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Abstract

Iran's traditional textile art boasts a rich history; and reaching its zenith during the Sassanid era. The advent
of the Islamic era facilitated the spread of this art to various parts of the world, particularly in the western
Islamic regions. Motifs from the Sassanid period were not only preserved but also imitated in subsequent
Islamic art and textiles, becoming integral decorative elements. The results indicate that motifs, colors, and
backgrounds, types of fiber, textures, weaving methods, and decoration techniques from the Sassanid, early
Islamic and Coptic periods can be categorized into four groups: animal and bird, plant, human, and abstract
and geometric. These categories encompass vatiations in dull and bright colors, as well as different fibers
such as linen, wool, and silk, and weaving styles like twill and tapestry. Common patterns include symmetrical
medallions, squares, swirls, zigzags, and rhombuses. In Sassanid and early Islamic fabrics, motifs of animals,
plants, and humans reflect themes of ruling (Shahriari), dominance (Shilshuri), and survival. Conversely,
Coptic textiles primarily emphasize survival. The three motifs of domination, dominance, and survival in
human representations illustrate the rulership discourses of the era, emphasizing the significance of a unifying
ruler for societal prosperity.
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Introduction

The influence of Sasanian art extended from China to the Atlantic Ocean, originating from ancient elements
and inheriting traits from Achaemenid art and Hellenistic culture. Positioned between the Eastern Roman
Empire in the west and India and China in the east, Iran served as a critical trade intermediary. The flourishing
textile industry from the First Dynasty to the 5th century AD made textile exports essential, disseminating
Sasanian designs and weaving methods worldwide, where cloth became a valued trade item and a political
gift. The Copts, indigenous Egyptians of Semitic origin, preserved linen weaving traditions and were inspired
by Greco-Roman mythology while adhering to Christianity during the Coptic period.

Methodology

This research is qualitative and employs a descriptive-analytical method with a comparative approach. The
statistical population includes available works from the Sasanian, early Islamic, and Coptic periods. The
sampling method comprises accessible cases, which include 25 samples of Sasanian and early Islamic period
fabrics with distributions of 1, 1, 2, 7, and 11 samples from the Cleveland Museum, Metropolitan Museum,
David Museum, Victoria and Albert Museum in London, and the Cooper Hewitt Museum in New York.
Additionally, 25 samples of Coptic period fabrics are sourced from the Metropolitan Museum, Museum
Alamy, Museum of Applied Arts in Belgrade, and the British Museum.

Information was collected from library resources, utilizing images from books and museums that specialize
in Sasanian and early Islamic art as well as the Coptic period. These sources were selected for their visual and
content value in alignment with the research objectives. The analysis of the presented textiles incorporates
Georges Dumézil's mythological approach.

Results

The art of the Sassanid period began with Ardashir I's rise to power in 226 AD, marking the end of Parthian
rule. Sassanid textiles, renowned for their intricate designs, were highly prized across Eurasia. Iran
monopolized the silk trade from China and India, exporting it to Rome.

Sassanid kings expanded the industry by bringing weavers from Syria. The textile industry was controlled by
the royal family, which produced seasonal fabrics. After the Islamic conquest, Sassanid textile traditions
persisted, blending with Islamic culture. Umayyad rulers adopted Iranian clothing styles, and Sassanid designs
continued to influence Islamic textiles.

Sassanid textiles featured geometric patterns, peacocks, lions, winged horses, trees of life, flowers, and
mythological symbols. Animal motifs were particularly prominent, symbolizing power, protection, and
fertility. Designs were often enclosed in circular or geomettic frames with peatl-embroidered borders. Colors
included white, blue, red, black, green, and yellow, used boldly and vibrantly.

Coptic textiles, especially those from Akhmim, Egypt, were known for their intricate Christian motifs, such
as crosses and saints that depicted biblical stories. These textiles combined Egyptian, Roman, and Hellenistic
influences. Coptic designs included dancers, warriors, lions, griffins, and vines and lilies, often abstracted
over time. Colors like purple-red held social significance, and fibers included linen, wool, and silk.

Coptic textiles reflected a blend of Egyptian, Roman, Greek, and Sassanian traditions. The Sassanians
influenced Coptic art with motifs like birds, roses, and trees. Coptic weavers used techniques such as tapestry
to create detailed designs, often on linen.

Dumézil's theory of tripartite ideology (rule, war, and fertility) applies to both Sassanid and Coptic textiles.
In Sassanid art, animal motifs like lions and winged horses symbolized power and protection, while human
figures like warriors represented domination. In Coptic textiles, human and animal motifs often symbolized
survival and fertility. Plant motifs in both traditions represented eternal life and abundance.

Discussion

The Sasanian textile industry flourished through the Silk Road and the Chinese-Indian silk trade, with
Sasanian silk fabrics exported to Rome. Sasanian designs influenced Roman and Coptic textiles, while Coptic
textiles blended Greek, Roman, and Sasanian elements with Christian motifs.

Sasanian Textiles: Featured winged horses, lions, rams, peacocks, mythical beasts, trees of life, flowering
shrubs, four-petaled flowers, and human figures. Colors included white, pea green, black, red, blue, orange,
yellow, purple, and brown, with white being the most common.

Coptic Textiles: Included lions, leopards, vines, roses, water lilies, and nymphsand warriors, as well as
Dionysus. Abstract and geometric motifs (stripes, crescents, circles) were more prevalent in Coptic textiles.
Black was the dominant color during this period.

Sasanian Textiles: Primarily used silk (most abundant), cotton, wool, and linen. Weaving techniques included
twill and mixed warp and weft.

Coptic Textiles: Favored linen and wool, with tapestry weaving being unique to this tradition. Silk was also
used but less frequently.

Sasanian Textiles: Featured symmetrical, medallion, and horizontal designs.

Coptic Textiles: Employed a wider variety of styles, including square, zigzag, swirl, and thombus patterns.
Georges Dumézil's Theory:
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Dumérzil's tripartite theory divides Indo-European societies into three categories based on gods and social
functions:

Gods of Rule: Symbolizing power, legislation, and legitimacy.

Gods of War: Representing courage, military power, and chivalry.

Gods of Fertility and Agriculture: Symbolizing reproduction, abundance, and survival.

In Sasanian textiles, animals like horses (power), rams (divine authority), and lions (protection) embodied
domination and survival.

In Coptic textiles, animals like lions and griffins primarily represented survival and fertility.

Sasanian textiles depicted horsemen and warriors, symbolizing domination.

Coptic textiles included soldiers, horsemen, and Dionysus, representing all three actions (rule, conquest,
survival).

In both traditions, plants like vines, roses, and lotuses symbolized survival, eternal life, and fertility

Conclusion

Commonalities and Differences in Motifs, Background Colors, and Patterns in Sasanian and Coptic Textiles:
1.Motifs:Animals and Birds:Commonality: Both Sasanian and Coptic textiles prominently feature animal and
bird motifs. Sasanian Textiles: Include winged horses, rams, lions, bulls, elephants, goats, rabbits, and
mythical creatures like the Simurgh. Coptic Textiles: Feature horses, lions, leopards, fish, rabbits, partridges,
ducks, and mythical creatures like griffins. Difference: Animal motifs in Sasanian textiles are more symbolic
of power and protection, while in Coptic textiles, they often represent survival and fertility.

Plant Motifs: Commonality: Both traditions use plant motifs, but Coptic textiles show greater diversity.
Sasanian Textiles: Include the tree of life, palm trees, flowering bushes, and four-petaled flowers. Coptic
Textiles: Feature grapevines, rosettes, compound flowers, scroll stems, fruit baskets, water lilies, and palm
blossoms.

Human Motifs: Commonality: Human figures appear in both traditions, but with different emphases.
Sasanian Textiles: Primarily depict hotse riders, that symbolize domination and chivalry. Coptic Textiles:
Include a wider variety of human figures, such as nymphs, dancers, prisoners of war, hunters, Dionysus,
Maenads, satyrs, and mythological figures from Greek, Roman, and Egyptian traditions.

Abstract and Geometric Motifs: Commonality: Both groups use abstract and geometric designs. Sasanian
Textiles: Feature symmetrical and medallion patterns. Coptic Textiles: Include stripes, clavicles, crescents,
interconnected circles, octagons, and combinations of geometric motifs.

2. Background Colors and Patterns: Colors: Sasanian Textiles: Use moderate and less bright colors, with
white being the most common. Coptic Textiles: Employ bright and intense colors, with black being
dominant. Fiber Types: Sasanian Textiles: Silk is the most common due to Iran's monopoly on the Chinese
and Indian silk trade. Coptic Textiles: Linen and wool are the most common, reflecting Egypt's long history
of linen production and the importance of wool after the Ptolemaic period. Weave Types: Commonality:
Both use twill weave and mixed warp and weft. Difference: Tapestry weave is unique to Coptic textiles.
Decoration Methods: Sasanian Textiles: Symmetrical, medallion, and horizontal patterns. Coptic Textiles:
More diverse styles, including square, rotary, zigzag, and rhombus patterns.

3. General Differences: Motif Complexity: Coptic textiles are more varied and intricate, often competing
with painting in their intricacy. Sasanian textiles are simpler, with larger and more symbolic motifs.
Religious and Mythological Themes: Coptic textiles prominently feature Christian religious scenes and
Greco-Roman-Egyptian mythology. Sasanian textiles focus more on royal and heroic symbolism.

Influence and Adaptation: Coptic motifs are often based on Sasanian designs but with added detail and
compositional changes.

4. Comparative Mythology Method (Georges Dumézil): Ttipartite Theory: Dumézil's theory divides Indo-
European societies into three functional categories: Royalty (Rule): Symbolizing power, legislation, and
legitimacy. Chivalry (War): Representing courage, military power, and heroism. Craftsmanship (Fertility):
Symbolizing abundance, reproduction, and survival. Application to Textiles: Sasanian Textiles: Reflect the
actions of royalty and chivalry through motifs like horsemen and lions, symbolizing domination and
protection. Coptic Textiles: Emphasize survival and fertility through motifs like vines, flowers, and
mythological figures, while also incorporating elements of royalty and chivalry.

Artistic Goal: Both traditions aim to depict a harmonious society governed by a capable ruler who integrates
the actions of royalty, chivalry, and craftsmanship.

Journal of Islamic Crafts, 2024; 8 (2) | 165


http://dx.doi.org/10.61186/jic.8.2.336
http://jih-tabriziau.ir/article-1-336-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186/jic.8.2.336 ]

VEFAAY (V) A OF ¥ adl slio sl yin

SISt

Ve 4 DOI: hetp://dx.doi.org/10.61186/jic.8.2.336

PY
¥

595 Bl 5 oo (o321 Colonguuio _sinda axlllao
05l 3,509, b (owod] dilaiv) dad jure i (soMus!
25093 555 (owlnd

T SIS g0 e sl ¢ ¥ el g8 s 0 s L e
Al el eyl yi ol &uiils ¢ 63,8 (gl yits 04l ¢ wd o 09,5 ¢ luatils .Y
Ol ey cmlis olRisly ¢y 018Kl ¢ oMl yin (Jloss — b o, 05, ¢ luatils .Y
Ol el el olioly ¢ i 0l ¢ oMol i Jlows — a7\l 09,5 o 655D (gopmitils Y

VXY 2 b o) VXY il o6

24

35 zol a4y Slslis b9 10 s ledbl lyed j3 dddyy &S Cawol (1S (edB b gy (ol pl s (s
ol 8 ool ()8 (sloysos 0 050 o BIE 505 & o] iyt & e oMl 90 ST L 5 s
5y90 oylyl i 5o dladas cpl 5l us ledl j3 23,5 o U,L.;Lg 8y95 4 ) Dolo oy 45 5985 pwivned b
wd)S )5 a Slegio )3 i Glale i (lgisar 5 18,5 )5 A8 3)90 ey 103 5 (M
o) (oMol 89 Blsl g Slolis 895 lal )3 (Bl BT (ks eyl g3 5l Bam i
3,550y 3 I pued] ddlaie )3 ((60Mo i i g i 03 w) yas llad o (0o i i U p)lo>
Gl g5 g i colo i =) 5l s @)le g (Juol (sba iy sl i 5090 555 swlisdo yglawl
ool Syl g 3l ogng =Y S)ls gla S s jae olbad g oMl Lyl 5 Sluslis Slaguio
9 uyin é,l.m )l oslal L Laoals 9 64 Fl}ul u_mu.\a)— uia.l?o 9 u_rb_.oy UR9) L BTy L)"‘ qw
a3 oo i bt .Cawl oadd OGSl L yiwd 13 3)lge £65 3l (6 S Aises boud 4 g Wojse 40 39390 yalial
9 ool gl = (Slasls 893 35 (35 8gud g Sl a8l g S i e 5 S el i
5 Slo sla S5y b e wwin g ol Slusl ( alS (Bay 5 Slo 09,5 b LB o iy 4 o Jaid
gaJlS)Du)LQm‘dL’Z55)t}l_wl)54\.L.Lo9GCL>C45L:L5M)J|9M9UESUAM>)“ULM>))9.Lu
ol g Slol Clrguis 13 (izren Wload 1ol (gjg) 5 S5 (iS22 e (0393 53 ) sdlae
5 (rgiorda) Sy )bt o plesd S isS cuiiar Slil 5 (BLS < Slo (s oM
L (25 g Sla Gheh (Jad Glogain )3 & (Jbyd wind o SB3L ) isyotin) B el
P S slolonsS s B (as s 5 (S o alopleyd (S dw i Jold Sl (ieb o i aslis
& ol cilar il elamnt Wi (g8 g dnels Sl 3L leiih p phe (i dalyen o]

B Bige w4 oo JS o O gt |y drols (slinl 48 sl (WSl jgan 95 5 o (Siwge

5 B3l

asheikhi@artac.it 3K Jgtue”

7 :@ ©2024 by the AuthoursThis article is an open access article distributed under the terms and conditions of the Creative Commons Attribution
@ : NonCommercial 4.0 International (CC BY-NC 4.0 license)
https:/ / creativecommons.org/licenses/by-nc/4.0



http://dx.doi.org/10.61186/jic.8.2.336
https://orcid.org/0000-0002-7315-4516
https://orcid.org/0000-0002-0881-1671
https://orcid.org/0000-0003-1114-5013
file:///D:/Milad-Personal/معاونت%20پژوهشی/صناعین%20گوتولمیان%20پوخی/عباسی%20شوکت%20آباد/a.sheikhi@art.ac.ir
http://dx.doi.org/10.61186/jic.8.2.356
http://dx.doi.org/10.61186/jic.8.2.336
http://jih-tabriziau.ir/article-1-336-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186jic.8.2.336 ]

Aoddo .Y

5o oo oS oS polie 1 B )S gyl odusy udb] oglBl by 5l Joned slagial p Slole yin b
B8 £y Sa5lel oo e oMl B9 bl 5 Sl 85 5 lpl el 039y (SIS g (Sl 890 (ile S8 g ol
g o gyl bl g2 (38 (SlygiS oyl g Stwgdls dlauly 9 Cudly )8 38 )3 (e g liwglin 9 0pE
Js! Jlse (e pintes 31 lrguio Slilo g o0 ool (2l Carto 2B o5 s2Dhe B 18 bl b gl ol
Jyame S5 (e 4 ao)l @ly 4 959 o bE plo 4y (oMl 893 Lyl g (Slobus 895 Sl giano 8l (slmoged g 25k
e ol ol Do g Niad) 2 5 Sy i 4 g olus 5yl 3 Voo

g9 g o pb o b o J il izt ol — (8 55 3] ol gady0 g pao o NS (a3
& g awh SIS slads )b il o S Al pas (AVO-OYY .o YTV wdlples) K58 O plee pao & plloys >
Sadol Egw) 3l (g (Jad 4 pgwge )93 1 yae (2lud b sy Bgjee pae (Uad SIS Clguie Cle e
oo bauly 8)93 (o ke sl Clrguiie 85 Al (09) = b pblul Jl py CuagSe Bilavs Cov (4858 5 Sy
o Slrguio sl (Mo w2359 (18 )3 IS eIas] Su (o B]ly 298 0 Cgucne (oMl By93 5 pan Sl g0
Iy dlalgs o glasles 5l oalanl w5 129y dinl Cusumme s b Jad (Harris,1993: pp.60-63) cuwl pas (Joe, 89 |
pidi b plogy odus) sl 8,93 blsl g sl 893 ol (Bloae by BT s e pb gl S Bam sl
STdl g 38 ogg gycnlil and ijags 555 (plidopshanl 2,509 L (63Mhe widis 9 s o) pas (Uad g (6o
DS B iz 290 pan (ad g (oMl Bl g Sl Cloguin o5 bond 9 b £95 g i ilo 18

I FTCTR

Jold gl (6l dnoler nl 0y plosl il 3,09 b g (o — oy oy b g el (&S £55 S| gl o)
sl 4B Lpgo o gtd 3 )90 B9 4 (GpSiged g Canl (Jad g (oMl B9 Blol g (Sl 893 I oyt 3 )01
0j90 wMJoulS 090 3| Aiged VATV iy 4y oS Ml blol g (Slok 05> 5l da )l diged YO Jold (cuyp 3)90 (sladiged
4o o 0)gd wdl )l di50i YO 5 S)sa05 g 168 o0 ¢4 il 15509 8590 David museum ¢ dgygie
! British Museum dMuseum of applied Arts belgrade dViuseum alamy < 3syg 5o 0590 5l diges VYN Cui s
I8 s 390 Sl |y gy B b cuslize Sl (3))] oo i (S Ggende 9 g i 5l &S Jaid 0yg> >
gk ol 3 jagd 555 (owlishoyglanl 3,559, cdllas 3y90 Clgusin (59 2 48 )5 g0 T 40 dlital b (ioen k3 S
Gl 039y 457 3590

ilallas y90) ol yas Gsdlie (sloz )y > 539k e sliolod o 55 (WAQ) 5 Bl il g (5 koo 20

s polie b g dlulidsles dallaor Alis 3 (WAY) Jljg) sae 9 oxel polie 5 «(d 9 0365 eed oS @b
Ao > (W) Ly oy 5 olimd g sy Slobo g Dlolissle ddlae 4 € s5i0 5 oo Sl guio
o > (WWAP) i ygy Lophaomo g b Jlash g €pili st 3 ol 5 g ol i > plitio gl s 0y
Spme B uilies 8393 b Sl (B985 (Al ()t & K(ilji) B8 ) 5 Sl el g ke )
2 (W)l 0438 5 « Sl bygd 1 lpl Slguin g sladsle i Judod g wy» dlio 1 (WAN) Sbo b
L yhosco sl odil o 5 o 6yl o Sl 368 ulos dy & il il guaio Sk oo il Ao
Pl 3 4854 STy 5 P98 (sl 5 (Byme Gl sladiBl g ool (B9 5 gl SUS 3 (WAY) oL,
Spd) ol 55 (2008) MS5 .y o 5 1S a8 (2008) o) ol (2014) by (5 (2017) S pg i
ik Sallae b )3 il 5T 0d5 S (cla iyl dindy gl SHID linly e dnsls ddlao g Jad

VEV] V¥ (o9 ol cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.336
http://jih-tabriziau.ir/article-1-336-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186jic.8.2.336 ]

9 48,55 Oygo « i jogd o gty ( plidoghand g (6 par S 5 Bgud aie | (pedl allai) JaB )93 9 Sl 893 Clrguie
005 (i g (eed] adlato) Jad sladb 4 38 (BB Giagh (e 3 g sy (Slolu (Sbax )b & ClgiSe iy

ol

‘;OM»)' 3)9.5 Jilgl 9 PSlwlw Ol gunio VY

5 el (93Mea VY8 o & g 13 o) ok Syl (T €56 1 pn) ol b lowsy ol 8190 0
cage ol ol g B Fig) 9 Siel] (g wsodhe oy 08 Y B gl ol (sl )9 i gyl (sl b
S PV o OYAS iy 9 5908) ol o] (G3k 35 (2l Caniao (89S0 oS 5 (glone g i Ay 89S
o g by (1B )3 0adig e bl o eld b dallas o] (claalo 55 5 Sl Slgudo Lol
9 b @il L ¢ Slalo Sloguin (ool 51 (o (VVF 0 Ve (308 :5) Canl (63958 9 (olal dao 55 g2
Ooj 3 85l  Suyb Maidj)l e ¢ Sl Sl guuio (YA Lo YA (5B l) €l b &3l s g o3l 393 25
CailiS domo a4 Yyl (lasye gow o 1) Slole o w5 cladle 58 b g Cally Sy buolygl puolip j3 395
J poy (Bras Slowiapl (ool g Sl oo sodipl W poy pye (Cuny (Mo pilo () Bngie gl
ot 3,5 « Sl igut (Sami, 1997, 197) €cnl 0392 ol el 13 13 g 3 ooyl Ly elbee ol
0)F Mo () bsas Y g 03h )b 65 (o |y il (o Y gz § )9S eldgl (3o wiin (8 3 (i
)5 sl JB g ooy 5 (ool ] csloien sl 5988 ul ol Sixto el 1500 (laesl)S e 5 292910 g0 ¢ 265 gl o
8199 3 (V+A o WVA (JLo)) €l (] e lioo S (S0 (Bl )l 5 (Bl o Lolso 9 48l 0 503 laji
YA i1 5 3508) sy 355 3o Vg o JB g ooy ccslety o S (sl )y iy  Blinuti o pgd s iales
ool ggdga cpl (g N cudld |y 293 ogasie Gl (o y 45 3 (53 & ok 0)gd 3 de )y 5 (55 o
Pl ol I (S 095 490 )3 398 Slagd b u eimd dugi ol )3 ]) Slrguie [l ggi el dg a2l Joles Sl
cailhy )8 el 82l 3005 v g Slwlw laliol JLidt g3 wyed pl ;5 Blas b pizmen 38 ylime (ol YU
(YA o AYAR yyS)

S e 31 &S Glalor (Sl S g 40l aabl 995 8 0 eIl o0l Sl Sl (Bl (eSS
58S 8 Jozi oyl wbcos jo 4o Oyl 4 oblekase 9,9 L (VYA . o YA (30 ST 5 Cgr) il ol gy I 65 5
plio 5 lman bl 40 )5 )5 oMl i jb 15lcod wb Cato ) ol 0395 it 0368 oyl §) 35 Bbdo )b Cnio
@9 oyl )3 1 Sl oyl Caxino Gl (e Bygd 9 b pledl Sl S0kl ol ¢ (Kimy 5 il )3 s
ol el B & (g9l P a5 355 JolS5 [0 (clalyo 2)lg oMl g (Sl (slacins oS 5 b (oMl Sl Sin b
0958 P Saguio O)bS 9 W5 5 (pizmed g (ol 8)9 gy (o9 | (6l 0)9 el Slawld ik 9 ey o0
(S ol s sl dlox (s vy 5 2l loods lakus luggldl i g )6 )BT 1 (S o by oDl &4
Azimi Sayad, ) Cawl (oMol sl o}y 1 Sl Caxins pglio b i (cbsS 45 el otel (elllldgaes Bl g g  wiie
GHELD Jlad 9 o5 w5 005 03y s 454 &8 0392 Pl (5> 9 (pl Cmivor (3 gy (Sl )l (2013,p. 21
Sligy pogase Sl g a0 g d5janly Slalio 55 05 85 2lud Cuntio Jf iy ol a1 dtgy
Ui 935 0 Mg ) o> olSid Bl Sl plial (sladel> gloil pimen 9 (> Dbl Slalis Sal oy (el o WS-
0P VB i 5 (yus) S35 0 (B & Lo b Cg> 2] 355 iy 45 g Sl slaog S (JSaSadgs S
Bl gl 9 53,8 plal oy ko g (355 pg) slocsysiledl 3 Logas | (iban b (g slaal5 S blols (VYR
Pl B Sty BT bl . (VY o ITRD ¢ Sogil 5) w0 55 Jomo o (gldole g oy Jolis 1ol g als
oyl 292 39y 9 Jlub sl (SIS 9 (Sl oy oot pl sl )l el g5 5 () (sl ped (SolS)S (g e
P i g s g5 i) sty (slade sl gy o (98 & (il g pae g e slul (Sl plai 3 19,5087 S
CES ) S Sl 4y @ o v 5 pilee laodw Al W5 el 9 68 g (len sy ol
Bl 5y 5 ol dud ol eiidod 3 o) 9 Mo S b g il 5 ekl (el 02938 <8y > (ol Sloez sl
(The same, 204) L .0

VEA] VY cp93 oles cpiiin Jlor ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.336
http://jih-tabriziau.ir/article-1-336-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186jic.8.2.336 ]

J i oo gacme ol e 5 pld (SlaolS)lS 48T By pg) (SiEL slael)S (0 e pida U ol (18 (b

Mo i U o ()-8 &y (Bl (goy 9 (sonly pl (slod sl Sl (g0so labad A3 S 0 (59, Sl sl by,
S Ll 96 (oMl 5 (35 gy e sl et o sl s 3 (oMl 893 Bl g Slles 8,93 315) (imy
ol bl ol 59y b it Sl (38 5 )b (b dada )l o)yt (YR o ATAL ) Cul o>
5 5% gl msS 3 9SOl S (3 s Ao Syl s i3 0685 by b Lol S 8 (glmaioms
it Sinla g s Un i b o5 123l Jimn (a5, 5 (555 o> sine coSxe 0L ] (sl b ] (50
SalundS” )3 39290 (Sl logio 45 039 (15558) SUlF By pgy Sloguito b by 13 5 pl g i3 o ot
Lo iod o S 1y legdge ol S angy 3B osiar By pg liteyin S o ) 5yl )
b o )3 3y g0 390 35 Spae 9 (ol LSS S| (Bpd gy (SlaolS S wgMeas ind )5 (3> (cuin S5
8y99 > (YF+ .o YA wilend) by polss dosl lsguuio 1 Sl (gla id ¢ lag b SLS ol 1 oMl 359 £
48l (glad )l ) 0 1B sy (695 2 (oMl Jool Lo (3890 9 93 (B )3 ) (Sl yin sl Sg (8L ¢ hgel
cél bl oo Sl Sy ol aiad o i |y sl g dobdl e davp o g diaads gyl (gl el aoygn oyl > 0ads
Sl oy gl & wdied 485 d IS o iy (ol o] p3led bl jlge gm0 4L o] &
ol Bl gy dobab 10 393> )90 0l 11092 032 5 (65 ol g (g slo e dgn J1 890 0 o sl y 1
Sl guio (slag b )3 (YEF . o OYEY ¢ pucs dare) Cannl 093 )] ko yidn il 5,08 g youas 365 51 S Ko oS
D9y S 4 sl sioyins (Lol gliie o g o oglas (9,5 e (gl § 3 ok B> Sy a5 J] ok
SRS S35 g st B L gl (s (55 G o 4 9 )1 ponn i Ayl L)l (] oo Sl a0l
Cosl () (Sl p (Shg o 12 o y99 dhold Jllacer )l (B85 ctrol o (Sline &) g ) 990 ) it 295 0
s |y 5,0 Gilisee o g 3 iyl ) S i g3 ALl ) el ol ] (gl (cliols a3 a5
LSy (ot blad (ol 45 bl U39 o0 a1 sy £y b Clja 098 0 )5S0 ) 4 oy dopp g A3
BT 53 oy il (b g 05 ) 93 3] sy g At A5 g s el )9 0l (908" (Sl SIS S 0 05l
atsly Mot o pogMe .l bled a3 Lol &l ol 1 Moy Lalus g ol oy wosilolods arg ST oy93 5l &8

{Pape, 2008, pp.100- 101) 158" o oy (glys zggs 9 JLoS > &y (35 by oS b 1y ay il ) o

@’) Ql&é}.’i 9 Clél.g ‘_’59) ‘4.110‘ ,ﬁm“‘ -‘_‘_‘”
g b eyl Lol ol o guio? sl Yo oy (Ml gl o iy slacise 35 ) loll Sl oo

Sk a3 g g 39 ol g (s sloalei st 5 (o JoS 5 IS (B ol SN o i
(YA Lo YA ¢ by ) il 0ads diiliS yiolod 4 ladled o ooyl 3l i

@ «Plis g Juolp SIS Ly S @ yonm oggle (i ol 0)93 cpl Slrguio 3 aiB))54 Jlg (oo

098 (VY o WTRY ciyongr) i3 US| Jll o5 (o eym9.5 ol poms )5 i Al sl (255 52
SV P p 5 epcudn 5 gplee J5 S8 (BB S Sl b 5 e wile p oS el 35 alS
3 (Sl ) o JSS (I8 3y (53 0 02 b o S5 3y ok« iy S5 (UBS) ol S50 9 (ps0)
B g0 03 (5 prus g (llie (S prdu G (S 93 b SS (I8 Sy sy Sy ST w550 0 b ik Sl IS
2 & Culy b g g i Sygody )38 ysb 4 (lalS (g (S8 «llse S5 (VT e ATV (Jjg)8 5 2xel)
e b o ylie 515505 ¢ Bl bolas ¢ JSb o8 polie tlge ()  Jlgte g olo JH Jolid 35 (oljil g loss By
23355 Sigm o 4y 200,85 Laogs Lpurtid b g yolos b L oyt Sl pls (sl 13 iy ok (£l i 1tz
St b 558 (med i e e ok (8 5 (Si94 lge Al L UG i clac B ) ind o s
Sb (Sl <l g 5l (Slol 93 sl otas (FY .o YA inygr 9 390)8) 505 o0 fonsf 4 B g0ty Sl
aegeome VOV .0 YVE ¢ Jagls g 99,50 2505 g0 428l (ot Lo gz sloo b o] (593 yo o8 v S po 2
(b9 ooy 9 05 ol el Jolid g £ (> onibodlisanl (clancsy 48 amd o i Sl 59 ;) sdelamdey e

VEA] V¥ (o9 ol cpiiin Jlo ¢ oMl elio (cla i


http://dx.doi.org/10.61186/jic.8.2.336
http://jih-tabriziau.ir/article-1-336-fa.html

[ Downloaded from jih-tabriziau.ir on 2025-08-09 ]

[ DOI: 10.61186/jic.8.2.336 ]

Nl 839 Blsl g (Gl Slaguie (Byae Y Jgoa

Table 1. Introduction of Sassanid and early Islamic period textiles
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Figure 1. The method of spinning, in the form of z and s in the weave of wrinkled fabrics (lise bender

jorgensen, 2017, p. 238)
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Table 5. Comparative study of the type of fibers, the type of texture, the method of decoration in

Sassanid and early Islamic period textiles with Coptic
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