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Introduction: Choral is a Christian hymn in German for choir that was formed after the Protestant
Reformation in order to bring a clear and understandable connection with the religious word to the listeners.
While the early chorales were monophonic, from the Baroque period onwards, various composers such as
Johann Sebastian Bach composed chorales for four vocal lines. In his chorales, by using different rhythms
of vocal lines, harmony could move towards the desired chords at any moment and create various types of
musical moods. This is historically natural in writing chorales; The early chorales were generally made
based on well-known melodies of the time or especially old hymns common in the Catholic Church. In
setting these samples with the new German text, first, the melisma related to their Latin word was removed
so that they could more easily match the syllables of the latest word in German. Then it was necessary to
coordinate their peak and trough about the concept of the new word. Of course, these relatively simple
musical measures had other aspects, which can even be considered as a reflection of the composing
techniques of German Meistersinger; Therefore, the linking of words and musical elements has always
been a subject of interest in chorales since its earliest samples.

Research Questions: The remarkable pointin Bach's chorales is that they generally last less than a minute,
but in most of them, the harmony changes both in terms of chord progression and modulation are relatively
strange and high. That is, while it seems that according to the aesthetic principles of baroque music, the
listener should generally face the monotony of musical mood or that, the flow of music does not undergo
serious changes, the question is why are the harmony changes and as a result, the changes of musical mood
relatively high in most of his chorales, and does it sometimes seem even without justification?

Research Hypothesis: Choral from the beginning to the end is generally without rest and accompanied
by words, and while it was formed with the purpose of a clear and understandable connection with the
religious word, then it is the concept of the words that changes the harmony and consequently causes
significant changes in musical mood. On the other hand, baroque music theorists considered harmony
changes as a kind of musical figure and used them for interpreting words in music; For example, the
constant change of tonality was a perfect symbol of the instability of faith. Of course, in Bach's chorales,
harmony changes become doubly important because the restriction of using various rhythms, which is
related to the clarity of religious words, puts forward the chords and their progression as the main basis for
expressing the concept of words in music. He uses them along with the curve or linear movement of the
main melody in the soprano voice, which is generally taken from the old hymns. In this way, at the same
time that he applies the historical memory of meaning hidden in them to interpret the words, uses his
harmony to express the concept better.
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Research Literature: Research resources about expressing the concept of words with harmony changes
in chorales are very limited, and there are only a few materials about the topic. The closest subject is a
musical figure, which is a term equivalent to sign in linguistics and has been discussed in some resources.
This term is studied in connection with the doctrine of the affections in the Baroque period and expresses
the relationship between music and words, especially literature. A musical figure is a sound sign in the
context of music that implies a non-sound sign or the same meaning outside of music. The idea of baroque
music theorists has been that music has a significant expressive quality, and a musical figure could lead to
a relatively conscious understanding of it; For example, in Bach's Passions, slow and long chords, which
were generally played after the singing of Christ, and also used in the Venetian operas of the time, as a
musical figure expressed death, the other world, ghosts, or a disaster. Or in a piece about "The Ten
Commandments of Prophet Moses", a melody was presented 10 times without the slightest change; This
10 times present as a figure expressed the piece's theme. There are many cases of using musical figures in
his works. The symbolic connection of numbers in music is one of the important aspects of the musical
figure, and it is not surprising that he was aware of Kabbalah numerology, which is related to the mysticism
of Judaism (Old Testament), and used it to make his music an imitation of God's holy creation.

Research Method: By examining a specific collection of Bach's chorales, which are numbered from 250
to 438 in the collection of works, and extracting interesting points from the accompaniment of harmony
with words, the result of the research could be achieved and determined. Accordingly, through an extensive
and case-by-case search in the collection of aforementioned chorales, the author has found examples with
a special use of harmony in expressing the concept of words in music, some of which, about the volume
of the article are presented here to determine the results.

Research Results: The harmony changes in Bach's chorales are generally related to the concept of words.
The conclusion is reached that in his chorales, he uses special and sometimes unpredictable harmony
changes in a special way to express death, joy, worship, and other themes, and reveal even some
ambiguities in the words. On the other hand, Bach's chorales are presented as a basis for learning advanced
harmony practicing various chordal changes, and creating possible innovations in composition, and he has
even taken advantage of choral writing as a method to teach composition to his students, which is still seen
in some harmony teaching treatises.




S sldidyyolao ‘suu‘ugjg

2L Osiulaw g SLULS 50 Hgayl Cilyassti L pUS pogio s
'Cwgdams jguaio

Ol iy (WS 08is]s «(g)losmo g il 8uSeisls LBawge 89,5 Lele Wl guac

habibdoost.muse@gmail.com :Jgiwe sasuwgs *

sauSe

i lelb|

b cd)S S iliwdgy ool Jlisas oS el @jlgl 89)S ©lp ST 0bj & oo sgpa oJ1)S
adsl sladlS Sl o 0ygl sheads oBaigiis sl | 2o WS L 0ed bl g musly bLS)I wilshs
6l dhS 2b putwliaw lagy wile alise (hluSaal wes 4 Syl 899 5l ol wsgs (lae S
dho) 55 ige (ol (sla bt @olite misy sl b b sladlS s wiible ilis b les
050 S olal |y Ghwge cllo I Galiko glgil g 09 i S50 Glad)eST crasd; Wilgise
Sl Lo 381 5o s WS e Usbay 4885 Sy 5l 5108 Logas £l sladhS oS ol ¢l dzg3 B
A aS oy i it 315 9 aens ass g dgane 35 51 42 o LoyoST Ll 3 2 gl
hrwge o LinlgiSy b loses b Syl aswss bl Gl b cuuslite suisiis duye
sladhS 55150 e aS col il J1gu Lol 9940 (a2 Wl )z Ghawge 0l 4l b dg g)dg)
Slpo 34 4255 19 i R 5 sl syl Gsge o s (T @54 5 o)l Wl b
6ol B 1az) 51 JbS aSho 1l Laswse b shad pMS (osaias s adlS tlgis s wilsige fl 4l
L o3 b g mdly byl Bua b aS oo il olies wledS (5lol b g asine gSw 09.3.9;[49,“9 S
42gi bl s Ol 254 5 Foa)le ks 45 il oWS paghe (sl Gag il Ai8)S JSuis s pUS
degazo 0 45 2b ladl)S | asiie slass Julod gy b Goll 0ol 2 2glie L& ) Ghrwge el
4 0lgise PUS L Gisayla alhed jl dogiclle wISS zhatwl g wilsad )liSe)leds FYA L Y. 51 ol )BT
PUS pogiel byl 3 legas 2U 6ladlS ys igals lyunss 45 5)S asiue g il cuss g Ao
PUS d2 g3 LB 5 Loli pogie Ul she o SlUlS )0 gl &S Wil oty Az il cadiadior ) el
4z hrwge cllo s b B aiS e solaitul gl o uing BlByé o8 g Lols Wl 5l Gz

by )b pago o JWEB 4 i

b ontebas lage ladhS 1 Gigala s eUS pagae by (IFF) . jgaio ciuwgs iz i il dsgloyl
doi: 10.22124/ira.2024.28397.1029 .05 -4 (*)Y, yix (sldiin il sl g

Vet yin (slainyoilae slogingly
07-¥ wlxao ¥ 8)lass ¥ 8)90
Vet 550500 1Y il o)

VEE jo0 Y :6)S55L )5

VEE jo0 VA sy )l

VE yo.0 VA 3Ll 20)

e 99y o JbS Lsly aulS
Ol (P30l FL puiwbuw lagy

pode



file:///C:/Users/ASUS/Desktop/پژوهش%20های%20میان%20رشته‌ای%20هنر/شماره%203/habibdoost.muse@gmail.com
https://orcid.org/0000-0001-5877-3346

Y
Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

dlLMQl,g

0ol 0L 51758 Lo 8185 5o sl ilwig Wl ol b paditune LU 5o 9 86gS (oo 39 So J1,S
Gl 9l 993 0bj l solaiwl g ails wST las b 38 dhawlg s g patiiune LU 1 b ol ipadie wolo Wl
ol s b SlalT ol & bdlS | sldssaze ©yglraz 5o) lwly ool 5o il jlaiwl 0gd b g zusly oUS
g0 )50 1ail L S ¢l .oy Ol dy Guslus) )90 i 1AV Jlw o LT 51 Jol degame duw 4S 183
25 Sy oo sl 1 sl Logas wiiS el |y Lo wiilgis 5ol sl aSiolisly § wais e ailes (oo S
sl Lulul 1 logac LdlS ol Sus yb 51 ogs (bl O oy sbds 9 Giulyw 45 i) o 54
558 (Rl aSwl (s Wi o atble SWsLS slunlS )3 2l Lowd oogyw b 5 ley bassaislio
23 59k azgo B cslgie "ULS sgly o o lashd CJB jo 1) o sagle (S Gsles 5l iy LuglS

S @l jlT sl sl |y ddus; o (Kamien, 2004, 266-268) sg.i s 8igis o oSaiilys sy

45 SIs3lS sl )3 595 (a8 Slddiges b (hawge 5 (e Bl 1) ddsl sladlhS wlsise iswds ail
0853 pUS & bgaye Tl lasul i ledTwaz (e b ladigas ¢l paliis ) .cils gahaio misgy crd by 4
shal w)guod) &S wlinss el g Gahio Sl Gbj ) waz pUS Glalxe b Ses] b ab e Bis sogke 5l
9940 5 S sop 15955 lajlal 1o Thelalla Elg (s 4 Wog Wguas sl So ) Lo I solass
15 695ke Lo o ol 1 55y 033 Lo (Koechlin, 2007, Vol. 1, 157) wisls e ol |y spine casd
Bl cags yo aS solw [CTO larwgo wloladl ¢yl atdl ogd Sialas Sladl waz (o pogie b bL)
I RBLD T 0lgise is 45 cuils pa 5508 laduia (i8S e w)guo Lz pUS pagio b arad Lhwge
solatuwl iagl Lo SS Gl dlyS 51 6k 5o Yo teiwuils 7 LilalT 5,38, 90 Baiilys (g5luSinl (sl Suiss
Marshall ) o5 4395 S0l (252,824 5 «Sjy99)> colle (12)93510 5 (1289 34 «Olanl 5l LS (ign 94 |
2393 4255 390 8y)lgan JI)S sladigad (gl I Ghawwge yolic g pMS olobls)l ¢yolls .(and Leaver, 2001

.l

eid) )54 (laisylez dohd So s sl jo Yool Gogle Glgicds asy 4 So,b §y90 5l eSS IS
18 aS 553 adsl IS Glad Logas Soyb by 50 JS cudisior 55 i o diblus igo)les bl 5l polatl | &S
3l b.cd)S 0 )8 lao)les dehd S jllaws 033l o B> Jg aipe suilgs (Rlauo ST wygod
0Ll GAwge buwgs (T iawwge g 00s) Lhelid bungd Ul (ie 4S wiisl (50 po wuz ladhS (2B 8)90 (1l
palaiul (lS3lgils o 51 Lois Logas ol 4 o)Lisl (sl &S winio diings *2b ratteslis gy alaz 3l slady>
Blaal gz 5o Byo &S Losye b Lipwge 8355 Sy 5l aoyaiay Syl 850 45 S ubisl el 2 09850
o2l 2 «(Ibid, 2001) cd; )izl slaSauz b e Ghawge 5| 295 Crowwdy ) Oliuwigyy SlulS

Ol oy &S cadls Ghauwgo polic g oS ols bl sl auz Gawilejle (g) 4 518 waz sladlS (ol



FY

Sawgden /o dbS o Sl Wi b pUS paehe wle

b GladhS )0 s 3)90 Ao 9 d>giLlle 9890 Sl Ll Cudpes Wlsicds Gaols (uds LB Hs

A ddlgB dis 1oy o A dalsl yo 4S cawl Syl 8y90 50 pas L jlwSial plgicds
&S o
JbS sz )

Logas a5yl o)Ll 030 ¢35 baliins J8 L (531l 05 sl oo bl ol dgya0 32 a0 ple cutlog yo 1S
Logae J1)S ¢Buislys a2)31.(Spashin, 2010, 250) cawl uado Logas pUS 5| iz 504 § egSas (gas
Bl jl Lol a9 Sy0 rdly tyg0ds (ande pMS B asilez e |y ol pite S 5l pleSe sbagjly alasd 2 50
3L 5l el a5 98 e JSu 9ilga iy lawe b ()33 o Glel ogle So Js> UIS o wg)lislu
abbsads Sl @l jlos e Bl 51 Lo cawl (Scao wizya (1, 308) busl cwsds Ladde g Li)b
b abboads Jlae @l )lzs waide 0030 2L sladlS )0 45 43eSuTL 0,5 sl sl ubae )0 o> b
29kiie 45 5950 el il s gke (AL ol soske (ol b Ulojluw o> (Sgayle 1B jo wilgis i

il glej a8 Ho ¢ cusle 6y iubyuss wenl 5l

degazo (1l tl pgo e LB wiile e Liwse glail o (T 8ole 4 dz g3 IS Higs el ¢y
SS9 5185 lo> S5 uisilgl 89)S sl 9 ilogy loutng dhicge ;o dtdes WISS Ledl Bua b (liswgs
Sy Togas 5 0lisS Liley b Judods 1S (S 4S auy e ,5545 5 (Kamien, 2004, 268) wis e 4islo SzsS
5088 2L Glad)S 5l galass Wio gyl 5l 1wl 892 5idsb (liwgo degomo (ol i Ygual sladido
5 WpSsed Sl ol SLELBIS Ko o 4S aiwd aledT Logas wlbais (6)ldSs,lads F¥A B Y2 5l ol )BT ¢)le
ol 55 3188 500 b (il Lrog3 1A Jles y US WA (ol LedT il ssloaile (8L (S5 oty
2 (§a Ol S W yiisiin 9 (6)lSeylass oz 0504 LLSES )0 S5250 SlaULS B 05:5 (55l (raz]
)y Sl wlie Gyt ©ygod LS VAA ¢l (Sanford Terry, 2009, X-X1) aiis)S s o |y aiS5 ¢yl
LBl wiile (lirwge dise) So g plaS 1o aShe wiilee (Bb eole Wl b pUS pagbe bl
ob8 Ao ¢l )o Lidgiy Sline g)02l jl g At yuaand 9 Sy L1 095 il yuolic Blaxd 51 g5 g wiiuts

REPVER
OhluSaal slasygliws JolSs Juols aS windl sa294 Sab byg5 Jalgl 51 palise (lirwge Lo pyd 4oy

e WelS 055 clS )5 de g ilisoniz b (apoiz sy lie Jab 1kl az J1S )8 Lol wsogy 18 slagygs
B o A bl 90 B o cylie iz b Sy S5 S 51 6y luass o Lo ¢(Sartorius, 2004) el oS )

555 0l 35 ST 51 imeds MeulS Is pWsl b slyers AB yiLasad oy doySl aSisysbas wiluge |y AB py
JIS Sy oS &il)Salicgs wig) Lol (Kamien, 2004, 233) ssiisge pablis o wiie 50 ABA 8,8 &yg0d



rr
Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

L Oy 9 o Slime (8L JelSS b gz 9pdn [ ABA 2)8 LB 5o LT &) Lhrwge el ciuslgs e
wglaite Li)gods JIS HLL pUS L olyad arwge Bogs a5d cububos .caibls olas ()T slesl jo (Jleie dmuis
oy lasSE &) (ol dogi gy e o S HiS1 0 F/E slasvliee 9p)lS Sos ik jlail of gl
IS Ghrwgoe ©lauST 5 i) Hlisle 45 aas 0 plis ee4 (Marshall, 1970, 205) ¢lie pgw ¢ Jol

Syl 8yg0 30 Erwge pyd o solic g Oliao (531 43 0315 o JSuis pUS slaelic yise
JinlTazb.y

Cande, ) cisgol gjluSial 99 12 5l 9. S)l g (3)95 iyl b) WS Gishaly 51 e 519 lorg Ly 5l 2L
Sl plhsld 5 diwwS cuale b dS WSy ve> (Lol jlw vlgicds |) gualls Jlogial L (2002, 40
Oyguods gl (olaw wad aSly> (Christensen and Schnabel, 2010) cowl ySiales gl Liwge
S5y e s gaidnyS Aoy o lgag wile W g Wiipe cuwsdy calize slajly 5o 5 ol
Wlg3e 55y ¥ B logas 5 dusS 0504 (iud Lpd) diz 35278 g0 4 &S sl (riz GuogllS Lol
o (2l &S cbls 4z g8 Wb o cuwl Zb Ghiwge jo tis (BB (egbge labl) cusle b S saS
3l 0lg3se aylislio 436550l pansd sl ol gl Ghawwge BasiBeyd g 8ued) ST slaylislu Judod yidu
slacsluopl 4 yzie il slacus b dajjlu 595 45 9)S solaiuwl Ladge S 1 Gitee slacuslug) pagie
Sy 50 B3 aS (ol Bl pU Ghwge ledsS cido g ol cusle cilibis ;o aigd 50 8039453

{(Burrows, 2011, 115) cowl dizluw (uls! (63636 sl gy )BTl 4 a5l Gl degs Judods

Mol g Ble o (1295 oL & caans Sl win g)425) sl b logas (395 893 )0 2L iswge
azllhos)ge ) ol (S35 9 ,BTIAY Jlw )" US) 98 LM (ilngn LT olids siamw g aS1 B 52 ASb]S ain
5o bl ]y ol 51Paule i guwl 5l sasas il AR Jlw 5o GlwSial Fogwdaie (uSuls g ols )8
Lol sl 45 9,5 50 dadizyn (S (WS 5l (oguai3 8)bgs Wo3 (1ol .aid b b iwge a3 9 39
S |y oledT Sumyd 0l 9 905 a5 wisyS sl |y (la 1S pubie A8 Siliwigy ool o yig) wl,Sas
15 O liswse sacudls 5 (Paso, 1985) cé,S )8l doss 350 £b oS S, ol 5| taislse

25 CagiS So)b 8)90 LhlwSunl (Sdiwey 5l So wlsicd | gl 5ol (pUS oo 0l

20,6 dLold g et (S35 5l olelbl gogpeS cudeds wlis aS cowl ¢4l 'Zlg)lSTd,g.lgj)a 4>g3dy90 &S5 Lol
ol 5 Slie o83 el sl 259y L3l 50 e 855 )lgan LS lisle 655 Il ciles 5 ol buaws
Ahmadi, ) wlai8)S ploxasil LT b (2liwge juolic 45 WS uyp |y (laoacld B el (W5 )0 (5)guga0
finj o 1S Lanald gl 4 Jguol 4S5 canol 0l o tunlloyd o83 b gas B (oSl 42010, 226
2 pols dgi 1gas 5V Sleje 055 o ine |y i BTl 590 0 Lol (Iid, 288) 05,5 sy (uolidriolins

S hSdel=s b sladhS Gy 5o 085 el aies e )8 oy 350 Sl Sloj HdS 5 inlaw )l sl



o

Sawgdeeu /. LS 5o Hga)le Wi b oS paghe ule
Gixwge 5o Lilitne maplio JWESH sl Syl 890 50 gl (ivg) 45 s (50 455 590 (2 lirwge ;55ud & dzg3
©dgke Syo Cuge ((laue Wi aiile LBawge yolic jloolaiwl b ¢yie Glime juwdd (i) oyl .l 809
RE )0 9054 dz g5 Ol & Wb dllie ()l £ 9650 Vlgiedr &S ol diLils sleads ) ao)l Wlinss dlas 5

A anlgs Cigel) a8 gl wygue (12
2L sladlS Sig ¥

liwls ,Senlg) 9 rvde irwge glgil 5l a8 Mogill s &S lo b euils JIS cridbgs 4 soby; d8Me 2L
Bennett, ) 5,18 aSB olils sl @lliod 5 8,5 0 500 35 UbS 51 LT o cauilivas) yooo)ls il o
dehd clls SO, aSs)abds 13,50 wlis o JIS 5o Lirwge clls (SBais ;i dBle (1 (2005, 55
Caw0ddy (5390)l 9 S gko (o) (19850 § (Mg b a2 5 5l Ui Soyb iawwge pasld (lgicds Lirwge
o EB19IS0 oz ol g las LS AlBgs b b)) 5o ¢rie pealae (a3 Judaar J1S 5o Lol aslise
wlate g waz 53,55T 5o Rl @ (Rhwws Gl lxe b ULS 5o hrwge el (SSBuaiz 32U gyl 5109

352050 52 01 isorles IS 43 (rlhcmaass (s (e 293 wisle g oo

3 Rliwge grie duw (jael (bol> g it pb (atd Sauw 5l 8L) Ghrwge o b shes cudiio)s
g0y ,US 1 o3 51 ol (Kamien, 2004, 257) gy liwsig s 3l 1 (s guanilyd sl 4By g (oLl slvgsyuuiS
W (£) yo i (s0ke i puranan)S (S92)53]91 5o Wie s(Cande, 2002, 43) 3,5 e doliiuol ,So0 Guyiaws 5o
aSL 95 go9ke 45 wuinls capeal B @l azdl g (Long, 2003) sgsauis sagiuis JoSyo ©lp 233 sogke 5o
Sjorel Loy 53 GjluSaal (ulwl iz Wlas S ledss uwaige b HU3) (0l 45 g o5 jluwSinl Suiss
5Saal SuiS3 b ()BT ,500 51 )l ailo L sl JbS gy 51 .(Habibdoost, 2014, 35) el @b
bl sl LT BMsp ol sladlS g e late "ulels  yilS wiile ooy o wleSial sladlS jlog> 35
WOIFF & ) o o bilas (slddye (1 8uiilgs huugi Logas g cuisls (6,53 (5 LuSial SwiSs (g2 S yicusmw

.(others, 2001

JbS el B 5o ol duypo Hliias 45 cuwl $laisSa 2L slad])S wjluSaal jo Ghyed 5 (SwiSS 255
by Bz Sy 5o Wo Sl b sl 2592 325 La1a,SLis 4 sluSial welgd Lijoal Lo lwo)les
Ebcioglu, ) couwl sais glyéiul J1)S ades 8aeld ¥ae sgas b Sawe 43 JIS ades 5)8lpys deliys cuslus
9950 oS (b 5 3lgun iy LS Sy slauo 90 il 21 4S w5 55 4 caeled (ol 51 (S0 50 (163
6laloo 4 lunl Cuds ol 4 15 (Marshall, 1970, 200) cailoy e 51075 55 im ilie o g 45 Gungas
h G99 sbalas Gupw 9 925 Blojlw Gyl 85 b wigd 50 dasiid yiliny Sooyle bl o &S gy

luSaal (jaal gy Olgieds (S (g aslgd ol S 5o dasld (il .Sl Cunlie Gso)la crawdy



£s
VR Olinej 9 550 ¥ oyl ¥ 090 i Ly o s Lo stingsy
Wolff & others, ) aisly dolsl jgyel 3 b (sams ¢l lwSial oy uizan o " Pgilel Culid )lS gl yuuy bawgs
ol 4185 )18 dzg3ayg0 54 Haayla Ghjaal il jl 2y 0 5 (2001

ta50gaaud Ay MY adde slajlgl douliS jo WVae B WY gladlu 5o 5b cladls ples Lo,as
Lolel ks IS iy cislosly b JIS Voo ol degamo (gl gl Spo jl g 5 150 Jlaw 50 4S(50b4s
Sl slajle jolw g Sl sg) bzl iz sl o caclie Jolo 55) S degame (1ol )o o piiiie
(65593 degazo ;5 .cudigizo ilgl 89)S Sl o Jolo s ez 6oy b ledT 2L 095 aSloys wiagrvais diigd
dcgama (1l 45 35 (Boaual gl ulid IS o yuicie MeaygSily s \WAF Jlw o &S J1,S a5 Lol
h dbS (lisebl b plgie aSiRle B wloas Wis ¢l i juizel gladl)S ¢ el hue atidS wlabl ;i
aSul B oy yudiio 33 (5500 walise e gazma (Sanford Terry, 2009, I-VIHI) cowsls 2L a4 3l=io
9 &)lSeylos sl Bt g uoyp b LS alasjl of caliteo 0T g ais Guaaaols 1AGe Jluo 53 2L ezl
sy Olo LT Sl degamo i gl wlo o 4o aS el Wloys ol (Paso, 1985) 55 Ll

A30ga0a5le LBL 8aS| (sl ungiiws g ds d4d) o (Brockway and Weinstock, 1972, 28)

L 31 cdbol i ulii2lo) 5o 05 4295 pa lodT Medlol pagaods b 2 sladhS uny she 4Sil sk
Bl gyl 5l o0 joyol 40 B i 2b sladhS wob ool 5114S sgub 0 paseine addes gloj 5o (il wogs bt
O 5| ysie 45 5550 7 phe e B ol (e il b Liswse dolio yo cdlol S )b 5l.ailswle Langys
SluSial Lol s 4 wilgise g ousi plosl Ol gy Loy (oyieS &S il irwge dehd Sy I Glasuws
s Lasl s Lo #b sdbS orie cllol &S el Jloys ¢l .(Ahmadi, 2010, 48) wsl 5Susys
ybgo Ll s (il yo e dhS wlalS .l 835y J35)50 545 sad plesl 7 bwgs a5 WA Jlwdy 4 gl
ol 80 (5520 ime Gl ugicws ;500 b g b sl ungiciuws (bl y aSL s L8 lay Lo
gan] la3e Olweabl b g ouis ansBlal £b sladlS degame cllol 5,00l 51 (Sanford Terry, 2009, 1X)

35S Gy ol o |y csal 81> Ao 5650 45 (gayle Wl b o bl 5 @US
oo 5o ailias Joloe (Mol oS el liiwge jo5u8 uolo Ao b bLI) s gadge cIsoss
Sosls 8185 19 SIS (6155 b blis) yo Mol el ol b ailoys T & ke Lo 4 § sl ol
So el oyl (liwge ;5508 .l wlpol ols j5by g PUS L iawge LS Sl g sgds0 a0y
Oy S e i GBwge 5l gy 5o e gled b guolyd Uglae So ) 4S iuwge yiun 5o (Sgwe Jls
ol Lo blutul g jds cage )lisbe (bl wiojls (rlave ladilds gulwl 1 Giwge 5o pogdo &
§1 ol culyy Wlgd bl g sludunl (ls, s Llisle 4 dxg3 S o .(Habibdoost, 2014, 100-101)

(Netier, 2014) coasl 053 2 sladlS Jelons shs )5 all] o 0lgic ds o iy |Se (olizmge slaysSud



Y

Sawgdeeu /. LS 5o Hga)le Wi b oS paghe ule
Ol 5l 0T g3 (35552 g 354503 ) legas Giapel Gu b il crsizr ylge Gl 53 duny o isdy aS
Ay (50 (igS 4o 8T Lailojlw o Leis Lislehd jlw pgmen gl la LS 5l aSole U cuwl 438,

ol 555 o) sl ]S Laslis Jlgpsbl) Girwge i olan iz ((LoNg, 2003)

19543 9 315 (g2 B BSuly CudsS Lirwge S el 839y 0l So)b g Ulilaanks cuiad
e 519751 G Logas b slacisanly o Wio 958 yonivo o 5| ATl Giilog & wlsie (aliswse
Sl 5558 Vlgicds g aiiinls 3,)lS o S5y LT je59 bl 4o &S Wab e dibles 33gb g phl (slasyeST
OBwigiis ¢l aSiyl pe 9 (LONY, 2003) wiid) 0,54 a8 Su L g 219l 5500 Oles 1 Syo purisSiguaia
o2 ) 0lg2y S b b iwge by (e pagie » auSB sln Vi b aisg) S0 B egede yge
& 00l alST 6l 6)s5ud cubuds o 4 (Kamien, 2004, 284-285) 5,5 e Ui gyl bl o looygST
Spo L |y pogae ol Lol s oLl &S Gl  wil didls Lipuoge & (ying dog3 5 gy (lSuasgis

.JJQ)SUA

Epim bas plSia) g 5680 b Syl sl (sldmhad o Wie tetiasl Ylaasy £ BT 10 oliamwge 5508 5l oolatwl o)lge
@ b lave bi o 8aigy b Gy b baud 9 Gl s glahs Glgguw b sain)d jlo (g) pol
3950 A3h1Hb 05 583 (53ES g B oke (g) g Wipds (loyd 83) o g2l Slashd jo b oy e GeS
128 31y pogie 45 LS 1 el Ul lgise craical bl dshd ¢ adge 4 glol b (Kamien, 2004, 258)
Sl b ogy Qg 2059)3b Juolsd )0 wlite (hygodr s35ke )lo 355 )0 |y (L3)gly obyd la sgudy
plez dlold 8agazo 55 0uig) il Suileg)S Loguasdy Suileg)S gy ciSy> b ioUS )3 pé 9 9)3 ulwo|
DB 5658 oo algieds |y 0l oL 2L &S cwl s3)lge 51 S Laduliae Gis (Long, 2003) Wil yo lawd,
2255 18 L (65Lis § s Logas g sl ol sladhS 35 100 s3y80 (¥/F) slog dus slascilue Wke a0

Oyl olpeds |y Cusus 4oL 4o 80 | pwabe cudis 60 duw due aS|y> (Broyles, 1968, 79) uiS o oyl |
H10 by dy |y Cons 5oL =y 0 05400 bz y oUWl

el aS o cume g ol (2liiwge Ho5u8 Glasgle I So Ghrwge yo slael ool bl cidids jo
solail Ul 5l 095 iwge )0 9 39 BTl (Bake wge) tdger Wldye 4 bgayo 45 (HILES Luwlidsas
Syt T3 Lo 5o b sl sl olizel Bl Jolso i F¥ & rausne 43 095 lagl wols i sl 69 -0y 00
slitel Sy 53 | aliage o5ub opolas slael ol sl 58,5 syl e ¥ &y Mogs sl Jgl gy Lkl
5L Eb g wiSe e sous slagSl g aolsy 8 slive 1 |) wiglas L8 4S WiiS 50 laiwl o (ade

(Long, 2003) wiluy (gSar aiglas (uade (il 5| (SalsS wyguod ) S55 (Hamwge B coils e Lol
A & " leiil 8lg b L2l dinej ¢l ) 5 sl (gi0 T ead b dduadd sl )0 o9ad Glonio 4S e
i 355 gy Olez L 982 195a35L 5 w53 w50 5l diliud )lue 4 )15 (20l B5lgalS duw g s o)Ll

sl g 8Lk b 5503 Aoy w50 dlpan (T Lalaisl e lae Lo JSus 5 adls] Shal b ()bl g sl



FA

Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

b )0 .l 1gys Ulez 9 Wise 3929 sl (103 )0 lees iny 9 Sityd Gl o Sdidiu paslao
Slylnl SaS L vg) vlez polwl 1 Ve Lk Rl 5 lalis  RSUSU 4 aS y)ls H)8 deall 0o
y o e2lossb 51 5t cdlyys Jlo ol b .(Karamollahi and Hasani, 2017) auwyso o ¢ 1bj wisle Sl
4231 Uko 1)1 )18 @298 dawMd ST sl 53 gycnl 31 9 w3105 caiador b i les 5| ©)lopdiuns Sy o5
ol doyo 293 395 s dyys M pololS sy Lol ol (ylopasenss ez piine Sob yis (ol 2o
i ol yhasas . (Grondin, 2003, 5) wiluw) )b gy oo cududs yigs cadlyo 4 wlgs Lo Lis g Cuwl cudds
Gadamer, ) 5gs 50 S0 (193 9 gy Gles d dmg3 (1w yid Cadads g cuwl las (T dudjlu ezl ail)s 5l
3 Lol sl gy sl b Wglas Lo iyl 51 sl 4231 5b Liswss bl ¢l 5 (2006, 110
9 9515 Ugyw LS )o (Sojud vg9es aS Wil Linls wile Lesdlie Liiis Ol Vezed Wlgi e Jlocue

(50 U254 ol i Olgicdy
U2 Uy

20 45 2 sladhS 59) 04550 buwgd aidSelenil uyy oliol 0 9 )l Gl o sdgly i llie ol
5T US55 1By crad Lyoluol 2l ys sy o (St s s cblonnsts (6,188 s FYA B ¥ 31 o) BT degazme
Bun b irwgo 53 pUS pagie le & g2l Liwgl dindun Lo dlS dine) 15 (2 g0t 9 LIS ©yged 2L
il 031550 518 e 950 5 9550 Ol i gaudge 4 puilles (105 (LS5 jokied 5 ules
S| aSiy0bas s 352y ains wlnsl yo Oliedl godge ol 9 sl GleoS L dinej ol 5o Wlbae
5 4l (S3s8e 9 699ST Hw dallhe & g0 5 vt [Slsle cygon pb lad)S 5l ladulos

b (ladiges atiS i sladhS degazo 13 63)90 9 03,1uS omime b 8355 didgf duio |l
15 85505 lgicds Tl iy e e b ovolisie 45 ool 458U 1 IS pgine 0ot g isals Lol
b JbS Gisa)le g Ghrmwge cidl (ozgiiume (i ded pakdio Hiidge gebge U wigdse Al il
pogie bl bl (SieSz bl 00l )1, dzg 3y50 (it JBé 5 leSU wlnss i 5l poguai4)

2335 )8 Lol )90 pUS Sline g
Cazy g Laaidly
OIAM&Q.?JJUJQAJLEO)Q)S.\

a3 Sl 0 31 g aiiilo a3 o (lBiwwge ;9508 oo Ulgicd |y Hgoyle il So)b (Erwge oliloyanyls
a5l wliyzo 365 45 logl (6ol 51 ol (sl g Uis pglote uuss Lo 1Sz 300 pS olisuge

20 &S goiio lapiy jl solaiwl cusgame aShe whe wluizgs Cusal Gigala Wl HL sladhS jo



Fq

Cegdnps /o 1S 53 ooyl Sl L pUS paghoe 0l
51 45 sz g yhe (rie e ol &b (laieds | LT T o oysSTazasl i pS (royclis b bl
B30 13530 4185 Lasad (slajlal jl Logac 4S gilygus slaws 4o LLol sogle Lhs wiSys b Ll IS 4o ST 5|
laslgl yo dtags (olime )b b oo,b ddls 5l aS Jlo e Ho wusyiewl 4 .(Broyles, 1968, 67-78) o0

18850 )54 O i Ol sl | 095 (ols aa)la 3,550 dolaiuwl (e poghe yumdl (sl (se2ad

8> 3 3jlse by @S 55 S92 90 (i Logas aS sl £ slad bS5l )l (Sios isals Sz
slad a0)la 3L 4 ) wS)> b (g5 (izman D5d0 Ul o)l (Solw b (VS )3 35250 Jelel pgete
G50l )0 B)leiol Sl uwlslS b 0l (IS cubloy ;o Sye (g g (s -0l puSe b s Sl 5o el
5 oo cSpm b osli b paditue wygiods wpmune 88 o paddiculo pagde 9 dwye (igS
0ol Sauzn 4S g0 yuudd e I ST Hgue g @blas LA L )SouSH 4 cus (lalas glaks 2,05
Gyl eS)> g uase glis | aes BB L G s)gST i) 59 (283 QoSiw 9l La | g le

(Ibid, 72-83) wblais |y ¢yaej 51y cas) Lo Gl (Sae dolw 4y sz

OloyS (Rlase b 4 5l wlehd (o )0 Wb i SWSS b g 992 OlgryiiS willer bl 2L S B)b |l
8L bl 0929 b laUlS 4o 45 s cume eyl (Koechlin, 2007, Vol. 3, 34) 5,50 soltwl
Ol OlgytS cuS S0uSo 4 s $am B g wils (gegicdle i) olds (lae slabs (Jge)la
29 o) g WIS e pald |) Lalite Loy sST e ds Hoale culas lSwloldd cuiz b gb .ains e
20 e labs aSL wiSes Jress aysST GRlie 2 b sl Szl Glel sagle leis ol sladls
gz d ) Gae)le B aiiS e pald jluSial SuiSs blad i1 oSl ¢l 055 i) slas b (b g 5515 0l iz
2 Gl @l | (Rladigel dolol jo ilad gl ol b asily JB5 990 Gomgiamw 4y pWS pgedo Ol
UlS )0 Blayd cuolle aS ol 15345 a3 wldid, IS o)S pagie (ol B b 4 Wi e Loyme laJhS
oo syl cy addg Sy o (Sanford Terry, 2009, i) wisl Jpaso Soliiusl 1o hixdgo Joleo wlsi e b

050 Ol |y Bailles 58 s sl o by



ao
Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

Gl lie o ity yreas Bigas ¥

:‘“l'_
W)
)

\

A ]
LA
L]
L T,
B
]

4% 5 - ; - %
\6 $ == r e ¥ $ — "‘
. — — — — |

mst i acm i ben Trost ot falk, dem Gott dor a bt
B
| | | —_— =
- [ -
p _Jg g <= :,J 3 . = T as o
{‘}"1:‘.—" SEEES=—— = s —
- S
~
~ — 7
B Fd=—d S B .
\:.j L. P | — = :__" —— : :,'.ﬁ; » r -
— —~—
Jam e aill: geb at Ty --F/ d Eh re!
{ fr— — —_— —_— '—\
- . - - -
e e =
~

(URL 1) ¥\ oylais J1yS 51 iz N Sy

1029050 4250 (LT ) & cylue 93 (ol b g 5o pap0 ) JSus 50 45 () (5Ll B YN pylas J1)S bawwlgl |
29 45 3540 Uatidne (S50 oy b (MMogSud o (il sl ol sl - 051550 plT ol b iy s 45 Jas)
3 SSL gty (hrwge sLad (pgd b Jol Uliae 5l plez 4 pose w36 50 iz pgd 4 Jgl wylie Juog
Sl Sy b aS sguipe poud Hoile 5L sLad o jgine 4385 (5Lad 5l 9 09y 0 oile Luw aounds joine 3 A s
ST 51 S0 ol il shad g cylie o Wiglat 2gSid 5 inls paalie o i By
hrwge o b jgine S Sl S0 b oS ol oS psgbo Ol lr Gisale whuss 5l eslatul ladiges
S L o Ol puSey sladisal g 350 dhad jalisold Ghrwge cllo b jgile o8 crawwdy dolips

] 418y 550 2L sladlS 5o (hliie



N

g /DS 50 gl Wl b oS pagde ol

@L&gS,.o ol "iJQAJ Ay

IS R B N B
7é - » ! Lﬁ" - ;’U:’ :r.?.'

) th - = Baum' der (5] - dep, dic drin - nen sind _ dh'n ih - rem Land: da

v w
FJ"-‘T 5!‘;‘1 SES.TJ "—_:;:";"\' r

i " - e - i
)8 s ; » == !1’" » 4 wie
t $ : 3 $ 3 o — !
i ~ e wr T ! R o s
~ —
~
it sich o ler Freu den, o nim - met an Schmach, Hohn und Spott, Angst

P | ¥ ¢ — T 2 —t I ‘\. ! :1:: r\
‘& oY i oW re = i

pl O Ir 1 ~—

—
S—
mufd wa o wir vl Schimach  und Schand ™ 15 hch vom 1h | - nen ] - den
e ——
, ‘.] - ~ —
- J | J J * | 2 Py 2%a,
| e ! P ! ;] ! ! | e |
(YT : - @ - I 3
) ¢ PP ‘.’ F— , T toa PFoa ilPrr .
: 1 i ! 1 1 s i 3 — : L P 17 a1 -
) |~ - |
~
Wun__-den, Stric-men,  Kreuz  und Tod. und spricht: Ich will_ gem lei - den

(URL 1) ¥V syl JI,S 31 oetides ¥ JScio

(0204050 4z la0 505 ylue 90 b wgdise 0ap0 ¥ S )0 5 gy pauw bt 5l aS LUS L ¥FY gyl JI)S 5o
a5 w230 OLS gyl Ly (RIS Jams ol 4 palgs o 12850 91 Sye g b «oli s iy
295130 S oS lods i pgus dlold imune 59U 53 (¢) ae ipds Syo s il y5 3 P Sye 8l 59y
)3 LT o Aol b i 55 050 200l 5 S poan i b gayl 50 45 0l s5ine o8 sl d2yo
22851 ol Juolo a5 hwge (sLad o ol (2] . iS50 L8453 s5ile ) 9)8ST 59y wylue Lol sl y3ino
biso delal yajle s )3 (g) s wipds bangs Ldio Jooi 5l ol gl g samy elue b il g5l
S oo lylial 51 So 9 )1 )90 012l (itwge )3 4253 LB lailis )5 pgus dlold 5l sloslatuwl cpuiz
2 poRde 5o 3l sole g segas yob dule cuidio )5 9 3,00 095 b ]y (S JBLE (o9 0)lgan 45 sl (airde pUS
Sz ol OGSy Lol wisl ohb iz go Syo 15 gy 50 Ui sl o aSIloys Wie i 103 50

(Broyles, 1968, 75) el yoTisolis lsles cumpunn 19b 55 (g) s 2yd5 Syo S o



oY
Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

o0 (ko 3l (2 iaogo yuud diges

i | T R — ~ |
S T e e i i e s s s s s
\° 7 Y T Ot e
-ne el - ic'.\ mat HUT und Ret - tung = uns or - | schet - ne.  stew -
'E-):° 1 £ :5:‘; : ! . — i‘l—:’J -
t f L L, i i r - I r L:r i >
-~/ ~/
. A~ . ~ 3
‘oé"i;r::bo’: : 17 S F ’#é
re fen | p—( den th e Bt ge fic 'n\' 13 ma
I) . =] ] || s & - .1 — g-j | 4 J
$ & = . T - 3
i P , . : r T ‘ =

. é ‘ O . ‘ ir L
= = S=== E—

TSP s BB z ==E=======c

| f f = z

e m nich e ma - | chw m nich - fe

i—

S e P ERU PP e .
A A £

(URL 1) V0 sylacis S 31 (oo W JSuis

Bgad Lol 5o it bl Gilul 4 wigde sas ¥ S o a5 )3T eylie 90 YVO gylais JIS 5o
lizab § Sl Gl TULS Gl (e ciaio 53 adipe ssalie US pogie 0l Jl Lezsiclle
88 a0 o Sl Ol & 6 9ehis ade yine deliS b aS Bl o s dezyi b1
3l 0 Olgise pite (IS bliiwl b gis g)0s2l 5l g sl elgal iz bl o5 audSSl (it &S wis paixdio
L oledl 5l Jrolo (Saadl 5l puy Liel)T 51 Jholo ogivins slaul @l il 3.0, S |y ol 4 Gl
Oinh3l izan g 011550 Cyge S US 4 s 6035 ey b 4S jeine Juo 0 joine 351 jo0 Al s
b 4l 50055 5 Faa)le B o |y 595 (95 aS pailog)S (il ogd e dholle Suileg)S slacs e
o3 L Lol 59 o (SaadT Liulial Cioge (Broyles, 1968, 81) wiluyue LS 4 6ooke ey So 0
O 01iBOyS cralle iz BIIE] L a5 5l cyaiz 4S el o)Ll & 530,05 0 pT 1)1 3)85T 5

sl 463 lians g 530 s 2L sbadlS dsgame 13 s5ine as & j9ine 3 51 Lol



Ng

Cawgdonne /- dbS )0 Haale Wl b VS paghe ln

sohﬂgwgwaw N

~ ~
i |
| 1 1 ] - 'j ;J )
=r= =SSl s ===
- f
i Asiidisisad 2
—

Dess  wir sol__-len froh__- hich__ sem, Gott _ lo__-ben_ und  thm dank _ - bar sem, und

2Ll p

”*‘QJ{L—W#ﬂHﬂ )o

(URL 1) Y'YV syl JIyS 51 (oo ¥ JSeit

L oleglas (i) :gape saalive cylie (ol b wadde saps ¥ JSib )0 aSYVY gl JIS 5l s o
i 3 ULS degama 10 5o linuss (5390 50 pL 45 wd 0 Gl ol uyp (P uuzds g
55159 2 4853 5 ;50050 4 gl Juog 51 5l Sy 5 (iloxa B 0iS 0 d0laiun] (Blisegd cubiai b ;55T du
gy Slab 08,0 (55 W50 &S (Dl (ol Ciahis )5 Dedd Sialas las (il Cuuzld pogae b 5T
039520614l s0 & ol (3 4y 1ty B 1 Coanndy Sy 10 sl (58l a5 mogibo 5| 53500 gz (sobuas]

il o 9SSl g0y ) 0T do g3 B el (opds 9 =gy JolSS

(SuansS 0 51 9 o yauund digas 5
Ster
~
: F= e T
\g. 1 ?\—‘ fb

stus,  der 1w mein | Le - | ben, Ster

L

t
— 4

—
e
B
-—is
TTeA
L
v
L. V.
| ] -
e
]
Kl
~

Chn -
Ster «

e

—

h—
Y
h
(
Hale
Bl
~
-
.
.
| -

i =e=xt

: ~

== a*:‘.; e
= S e s il

TR

oaon il "lLl” e winn, lJL'"l u wch

ber
J i i . J —3 =,J o ’l
TP ; ——

”9:! 3;_

- ; ‘ L. 3
1 % 3 ”
e = o R I s |
Ster ben =

(URL 1) YAY &L J1)S 51 (it .00 Sy



OF
Wl (lieaj 9 5udly oY ylacd oY 8y90 i (s/dicdyyleo sl riogiy

ol o Sa3) i) 3l aitu cylie Wigd e dap0 & JSu jo aS YAY aylais JIS pgo g Jgl wylie g0
4293 W8 )l 9,00 (g0t gl 9o (SittuuS sl oo Ll o b Hoo)le (Ml cre G 0oy
819 59y o Slahs (20,05 59)9 10l S & ool I Lhrwge LBl i b ey b S degazo yo
29)S )3 330 9 ) e b Hlez LB yo a5 iluil sloT plad oled wyguo s B wiluype LbeSa |) "She
5 Jsl cylue 5o (Suj ez o b solaiwl ¢l agp (ings Sro Gawdr Allaz wygod wils 592 jlel
5 505 s £ i 5 sol ST 4 wilodds ol Gisele gl 45 pes yle sl 4o e
Caiphio )0 § 054D Wga) ol (Saawdy &S (Sye b ]y (Su3j bl Blgieds pano 5l o> (olaus (Siwgy
Spo dbisn) | ole (SasnSpasl hlio jo ) 0l g Wl 02654 Gso)ls (SelSe )ges sl oy

Dyl cigoliive Olgay S (plawe glahs Gadblas b aS aas 8
GRLE Y

Lol 4 a2 g5 Jolib a5 S 0ggi0 (1l sl Soyb 8)98 50 ol slasig, 5l solaiuwl poglle 595 sladhS jo 2L
5 Uiy (5ol «Sho U aiSie dolaiwl (ols (Sgod) Gige)le whus |l sosle (hi wSy> o
(65 2y b 9o ao 0y 3 51 59 U5 s o 31 IS 55 Who ajlun y S0l g wiS ol |y ySes e gdgn
ladlS degazo yo 4S w350 $9) Swilog)S slac Lo (il (uizean 9 01550 eygu0 IS JS 4 s
Sl il b S sl ol Ghrwge cllo 5o (s iz 51 b Bus sl a2 g3 hB i 5 5oL s
oo (3o 3l (2l 9o yaanndS 4o wSlgiy B by GagSar ]y o5l ueole (el g any (52)519,95T 59, cadgi 4
sl ldise) Olgisds 2L sladyS )Sos Bib 5l ajlop o o didgs ol cuids I lasib Sos ebear b
Wigdi50 2 ke il 22 5o Swew Loy gl sloul 9 63,95T e eloil (aped g Aidriny igo)le ©S)ye
Jxel 4 15 aS wiS(p0 dolaiwl 09> loySlis &y (sjluuSial (jgel (sl (g Wlgis s JLS @itivgd 5l &L iz o

D550 020 (S50)l jgal Bl (B )0 o

29lxe dalS 95 (s Rmge cllo (LlES g oLas (818 Sg)b aawge sl (2lzj b cawliie 2L sladlS o
(2954 3o 95T 90 0101318 ey US b Wio &S casl (igesle Ao g3 BB il (12l 9 99050 Db (1o )
US55 gi0 3)9ST o olas B jo 89S g B Lgzead owdlio imy il 0 )Sww |) £ 9890 iz
g 50 byt sy iyl (il & ylue Sy slei 5l Al SLeSU i b b wiobie 953 jg5le 2)55T Sy
29 Girwge el s Ul @5d 5 (Sea)l Wi il plue 4ol (uy 0118 W) yigs pUS pogie Ul B

DS 44253 cage 0l 3l 5 438 S VS pogie (i g s Leses Fb sladlS



(NTA)

Sawgden /o dbS o Sl Wi b pUS paehe wle

. Reformation

. Martin Luther (10 November 1483 — 18 February 1546)
. Chorale prelude

. Melisma

. Hallelujah

. Meistersinger

. Cantus Firmus

. Johann Sebastian Bach (31 March 1685 — 28 July 1750)
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. Cantata
. BWV 250 - BWV 438
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. Bachgesellschaft
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. da capo
. Johann Nikolaus Forkel (22 February 1749 — 20 March 1818)
. Jakob Ludwig Felix Mendelssohn Bartholdy (3 February 1809 — 4 November 1847)

. Matthew Passion
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. Musical Figure
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. Oratorio

. Christoph Graupner (13 January 1683 — 10 May 1760)

. Georg Philipp Telemann (24 March 1681 — 25 June 1767)

. Carl Philipp Emanuel Bach (8 March 1714 — 14 December 1788)
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. Leipzig Hymn-book
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. Breitkopf
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. Authenticity
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. Urtext
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. Peter

. George Frideric Handel (23 February 1685 — 14 April 1759)
. Credo
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. Representation
. Hans-Georg Gadamer (11 February 1900 — 13 March 2002)
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. dem Gott, der allen Jammer stillt - gebt unserm Gott die Ehre!

w
w

. der Jammer

w
N

. Angst, Wunden, Striemen, Kreuz und Tod, - und spricht: Ich wills gern leiden.
. der Tod
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. steure den Feinden: ihre Blutgedichte - mache zu nichte
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. Our foes, disperse them, all their shouts of vict’ry - Do Thou quench swiftly! (Sanford Terry, 2009, 47)
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. Got loben und ihm dankbar sein

w
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. Christus, der ist mein Leben, - Sterben ist mein Gewinn;
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. das Sterben
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