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ABSTRACT

The Cognitive Poetic Theory is based on the language of literary works and
the arrangement of linguistic units, facilitating the discovery of the
relationship between a literary work’s structure and meaning. This theory
provides analysts with systematic tools for literary criticism, enabling a
structured reading of literary texts. The purpose of this study is to investigate
the interpretive levels of the two poems in terms of structure and content
with the above approach to explain how the structure of poems shapes the
construction of Shafiee Kadkani's intellectual coding system. For this
purpose, three types of mappings—attribute, relational, and system—were
applied to two poems, "Lyric in Passion and Blossoming" and "Youth," to
analyze the poet’s reasoning processes. The findings indicate that the
organization of conceptual spaces in these poems is based on the container
schema, demonstrating how the poet's intellectual world influences their
structural composition. From a cognitive perspective, Shafiee Kadkani’s
perfectionist mindset suggests that escaping an undesirable space and
initiating change begins within oneself. The system mapping of the poems
further revealed that they adhere to a coherent linguistic structure. The
mental framework, which serves as the conceptual core of the work, aligns
seamlessly with the external form of the poems, presenting a unified abstract
pattern to the audience. This structural harmony contributes to the
coherence and impact of the poems.
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Introduction

Cognitive linguistics emerged in the late 1970s as a response to structuralist approaches,
emphasizing experientialism and the concept of embodiment. This field encompasses
various perspectives, one of which—cognitive poetics—specifically examines the
relationship between literature and cognition. Cognitive poetics seeks to explore the
interaction between the human mind and literary texts by applying psychological and
cognitive linguistic frameworks (see Gavins & Steen, 2003). This theory is built on three
key components: the author, the text, and the reader. It investigates how cognitive
processing is shaped and constrained, influencing language, poetic form, and readers'
responses (Sadeghi, 2011: 109). According to this approach, "the entire poetic text, in
terms of its signification, is a cohesive cognitive unit, and this cohesion is achieved by
examining the conceptual and structural relationships of linguistic units throughout the
poem" (Sadeghi, 2012: 154).

Cognitive poetics fundamentally examines the entire process of literary
interaction. From a structure-centered perspective, meaning in a literary work is not
understood in isolated fragments but emerges holistically, shaped by the cognitive
pattern embedded within the work. This unity is integral to the overall fabric and
structure of the text. Two key aspects of this approach are embodied understanding
and mental conceptualizations. Embodied understanding is linked to the visual
schemata of a literary work, playing a crucial role in poetry interpretation. Mental
conceptualizations involve analogical mappings, where the mind identifies surface
similarities between different domains through mental imagery. Schemata, as
cognitive frameworks, represent human knowledge about the world. They are shaped
by an individual’s localized interactions with their environment and the direct
physiological correlations between human sensations and experiences.

For example, metaphors such as “sadness is down” or “kindness is warmth” align
with cultural associations that shape their meaning. "These types of metaphors
depend on virtual mappings between soutce and target domains" (Batcelona, 2011:
54). Schemas are abstract structures that facilitate the interpretation of symbolic
meaning in a literary work. Various types of schemas can be identified, including
those related to motion, volume, path, obstruction, power, emptiness and fullness,
balance, repetition, circularity, proximity, collision, part and whole, and rotation. The
way schemata are employed in a text influences its literary value and creativity.
Different literary works are distinguished from one another based on how schemata
are used and managed (Sadeghi, 2013: 95).

In the realm of mental conceptualizations, the issue of mapping arises, where the
mind engages in conceptual displacement from one concrete space to another
abstract space and creates a kind of similarity between two or more conceptual
domains through mental spaces. When a concept or phenomenon in poetry is
mapped onto another concept or phenomenon based on similarity, the source
domain becomes the first internal frame of the poem, and the target domain becomes
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the second internal frame. In this process, the shared abstract elements of these two
domains, which are manifested in the public space, lead to the construction of a new
concept in the blending space. In this space, one or more concepts can
simultaneously be transferred from multiple domains to another space. Conceptual
blending is one of the most important aspects of thinking. In the blending space,
information from two different spaces is mixed into a resultant space.

Fauconnier & Turner, (2002: 42-4.) According to Fauconnier and Turner in the
theory of blending, there are four distinct mental spaces:

A. Two input spaces or source domains:

Source domain: A collection that contains concrete concepts.

Target domain: A collection that contains abstract concepts.

B. A generic space: It abstracts the shared elements of the two input spaces and
determines the inter-space mappings between the elements present in the two input
spaces.

C. A blended space: It creates a new and emergent effect. This space includes
novel conceptual structures that are not found in either of the input spaces.

The blended space goes beyond the combination of the input spaces and achieves
a distinct realm (Fauconnier & Turner, 2002: 42-43).

Another important issue in this approach is the examination of imagery in
cohesive literary works. One of the key tasks of cognitive poetics is to identify the
ways in which meaning and structure are interconnected in literary works. Every text
is a manifestation of language, and the position of language is the mind. Therefore,
the grammatical structure of texts reflects their mental construction (Newmeyer,
2000: 114). "In literary texts, the relationship between the form of the work and its
meaning is a kind of unconscious design by the author that reveals their cognitive
style" (Geert & Jeroen, 2009: 178). Since linguistic structure is a mirror of conceptual
structure, mental concepts give shape to meaning in the text and come to the
forefront in the analysis of the work's structure, being interpreted based on the text's
purpose and the type of meaning presentation (ibid: 175). In other words, meaning
arises from the form of the content and is influenced by the content that is embodied
in the form. The study of imagery in poetry guides the analyst into the semantics of
the mind. Imagery in poetry, relying on the potential of situational schemata, as well
as argumentation, language, and conceptual mappings, influences literary readers.

At the situational level, the overall image of the source domain, constructed by
the authot's understanding of the constructed word, is mapped onto a specific image
in the target domain, and these two are connected (Freeman, 2009: 191). Therefore,
the text, the author, and the reader ate all involved in the emergence of this new
space. In this space, the relationship between form and meaning in the work becomes
evident and leads to the discovery of the authot's textual world. In the process of
mapping the system of literary texts and analyzing the overall structure of works, the
imagery of each poem becomes apparent by uncovering linguistic and semantic
relationships at a macro level.
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Based on the analytical strategies of this theory, which are based on analogical
mappings and deferred conceptualization, the aim of this research is to examine the
interpretive levels of two poems, "lyric in passion and blossoming"”, and "youth".
written by Shafiei-Kadkani, in terms of their structure and content, and to explain
how the author's conceptual world influences the structure of the poems. The
research question is what factors contribute to the influence and coherence of
Shafiei-Kadkani's poetry, and whether it is possible to encounter a fresh perspective
on the targeted poems at the stage of mapping the system, which is a prominent
feature of cognitive poetics. The research hypothesis suggests that the arrangement
of linguistic units in Shafiei-Kadkani's poetty, considering the content of the works,
follows a powerful internal system, which contributes to the coherence and influence
of the poems.

Literature Review

The term "cognitive poetics” was first introduced by Reuven Tsur in 1980. In his book
"Toward a Theory of Cognitive Poetics" (Tsur, 1992), he presented a general
framework of the foundational concepts of this theory, drawing from psychology,
Russian formalism, literary criticism, linguistics, and neuroscience. Certain sections of
the book discuss the multiplicity and coherence of poetry, examining the elements
present in the text and controlled by the author. Following Tsur, in the book "The
Poetics of Mind" (Gibbs, 1994), Gibbs elaborated on the connection between
cognition and metaphorical and poetic processes, focusing on the mirror-like nature of
the mind when confronted with reality.

Another researcher in this field, Turner, in the book "The Literary Mind" (Turner,
1990), explains the conceptual blending of words and sentences and the cognitive
principles that arise from aspects of life, movements, and daily habits, leading to the
creation of a literary work. Lakoff, in the article "Contemporary Theory of Metaphot"
(Lakoff, 1993), questions the classical definition of metaphor. According to him,
metaphor is not merely a linguistic issue but resides in the realm of thought,
constructed based on the mind's understanding of cognitive domains. Another
important study in this perspective is the article "Imagery in Language and Literature”
by Nanny and Fischer (1999), which examines various forms of imagery in poetry
and provides a detailed description of symbolism and imagery in the structure and
meaning of literary works. Stockwell, in the book "Introduction to Cognitive Poetics"
(Stockwell, 2002), addresses the difference between reading a text and what is
referred to as the science of reading, desctribing how the readet's process of
understanding the text occurs.

Another relevant article is feeling, form, and meaning in the creation of
poetic iconicity (Freeman, 2009), which argues that the primary meaning of a text
cannot exist without the presence of shape in emotion, and likewise, without the
presence of emotion in shape. In the article "The Politics of Love: The
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Cortrespondence of a Nobleman and His Sistet" by Steen, the novel "Afraa" is
analyzed, demonstrating how in this novel, the mental spaces of love and politics are
intertwined, and language choices related to the concept of power are employed
regarding emotions (Steen, 2002: 93).

Semino, in the atticle "Blending and Mental Functioning of Characters in Virginia
Woolf's Fiction" (Semino, 2000), analyzes the mental spaces of characters in the story
and introduces the imaginary world as a multiple blending that can connect different
worlds in a narrative text. There are also other books and articles available on this
topic.

In Iran, Sadeghi (2011) conducted a coherent applied study on the cognitive
stylistics of Khayyam's quatrains in the article “Reading the Text World of Omar
Khayyam's Poetry According to System Mapping by Cognitive Poetics Approach”
and rejected some quatrains attributed to him. In the article "Interpretation of ‘A
Tale’, a poem by Ahmad Shamloo by Cognitive Poetics Approach” (Sadeghi, 2011),
the characteristics of poetry and its meaning in the cultural context are analyzed. In
the article "Integration of Writing and Image in Literary Texts Based on Conceptual
Integration Theory" (Sadeghi, 2013), the formation of meaning in a text composed
of writing and image in the reader's mind is explained, and the conceptual integration
theory of Fauconnier and Turner is practically utilized to demonstrate the
metaphorical functioning of the mind.

In the article "Analysis of Conceptual Mappings in Two Poems by Mehdi
Akhavan Sales with a Cognitive Poetics Approach” (Sadeghi et al., 2015), the authors
draw patterns from the authot's conceptual world and conclude that there is a close
relationship between the mental form and the external form in Akhavan's poetry.
Golfoam, Roshan, and Shirreza (2014) also examine the subsuming worlds of the
natrative in the article "The Application of Text World Theory to Recognize
Narrative Elements in Shazdeh Ehtejab: A Cognitive Poetics Approach” enabling a
comprehensive understanding of the text for the reader.

In the field of Shafi'i Kadkani's poetry analysis with a cognitive poetics approach,
no study has been conducted so far. However, in a thesis titled "An Investigation of
Conceptual Metaphors of Time, State, and Change in Shafi'i Kadkani's Poems within
the Framework of Cognitive Semantics" (Jamasbi, 2016), three types of conceptual
metaphors are examined in two volumes of poetry from the collection "A Mirror for
Voices."

Indeed, numerous research studies have been conducted on Shafi'i Kadkani's
poetry using different approaches. Some notable articles include "The Process of
Lexical Innovation and Norm-Breaking in Shafi'i Kadkani's Poetry" (Modarresi,
2009), which explores the creation of new words and the process of norm-breaking
in Shafi'i Kadkani's poetry, and "Signs of Khorasani Style in Shafi'i Kadkani's Poetry"
(Delaviz, 2012), which examines the characteristics of Shafi'i Kadkani's poetry,
including the use of archaic verbs and prayer verbs. There are also many other studies
available on this subject.
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Methodology

In this research, two poems from the poetry collection "A Mitror for Voices" (Shafi'i
Kadkani, 1385) titled ""lyric in passion and blossoming”, “youth” (A Ghazal in the
Mode of Excitement and Blossoming) and "Youth” were examined using a descriptive-
analytical approach in terms of structural and thematic aspects. In this regard, in order
to clarify the author's argumentative processes, the cognitive elements of poetry, mental
spaces, analogical mappings, their characteristics, the relationship, and the system in
the poem were explored. "Mapping" refers to the correspondence between a set of
mental concepts and concrete concepts. In analogical mapping, which is a metaphorical
mapping, the resemblance between objects and elements of the poem becomes
evident. In relational mapping, the existing relationship between elements and objects
in the poem is examined. This mapping is based on metonymy and relates to proximity
and correspondence in poetic phenomena. In systemic mapping, which is the main
characteristic of the theory under discussion, an abstract pattern or a specific
framework is revealed in constructing a situation in the context of the work (Sadeghi,
2014: 130). According to Stockwell (2014), exploring the spaces and cognitive
components of a work functions as a heuristic tool because the text itself does not
provide sufficient descriptive information to the reader. After conducting analogical
mappings and analyzing mental spaces, the imagery of the poem also emerges
(Freeman, 1998: 254-5).

This article examines two poems by Shafi'i Kadkani based on triple mappings and
conceptual spaces. The reason for selecting these two poems is that both of them
contain obstacles imposed on the speaker from the outside. In both poems, in order
to free oneself from negative conceptual spaces, one must initiate movement and
effort from within. This paper discusses the type of confrontation between the two
poems and the external obstacle.

Discussion and Conclusion

This paper, through analyzing the interpretive levels of two poems by Shafi'i Kadkani
using a cognitive poetic approach and simplifying the formulations, has
demonstrated how analogical mappings can convey the unsaid aspects of the text to
the reader. The research has shown that the organization of conceptual spaces in
these two poems is based on the template of volume, and the authot's intellectual
world has had a significant influence on the structure of the poems. The current study
provides answers to the questions raised in the introduction section. In Shafi'i
Kadkani's poetry, the interaction between structure and content, as well as the
appropriate use of internal and peripheral music that serves to induce the desired
concepts of the poet, are among the factors contributing to the effectiveness and
success of the poems. In the phase of systemic mapping, a dimensional aspect of
poetry that has not been addressed before, the representation and consistent abstract
pattern existing in the structure of the poems were revealed, indicating that Shafi'i
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Kadkani's poetry is within the framework of a coherent linguistic structure. The
mental form, which is the link to the content of the work, is in harmony and
alignment with the external form of the poems, providing evidence of their
coherence.

In view of the fact that interpreting literary works with the analytical tool of
cognitive poetics provides a comprehensive perspective from the text to the reader,
it investigates the inner layers of the work and studies the authot's cognitive style
through mental mappings. Conducting research with this approach on valuable
literary texts is recommended to researchers.
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