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Interpreting poetry through a semiotic-semantic lens, leveraging the aesthetic tenets of
poetic art, assists the reader in elucidating the latent strata and hitherto undiscovered
significations of the poem. Meaning in poetry can every now and then represent an
unexplored realm, wherein the semantic nucleus engenders a structural matrix. The
poem’'s significance is thus constructed via the interplay of the reader, the paradigm of
meaning reception, and the hermeneutic process. The matrix may be a discrete lexical
item or encompass a more expansive sentential unit; each poem is connected to its
matrix through specific narratives manifested as conventional associations, termed
hypograms. Hypograms are instrumental in establishing the poem's cohesive unity. In
this research, we undertake an aesthetic analysis of the semiotic-semantics inherent
within Ahmad Shamlou's poem, "The Road Beyond the Bridge," grounded in Michael
Riffaterre's semiotic framework. The poem'’s tripartite thematic structure—"the Poet,"
“the Village," and "the Immobility and Stasis of Society"—serves to clarify the
overarching meaning, while ancillary poetic elements explicate the semantic kernel: "
no longer possess the impetus to travel.” Within the poem, the poet finds himself
ensnared by society, meticulously evaluating all avenues for escape; however, he
gradually perceives that all entities and his circumambient milieu are pervaded by
stagnation and quiescence. Devoid of any viable recourse to transcend this inertia, the
poet is summoned to his sanctuary of solitude. A salient contribution of this research
lies in its demonstration of Michael Riffaterre's utilization of the semiotic approach to
uncover the text's latent strata. Consequently, his methodology can be appropriately
situated within the purview of semiotic-semantics. In summation, it can be posited that
the constitutive elements of this poem precipitate the emergence of three thematic
structures. Within the initial constellation, six configurations; in the second, ten
configurations; and in the third, nine configurations, respectively, explicate the core,
thereby forging a cogent pathway toward attaining a profound comprehension and
discerning the encrypted message and codes embedded within the poem.

Research Objectives:

1. To investigate the structural aesthetics underpinning meaning in poetry.
2. To resolve the hermeneutic enigma presented by Shamlou's poetry.
Research Questions:

1. How can Ahmad Shamlou's poetry be subjected to aesthetic and semiotic analysis,
considering Michael Riffaterre's model?

2. What utility does Michael Riffaterre's semiotic-semantic approach offer in the
unveiling of the latent strata of contemporary poetry?
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Introduction

The quest to ascertain meaning in poetry has perennially captivated the intellects of its
audience. Throughout history, diverse perspectives have been proffered tofi#fd the
hermeneutic riddle of poetic meaning, such as the contributions of Montegue. Each has
facilitated the clarification of meaning via unique methodologies; however, our
endeavor seeks to articulate the concealed facets within poetry from a divergent vantage
point, while acknowledging the influence of alternative approaches. Semiotics, in
contradistinction to other methodologies, presents itself as a more systematically
rigorous and conceptually coherent framework, endeavoring to elucidate meaning via a
precise and scientifically grounded approach. Michael Riffaterre (1924-2006), in his
seminal work "Semiotics of Poetry," propounds a precise and circumscribed framework
for poetic analysis. The present study undertakes an examination of Ahmad Shamlou's
poem "The Road Beyond the Bridge" based on Michael Riffaterre's intertextual
semiotic model, with the aim of explicating the signs employed in the poem through the
application of Riffaterre's model, thereby fostering a more nuanced comprehension of
the work. Given that Riffaterre's model guides us towards the reception of the literary
text's latent strata, his framework should be situated within the domain of semiotic-
semantics, rather than exclusively within semiotics. Beauty, as the primordial
manifestation of art, is also scrutinized in this study, with a concerted effort to attend to
the aesthetic dimension of meaning, alongside its semantic content. The selection of
this particular poem from Shamlou's oeuvre was predicated, in part, on its capacity to
delineate, to some extent, the diachronic evolution of Shamlou's poetic meaning-making
structure.

Riffaterre's approach embodies a global perspective, rendering Ahmad Shamlou's
poetry amenable to analysis under similar premises, facilitated by the judicious
application of extant elements. Regarding the discovery of semantic kernels within
Shamlou's poetry, due consideration must be accorded not only to the poem's temporal
provenance but also to its lexical cohesion and the generation of novel configurations,
corresponding to concepts that may evince variability across individual readers. The
reception of matrices in Shamlou's poetry necessitates heightened precision, potentially
reflecting a perceived duality within Shamlou's artistic vision; a duality spanning his
earlier and later periods, gradually discernible to the astute reader. Shamlou's artistry in
interweaving poetic elements and narrative constitutes a signal achievement; in addition
to his conviction in poetic elements, Shamlou evinces a commensurate, or perhaps even
greater, preoccupation with the narration of the subject matter. The modality through
which Shamlou conveys the narrative to the reader assumes paramount significance,
occasionally rendering his poetry challenging to fully. Nevertheless, by availing



ourselves of Michael Riffaterre's semiotic-semantic framework, we can establish a
propitious foundation for the reception and disclosure of the concealed layers of
meaning within the poem. This, in turn, can be regarded as the emergence of
illumination following a period of obscurity in Shamlou's poetry, aligning with the
artist's overarching objective of achieving lucidity. This lucidity may manifest in the
form of visual imagery or through alternative modalities, such as poetry, painting,
sculpture, or music.

In contemporary scholarship, the study of poetry as a salient exemplar of human
consciousness within both aesthetic and semantic contexts retains substantial
significance. This research has, therefore, striven to thoroughly examine and analyze
both of these critical dimensions. The methodology employed in this research comprises
a "library" approach for information gathering, a "qualitative” methodology for data
analysis, and an “inductive reasoning” approach (from particular to general) for
inference. This study is oriented toward the analysis and critique of Ahmad Shamlou's
poem "The Road, Beyond the Bridge," derived from the collection "Aida in the Mirror,"
based on Michael Riffaterre's intertextual semiotics and semiotic-semantics model.
Semiotic analysis of free verse contributes to an enhanced comprehension of the poems
within this poetic movement; subsequent to an examination of the constituent elements
of the text, the poems are expressed via accumulative and descriptive systems. The
reception of hypograms and the discovery of the structural matrix of the poem
significantly augment this semiotic analysis and engender an aesthetic resonance within
the works.

Within the existing body of scholarship, initial cognizance must be given to Michael
Riffaterre's (1978) work, "Semiotics of Poetry." In this volume, he posits semantics as
a suitable alternative to mimesis in poetry, articulating a compelling proposition.
Mahvash Khajavi and Farhad Tahmasbi (2017), in their article "A Semiotic Study of
Sepahri's "Traveler" Poem Based on Structuralist Semiotics, Riffaterre and Jacobson's
Model," endeavor to identify signs within the confines of the text. Nabiloo (2013), in
the article "Application of Michael Riffaterre's Semiotic Theory in the Analysis of
Nima's Phoenix Poem," delineates the non-grammatical elements present in the text,
explicates the concealed and intrinsic connections among the text's constituent elements
via accumulative and descriptive systems, and proceeds to interpret lexical and
conceptual associations or key themes. Barkat and Eftekhari (2010), in the article
"Application of Michael Riffaterre's Theory on the Poem "O Full of Gems Border","
initially examine Riffaterre's methodology and subsequently analyze Forough
Farrokhzad's poem, asserting that this approach promotes an engaged interpretation of



Persian poetry. Somayeh Keshavarz and Mahvash Ghoimi (2017), in their research
entitled "Application of Riffaterre's Theory in the Intertextual Reading of "Kill Them
All, Selim, Bashi and Attar's Manteq al-Tair"", seek to ascertain the concealed meaning
of the novel and the dualistic oppositions inherent in Riffaterre’'s framework.
Mohammadi Kordiani and Naghavi (2018), in the article "A Study of Sohrab Sepehri's
Poem Where Are My Shoes? From the Perspective of Michael Riffaterre's Semiotics,"
subject this poem to examination and critique based on Riffaterre's theoretical
postulates, culminating in the derivation of definitive matrices via an analysis of the
poem's hypograms, a particularly noteworthy achievement. An additional contribution
has been made by Fariden Davoudi Moghaddam (2013) in her article "Semiotic-
Semantic Analysis of the Poem "Arash the Archer" and "Eagle" Transformation of the
Oppositional Function of Language into a Tension Process," wherein the processes of
meaning production are addressed. Saeed Abaharian (2013), in his thesis entitled
"Analysis of the Mirror Collection for Sounds Based on Michael Riffaterre's Semiotic
Theory of Poetry," posits that Michael Riffaterre's semiotic theory of poetry, premised
upon structuralism, the reader's literary acumen, and their interaction with the text,
endeavors to present a systematized method for text interpretation. Forouzandeh Khairi
(2016), in her thesis entitled "A Study of Michael Riffaterre's Semiotic Theory in
Persian Ghazal," scrutinizes and elucidates Persian Ghazal within the framework of
Riffaterre's semiotic theory, aiming to unveil the latent semantic layers of the text via
an application of Michael Riffaterre's semiotic theory, with specific emphasis on
Hafez's Ghazal. Scholarly works such as "Basics of Semiotics” by Daniel Chandler
(2008), "Sign on the Threshold" by Nojoomian (2015), as well as "Narrative Semio-
semantics of the Paris School™ by Ali Abbasi (2016), inter alia, have indirectly
addressed Michael Riffaterre's semiotic model. It is pertinent to note that Rezaei et al.
(2016), in their article "Investigation and Analysis of the Counter-Discourse Function
of Nima Yooshij's Letters," underscore the examination of meaning through meaning-
generative elements, demonstrating how discourse can be legitimized, its semantic
potency augmented, and, in this way, the audience's predisposition to accept novel
significations enhanced; a process meticulously categorized in this research via the
application of Riffaterre's approach. Therefore, in the domain of semiotic and semiotic-
semantic analysis and aesthetic signification of free verse, particularly in Ahmad
Shamlou's free verse informed by Michael Riffaterre's semiotic model, a discernible
paucity of substantive research obtains, thereby impelling the authors to undertake this
endeavor. The distinguishing characteristic of this research, relative to prior
investigations in this area, lies in the identification of novel hypograms and matrices,
alongside the introduction of innovative lexical terms to supplant "matrix" and



"hypogram,” as well as the adoption of a differentiated perspective vis-a-vis textual
engagement.

Conclusion

Descriptive systems, hypograms, and structural networks serve to disclose certain of
the recondite facets of poetry to the reader, thereby facilitating an apprehension of the
implications that lie beyond the immediately apparent signification. To discern meaning
transcending the superficial, the non-grammatical elements assume paramount
importance; in this investigation, we initially segregated the non-grammatical elements
to the underlying meaning, and then, predicated upon these elements, endeavored to
comprehend the secondary and concealed meaning within the poem. We have
demonstrated the feasibility of positing three cardinal thematic structures for this poem:
"Poet,” "Village," and "Immobility and Stasis of Society," each of which clarifies the
poem's overall significance via the descriptive elements therein.

The principal accretion of meaning in the poem centers around the semantic kernel "I
no longer possess the impetus to travel,” with the remaining components of the corpus
serving to explicate this key concept. Across all three thematic structures, a discernible
tenor of immobility and stasis prevails, impelling the poet to explore all potential
avenues of deliverance. Following exhaustive deliberation, the poet concludes that
transcendence of this predicament is unattainable, thereby exhorting humankind to
return to its inner sanctum. The salient hypograms may be thus enumerated: the poet is
confined within society; the poet meticulously evaluates all potential means of
transcending this societal confinement; midway through this process, the poet perceives
all objects and his circumambient environs as pervaded by immobility and stasis; this
immobility and stasis extends even to the poet himself, precluding any viable means of
escape; ultimately, the poet is unable to identify a solution to liberate himself from this
stasis and is, instead, summoned to his sanctuary of solitude.

It can be asserted that the constitutive elements of this research engender the emergence
of three cardinal thematic structures. Concomitantly, each of these structures
encompasses segments that serve to explicate its salient features; within the initial
structure, six configurations; in the second, ten configurations; and in the third, nine
configurations, respectively, delineate the core, thereby forging a cogent pathway
toward attaining a profound comprehension and discerning the encrypted message and
codes embedded within the poem. The formulation of meaning, subsequent to a
comprehensive appraisal of all elements within the text, may pursue a goal transcendent
of mere production, namely the creation of aesthetic value, thereby engendering an



aesthetic resonance. In this endeavor, we have striven to demonstrate the potential for
meaning generation to contribute substantively to the creation of aesthetic value.
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