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A comparative study of the influence of political
discourses in the second half of the 1970s on the
movie posters of ""E’teraz”” (Protest) and ""Ajans-e
Shishei” (The Glass Agency) based on semiotics®
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Abstract

Discourse, as an influential method in shaping the
objects discussed within a society, encompasses
various  fields, including politics. Political
discourses, by dominating any given period, affect
multiple existing structures such as cultural, social,
and economic realms; cinema, as a cultural product,
is no exception. The cinematic works of any society
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are not merely products of isolated individual minds;
rather, they are influenced by the prevailing political
discourses of that society, which need extensive
promotion to convey their concepts and themes to
audiences and impact their mindsets in line with
encouraging them to watch the films. One of the
promotional tools is film posters, which, relying on
their specific language, represent the semantic and
discursive system governing the creation and display
of films. The present study, based on discursive
semiotics and utilizing library and audiovisual
resources (film posters), attempts to conduct a
comparative study of the discursive and semantic
systems present in the movie posters of “E’teraz”
(Protest) and "Ajans-e Shishei” (The Glass Agency)
to demonstrate how the political discourses in the
second half of the 1990s in Iran have influenced
these movie posters from a semiotic perspective.
Based on the findings, the semiotic discursive
systems in the posters of "Protest” and "Glass
Agency” show that these posters have been
influenced by both classical (principlist) and modern
(reformist)  political  discourses,  with  their
differences and similarities being elucidated through
the explanation of the visual and narrative elements
embedded in these two posters.

Keywords: Political discourse, semiotics, film poster,
E’teraz (Protest), Ajans-e Shishei (The Glass Agency).
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A comparative study of the influence of political discourses in the
second half of the 1970s on the movie posters of "E’teraz” (Protest)
and "Ajans-e Shishei” (The Glass Agency) based on semiotics

Extended Abstract

Introduction: Discourse, as a style influencing the shaping of the
discussed objects in a society, includes different fields such as culture
and politics. Cinema, as a cultural product, is not exempt from this,
and cinematographic works are affected by political discourses in that
society, which need wide publicity to convey their concepts and
themes to the audience in order to persuade them to watch the film.
One of the advertising tools are movie posters, which rely on their
own language to represent the semantic and discourse system that
governs the making and showing of movies. In this research, discourse
semiotics is taken as a theoretical framework to study and investigate
the effect of political discourse on movie posters "Protest” and " The
Glass Agency". The main goals of this research are first to explain the
discourse and semantic systems of the above movie posters, under the
influence of the political discourses of the second half of the seventies
of Iran, and then the comparative study of the influence of these
posters on the dominant political discourses of their time. Therefore,
the question of the research is how the process of the discourse and
semantic system in the proposed movie posters has been formed under
the influence of the dominant political discourses, and also what are
the differences and similarities between these posters? So far, no
separate research has been done on this topic, only by studying and
reviewing the researches and researches done, a number of works with
very few commonalities can be found.

Methodology: Emphasizing discourse semiotics and based on library
and audio-visual sources, this research explains the discourse and
meaning systems in the movie posters "Protest” and "Glass Agency"
in order to conduct a comparative study of the influence of political
discourses on these posters. Political discourses in the second half of
the 70s of Iran with the titles of reformist (modern and post-
structuralist) and fundamentalist (classical and structuralist) with
negative signifiers and values of each other were raised at the level of
society. These values in the "reformist discourse” included things such
as "attention to the youth™, "defense of women's rights", "freedom of
expression and opinion™ and "respect for individual and social rights"
and in the “principlist discourse™ these signifiers were under the
headings of "invasion". cultural", "justice", "province" was
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committed. Semantics is a scientific method for investigating the way
of creating meaning in discourses, and this approach has several
discourse systems such as active and tense discourse systems. The
action system follows the request and is divided into two types;
Prescriptive discourse and interactive discourse. But in tense
discourse; The action completely relies on the tension and emotional
states of the actor and is based on two characteristics of "pressure and
scope" that interact with each other and this relationship creates a
tense rhythm in the discourse and visual systems. Also, since movie
posters are designed to include these systems in order to convey
information, ideology, implicit and explicit meaning about the movie
narrative, it uses some scenes of the movie narrative and the presence
of portraits and the human action is also shown in the silent image of
the poster, with his portrait postures and his look at the audience;
which includes different types: full-face, half-face and three-face
view. Therefore, by analyzing these visual and narrative elements, we
can understand the hidden meanings in the posters.

The findings: Both posters are visually similar: It has two separate
image parts, space and portrait, with two long-shot and medium-close-
up views, which have an interlocking component. In the lower part,
they are one of the conflict scenes of the movie with motionless
people observing these scenes. In the upper part, the portraits of the
characters that determine the end of the narrative of the film are
included. The title of the film is placed in the middle part of both
posters and with the content of the name and the color of the writing,
it expresses the reason of the film's narration. In addition to the above,
both posters show well the hidden political discourses in the narrative
structure of the film, and this conflict of views can be clearly seen by
relying on the semiotic systems of the discourse. The differences
between the two movie posters are as follows; In the "Protest” movie
poster, the political discourse of reforms has been objectively
expressed and by showing images such as the beating of a young man
and the bruised eye of a woman, etc., it has shown an oppressed face
of the followers of this discourse, who have been reprimanded. The
direction of the eyes of the people on the top of the picture is in
different directions, each of which shows a different discourse
meaning, and it shows that the structure of the narrative is formed by
the different actions created by these people. It does not defend itself.
By clearly showing the image of the observers, their fearful and
desperate situation has been emphasized. While in the "Glass Agency"
movie poster, the fans of the fundamentalist political discourse have
innocently shown the pained eyes of the man in front of the picture
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and the torn clothes of the person fleeing from the officers and... that
they have been attacked and their rights have been weakened. In the
upper part, the eyes are directed towards the man in front of the
picture to show the audience that all the narrative events of the film
story depend on this person's actions. In the lower part, the man whose
clothes are damaged is in a position of power because he ran forward,
so he has the ability to deal with the people behind him. The
background watchers are in a position of power even though they are
immersed in a foggy aura.

Conclusion: In the "Protest" movie poster, the classical and
fundamentalist political discourse is shown in a deterministic and
prescriptive way, which criticizes the values of the modern and
reformist political discourse such as "attention to the youth™ and
"defense of women's rights"”. In the "Glass Agency" movie poster, the
classical and fundamentalist political discourse is shown in an
innocent state that has been attacked by the values of the modern and
reformist discourse; Therefore, he has forced the claimants of these
discourse signs to take a confrontational and power-oriented action.

Keywords: Political discourse, semantic sign, film poster, protest,
glass agency.






