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In the modern world, the increase in visual information in mass media has grown
incredibly, so that at the same time, different semiotic sources of communication
and meaning are conveyed together, convergently, and not only through language,
but also with other semiotic modes. Most Iranian research in the analysis of media
texts, especially visual and audio media, has used approaches that underestimate
the value of non-linguistic information and have less studied both linguistic and non-
linguistic aspects. A new and systematic method for representing media messages
is multimodal critical discourse analysis, which, in addition to studying language,
examines different semiotic modes in a media text. This research aims to propose the
practical use and application of multimodal critical discourse analysis as a systematic
method, with a qualitative-descriptive approach, to a case study of the representation
of female power in the animation Frozen 1 (2013) to test the multimodal theory in
relation to language, moving images and social studies by incorporating other
semiotic sources. In order to examine discursive and social practices, Fairclough’s
(2001) three-layer model has also been used. The results of the analysis show that
meaning is transmitted through methods other than language and is constructed
through specific power relations and contexts. Verbal and non-verbal modes are
integrated to build the character of the female protagonist and support non-verbal
modes in conveying multilayered meanings. Economic, cultural and political analyses
show that the female character of this animation has only changed in appearance and
these changes are in the service of the economic and political system.
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Don»t let them see,
Be the good girl you always have to be.
Conceal, don’t feel,
Don’t let them know.
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Letitgo. letitgo.

Can»t hold it back anymore

Letitgo. letitgo.

Turn away and slam the door.

I donst care what they’re going to say.

Let the storm rage on.

The cold never bothered me anyway.
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I’m never going back,

The past is in the past!

Letitgo! letitgo!

And i’ll rise like the break of dawn.

Letitgo! let it go! pastis in the past!
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