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Abstract

Art works and objects in museums are valuable cultural and civilizational treasures
that are usually less prone to research and have been neglected by researchers to spawn
new approaches to scientific study and introduction to the audience. Accordingly, the
collection of works of art and particularly the rugs available in the Textile Treasury of
the Cultural Complex (Museum) of the Oppressed and War Veterans Foundation are
valuable examples of magnificent museum works and an exquisite treasure of the carpets
of the Qajar period with great capacity and capabilities for research and introduction.
These rugs have been collected from different weaving centers of Iran with various
designs and patterns. A total of 51 rugs are stored in this museum, 8 ones of which have
been woven in Farahan-Sarouk region, one of the major centers of carpet production
for global export during the Qajar period. With this in mind, the current study sought to
analyze and introduce these rugs from technical and artistic perspectives. The research
question is, “What are the technical, aesthetic aspects (design, pattern and color) and,
if any, the semantic concepts of the texture of Farahan-Sarouk rugs?” The findings of
the study include the following: the designs and patterns of these rugs include Corner-
Medallion, Vase-like Altar-shaped, Overall Flower with Corner, and Paisley with
Medallion in various forms and colors. Additionally, the background color of these
samples includes lacquer, ivory, copper, blue and navy blue, and the background color
of the margins, except for two lacquer cases, is all navy blue - a feature that is a mostly
fixed characteristic of Sarouk and Farahan’s rugs. This is a qualitative developmental
study conducted using the descriptive-analytical research method with data collected
through the desk-based method.
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Introduction

The Cultural Complex of the Oppressed and War Veterans Foundation, including various
complexes, museums and treasures of artistic, historical and archaeological works and
objects, is one of the richest [ranian museums extending and developing its cultural and
museum subsidiaries over the past years and decades to such an extent that it currently
has various museums such as anthropology and museum gardens in many cities of
Iran. In fact, this foundation initiated its cultural activities by setting up and operating
museums under the title of “The General Administration of the Foundation’s Museums”
from 1995 with a specialized and scientific approach to museum management and
with the aim of collecting, preserving and documenting museum objects and works
and making exhibitive, research and educational uses of them in order to improve the
general and specialized knowledge and attract more audiences, enhance the scientific
and cultural potential of the society by providing museum services, and familiarize
the future generations with the cultural, civilizational, historical and national identity
by using the facilities, works and economic and cultural resources available in the
Foundation.

As a part of art and national identity, hand-knotted carpets are among the most
precious and valuable works in the Islamic Art Museums and Textile Treasury, which
makes this cultural complex more attractive. Particularly, Farahan and Sarouk carpets,
as part of Iran’s weaving system and the art of carpet weaving available with 8 antique
carpets, are among the outstanding hand-woven carpets in this country. The vast area of
Farahan in Markazi Province, with more than two hundred villages including Sarouk
and Jirya, as one of the most prominent high-quality weaving centers of Iran, could
introduce itself to the world community in the mid-19th century during the Qajar era
and the era of the revival of all kinds of local and national arts by producing various
kinds of unique carpets and rugs, especially carpets that were produced and exported
under the auspices of a foreign company such as Ziegler. Some of the exquisite carpets
surviving from Farahan, Sarouk and Soltanabad are currently kept in many world-
famous complexes and museums, such as the famous Claremont Complex and the
Carpet Museum of Iran (as the most specialized carpet museum in the world). This study
aimed to review, analyze and introduce the Farahan-Sarouk rugs in the Textile Treasury
of the Museum of [slamic Arts affiliated to the Oppressed and War Veterans Foundation.
Therefore, the research question is, “What are the aesthetic aspects (design, pattern and
color) and technical aspects (linage, knotting, dyeing), and if any, the semantic concepts
of the texture of Farahan-Sarouk carpets?”

This is a qualitative-developmental study carried out using the descriptive-analytical
research method with the data collected through the desk-based method.

Textile Treasury
The Textile Treasury, affiliated to the Islamic Art Museums, has 1,187 coded and labeled
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museum works, including various objects related to the antique textiles woven in Iran.
These works include carpets and rugs, historical clothes (coats, vests, Turkmen scarves,
veils, hats, military uniforms and their accessories), military insignia, machine-made
carpets, Termeh, needlework textiles, Termeh frocks, needlework Termeh tablecloths.
Sermeh embroidery, Termeh cushion, arch-shaped shawl, prayer mat, velvet, carpet
tableau, embroidery tableau, fardel, exquisite pates, Indian sari, wicker, Kalamkari (a
type of hand-painted cotton textile), tapestry, fabric tent in the form of Naser al-Din
Shah’s tent, Kaaba curtain, Qashqai horse belt, Turkmen back, Jabbeh (a hand-woven
pile rug of coarse quality and medium size), Paravan (room divider), wardrobe, sofa
and chair with tapestry cover, prayer rug, double-waft shroud fabrics, saddlebag, wicker
fan, pen-case, Quran holder, coin holder, hand-woven Giveh (light cotton summer
shoes),Jajim (coarse and loosely-woven woolen cloth) and Kilim (a flat tapestry-woven
carpet or rug). The oldest and most prominent work of this treasury is the double-waft

collection of the Buyid dynasty period, known as Buyid dynasty shrouds.

Rugs and their technical and aesthetic aspects

All the carpets available in the Textile Treasury (former Dafineh Museum) are of the rug
type and are considered among the most exquisite rugs in this treasury. Dating back to
sixty years to two centuries ago, they are the most unique Persian carpets produced with
beautiful, original, harmonious vegetable-based colors with a variety of designs, colors
and patterns. These rugs have been woven in important weaving areas and centers of
Iran, including Kashan, Farahan and Sarouk, Kerman and Ravar, Isfahan, Bidabad (a
neighborhood of Isfahan), Najaf-Abad, Tabriz, Haris, Shiraz (Qashqai -Kashkuli), Arab
tribes of Fars, Ghonghori tribe of Fars, Bakhtiari, Malayer, Sanandaj, Bijar, Yazd and
Tehran. In general, as many as 51 rugs are kept in this treasury, which date back to
the Qajar or early Pahlavi periods (based on the approximate dates mentioned by the
museum). The designs and patterns of the rugs include Prayer-nichee, Corner-Medallion,
Paisley, Fish, Hunting, Overall Flower, Rhombus Frame and Nazem pattern. All the
designs are listed in Table 3. It is important to note that the design of the Vase Prayer-
nichee and Corner-Medallion designs are among the most frequently used designs.
Among these rugs, 8 rugs belong to Farahan (Sarouk) region in Markazi Province.

Figure 2 shows samples of the carpets available in the Textile Treasury.

Conclusion

This article was an attempt to study, review and analyze the carpets of Farahan and
Sarouk region while introducing the cultural collection and museums of the Oppressed
and War Veterans Foundation and its carpet treasury. The vast area of Farahan, with a
wide range of carpet weaving areas and centers such as the famous village of Sarouk,
has been one of the oldest carpet-weaving areas of high-quality and exported carpet

production in Iran since the Qajar era and the mid-19th century. Eight rugs woven in
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Farahan-Sarouk are kept in the Textile Treasury, a subsidiary of the Oppressed and
War Veterans Foundation. These rugs are 113 to 130 cm wide and 190 to 203 cm long.
Additionally, the background colors of the rugs includes lacquer, ivory, copper, blue and
navy blue, and the background color of the margins, except for one lacquer (red) case, is
all navy blue. The knot used in these rugs and other rugs of Farahan and Arak regions is
(Persian) asymmetrical. The type of dyeing and colors used in these samples are natural
and vegetable-based. One of the other characteristic features of these samples, which is
rarely seen in the past and even contemporary carpets, is their linage. The linage in these
carpets is 40, 50 and 60, which makes it a unique rug of that era. Furthermore, the raw
materials used in the rugs are mostly wool, and to a lesser extent, cotton and silk. The
designs and patterns used in the rugs include the common designs of Corner-Medallion
and Tree-shaped and Vase-shaped Prayer-niche designs in different types as well as
Paisley design. Among the rugs, Rug No. 4 is a unique product displaying symbolic
concepts in the background texture of which elements and concepts specifically related
to Mithraism, such as the (Holy) Life Tree, Birds, Cypress Tree, Animal’s Combat
and Crow motifs have been designed and patterned. Although these antique rugs are
considered part of the artistic identity, they can be modeled, redesigned, represented,

modified and rewoven in the Persian carpet design system.
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Tab. 3: All Kind of Design And Maps Available In The Weave (Authors, 2022).
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Fig. 2: Examples of rugs from the foundation museum’s woven treasury carpets (Photo archive of researchers).
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Fig. 4: All Kind of Old and Original Carpet (URL: 3, 4, 5, 6, 7).
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Tab. 2: The Carpet Studied by Saruq Farahan In The Define Museum (Authors, 2022).
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Tab. 3: The Type of Colors And Their Sources in The Saruq Carpet Available In The Treasury of Woven (Authors,
2022).
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Burial Museum, 1994).
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Fig. 5: Lachak and Toranj Carpet whit Asymmetric Bergamot Heads And Different Flowers And Buds (Authors,
2022).
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Fig. 7: A Tree Altar Carpet with Flower Pots on The Sides (URL: 14).
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Fig. 7: A Rug a Flowerpot whit Details of the Flowerpot Border (Authors, 2022).
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Fig. 9: Lion and Cow Battle in Iranian art (Carpets And Architecture), (URL: 7 & 8).
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Fig. 10: Mehrabi Rug with Animal Pattern and Details (URL: 8 & 9).
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Tab. 4: Symbolic Elements (Pattern and Color) in Sampel Carpet 4 (Authors, 2022).
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Fig. 11: Lachak and Toranj Tree Rug Firnge With Details of the Space Lachak, background, and Toranj of the
Carpet (Authors, 2022).
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Fig. 12: Samples of Farahan and Saruq Carpets with Light Background, Claremont Collection (URL: 10).
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Fig. 13: Lachak and Toranj Afshan carpet along with Details of Asymmetry and Equality of the Role of its
Patterns (Authors, 2022).
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Fig. 14: A Carpet with a Mehrabi Design by Saruq and Farahan (URL: 7).
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Fig. 15: Potted Altar Carpet with its Details (The Rol of saucer Materials in the Space of Laches and Margins
(Authors, 2022).
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Fig. 16: Examples of Beta-Jake (single- béte) Motifs in Arak, Sarouk, Farahan (Authors, 2022).
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Fig. 17: A. The Symbolic Role of the Cypress Tree in Persepolis and Paisley in Iranian Art (URL: 11, 12, 13).
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Fig. 18: The Symbolic Role of The Cypress Tree in Persepolis And Paisley In Iranian Art (Authors, 2022).
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