ اســت. 

2. در شهر ممنوعۀ پکن نگه‌داری می‌شود )م.(.
3. برابر دورۀ اشکانی در ایران، به گمانی مهرداد دوم )م.(.


