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Abstract
This paper stresses on the polytheistic idolatry worship of the Kushans and Iranian faith 
as evidenced by coins, relics and documents particularly in the field of numismatics, and 
historical data. This study can draw the following conclusions, the roots of Dayuezhi 
Iranian faith’s idolatry worship can be traced back to a combination of orthodox 
Zoroastrianism and indigenous Iranian faith during the Dayuezhi period. In this period, 
Dayuezhi used the image of lion to be a symbol of the Iranian goddess Nana on coin. 
The Kushan culture was influenced by Greek religious art, and later by Buddhist 
statuary art, but the current archaeological materials have not yet found evidence of 
existing Iranian deities relics and documents during the early decades of the reign of the 
Kushan emperors such as Kujula Kadphises, Wima Taktu, and Wima Kadpphises; In 
fact, polytheistic idolatry worship within the Iranian faith became fully established and 
flourished during the reigns of Kaniska and Huvishka. In this period, the Iranian faith 
deities Nana, Mirro, Mao, Orlagno, Athsho, Ardoxsho, Manaobago, Pharro, Lrooaspo, 
Mozdooano and Oado appear on Kaniska’s coins, and the Iranian faith deities Ardoxsho, 
Mirro, Mao, Nana, Shaoreo, Athsho, Oanindo, Oaxsho, Mozdooano, Sarapis, Rishti, 
Teiro, Ahura Mazda, Ashaixsho, Lrooaspo, Yamsho and Oado appear on Huvishka’s 
coins. Kushano-Sasanian coins revealed information about the rise of Iranian orthodox 
Zoroastrianism under Sasanian Persia which had conquered the region. The practice of 
polytheistic idolatry in Iranian faith was gradually declining during the late Kushan and 
Kushano-Sasanian periods. This decline continued into the Kidara Kushan period as 
evidenced by the coins.
Keywords: Coin, Kushan, Iranian, Idolatry, Polytheism.
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Introduction
Research on the polytheistic idolatry of the Kushan- Iranian Faith dates back to 
discussion of the pantheon on Indo-Saka coins in the late 19th century; it has a history 
of over 100 years. In the past twenty years, scholars have conducted further studies on 
the polytheistic idolatry of the Kushan-Iranian faith; This was made possible through 
the deciphering of the Rabatak Inscription and the establishment of the Kushan 
Chronology. The polytheistic idolatry of the Iranian faith is prominently displayed on 
Kushan coins, particularly those of Kaniska and Huvishka. Therefore, the focus of the 
research has been also on these materials (Sun, 2019: 206-223). The author, hereby, 
tries to overall analyze the polytheism idolatry worship of the Kushan-Iranian faith 
from the Dayuezhi (1st century BC) to the Kidarite Kushan (5th century AD) referring 
to numismatics and other cultural materials. 

According to research in religious studies, Zoroastrianism that originated in Iran 
comes in two different types, Persianization Zoroastrianism and Sogdian Mazdeism 
face in Central Asia. In religious rituals, there are significant differences between 
the two in the following two aspects. first, in terms of pantheon, Zoroastrianism 
basically belongs to a dualism, with the most Supreme God being Ahura Mazda. On 
the other hand, Sogdian Mazdeism is polytheistic religion, worshiping the gods of 
Zoroastrianism while also absorbing other deities such as Nana; Second, in terms of 
imagery, Zoroastrianism does not practice idolatry worship while Sogdian Mazdeism 
incorporates many idolatrous elements (Cai, 2010: 32). There are close relationship 
between Sogdian Mazdeism which was popular in Sogdiana / Central Asia and the 
Iranian religious-cultural beliefs of the Kushan. The images of Iranian religion-
culture on some Kushan coins even influenced on Chinese statues since the Eastern 
Han Dynasty (Zhu, 2017: 137-145). Therefore, the author attempts to interpret the 
polytheism idolatry worship of the Kushan-Iranian faith through coins and other 
documents.

Polytheism Idolatry Worship of Iranian Faith in the period of Dayuezhi
Around 135 BC, the Dayuezhi People arrived in Northern Bactria, Central Asia, and 
indirectly ruled Bactria (Daxia), according to observations made by Zhang Qian during 
his first mission to the West Regions in 128 BC. During this time, Dayuezhi “had the 
same custom as the Xiongnu” (Sima, 1963: 3161) at this time. By the period described 
in the Hanshu, the Dayuezhi had become “known for having the same land, products, 
customs and coins as Anxi (Parthia)” (Ban, 1964: 3890). At this time, Anxi was ruled 
by the Parthian Dynasty and mainly believed in Zoroastrianism in terms of religion. 
The Dayuezhi who shared the same custom as Anxi, also practiced Zoroastrianism, as 
evidenced by Bactrian embroidered textiles unearthed from Noyon uul (north Mongolia) 
around the 1st century BC. One of the textiles depicts 13 male figures; On the far right a 
priest figure can be clearly seen; To the left of priest is the altar for Zoroastrian Fire. To 
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the left of the altar is a male figure, who holds tribute in hand and wears a nomadic style 
power headband on his head. This man is likely the Dayuezhi monarch; Behind him are 
11 warriors and knights who are presumably his followers. All the costume elements 
depicted in this embroidered textile are styled in red or white (Yatsenko, 2012: 39-48). 
This also corresponds to the Dayuezhi (Kushan) clothing customs in Bactria as recorded 
in the Nanzhouyiwuzhi written by Wan Zhen in the Wu State of the Three Kingdoms. 
This book states: “Dayuezhi is located about 7000 li north of Tianzhu (India); The land 
is high, dry and remote… and the people have red and white dress (Wan, 1963: 3162)”. 
The figure composition on this embroidered textile is very similar to the composition of 
what could be a Sasanian Persian King and Priest on a Zoroastrian Fire Worship Altar 
positioned on the left and right sides respectively on the reverse of Sasanian Persian 
coins from later ages. This embroidered textile can be regarded as an evidence of the 
popularity of Zoroastrianism, a non-idol worship, monotheistic among the Dayuezhi 
people. Moreover, it should be noted that Zoroastrianism in Iran was also influenced by 
Hellenism. Idol worship began to appear when Iran was ruled by Hellenistic dynasties 
such as the Seleucid Empire. There are Greek and Parthian inscriptions on a bronze nude 
statue of Verethragna, the Zoroastrian God of War, from Seleucid period. The Greek 
inscription on the statue is about the temples of the Greek Gods Hercules and Apollo; 
The Parthian inscriptions equate these temples to the Zoroastrian Gods, Verethragna 
(God of War) and Tir (God of Rain) (Curtis, 2007: 423). 

On two types of Dayuezhi coins, there appear to be symbols of the Iranian goddess 
Nana. One is the Sapadbizes coin, with the obverse pattern showing the portrait 
of a monarch wearing a Greek style helmet. The edge of the obverse has a Greek 
legend, CΑΠΑΔΒΙΖΗC, while the reverse pattern features a standing lion, a crescent 
underneath. Both sides, also, have Greek inscriptions ΝΑΝΑΙΑ (Fig. 1) (Bopearachchi 
& Pieper, 1998: 271). This approach of using animal shapes to refer to deities is 
different from the anthropomorphism custom of contemporary Hellenized religious 
art in Central Asia. It is closer to the religious art custom of using symbols from early 
Buddhist art such as the bodhi tree, dharma chakra, throne, tiara and footprints (the 
carvings of Sanchi and Barhut from the 2nd century BC to 1st century AD) show 
the image of Sakyamuni (Filigenzi, 2015: 162). It should be pointed out that there 
are other lion-shape on Dayuezhi relics from this period; For example, the gold belt 
found in tomb No. 4 of Tillya Tepe features nine decorative rings, each depicting a 
female lion riding. Additionally, an Indian gold coin obtained from the same tomb, 
shows a walking lion on one side with a Kharosthi inscriptions that read: “Sih(o)
vigatabhay(o)” (a bold as a lion) (Fig. 2). Also, I should add a lion-shaped amber that 
was unearthed in tomb No. 5 of Tillya Tepe (Fig. 3). However, these relics do not have 
definitive inscriptions that specifically refer to the deities they represent. Therefore, at 
this stage, we cannot attribute these arbitrary claims to the goddess Nana (Sarianidi, 
1985: 250-251, 254, 257; Yuan, 2018: 63, 67). 
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Fig. 1: Goddess Nana is depicted on the Dayuezhi coin (https://www.zeno.ru/showphoto.php?photo=285885).

Fig. 2: The Indian gold coin was unearthed in Tomb No. 3 of Tillya Tepe (After: Sarianidi, 1985: 192)

Fig. 3: The lion-shaped amber was discovered in tomb No. 5 of Tillya Tepe, from the Han Dynasty period (After: 
Sarianidi, 1985: 135)



|| 93 || Parseh Journal of Archaeological Studies || Vol. 9 || No. 31 || 2025 ||

Some scholars even believe that the lion-shaped amber unearthed in tomb No. 5 of 
Tillya Tepe comes from the Han Dynasty (Zhao, 2008: 134), so we cannot attribute it 
to the goddess Nana.

Polytheism Idolatry Worship of Iranian Faith in Kushan Empire
The current archaeological materials have not yet found evidence of existing Iranian 
deities relics and documents during the early decades of the reign of the Kushan emperors 
such as Kujula Kadphises, Wima Taktu, and Wima Kadpphises (Falk, 2015: 108). For 
this reason, some scholars explain that the ruling center of the Kushan Empire was in 
northwest India during this stage. The Kushan Empire mainly absorbed cultural factors 
and coin structure from northwest India (Yang, 2010: 109), so there is no evidence 
available of existing Iranian deities’ relics or documents.

Kaniska ascended to the throne in 127/128 AD; From the perspectives of numismatics, 
epigraphy, and philology, Kaniska promoted extensive and profound religious reforms. 
Numerous deities of Iranian and Indian appeared on Kaniska’s coins. The Rabatak 
Inscription: “σινδαδο οτηια ι ιωναγγο οασο οξοαστο ταδηια αριαο” (and he issued a 
Greek edict (and) then he put it into Aryan) (Sims-Williams, 2004: 56; Luo, 2011: 120). 
So, Kaniska coins can be divided into two types based on the different inscriptions 
(legends). The first type is Greek inscription coins before the erection of the Rabatak 
Stele in 132 AD. (in the 6th year of the Kaniska reign); The second late type is Bactrian 
script (i.e. the so-called Aryan/αριαο (language) on the Rabatak Stele) on the coins.

One of the Iranian deities, Nana, and Helios, a Greek sun deity closely related to 
Iranian gods, appear on the Kaniska coins in Greek. On these coins, the goddess Nana 
is depicted in three-quarter profile facing right, her head surrounded by a halo topped 
with a crescent; Her hair is held in place by a diadem with two ribbons flowing to the 
left to left, and she has a bun at the back. She is wearing a sleeved, ankle-length loosely 
fitting robe; She is holding a wand with lion-protome in her right hand, a bowl in the 
left; to right, there is a tanga and that is dotted border (pearl pattern). The Greek legend 
to the left: “ΝΑΝΑΙΑ”. (Jongeward & Cribb & Donovan, 2015: 275) From the image, 
it can be seen that compared to the use of lions to represent the goddess Nana during the 
period of Dayuezhi, in the period of Kaniska, the use of human images to represent the 
goddess Nana was changed. The wand with lion-protome in her hand implies a close 
connection between the goddess Nana and lion (Fig. 4).

On Kaniska’s coins, Greek deity Helios is depicted standing facing left with a radiate 
halo surrounding his head; He is wearing a diadem with ribbons to the right; a cloak 
around his shoulders that is double clasped at the chest, a belted tunic and boots; He is 
making a gesture of blessing with his bent arm and extended right hand while clasping 
the hilt of a sword with his left hand on hip; There is a tamga to the left and a dotted 
border Greek legends to the right: HAlOC. (Fig. 5) (Jongeward & Cribb & Donovan, 
2015: 269).
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Fig. 4: Goddess Nana is depicted on the Greek epigraph coin of Kushan Kaniska (https://www.zeno.ru/showphoto.
php?photo=285459).

Fig. 5: Helios is depicted on the Greek coin of Kushan king Kanishka (https://www.zeno.ru/showphoto.
php?photo=236712).

The Iranian faith deities Nana, Mirro, Mao, Orlagno, Athsho, Ardoxsho, Manaobago, 
Pharro, Lrooaspo, Mozdooano and Oado appear on Kaniska’s Bactrian coins (Bracey, 
2012: 203), inscribed as personified expressions. Now we will describe several of these 
important deities in more detail.

The Iranian faith deities Nana, Mirro, Mao, Orlagno, Athsho, Ardoxsho, Manaobago, 
Pharro, Lrooaspo, Mozdooano and Oado appear on Kaniska’s Bactrian coins (Bracey, 
2012: 203), inscribed as personified expressions. Now we will describe several of these 
important deities in more detail.

The image of the goddess Nana on Kaniska’s Bactrian inscribed coins is similar to 
the image of goddess Nana on Kaniska’s Greek inscribed coins. The Bactrian epigraph 
on some types of coins is ΝΑΝΑ (Fig. 6); Meanwhile, there are other coin types of 
Bactrian epigraphs that use the higher title ΝΑΝΑÞΑΟ (king of Nana). Considering 
the inscription on the Rabatak reads, ασο νανα οδο ασο οισποανο μι βαγανο ι þαοδανι 
αβορδο κιδι ιωγο χþονο (who has obtained the kingship from Nana and from all the 
gods, who has inaugurated the year one) (Sims-Williams, 2004: 55; Luo Shuai, 2011: 
120). One Bactrian epigraph on the silver plate from 10th year of Kanishka (136 AD) 
reads: [νανα π]ιδο[ ι ιωγα ]χþονα αβο þαονανο þαο κανηþκι κοþανο ([in] the year [one, 
Nana] bestowed the kingship upon the King of Kings, Kanishka the Kushan (Sims-
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Fig. 6: Nana is depicted on the Bactrian epigraph coin of Kushan King Kanishka (https://www.zeno.ru/showphoto.
php?photo=78564, 78565).

Fig. 7: Mirro is depicted on the Bactrian epigraph coin of Kushan Kanishka (https://www.zeno.ru/showphoto.
php?photo=305566).

Williams, 2015: 255-264). In Kaniska’s perspective, his kingship is believed to be 
ranted by goddess Nana; As a result, the title of goddess Nana has also been changed 
to ΝΑΝΑÞΑΟ (king of Nana), which holds a higher status than the titles of other 
Iranian deities. Interestingly, the representation of Ahura Mazda, the supreme god of 
Zoroastrianism has not been found on Kanishka coins. Furthermore, on the coins of 
Huviska (God), who succeeded Kanishka to the throne of Kushan, the representation 
of Ahura Mazda’s proportion is also less than 1% (Bracey, 2012: 203). Thus, in the 
pantheon of Kushan King Kanishka, the status of Nana is higher than that of Ahura 
Mazda, the orthodox supreme god of Zoroastrianism.

On the Bactrian epigraph coin of Kushan Kaniska, Mirro’s figure is directly equated 
with Helios, as depicted on the Greek epigraph coin of Kushan Kaniska. However, 
the inscription has been replaced with Bactrian ΜΙΙΡΟ instead of the Greek ΗΛΙΟC. 
This suggests that some Iranian deity designs directly adopted Greek deity designs that 
corresponded to their godhood during the idolization Iranian deities in the Kaniska era 
(Fig. 7). 

1908, The Kaniska bronze reliquary was unearthed from the Kaniska stupa site, 
near present-day Peshawar, Pakistan. On the lid of this reliquary, there is a scene 
depicting Indra and Barhma entreating the Buddha to Preach. The reliquary features 
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three groups of scenes; The first group shows Indra and Barhma entreat the Buddha to 
preach, the second group depicts Buddha and his double Bodhisattva disciples, and the 
third group shows the Iranian deities Mirro and Mao protecting the Kushan ruler. The 
rulers depicted on this reliquary from Kushan, Mirro and Mao are more similar to those 
on Huviska coins than on Kaniska coins. Some scholars infer that this reliquary dates 
back to the reign of Huviska (153 to 191 AD).They interpret the Kharosthi inscriptions, 
(mahara)jasa kaṇiṣkasa, as referring to the construction of a temple for King Kaniska 
(Errington, 2002: 101-120), rather than indicating that the reliquary belongs to the reign 
of King Kanishka. This statement makes a crucial assumption that the modelings of 
Mirro and Mao on the Kaniska bronze reliquary imitate the modelings of Mirro and 
Mao on Huviska coins, rather than the opposite. However, with the existing materials, 
this assumption cannot be confirmed or falsified at all. Therefore, deriving relevant 
conclusions from this assumption is also unreliable. However, it can be estimated 

Fig. 8: Kushan King, Mirro and Mao are depicted on Kanishka’s bronze reliquary (After: Errington, 2002: 119). 

Fig. 9: Ardoxsho is depicted on a Kushan Huviska coin (https://www.zeno.ru/showphoto.php?photo=285472).



|| 97 || Parseh Journal of Archaeological Studies || Vol. 9 || No. 31 || 2025 ||

that Iranian idolatrous deities are depicted on Buddhist reliquary, reflecting a close 
relationship between Buddhist statues and the idolization of Iranian deities during the 
Kushan reign of King Kanishka and Huviska (Fig. 8). 

In addition to the coins and reliquary, the Rabatak inscription describes the 
polytheism idolatry worship of Kushan’s Iranian faith in the reign of Kanishka. The 
relevant inscriptions are as follows:

9. αγανο κιδι μαρο κιρδι ανδιμανι (ο)ϕαρρο ομμα οοηλδι ια αμγα νανα οδο ια αμ-
10. γα ομμα αορομοζδο μοζδοανο σροþαρδο (κ)ιδι υνδοαο μαασηνο ριζδι οδοβιζαγο 

ριζδι ναρασαο μιιρο οτηια ουδοα-
11. νο πιδγιρβο ϕρομαδο κιρδ[ι] ειμοανο βαγανο κιδι μασκα νιβιχτιγενδι
9. (For these gods) who have come hither into the presence of the glorious Umma, 

that (is), the above-mentioned Nana and the
10. above-mentioned Umma, Aurmuzd, Muzhduwan, Sroshard – who in Indian is 

called Mahāsena and is called Viśākha - Narasa, (and) Mihir; And he
11. gave orders the make of images of the same, (namely) of these gods who inscribed 

hereupon (Sims-Williams, 2004: 56; Luo, 2011: 120, 130)
In this inscription, Nana, Aurmuzd, Muzhduwan, Sroshard (Srosh), Narsa (Narsi) and 

Mihr are Iranian deities. Nana, Muzhduwan and Mihr (namely Mirro) have appeared on 
Kaniska coins, while Aurmuzd appears on Huviska coins. As seen from this inscription, 
the Kushan King directly orders the craftsman who created these statues of Iranian 
deities. Some idols of these deities are not found on the currently unearthed Kushan 
coins. 

The practice of depicting deities from various religious beliefs on Kaniska coins 
was inherited by Huviska. The variety of Iranian deities depicted on Huviska coins was 
further expanded to 18 deities: Ardoxsho (25%), Mirro (20%), Mao (12%), Nana (11%), 
Shaoreo (5%), Athsho (2%), Oanindo (1%), Oaxsho (1%), Modano (1%), Sarapis (1%), 
Rishti (less than 1%), Teiro (less than 1%), Ahura Mazda (less than 1%), Ashaixsho 
(less than 1%), Lrooaspo (less than 1%), Yamsho (less than 1%) and Oado (n/a) on 
Huviska coins (Bracey, 2012: 203).

The image of Ahura Mazda on Huviska coins shows the deity facing left, with a halo, 
holding a staff in the left hand, diadem in extended right hand, there is a Bactrian legend 
to the right: ωΟΡΟΜΟΖΔΟ (Jongeward & Cribb & Donovan, 2015: 291). It is evident 
that Ahura Mazda on Huviska coins is also depicted using personification. However, 
in the Parthian era, near the same period as the Kushan, Ahura Mazda’s image follows 
the traditions of the Persian Achaemenid dynasty. He is represented by a portrait of a 
human head with two wings, a winged solar disk, and a human head with a winged solar 
disk on Parthian seals and the coins of subordinate governors of Frataraka (Sun, 2015: 
99-108). This shows that the image of Ahura Mazda on Huviska coins is completely 
different from the image of Ahura Mazda in Persian specific territories. The image of 
Ahura Mazda on Huviska coins is independently generated based on the Kushan coins.
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In addition to Mirro, Mao and Ahura Mazda as mentioned earlier, it is also noted 
that the ratio of the goddess Nana based on Huviska coins has significantly decreased 
compared to Kaniska coins. In Huviska coins, Ardoxsho, the goddess of harvest, is the 
most frequently seen Iranian deity idol with a 25% proportion (Fig. 9). The proportion 
of Pharro has also increased to 11% (Fig. 10), which is now equivalent to the proportion 
of the Goddess Nana. The proportions of Mirro and Mao have changed slightly during 
the Huviska era, the status of the goddess Nana, who symbolizes the divine right of 
kings, has declined in terms of the proportion of coins alone. Instead, Ardoxsho, the 
goddess of harvest and wealth, and Pharro, the god of wealth, have risen in status. 
Fufazang Yinyuanzhuan, a biography of Buddhism, describes the end of Kaniska’s rule, 
as follows.

Fig. 10: Pharro is depicted on a Kushan Huviska coin (https://www.zeno.ru/showphoto.php?photo=285466).

Then, the minister gathered brave generals and prepared four armies. All of their 
opponents were defeated just as the grass is destroyed by hail. People from three 
different seas (or regions) succumbed while on patrol Kanișhka’s horse broke its leg. 
The king said to his horse: “I have conquered three seas (or regions). All submit to me 
except the North Sea. If I acquire it, I will no longer ride on you. Now my career is not 
yet fulfilled, so, why do you behave like this?’ Upon hearing this, Kanișka’s ministers 
spoke amongst themselves: “The king is insatiable and wants to conquer all four seas. 
(Then we would have to) serve in remote frontiers away from our family members and 
relatives. When will this suffering end? We should cooperate to get rid of him, then we 
will be happy”. When the king fell ill, they covered him with a quilt and a man sat on 
top of it; In no time, the king was dead”. 

If the record of Fufazang Yinyuanzhuan is accurate, then during the Huviska era, the 
shift in the status of the goddess Nana, who symbolizes the divine right of kings, and 
the elevation of the goddess Ardoxsho, who represents harvest and wealth, along with 
the god of wealth Pharro, can be attributed to Kanishka’s exhaustion and subsequent 
assassination by his subordinates. This event led to a decline in the royal power of 
Kushan. The new ruler, Huviska, placed value on agriculture and wealth, which resulted 
in changes in the proportion of different deities on his coins.
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If the record of Fufazang Yinyuanzhuan is accurate, then during the Huviska era, the 
shift in the status of the goddess Nana, who symbolizes the divine right of kings, and 
the elevation of the goddess Ardoxsho, who represents harvest and wealth, along with 
the god of wealth Pharro, can be attributed to Kanishka’s exhaustion and subsequent 
assassination by his subordinates. This event led to a decline in the royal power of 
Kushan. The new ruler, Huviska, placed value on agriculture and wealth, which resulted 
in changes in the proportion of different deities on his coins.

Despite the coin and reliquary, there is also a textile depicting the image of Huviska 
ascending to the throne; This textile, which is severely damaged, can be related to the 
Kushan’s Iranian faith; The work depicts two men behind the coronation of Huviska in 
the remaining left half. Some scholars suggest that these men may be Zoroastrian priests 
preparing to worship the sacred flame (Grenet, 2015: 225-227); However, there is still a 
lack of direct evidence linking the textile to the Kushan’s Iranian faith.

In 2004, the Metropolitan Museum of Art acquired four Kushan ceramic flat 
paintings from Bactria. Three complete ceramic flat paintings depict respectively 
worshipers dressed in Kushan style clothing with their hands clasped in adoration, as 
well as anthropomorphic deities. Although damaged, the four paintings still show an 
anthropomorphic deity. Two of the works show the deity Shiva / Oesho, one depicts 
the deity of Iranian wealth Pharro (Fig. 11), and the fourth is uncertain as to whether 
it shows the Greek deity Zeus / Serapis or the Iranian deity Ohrmazd (Fig. 12). These 
four paintings date back to the third century AD. by the Metropolitan Museum of Art. 
When considering the content, it reflects, the Sasanian Persian cultural influence is 
clearly absent during the era of Kushano-Sasanian. Instead, the Kushan Pantheon is 
prominent during the reigns of Kaniska and Huviska. Therefore, we can infer that these 
four paintings belong to be the reigns of Kaniska and Huviska (127 to 187 AD).

During the Vasudeva period followed the reign of Huviska in Kushan significant 
changes occurred in both the Kushan political situation and the deities depicted on 
Kushan coins. On one hand, the emerging Sasanian Persians had conquered important 
areas such as Bactria, Gandhara, Taxila and etc., which were originally under Kushan 
rule. On the other hand, the Vasudeva coins also changed the characteristics of the 
Iranian and Indian pantheon seen on the Kaniska and Huviska coins, introducing only 
Indian deity of Shiva / Oesho.

From the late Kushan period onwards, the Kushans reconquered Gandhara and 
Taxila. The Iranian goddess of harvest and wealth, Ardoxsho, appeared successively 
on the coins of Kaniska II, Vasiska, Kaniska III, Vasudeva II, Mahi, Shaka, Kipunadha 
and Gadahara (Du, 2012: 149-171). The Bactrian script, ΑΡΔΟΧÞΟ, in was appeared 
on the coins of Kaniska II and Vasiska, but afterwards, the inscriptions (legends) 
disappeared or became unreadable (Jongeward & Cribb & Donovan, 2015: 264-297). 
The image of goddess Ardoxsho on coins was gradually linearization and stylization, 
the identity of Ardoxsho can only be identified by its profile (figs. 13-14). Therefore, 
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from the perspective of coins, the polytheism idolatry worship of Iranian faith was in a 
continuous decline process during late Kushan era.

Polytheism Idolatry and Worship of Iranian Faith in Kushano-Sasanian 
Periods
Contemporaneous with the late Kushan era, the Sasanian Persian Dynasty established 
the Kushano-Sasanian, the historical chronology of the Kushano-Sasanian after 
conquering regions like Bactria. The historical chronology of the Kushano-sasanian 
is ambiguous, leading scholars to propose a tentative chronology based on evidence 
such as coins and literature. They place the era of the Kushano-Sasanian kings between 
230 and 350 AD., and arrange the order of their rule accordingly (Cribb, 1990: 171). 
Hormizd I and Hormizd II, who dominated Kushano-Sasanian from 270 to 303 AD.  
Hormizd’s name is derived from the name of the supreme God, Ahura Mazda (Gong 
& Yan, 1998: 155). Similarly, the Kushans once named their kings after deities such 
as, Vasudeva, the Indian deity Krishna (Jongeward & Cribb & Donovan, 2015: 135). 

Fig. 11: The deity of wealth Pharro and a worshipper are depicted on a painted ceramic (https://www.metmuseum.
org/art/collection/search/327829).
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Fig. 12: The deities Zeus / Serapis / and Ohrmazd along with a worshiper are depicted on a painted ceramic 
(https://www.metmuseum.org/art/collection/search/327830).

Fig. 13: Ardoxsho and Kushan Kaniska II coin (https://www.zeno.ru/showphoto.php?photo=280101).
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Fig. 14: Ardoxsho on Kushan Vasudeva II coin (https://www.zeno.ru/showphoto.php?photo=96496).

Moreover, the names of Hormizd I and Hormizd II can be seen in a Bactrian document 
from the Kushano-Sasanian era. Also, this name has been confirmed in the Post-
Sasanian documents discovered in northern Afghanistan; This name is often referred to 
as ωρομοζδο or ωυρομοζδο (all are different spelling forms of “Ahura Mazda”). One set 
of letters can clearly state its era as the reign of Waeahran in Kushano-Sasanian (359/360 
AD.). Among them, a lord and a weaver named ωρομοζδο mentioned (Sims-Williams, 
2000: 38, 39, 48, 49, 50, 52, 53, 160, 161, 166, 167, 234; Sims-Williams, 2014: 45, 
162, 166, 291, 294, 295, 656). In fact, in the Kushano-Sasanian era, many individuals 
took inspiration for their names from “Ahura Mazda” including the monarchs, lords 
and common people of the period. As a result, the worship of Ahura Mazda became the 
mainstream practice among various social classes.

In terms of gold and copper coins, Kushano-Sasanian kings inherited the style of the 
Kushan Dynasty, especially Vasudeva coins. One copper coin, minted by an unknown 
king, who ruled Bactria around 230 AD. features the portrait of the monarch on the 
obverse. This coin also contains the Pahlavi inscription “kwsan mlka mlwy mlka” 
(Kushan King Merv King); The reverse of the coin showcases the Iranian water goddess, 
Anahita. She is depicted standing with her head turned to the left (profile), facing the 
standing king; With her right hand, she is bestowing a Kushan style crown upon the 
king. The king is wearing a Sasanian style tunic, and his right hand is making a gesture 
of accepting the crown bestowed by the goddess Anahita. This is an interpretable part 
of the Pahlavi inscription: ‘anhyt(y) mrwta / kwsan mlka mlwy mlka’ (Lady Anahita, 
Kushan King Merv King) (Fig. 15). During the Sasanian Persian Dynasty era, the names 
and images of Anahita and Nana were widely merged (Yang, 2010: 105); but another 
viewpoint is that Kushan deity Nana in Bactrian script is Sasanian deity Anahita in 
Farsi (Gribb, 1998: 91-92). The goddess Nana bestowed the title upon a Kushan king 
in Kaniska’s reign. This coin represents the goddess Anahita bestowing the title to the 
Kushano-Sasanian king in the Sasanian Persian period. Later, the Iranian sun deity Mirro 
(Mithra) and water goddess, Anahita, appear on the copper coin of Kushano-Sasanian 
King Ardashir. Specifically, there is a Pahlavi inscription ‘mzdysn bgy arthshtr rba 
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kwshan mlka’ (Mazda-worshipper, Ardashir, the great Kushan king) on the obverse of 
the work known as Anahita’s coin. On the coin of Hormizd II, Anahita or Nana emerges 
as a half-figure from the top of the Sasanian fire altar (Jongeward & Cribb & Donovan, 
2015: 202, 203, 204, 217; Sinisi, 2015: 208). However, in the Sasanian mainland, on 
some coins, Lord God Ahura Mazda or the monarch himself emerges as a half-figure 
from the top of the Sasanian fire altar (Gong & Yan, 1998: 212). On the Ardashir copper 
coin, struck in Balkh, the god Mithra is depicted seated; He holds a sword in his left 
hand, appears to hold a crown in his right hand, and is wearing a Sasanian trousers. The 
coin features the Bactrian inscription ΒΟΓΟ ΜΙΥΡΟ (god Mithra) (Sinisi, 2015: 204). 
This combination suggests a fusion of Zoroastrian Ahura Mazda worship and rituals in 
the Iranian mainland with the idols of Iranian deities in the Kushan region.

The silver, and partially gold, copper coins of Kushano-Sasanian use the style of the 
Sasanian Persian coin. The obverse of this coin features the portrait of the Kushano-
Sasanian monarch, while the reverse features the fire-altar and two priests (Li, 2008: 
216-224). This is a manifestation of aniconism in orthodox Persian Zoroastrianism. 
Obviously, with the conquest of Bactria and other places by the Sasanians, orthodox 
Persian Zoroastrianism spread once again in Bactria and other places during the era of 
Kushano-Sasanian. It is worth pointing out that there has always been a debate in the 
academic community regarding the identity of the two priests on both sides of the fire 
altar on the reverse of Sasanian Persian silver coins. However, on the Sasanian Persian 
silver coins starting from Varahran II, one of the priests wears a crown on his head, 
indicating that he is the monarch (Gong & Yan, 1998: 211).

Polytheism Idolatry Worship of Iranian Faith in Kidara Kushan Period
Following the Kushano-Sasanian period, Kidara dominated Bactria and Gandhara. In 
Chinese historical records, the Weishu, Biography of the Western Regions describes 
Kidara as Yuezhi (Kushan) (Wei, 1974: 2275, 2277). However, in Byzantine historical 
records, the history of Priscus describes Kidara as a Hun (Yu, 2018: 1-6). Clearly, the 
Kidara who ruled over the Sogdians identified themselves as both Huns and Kushans 

Fig. 15: The Kushano-Sasanian coin featuring the goddess Anahita, grants the king divine rights (https://www.
zeno.ru/showphoto.php?photo=151355).
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(Vondrovec, 2014: 48) based on a Bactrian inscription unearthed in the Sogdian region: 
(ρ?) ζ[…]ο βαγο ολαργο υοναν(ο) þαο ο(α)ζ(αρκ)ο (κ)οþανοþαο σαμ(α)ρκ(α)[ν]δο 
(αφþ)μ(α)νο (… lord Ularg, the king of Huns, the great Kushan-shah, the afshiyan of 
Samarkand). Meanwhile, both Chinese and Byzantine historical records only refer to 
them by one of these names (Chinese historical records refer to Kushan and Byzantine 
historical record to Hun).

The style of the silver coins sent to Kidara Kushan is influenced by Sasanian Persia 
and Kushano-Sasanian silver coins. The reverse of this series of the coin features the 
fire altar and two priests. One of the silver coins has a Brahmi inscription: “duddhami” 
in the blank space, which means ‘buddhami’ (Vondrovec, 2014: 68). Buddhism, 
Zoroastrianism, and Brahmanism were all confused in the Bactrian region following 
the Kushan Dynasty. Xuanzang, during the early Tang Dynasty, also documented some 
stories of religious competition in this area in his book “Records of the Western Regions 
of the Great Tang Dynasty”. The text writes: 

In the past Xitiedamodi (*Dar-i Mastit) Country didn’t believe in Buddhism rather 
than Evil God, Buddhism was introduced hundreds of years ago. At first, the beloved 
son of this king was sick; all medical skills had been exhausted, but there was no 
therapeutic effect. The king went to the Temple of Heaven, and conducted worship. 
The temple’s abbot spoke for God, “don’t worry, the king’s son will definitely recover”. 
The king was very happy to hear this and went back. On the way, the king encountered 
a well-physiognomy monk. The king was surprised by the monk’s attire, so he asked 
the monk where he came from. The monk who had already achieved enlightenment 
and was dressed in a manner to promote Buddhism, replied to the king, saying: “I am 
Tathagata’s student, so-called Buddhist monk”. The king asked because he was very 
worried for his son: “My son is sick, and life and death are unpredictable”. The monk 
replied: “The gods of your ancestors can be summoned back, but your beloved son is 
beyond hope”. The king said: “The Heaven God has declared that my son is not die, 
while the monk said my son will die; how can I trust the words of a charlatan monk 
who claims otherwise?” The king returned to the palace with a peace of mind, only to 
discover that his beloved son had already passed away. The king concealed his son’s 
death and once again sought the device of the abbot of Heaven Temple; The abbot still 
said: “your son will not die, his illness will heal”. The king became angry and ordered 
someone to bind the abbot. He said: “You guys form a gang that tyrannically abuses 
power. My son is already dead, yet you claimed he would be healed; it is unbearable to 
deceive people like this. I must kill the abbot and destroy the temple”. Therefore, the 
king killed the abbot, eliminated the idol, and threw them into the Oxus River. On his 
way back, the king once again met the monk, whom he respectfully worshiped and said: 
“I did not receive good guidance before, which is why I have been lost in heterodoxy for 
so long. This corruption has been passed down to the present day. I hope you can come 
to my palace!” The monk accepted the invitation and went to the king’s palace. After 
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burying his son, the king said to the monk: “The constant flow of life and death in this 
world. My son was sick and when I asked about his fate, the God deceived me by saying 
that he would be in heal. What you said earlier was indeed correct. This proves that 
Buddhism is trustworthy. Please have mercy on me and guide this confused disciple!” 
The king then invited the monk to plan a temple, and following the rules of Buddhism, 
they built temples. Henceforth, Buddhism has become prosperous (Xuanzang & Bianji, 
1985:976-977).

Apart from clear evidence, it is still difficult to distinguish whether the heterodox 
heaven god in the old haunt of Tochari mentioned by Xuanzang belongs to 
Zoroastrianism or the worship of Mahavairocana (Shiva) in Brahmanism. However, 
this story can illustrate that hundreds of years before the early Tang Dynasty, Buddhism 
had fierce competition with other religions in Bactria. This drachm of Kidara Kushan, 
which features both Persian Orthodox Zoroastrian priests and a fire altar, as well as 
Buddhist related inscriptions, can be considered a symbol of the competition between 
Zoroastrianism and Buddhism.

Some of the Kidara Kushan copper coins inherit the styles reminiscent of the late 
Kushans. On these coins, there is the image of the goddess Ardoxsho, but the linearity 
and stylization of the statue are more pronounced; there is no legends with Ardoxsho 
image; her identity can only be identified by the cornucopia she holds in her hand (Fig. 
16) (Vondrovec, 2014: 79, 81, 93). Additionally, there is a solitary fire altar on another 
Kidara Kushan coin, with a similar image of fire altar appearing on a seal (Callieri, 
1998: 70). This indicates that the idolatry of Iranian polytheism further declined during 
the Kidara Kushan era.

Fig. 16: Ardoxsho is depicted on a Kidara Kushan coin (https://www.zeno.ru/showphoto.php?photo=197629).

Conclusion
In summary, the idolatrous worship of Dayuezhi’s Iranian faith was influenced by 
both orthodox Zoroastrianism and indigenous Iranian faith during that time. Kushan 
was influenced by Greek religious art and also by Buddhism statuary art. The worship 
of polytheistic idolatry in Iranian faith had been entirely established and flourished 
during the reigns of Kaniska and Huvishka. The coins of the Kushano-Sasanian era 
have provided information about the orthodox Zoroastrianism of Sasanian Persia which 
had conquered the region. Consequently, the worship of polytheism idols in Iranian 
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faith began to gradually decline during the late Kushan and Kushano-Sasanian periods. 
Polytheism, the idolatrous worship in Iranian faith was further declining towards the 
end of the Kidara Kushan period as evidenced by the coins.

Acknowledgments
I would like to thank Daryoosh Akbarzadeh for he proofreading my thesis and writing
the Persian abstract. I also appreciate Qi Xiaoqing’s assistance in coordinating.

References
- Ban, G., (1964). Hanshu [Book of Han]. Beijing: Zhonghua Book Company. 

(Original work published in the 1st century CE)
- Bracey, R., (2012). “Policy, Patronage, and the Shrinking Pantheon of the Kushans”, 

In: Vidula Jayaswal(ed.), Glory of the Kushans : Recent Discoveries and Interpretations, 
New Delhi: Aryan Books International: 197-217.

- Bopearachchi, O. & Pieper, W., (1998). Ancient Indian Coins. Turnhout: Brepols.
- Cai, H, (2010). Dushi Qiushi Lu. Guangzhou: Guangdong People’s Press.
- Callieri, P., (1998). Seals and Sealings from the North-West of the Indian 

Subcontinent and Afghanistan (4th Century BC – 11th Century AD) Local, Indian, 
Sasanian, Graeco-Persian, Sogdian, Roman, English translation by Eileen Zwalf, 
Naples: Istituto Universitario Orientale di Napoli.

- Cribb, J., (1990). “Numismatic Evidence for Kushano-Sasanian Chronology”. 
Studia Iranica, 19: 151-193. https://doi.org/10.2143/SI.19.2.2014452

- Cribb, J., (1998). “The end of Greek coinage in Bactria and India and its evidence 
for the Kushan coinage system”. In: R. Ashton & S. Hunter (eds.), Studies in Greek 
Numismatics in Memory of Martin Jessop Price. London: Spink & Son Ltd: 83-98.

- Curtis, V. S., (2007). “Religious Iconography on Ancient Iranian Coins”, In: Joe 
Cribb & Georgina Herrmann (eds.), After Alexander Central Asia before Islam, Oxford: 
Oxford University Press: 423.

- Du, W., (2012). Coins of the Kushan Empire. Shanghai: Shanghai Classics 
Publishing House.

- Errington, E., (2002). “Numismatic Evidence for Dating the ‘Kaniṣka’ Reliquary”. 
Silk Road Art and Archaeology, 8: 101–120.

- Falk, H., (2015). Kushan Histories. Literary Soutces and Selected Papers from a 
Symposium at Berlin, December 5 to 7, 2013. Bremen: Hempen Verlag.

- Filigenzi, A., (2015). “Narrative Arts of Gandhara”. In: Pierfrancesco Callieri, 
Anna Filigenzi, Luca M. Olivieri (eds.), At the origin of Gandhara Art, Chinese 
translation by Giuseppe Vignato, Wang Qian, Shanghai: Shanghai Classics Publishing 
House: 161-180. 

- Fufazang Yinyuanzhuan. Chinese translation by Jijiaye & Tanyao, Taisho Tipițaka,  
50, 2058. (An anonymous author and original work published in the 5th century CE).



|| 107 || Parseh Journal of Archaeological Studies || Vol. 9 || No. 31 || 2025 ||

- Gong, F. & Yan, K., (1998). History of Zoroastrianism. Shanghai: Shanghai 
Academy of Social Sciences Press.

- Grenet, F., (2015). “Zoroastrianism among the Kushans”. In: Harry Falk(ed.), 
Kushan Histories. Literary Soutces and Selected Papers from a Symposium at Berlin, 
December 5 to 7, 2013. Bremen: Hempen Verlag: 203-240.

- Jongeward, D., Cribb, J. & Donovan, P., (2015). Kushan, Kushano-Sasanian, and 
Kidarite Coins, A Catalogue of Coins from the American Numismatic Society. New 
York: The American Numismatic Society.

- Li, T., (2008). Ancient Asian Coins (Before Islamic Dynasties). Beijing: Beijing 
Publishing House.

- Luo, Sh., (2011). “Some Historical Notes on the Rabatak Inscription”. In: Zhu Yuqi 
(ed.), Literature & History of the Western Regions, Vol. VI, Beijing: Science Press: 113-
135. 

- Sarianidi, V. I., (1985). Baktrisches Gold. Leningrad: Autota-Kunstveerlag. 
- Sima, Q.,  (1963). The Records of the Grand Historian. Beijing: Zhonghua Book 

Company.
- Sims-Williams, N., (2000). Bactrian Documents from Northern Afghanistan I: 

Legal and Economic Documents. Oxford: Oxford University Press. 
- Sims-Williams, N., (2004). “The Bactrian Inscription of Rabatak: A New Reading”. 

Bulletin of the Asia Institute, New Series, 18: 53-68. 
- Sims-Williams, N., (2014). Bactrian Documents from Northern Afghanistan. 

Chinese translation by Li Mingfei & Li Yanling, Lanzhou: Lanzhou University Press. 
- Sims-Williams, N., (2015). “A new Bactrian inscription from the time of Kanishka”. 

In: Harry Falk(ed.), Kushan Histories. Literary Soutces and Selected Papers from a 
Symposium at Berlin, December 5 to 7, 2013, Bremen: Hempen Verlag: 255-264.

- Sinisi, F., (2015). “The Deities on the Kushano-Sasanian Coins”. Electrum, 22: 
201-225.

- Sun, W., (2015). “The Origin and Evolution of Ahura Mazda Symbolic Iconography”. 
The Western Regions Studies, 22: 99-108.

- Sun, W., (2019). “Study History on Kushan Zoroastrianism Deity”. In: School of 
History and Civilization of Shaanxi Normal University, Shaanxi History Museum (eds.), 
Journal of the Silk Road Studies, Vol. 3, Beijing: The Commercial Press: 206-223. 

- Vondrovec, K., (2014). Coinage of the Iranian Huns and their Successors from 
Bactria to Gandhara. Wien: Österreichische Akademie der Wissenschaften. https://doi.
org/10.1553/0x0031465f

- Wan, Z., (1963). Nanzhouyiwuzhi. cited by The Records of the Grand Historian. 
Beijing: Zhonghua Book Company. (Original work published in the 3rd century CE).

- Wei, Sh., (1974). Weishu. Beijing: Zhonghua Book Company. (Original work 
published in the 6th century CE).

- Xuanzang & Bianji, (1985). Proofreading and Annotations on Records of the 



 || Yuan; Polytheism Idolatry Worship of Kushan-Iranian... || 108 ||

Western Regions of the Great Tang Dynasty. proofreading and annotation by Ji Xianlin 
& others, Beijing: Zhonghua Book Company. (Original work published in the 7th century 
CE).

- Yang, J., (2010). “The Spread and Evolvement of Goddess Nana: A Case Study of 
the Religion Identity under the Multicultural Background”. World History, 5: 103-115. 

- Yatsenko, S. A., (2012). “Yuezhi on Bactrian Embroidery from Textiles Found at 
Noyon Uul, Mongolia”. The Silk Road, 10: 39-48.

- Yu, T., (2018). Soures on the History of the Hephthalites. Beijing: The Commercial 
Press.

- Yuan, W., (2018). “Study on the Excavated Coins form Tillya Tepe, including the 
History of Dayuezhi’s Numismatics”. China Numismatics, 6: 62-68. 

- Zhu, H., (2017). “On the Religious Artistic Relationship between Kushan Empire 
Coins and Han Dynasty Portrait”. National Arts, 137 (4): 137-145. 

- Zhao, D., (2008). Exotic Beads and Pendants in Ancient China: From Western 
Zhou to Eastern Jin Dynasty. Chengdu: The Doctoral Thesis of Sichuan University. 



ـــه
ســـــ

پار
ی 

س
ــنا

شــــــ
ان‌

ــــت
ســــ

ت با
لعا

طا
ـــــــ

 مـ
ـی

ـــــــ
لم

ۀ ع
ـــــــ

امــ
ــلن

صـــــ
ف

||
 14

04
 ||

م 
هـــ

ـــــــ
ـــــــ

ـــــــ
نــ

ل 
ـــــا

ـــــــ
ـــــــ

ســــــ
 ||

 3
1 

رۀ
ما

ـــــــ
ـــــــ

ـــــــ
شـ

 ||

P.
 IS

SN
: 2

64
5-

50
48

 &
 E

. I
SS

N
: 2

64
5-

57
06

ht
tp

://
jo

ur
na

l.r
ic

ht
.ir

/m
bp

ه: 
شری

نـــــ
اه 

یگ
ی پا

شان
ن

31 31

�ـــــــــــ�����ــ� �ــــــــــ��ـ� �ــــــــــــ���ـ��ت ���ــــــــــــ��ن��ـــــــــ���ـــ� ��ر�ـــــــــــــ�

ـــ�
ـــــــ

�ـ
��ر

 �
�ــ

ــ��
ـــــــ

�ـ
�ن�

ــــ�
�ــــــ

ت ��
ـ��

���
ـــــــ

�ـــ
  �

��ــ
ـــــــ

� �
���

��ـــ
ـــــــ

�ـــ

۱۴۰۴  ||   ۳۱ ||  �ـــــ��رۀ    �ــــــ�ـ�   �ــــ�ل 

۱۴
۰۴

   |
|  3

1   
رۀ 

��
ـــــــ

�ــ
   |

|   
�ـ�

ـــــــ
�ــــــ

ل 
ـــــ�

ـــــــ
�ـ

 Vo l .  9  | |  No .   31  | |  2025

 

Bu-Ali Sina
University

Research Institute of
Cultural Heritage and Tourism

 University of
Culture & Science

����ی ����: 5048-2645، ا����و����: 2645-5706  ISSN (P.): 2645-5048, (E.): 2645-5706

P a r s e h    J o u r n a l   of   A r c h a e o l o g i c a l    S t u d i e s

 Archaeological Association

������ و ������: ����� و ����ش ��� ���

|| �� ��������� ||

����� �������ی �����: ������ ����� ���ن �������ی ���� و ا��ا��

|| ������ ����ق���ا���� ||

������ ���ره���دازی ������آور����ن ���� در ��ر��ی ����...

|| ��������� ��؛ ������� ��� ||

��ا�� ���د ���������ی ژا�� در ���ن ����� ��ر�� در ���� �� ������ در���ن ��� و ���

|| دار��ش ا���زاده ||

ر������ی �������� ��ک�آ��� ������-ا��ا�� �� ���� ������ و د��� ا���د ��ر���

|| وی ��ان ||

��ز��ب ����� ������ در ��� ��دا�� آ���ی �����: �������ای ��ردی ���� ��د��د ����ا از ����

|| ���� ر����ر��د؛ ����ب ����ی���؛ ا������ �����از��ر���� ||

روا�� و ����ش ����� ا��ا�� ������ در دورۀ دود���� ���� (�� ����� �� ���اث ا��ان...

|| �� ای���� ||

د����ه���ی �� در��رۀ ��ا�� �����ن در ���ل ���

|| ����� ���ری؛ آذر ����ی��� ||

����ن ��دی در ���د����� زر����: ���ر ��ب از آرا����� ���ی در �����آن

|| ����� ���زا�� ||

�������ی در��ری و ا����ر ������ از ا��ان �� ���

||  ����ل د��� ||

�������ن از ��� �� ا���ی ��� در ���د�ت ���ن ��ق و ��ب

|| �������ن �� ||

��ر�� ������ ��� آق����� ��ا��ن، �� ����� �� رو�� �����ی دوره�ای ا������ن و ...

 || ����� �������د���؛ ���� ������� ||

Origins and Odyssey: A Comprehensive Study of Camel Fighting’s Evolution and Expansion

|| Xiaoqiang Mi ||

The Evolution of Curved Swords: A Comparative Study of China and Iran

|| Manouchehr Moshtagh Khorasani ||

The Form and Significance of the Portrait of the King’s Donors in the Grottoes of Kucha-Using the Image of ...

|| Xiaoqing Qi; Hongli Liu ||

Why References to Japan are Lacking in Persian Classic Texts in Comparison with China and Silla

|| Daryoosh Akbarzadeh ||

Polytheism Idolatry Worship of Kushan-Iranian Faith based on Coins and others Documents

|| Wei Yuan ||

Reflections of Sasanian Elements in Central Asian Buddhist Art: A Case Study of the Śarīra Reliquary ...

|| Mina Rastegar Fard; Yaghoub Mohammadifar; Esmail Hemati Azandaryani ||

The Influence and Development of Sasanian Culture in the Tang Dynasty (Focusing on the Cultural Materials...

|| Ge Yifang ||

New Perspectives on Sogdian Societies in North China

|| Morteza Hessari; Azar Sarmadijou ||

Individual End in Zoroastrian Eschatology Four Panels from a Sogdian Tomb in Chang’an

|| Sonia Mirzaie ||

Court Networks and the Diffusion of Manichaeism from Iran to China

|| Paul C. Dilley ||

The Hephthalites in China and Their Roles in East-West Exchanges

|| Xiaoyan Qi ||

Exploring the History of Aq-Qalih in Khorasan: Insights from the Ilkhanid’s Periodic Travels and the Urban...

||  Shahin Garakani Dashteh; Mohammad Mortazaei ||

7-32 

33-54

55-74

75-88

89-112

113-134

135-154

155-172

173-210

211-220

221-232

233-360

7-32

55-74

75-88

89-112

113-134

135-154

155-172

173-210

211-220

221-232

233-260

33-54

31
(Special Issue on the Ancient Cultural Relations between Iran and China) و�ـ�ه�����  ار�ـ����ت �ـ����� �ـ��  ا�ـ�ان و ��ـ�

Parseh Journal
of Archaeological Studies

Parseh Journal
of Archaeological Studies

فصلنامۀ علمی مطالعات باستان‌شناسی پارســه
نشریۀ پژوهشکدۀ باستان‌شناسی، پژوهشگاه 

میراث‌فرهنگی و گردشگری، تهران، ایران

ناشر: پژوهشگاه میراث‌فرهنگی و گردشگری

بــه  متعلــق  مســتند،  ايــن  انتشــار  حــق   CC

نويســنده)گان( آن اســت. 1404 © ناشــر ايــن مقالــه، 
اســت. گردشــگری  و  میراث‌فرهنگــی  پژوهشــگاه 

ايــن مقالــه تحــت گواهــی زيــر منتشرشــده و هــر نــوع 
اســتفاده غیرتجــاری از آن مشــروط بــر اســتناد صحیــح 
ج در آدرس زيــر  بــه مقالــه و بــا رعایــت شــرايط منــدر

مجــاز اســت. 
Creative Commons Attribution-Non-
Commercial 4.0 International license 
(https://creativecommons.org/licens-
es/by-nc/4.0/).

|| 31 ||

چکیده 
ایــن پژوهــش بــر بت‌پرســتی شــرک‌آمیز دیــن کوشــانی-ایرانی، بــر پایــۀ ســکه‌ها، آثــار باســتانی و دیگــر اســناد 
کیــد دارد؛ باوجــود ایــن، مطالعــات سکه‌شناســی اســاس ایــن جســتار خواهــد بــود. ایــن مطالعــه می‌توانــد  تأ
ــه‌ژی )Dayuezhi: کوشــان  ــدۀ نتایــج پیــشِ‌رو اســت؛ ریشــه‌های بت‌پرســتی دیــن ایرانی-دایوئ دربردارن
در منابــع چینــی؛ م.( را می‌تــوان نتیجــه ترکیبــی از ارتدوکــس )بدعــت( زرتشــتی و عناصــر دیــن بومــی 
ــر دینــی  ــر هن ــه‌ژی ارزیابــی کــرد؛ هم‌چنیــن فرهنــگ کوشــانیان به‌شــدت تحت‌تأثی ــه دورۀ دایوئ ایرانــی ب
یونــان و سپســین‌تر از هنــر پیکرتراشــی بودایــی قــرار گرفــت. درواقــع، پرســتش چندخدایــی برگرفتــه از بــاور 
)زرتشــتی( ایرانــی بــه دوران پادشــاهی »کانیشــکا« و »هویشــکا« کامــاً تثبیــت و شــکوفا شــد. از شــمار ایــزدان 
 ،)Orlagno( »بهــرام« ،)Mao( »مــاه« ،)Mirro( »مهــر« )Na Na( »ایرانــی مــی تــوان بــه ایــزد »نــه نــه
»آذر« )Athsho(، »اشــی« )Ardoxsho(، «وهومــن« )Manaobago(... اشــاره کــرد. ســکه‌های کوشــانی-

گشــودند،  کــه منطقــه را  ساســانی داده‌هایــی درمــورد پیدایــی ارتدوکــس زرتشــتی در زمــان ساســانیان 
کوشــانی  به‌دســت می‌دهنــد. روایــی بت‌پرســتی شــرک‌آمیز در آئیــن ایرانــی به‌تدریــج و بــه پایــان دورۀ 
و کوشانی-ساســانی رو بــه کاهــش گذاشــت. ایــن کم‌رنگــی، آن‌گونــه کــه از ســکه‌ها پیداســت، تــا بــه دورۀ 

»کیداری-کوشــانی« ادامــه یافــت. 
کلیدواژگان: سکه، کوشان، ایران، بت‌پرستی، شرک.

ریشه‌های بت‌پرستی شرک‌آمیز کوشانی-ایرانی بر پایۀ سکه‌ها و 
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مقدمه 
دینـــی  مباحـــث  بـــا  کوشـــانی-ایرانی  شـــرک‌آمیز  بت‌پرســـتی  ریشـــه‌های  موضـــوع  در  پژوهـــش 
بـــه ســـدۀ 19م. برمی‌گـــردد. پژوهش‌هـــای  بـــر پایـــۀ سکه‌شناســـی  )خدایـــان( هند‌و‌ســـکایی و 
ــت.  ــده اسـ ــدی فرجامیـ ــتاوردهای جدیـ ــه دسـ ــانی-ایرانی بـ ــن کوشـ ــارۀ دیـ ــته دربـ ــۀ گذشـ دو دهـ
کـــرد تـــا ایـــن موضـــوع را بـــر پایـــۀ ســـکه‌های موجـــود از دورۀ  باوجـــود ایـــن، نگارنـــده تـــاش خواهـــد 
دایوئـــه‌ژی )ســـدۀ نخســـت میـــادی، از زمـــان نامیـــدن ایـــن قـــوم بدین‌نـــام در منابـــع چینـــی(، و 

ــد.  ــل نمایـ ــانی تحلیـ ــز »کیداری-کوشـ ــانی-ایرانی« و نیـ ــه »کوشـ ــروف بـ دورۀ معـ
، یعنـــی ســـنت اصیـــل زرتشـــتی بـــا خاســـتگاه  بـــس آشـــکار اســـت کـــه دیـــن زرتشـــتی از راه دو مســـیر
ــرار  ــود قـ ــر خـ ــیای‌میانه را تحت‌تأثیـ ــده، آسـ ــتی سغدی‌شـ ــری زرتشـ ــران و دیگـ ــی ایـ ــرزمین اصلـ سـ
کـــه ایـــزدان زرتشـــتی حفـــظ  ، امـــا در زرتشـــتی ســـغدی،  داد. در دیـــن اصیـــل، اورمـــزد خـــدای برتـــر
شـــده‌اند، خدایـــان دیگـــر چـــون ایزدبانـــو »نـــه نـــه« )نانـــی( نیـــز وارد شـــده اســـت؛ افزون‌تـــر، 
کـــه درهم‌آمیختـــه بـــا عناصـــر غیـــر زرتشـــتی اســـت،  ســـغدیان در نـــوع نـــگارش و پیکرنـــگاری، 
کـــه فاقـــد آن اســـت( تفـــاوت بســـیار دارنـــد؛ از ســـویی دیگـــر، پیوندهـــای  بـــا زرتشـــتیان ساســـانی )
فرهنگـــی نزدیکـــی میـــان ســـغدیان و کوشـــانیان در آســـیای میانـــه نیـــز دیـــده می‌شـــود. برخـــی از 
ـــود  ـــر خ ـــز تحت‌تأثی ـــن را نی ـــرقی« چی ـــان ش ـــانی، »ه ـــکه‌های کوش ـــران از راه س ـــی ای ـــر فرهنگ عناص

قـــرار داد.
بـــر اســـاس مشـــاهدات »ژانـــگ شـــیان«، در نخســـتین ماموریتـــش بـــه »مرزهـــای غربـــی« بـــه 
گـــروه دایوئـــه‌ژی در حـــدود ۱۳۵پ.م.، بـــه شـــمال بلـــخ در آســـیای مرکـــزی  ســـال ۱۲۸پ.م.، 
گـــروه باورهایـــی نزدیـــک  ـــد. ایـــن  ـــخ )داشـــی( حکومـــت کردن ـــر بل رســـیدند و به‌طـــور غیرمســـتقیم ب
بـــه مـــردم »آن-شـــی« )اشـــکانی( داشـــت و زرتشـــتی‌گری درمیـــان آنـــان روایـــی داشـــت. یکـــی از 
نـــگارۀ 13 مـــرد  از مغولســـتان دربردارنـــدۀ  از ســـدۀ نخســـت میـــادی  پارچه‌هـــا به‌دســـت‌آمده 
اســـت. در گوشـــۀ ســـمت راســـت، نـــگارۀ یـــک موبـــد آشـــکارا دیـــده می‌شـــود؛ در ســـمت چـــپ ایـــن 
موبـــد، نـــگارۀ آتشـــدان زرتشـــتی نگاریـــده شـــده اســـت. باوجـــود ایـــن، در ســـمت چـــپ آتشـــدان، 
گروه‌هـــای  پیشـــانی‌بند  نـــوع  از  پیشـــانی‌بند  یـــک  بـــا  و  دســـت  در  پیشـــکش  مـــردی  نـــگارۀ 
ــاه دایوئـــژی اســـت. ایـــن  ــرد بـــه گمانـــی پادشـ ــرد )آســـیای‌میانه( دیـــده می‌شـــود. ایـــن مـ بیابانگـ
کـــه بازتابـــی از آتشـــدان  نـــگاره نمونه‌بـــرداری از نگاره‌هـــای موجـــود بـــرروی ســـکه‌های ساســـانی 
کوشـــانیان(  کـــه دایوئـــژی ) زرتشـــتی و نـــگارۀ شـــاه اســـت. لبـــاس ایـــن شـــخص همـــان اســـت 
در بلـــخ بـــر تـــن داشـــته و کتـــاب نـــان-ژو-ای-وو-ژی )Nanzhouyiwuzhi( از »وان ژن« 
کتـــاب توصیفـــی دقیـــق از موقعیـــت و  )Wan Zhen( آن را بـــه توصیـــف آورده اســـت. ایـــن 
گـــروه به‌دســـت می‌دهـــد. باوجـــود ایـــن، نمی‌تـــوان منکـــر درهم‌آمیختگـــی عناصـــر  پوشـــش ایـــن 
کـــران جغرافیایـــی شـــد. پیکرپرســـتی در ایـــران بـــه روزگار کهـــن و  ـــا میـــراث زرتشـــی در ایـــن  هلنـــی ب

برمی‌گـــردد.  دورۀ ســـلوکی 
کوشـــانی(، نـــگارۀ ایزدبانـــوی ایرانـــی »نـــه نـــه«  گونـــه از ســـکه‌های دایوئـــژی ) بـــرروی دو 
ــروای  ــپدبیز« )Sapadbizes، فرمانـ ــکه‌ها از آن »سـ ــن سـ ــی از ایـ ــود؛ یکـ ــده می‌شـ ــی دیـ به‌خوبـ
ــوی  ــام ایزد‌بانـ ــی، نـ ــه یونانـ ــام وی بـ ــکارا دارای نـ ــکه آشـ ــن سـ ــی اســـت. ایـ ــری( یونانـ ــخ باختـ بلـ
 )Tillya Tepe( »ایرانـــی و نشـــان »هـــال مـــاه« اســـت. آثـــار دیگـــری نیـــز از گورهـــای »تیلیاتپـــه
کـــه هرچنـــد  چـــون ســـکه‌های زریـــن هنـــدی بـــا نوشـــته‌های »خروشـــتی« به‌دســـت‌آمده اســـت 
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ــوی  ــا ایزدبانـ ــا بـ ــد آن‌هـ ــه پیونـ ــان بـ ــا اطمینـ ــوان بـ ــا نمی‌تـ ــم، امـ ( مهـ ــالا ــوع )بـ ــن موضـ ــرای ایـ بـ
کـــرد.  ایرانـــی گواهـــی 

ده‌هـــای  در  ایرانـــی  ایـــزدان  از  نشـــانی  هیـــچ  دســـترس  در  باستان‌شـــناختی  داده‌هـــای 
ــه  ــز« )Kujula Kadphises(، »ویمـ ــولا کدفیـ ــاهانی »کوجـ ــون دورۀ شـ ــانی چـ ــتین کوشـ نخسـ
کدفیـــز« )Wima Kadpphises( ماننـــد آن به‌دســـت  تکتـــو« )Wima Taktu( و »ویمـــه 
نمی‌دهـــد. بـــا بـــر تخت‌نشـــینی کانیشـــکا ) 128/127م.( شـــاهد پیدایـــی عناصـــری چـــون نـــگارۀ 
ـــر روی ســـکه‌ها هســـتیم؛ او دگرگونـــی بنیـــادی در ســـکه‌ها  ـــه فراوانـــی ب ایـــزدان هنـــدی و ایرانـــی ب
ـــه دارای  ـــه دو گون ـــواه ایـــن موضـــوع اســـت. ســـکه‌های وی ب گ ـــز  ـــۀ »اســـتل ربتـــک« نی ـــد. کتیب آفری
ـــزد  ـــه«، ای ـــه ن ـــگارۀ »ن ـــت. ن ـــم اس ـــل فه ـــی قاب ـــۀ بلخ ـــر دارای کتیب ـــۀ دیگ ـــی و گون ـــای یونان کتیبه‌ه
ـــد  ـــس همانن ـــود ب ـــی خ ـــای ایران ـــه همت ـــه ب ک ـــید ) ـــی خورش ـــزد یونان ـــوس«، ای ـــار »هلی ـــی، در کن ایران
اســـت( بـــر روی ســـکه‌های وی بـــه پیدایـــی می‌آینـــد. بـــر روی ایـــن ســـکه‌ها، ایـــزد ایرانـــی بـــا 
هالـــۀ نـــور و هـــال مـــاه در بـــالای ســـر نگاریـــده شـــده اســـت. در ســـنجش بـــا نگاره‌هـــای شـــیر 
به‌عنـــوان نمـــاد ایـــزد بانـــوی نـــه نـــه بـــه دورۀ دایـــوژی پیـــش کانیشـــکا، شـــاهد تغییـــر بـــه اســـتفاده 
از نگاره‌هـــای انســـانی بـــرای نمایـــش نـــگارۀ ایزدبانـــو در دورۀ ایـــن شـــاه هســـتیم. افزون‌تـــر، 
»بهـــرام«   ،)Mao( »مـــاه«   ،)Mirro( »مِهـــر«   )Na Na( نـــه«  »نـــه  چـــون:  ایرانـــی  ایـــزدان 
 ،)Manaobago( «وهومـــن«   ،)Ardoxsho( »اشـــی«   ،)Athsho( »آذر«   ،)Orlagno(
»فـــره« )Pharro(، »ایـــزد اســـب« )Lrooaspo(، »ایـــزد بخشـــندگی« )Mozdooano برابـــر 
ـــی  ـــای بلخ ـــا کتیبه‌ه ـــکا ب ـــکه‌های کانیش ـــۀ س ـــر روی گون ـــو« )Oado( ب ـــدی(، »وای ـــیوای هن ـــا ش ب
دیـــده می‌شـــوند. باوجـــود ایـــن، نـــگارۀ نـــه نـــه بـــر روی ســـکه‌های کانیشـــکا بـــا نوشـــتۀ بلخـــی 
کتیبه‌هـــای بلخـــی اســـت. بـــر روی یکـــی از  هماننـــد همیـــن نـــگاره بـــرروی ســـکه‌های وی بـــا 
کـــه: »نـــه  ظـــروف ســـیمین مربـــوط بـــه ســـال 10 از پادشـــاهی کانیشـــکا آشـــکارا چنیـــن آمـــده اســـت 
، بـــه دورۀ وی  نـــه شـــاهی را بـــه کانیشـــکا، شـــاه شـــاهان، شـــاه کوشـــان ارزانـــی فرمـــود.« افزون‌تـــر
عنـــوان »ایزدبانـــو نـــه نـــه« بـــه »شـــاه نـــه نـــه« دگرگـــون شـــده اســـت. هم‌چنیـــن، نـــگاره‌ای از اورمـــزد 
کـــه بـــر روی ســـکه‌های  بـــر روی ســـکه‌های کانیشـــکا یافـــت نمی‌شـــود. بایســـتۀ بیـــادآوری اســـت 
»هویشـــکا«، جانشـــین کانیشـــکا، نیـــز نـــگارۀ اورمـــزد بـــرروی ســـکه‌ها بـــس ناچیـــز اســـت. واقعیـــت 
ایـــن اســـت کـــه جایـــگاه ایزدبانـــو نـــه نـــه در دایـــرۀ خدایـــان دورۀ کانیشـــکا در بالاتریـــن مرتبـــه قـــرار 

دارد.
کانیشـــکا، ایـــزد »مهـــر و هلیـــوس« یونانـــی یکســـان )برابـــر( نگاریـــده  بـــر روی ســـکه‌های 
کســـتان( دیـــده  شـــده‌اند؛ ایـــزد »بهـــرام و اینـــدار« بـــا هـــم بـــر روی یـــک اثـــر مفرغـــی از پیشـــاور )پا
، ایـــزدان مـــاه و مهـــر در پشـــتی از شـــاهی کانیشـــکا، وی را یـــاور  می‌شـــوند. بـــر روی همیـــن اثـــر
ـــر روی ســـکه‌های  ـــد نگاره‌هـــای ایـــن دو ب ـــاً همانن ـــگارۀ ایـــن ایـــزدان، مـــاه و مهـــر، دقیق هســـتند. ن
هویشـــکا )نـــه کانیشـــکا( اســـت. ایـــزدان ایرانـــی دورۀ کوشـــانی از راه نوشـــتۀ »اســـتل ربتـــک« نیـــز 
کـــرد. شـــناخته شـــده‌اند؛ از ایـــن شـــمار بایـــد بـــه »نـــه نـــه، اورمـــزد، ســـروش، نرســـی و مهـــر« اشـــاره 

نتیجه‌گیری
ــم دیـــن هنـــدی  ــتی و هـ ــم از ارتدکـــس زرتشـ ــانیان( هـ کوشـ ــژی ) ــه دایوئـ کـ واقعیـــت ایـــن اســـت 
شـــیوۀ  و  یونانـــی  هنـــر  نفـــوذ  منکـــر  نمی‌تـــوان  افزون‌تـــر،  گرفـــت.  قـــرار  تحت‌تأثیـــر  به‌شـــدت 
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پیکرنـــگاری بودایـــی شـــد. اســـناد و مـــدارک روشـــن به‌ویـــژه منابـــع چینـــی از رقابـــت و آمیـــزش 
بـــه دوران  آمیـــزش  ایـــن  بلـــخ ســـخن داده اســـت؛  کـــران جغرافیایـــی  دین‌هـــای مختلـــف در 
کیـــداری- کهن‌ســـال و بـــه پیـــش از دورۀ شاهنشـــاهی تانـــگ )چیـــن( برمی‌گـــردد. ســـکه‌های 
ــر،  ــو دارای نـــگارۀ آتشـــدان و موبـــدان پارســـی زرتشـــتی اســـت؛ و از ســـوی دیگـ ــانی از یک‌سـ کوشـ
دربردارنـــدۀ نوشـــته و نمادهـــای بودایـــی اســـت. ایـــن اســـناد کمتریـــن میـــراث شـــناخت رقابـــت و 
کـــران جغرافیایـــی اســـت. ایـــن آمیـــزۀ دینـــی بـــه دوران  درهم‌آمیختگـــی ادیـــان متفـــاوت در ایـــن 

ــید. ــام رسـ ــکوفایی تمـ ــه شـ ــکا بـ ــپس هویشـ ــکا و سـ ــاهی کانیشـ پادشـ


