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Abstract

Art is a window to culture and history, and the jewelry as a form of art, from ancient to present, that as
regardless of the beauty aspect, it has a symbolic value based on the beliefs and cultural relations of any
society. Thus, contemporary Indian jewelry, with its components, has always expressed the tradition,
historical identity and rich culture. Communities with the simultancous presence of different cultures in India
has not diminished, but rather have evolved alongside its historical and cultural developments. In such a way,
the presence of multiculturalism can also be seen in its jewelry. Therefore, in this study we aim to explore the
triple pattern of artist-text-audience, from the basic concepts of Bakhtin's dialogism, while examining the
components of Jewelry making, and their cultural relations in formation. The study considers how amidst
the continuation of European culture, industrialization and communication with the West, has manifested in
the production of Indian jewelry. The goal is to understand the extent to which Islamic cultural elements,
have influence the formation of Contemporary jewelry of India. The findings were derived from a
descriptive-content analysis method, which indicate that what has guided the creation of jewelry based on
this model is a kind of connection between the speech of the artist and the speech of the cultural components
as "other" in the text. Artist in the creation of ornaments was primarily the primary influenced by these
cultural components. Thus, he has never been entirely independent in his creations. However to objectify
the appearance and enrich the content of the ornaments, he engages with the culture of "other", which,
prominently, incorporates the components of Islamic culture.
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Introduction

India, as a country rich in stones and precious gems, has always been a center for the trade of jewelry in every
era, which is also considered complementary to their traditional clothing. In this regard, one of the distinctive
features of Indian jewelry has been its components which consistently convey various aspects of the culture
of its people to the audience through the presence of these elements. As a significant display across various
eras of this land, it has been able to express the tradition, historical identity, and rich culture of this country,
as well as the changes that have occurred in the civilization of the subcontinent (Shokrpour and Mehdipour
Moghaddam, 2022, p. 8). Therefore, it can be asserted that the prominent and distinctive forms and themes
of contemporary jewelry are also an intrinsic aspect of Indian culture and hold significance beyond mere
adornment and superficial decoration.

Materials and Methods

The present research, which is qualitative and conducted using a descriptive-content analysis method, based
on the triple pattern approach of Bakhtin, has gathered library and online information to study cultural
relations, particularly the components of Iranian-Islamic culture, in the formation of contemporary jewelry
in India. Therefore, in selecting the case study samples, an effort has been made to choose only jewelry
belonging to Indian women, but with a form that is different from other cases, and made of gold and precious
stones during the period of 2019-2020. As a result, a total of 7 samples of gold jewelry was selected and
analyzed as the study framework, of which earrings are the most common type. The artifacts discovered from
ancient times indicate that earrings were one of the most popular and important components of women's
jewelry in India.

Results

In this regard, considering the importance of the presence of cultural components as the "Othet" in the
relationship between artist, text, and audience in Bakhtin's triple pattern, the types of this Other derived from
the cultural context in contemporary jewelry are as follows: the first category; the culture of the Other that is
overlooked in the text or is not visibly apparent and has generally received less attention. In fact, some
examples, in their apparent meaning, may appear to belong to the artist, but in essence and implicit meaning,
however, upon deeper examination one can discern the presence of elements from another culture,
particularly Iranian-Islamic, which have been overlooked. Among them, the use of dark green and red color
palettes for diamonds and the extensive use of plant motifs instead of animal motifs not only reflects the
influences of ancient times but also reveals the impact of the Iranian-Islamic culture prevalent during the
Mongol era. This Islamic culture was introduced to India through Iran and via the Persian language (Zekrgoo,
1993, p. 131); And now it has also influenced Hindu art and culture. Therefore, these components are not
considered part of the creativity and innovation of the artist; rather, they reflect the presence of Iranian-
Islamic culture that has entered the text from the outside and its context. The second category, which is
visible alongside the artist's creativity and in conjunction with the ancient components of India, cleatly shows
the presence of these Iranian-Islamic elements in the formation of all contemporary jewelry. Among these
elements is the emerald stone, inspired by the Mongolian aesthetics.

Discussion

In general, understanding cultural relationships and interactions depends on identifying the components
through which artists shapes their work. This understanding allows us to explore the role of cultural elements
in the formation of jewelry based on the triadic model of artist- artwork- audience. Therefore, considering
the influential components in the formation of contemporary jewelry, it can be said that the dark emerald
green, the red of rubies, bush forms, the regular and symmetrical cut of the stones, and bases with open claws
for their placement have been more prevalent than other elements in jewelry design. Among these, the
Iranian-Islamic cultural component has played the most significant role in the existence of these works. Based
on Bakhtin's triadic model, and in line with the relationship between the attist, the text, and the audience, a
type of connection is established between the discourse of the "self" (the artist) and the discoutse of the
"other," which includes cultural components within the text. It is worth mentioning that the artist cannot
fully perceive their world; therefore, the existence of these other cultures is necessary to provide a complete
picture of Indian culture. It can be said that the contemporary artist, aided by these elements and components,
has presented a form of "seeing” that has led to a unique relationship between the "self" (the artist) and the
culture of the "other," as a relationship that is distinctive in Bakhtin's perspective (Haynes, 2021, p. 106).

Conclusion

Considering that the artist is a product of their time and environment, they are unable to fully narrate the
culture of India through jewelty, as a cultural medium, based solely on their individual mindset. This culture
should also evoke memories and associations for the audience. Without the mediation of external cultural
elements, the artist will not have the ability to complete their works and introduce them to their audience.
Therefore, to achieve a desirable outcome, the artist relinquishes their position as the sole author to another
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participant who enters the text from a cultural background, allowing the artist to approach a more complete
natration of their homeland's culture in jewelry from the perspective of others. This reflects the responsive
relationship between the artist and the audience, which is shaped by another factor in the Bakhtin's triadic
model. Bakhtin considers this mediating factor to be the most significant element in evoking and recalling
the culture of India for both the artist and the audience. It is worth noting that the geographical proximity
and historical and cultural roots between Iran and India, which date back centuries, have facilitated this
cultural interaction. These are familiar elements for Indians that have been abundantly used in their jewelry,
especially during the Mughal era, the last period of Islamic rule in India. It may be said that, unlike in other
Islamic lands, Islam never became the religion of the majority of the people in India. However, Islamic
religion and culture, which entered through Iran, have also influenced Hindu art and culture; contemporary
Indian jewelry, with its cultural components, serves as an example of this statement.
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Figure 1. catrings, gold, Mumbai, 2019, (FarahKhan, n.d).
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Figure 2. Necklaces, gold (Right), Mumbai (Left), 2019- 2020, (binagoenka, n.d).
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Figure 3. carrings, gold (Right), Mumbai (Left), 2020, (Sajjante Jewels, n.d).
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