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Abstract

Heidegger regards philosophy as metaphysics. He calls the history of philosophy,
especially since the time of Descartes, the history of the expansion of metaphysical
subjectivism. From his perspective, metaphysical subjectivism is the main reason for the
nihilism or homelessness of modern humans. Accordingly, the present study
investigates the possibility of breaking away from subjectivism as a philosophical
necessity of our time. In this research, through the works of Heidegger and other
thinkers, in addition to answering what subjectivism is, an attempt has been made to
investigate the art of music, based on Heidegger's thought, as a possibility for breaking
away from subjectivism. As a result, according to Heidegger's interpretation of
Holderlin's "Mnemosyne" and Paul Cézanne's works, by allowing the nothingness in
music, the musician not only prepares the ground for the emergence of the truth of being
but also makes us aware of the difference between "Being" and "beings," resolves this
duality and converts it to a mysterious unity, and makes it possible to break away from
subjectivism. Later, the hypothesis stating that "improvisation in music is an experience
of openness that is indeed a breaking away from subjectivism" is described and
investigated.
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I ntroduction

Martin Heidegger believes that philosophers throughout the history of metaphysics have
sought to find answers to the question of what beings are, but since the language of
metaphysics has always confused "Being" and "beings'’, man cannot have an original
relationship with "Being” and has become homeless as a result. According to
Heidegger's thought, subjectivism as a kind of encounter with the world, which
metaphysics takes advantage of by neglecting Being, is the main cause of the nihilistic
situation of us humans today. Now, this research tries to investigate the art of music,
according to Heidegger's thoughts, as a possibility to break away from subjectivism.
What has caused the consideration of art in general and especialy the art of music for
this purpose is Heidegger's own words in the treatise in The Origin of the Work of Art.
He states there that the essence of art is "the setting-itself-to-work of the truth of Being,"
and the work of art isaspecial example of the occurrence of the truth of Being.

In Heidegger's thought, poets—who can be considered artists according to the broad
meaning of poetry in Heidegger's view—in the era of hardship or homelessness, we
modern humans, by following Dionysus, follow in the footsteps of the gods. They find
the departed, and with the guidance of other mortals, they change them and thus provide
the means for the return of the gods. He says that by trusting Dionysus, man becomes
ecstatic—an experience of excitement or soothing anxiety. The event that this research
tries to show, athough it is short, can be an experience of breaking away from
subjectivism. What causes this event is the establishment of a world from within
nothingness or absence, an event that, from the point of view of this article, occurs in
music in the highest possible way: revealing harmonious songs from within the silence.

This article tries to show that improvisation in music is a situation that can lead to
the liberation of the musician, the audience/listener, and even the composer from being
a subject. The composer, musician, and audience, as participants in a musical dialogue,
get the opportunity to surrender themselves to music and experience a break from
subjectivism. Based on what was said, this research intends to examine the art of music
as apossibility to break away from subjectivism.
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Materials and M ethods

In this research, as the first step, by using the library method and studying the works of
Martin Heidegger, especialy The Origin of the Work of Art, Introduction to
Metaphysics, Being and Time, etc., and the works of commentators of his thoughts, it
has been tried to collect information about Martin Heidegger’s thoughts. In the second
step, using the online research method, theses and scientific articles have been examined
to obtain the background of the research. And finally, by analyzing the data, it has been
tried to research the art of music as a possibility to break away from subjectivism.

Discussion and Result

Perhaps Heidegger's main motive for criticizing metaphysics and subjectivism is to
answer the crisis of nihilism. A crisis that Friedrich Wilhelm Nietzsche understood
before him and heralded its arrival. But Heidegger believes that although Nietzsche
correctly considered the history of metaphysics to be the history of the expansion of
nihilism and criticized metaphysics, he not only did not understand the foundation of
nihilism correctly but also proposed a metaphysical thought. Heidegger says that real
nihilism is where a person considers beings only as they exist, and with this approach to
beings, the question of Being is negated and the Being of a kind of "nothingness" is
imagined. According to Heidegger, true nihilism, which is the foundation of Nietzsche's
nihilism, is the forgetting of the question of Being, which is rooted in more than 2500
years of metaphysical history. According to Heidegger, the whole history of philosophy,
especiadly from the time of Descartes onwards, can be caled the history of the
expansion of "metaphysical subjectivism. On this basis, "understanding of man as a
subject”, "interpreting the world as an object,” and "considering the subject-object
relationship as the main relationship between man and the world" are the main
indicators of thought based on metaphysical subjectivism.

Accordingly, when we accept the assumption that "man is a subject by nature" as a
principle, not only our kind of encounter with the world—which has now become an
object—will be offensive, but the way to understand the truth of things will be closed.

Now, by allowing absence to appear in the work of art, artists not only prepare the
stage for the occurrence of the truth of Being, but at the same time, by making us aware
of the distinction between "Being" and "beings', they have removed this duality and
created a mysterious unity.

An event that occurs in music in the highest possible way means revealing
harmonious songs from within the silence and retreating into it. Silence is the horizon
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from which the sounds are created, just as nothingness is the horizon for the presence of
what is present or beings.

Moreover, there is no music that does not contain some degree of improvisation.
And improvisation in music has the potential to create, even for a moment, an
experience of breaking away from subjectivism.

Conclusion

According to what has been said, it can be said that the musical works are the scene of
revealing harmonious songs from within the silence and their return to nothingness.
Based on this, firstly, because of the fundamental role of silence in music, which leads
to musical works to present "nothingness' in the highest possible form; secondly,
because the art of music deals with sound and the fact that sound can easily become an
object; and thirdly, because there is no musical performance that lacks a minimum of
improvisation and improvisation itself is an experience of breaking away from
subjectivism, the art of music can be considered a possibility for breaking away from
subjectivism in ageneral sense.

Bibliography

Abdolkarimi, B. (2018). In Search of Contemporaneity. Tehran: Naghd-e Farhang. [In Persian]

Benson, B. (2003). The Improvisation of Musical Dialogue: A Phenomenology of Music. Cambridge:
Cambridge University Press.

Fonseca-Wollheim, C. (2019, October 03). “How the Silence Makes the Music” (Published 2019).
Retrieved October 23, 2020, from (https://nyti.ms/2pht78d)

Heidegger, M. (1977). The Question Concerning Technology and Other Essays (W. Lovitt, Trans.).
New York City & London, New York & England: GARLAND PUBLISHING.

Heidegger, M. (2000). Introduction to Metaphysics (G. Fried & R. Polt, Trans.). New Haven: Yae
University Press Publications.

Heidegger, M. (2010). Poetry, Language, Thought (A. Manoochehri, Trans.). Tehran: Mola Publication
[In Persian]

Heidegger, M. (2016). Being and Time (A. Rashidian, Trans.). Tehran: Ney Publication [In Persian]

Heidegger, M. (2017). Introduction to Metaphysics (I. Rahmati, Trans.). Tehran: Sophia Publication.
[In Persian]

Heidegger, M. (2021). The Origin of the Work of Art (P. Zia Shahabi, Trans.)). Tehran: Hermes
Publication [In Persian]

Kamien, R. (2011). Music: An Appreciation (H. Yasini, Trans.). Tehran: Cheshmeh Publication. [In
Persian]



61 Absract

Nettl, B. (2007). “Improvisation: Concepts and Traditions’ (N. Choobineh, Trans.). Mahoor Music
Quarterly, 10 (37), 13-21. [In Persian]

Nietzsche, F. (2014). The Will to Power (M. Sharif, Trans.). Tehran: Jami Publication [In Persian]
Pourtorab M. K. (2008). Theory of Music. Tehran: Cheshmeh Publication. [In Persian]

Rentmeester, C. Warren J. (2022). Heidegger and Music. Lanham: Rowman & Littlefield Publishers.
Suzuki, D. T. (2002). Mysticism: Christian and Buddhist. London: Routledge.

Ta Key, S. (2016). Phenomenological Study of Improvisation Process in: Iranian Classical Music
(Master’s Thesis). Faculty of Handicrafts, Art University of Isfahan. [In Persian]

Taj Key, S& Pirvai vanak, M. (2017). “A Phenomenology of Improvisation in Iranian Classical Music
with Philosophical Hermeneutic Approach”. Journal of Dramatic Arts and Music, 10 (20), 96-88.
[In Persian]

Tolstoy, L. (2006). What Is Art? (A. Maude, Trans.). New Y ork: Funk & Wagnalls.

Wallmark, Z. (2012). “Sacred Abjection in Zen Shakuhachi”. Retrieved November 18, 2020, from
(https://ethnomusi col ogyreview.ucla.edu/journal /volume/17/piece/585/)

Young, J. (2001). Heidegger’s Philosophy of Art. Cambridge: Cambridge University Press.

Zizek, S. (2005). “Move the Underground!: What's Wrong with Fundamentalism? - Part 1",
LACANDOTCOM. (https://www.lacan.com/zizunder.htm)



ﬁ__—__, Utﬁﬁuij 01339:512;

JOpFe i



‘;{J&Jﬁ Q\:JUA.AJ va'\—«a" f}lﬁ a@&}k L,f&a,o",ajjwb
V¥ Sl Y 5 ke VO e u(w';hjjgr ) gc..l.p Z.A\SJ..AJ'

CommansS (4ol A3lhods  pigo
Sl e 5 g 905 J19w ]

PRSI

LRV

:Lw;@)u‘uﬂj))lwaﬁjuc\)wejb)pﬁﬁﬁtﬂdwbw;%u

Cordy ol ole L (S sdlae o 5o 5 g )l e (S5l s 555 g
3 et 330t SR sebel Sl Bl e O3k slaokl b Sl b Kitkigs
o313 51,3 ) 5550 o jg el aldd Dy 5,5 Ol e | Mﬁ},«jl@f{)&\
e ds Sl 0l 2SS Oldiadio il s 5 Sls gla)ls I 51 mass cpl s .ol
Sl Sl plie 53 Suls eyl ol gy (s 28 o 1S S S &2 5l 2
T =SS b e el 6l 35S U g 250 e S s S S
Sl s e 5 (oo glors il 35 Vgl Dl s L) e 51 Sila
4 Oslaeslrl b Ol 5o 45 o Ol £ 5850 0l Ol LSS 5 s sn 1 (6
eSSy S o eslel 5y S sl (Gl 1w eS8 e e 53 (pden (8L 5
a5 03,8 ady 1y (LS5 ol s sm 5 90 Olo L Sl 33 Se8TL Ol jen
23 1 e 55 5 g 3| S OLSGl Sl 5 (] 2 53 5 S o Sy a3l S

cQu.cﬁzjj€}l_¢ .,\7-\} ‘LS“'LS"'" rjiﬁj QL%J\ Lé}j} SISl caanls ajjf A i.émlé‘djﬁa L;jM\:’
kamyarpouradli@gmail.com (o ;1 (g5 ¢ oDl 13T oK1

8 53) Ol <O 5 ¢ oDl 15T oty (Jlad Ol Ly ¢ Sl pl.p ENUH PEPPIN ERPP I S W PP
b_abdolkarimi @iau-tnb.ac.ir «(J siws

c&ﬁ&u\ ;\)'T ol{iﬁ\; 4QL&:.5>V_? 9 rjl; J.;-U ‘fﬂkf—ﬂ {}LG 3 C)L@j‘ gé)ﬁ;- ZMB AM a‘;; c)l.iél:.wl ek
shahla.eslami78@gmail.com (ol .l Ol ,¢

AARATAR VAR SHvORY @JU AACAVEL7) LRI PR @JU

O D



V¥ Q\.L..gb’ Al Z)LQ-\:I MO JLA “;é‘bjj‘fjﬂw% 144

‘LA_VJ}A).} d)\.}ﬂu\.bdsg",\.w\ w;)\} J:"h}}t’. .))}A WJB Lﬁ‘)ﬁl; 6@).} ))}ILSA
W g 558 5 o 3 S e 53 5 Sl gl 2

Aoddo .Y
S e gl 8L o 00 Sl b gk 55 Ol gudd 8 ol itne Sl (150
= L ez 5y wiad S5l 0L oS il 51 Lol clilos g ols s 50 s
Ol o sscpl Sl selilasl s o b 3ol 5 ol aend O3 SH13 5 5l sesl es S el
NG PR W

S slie a5 Ol bagarlsn 5l o5 Olsoas s 58 55w Sils ado il ol
e Ol b 5 ol Stk Cons ol Jale gy 31 i L oy g oo 000 O
Sl Gl plin 53 Sl S war 5 Ly (s 28 LSS 0 hagly 0nl 055
S s o B S 3 Lo gm ] e 1B ) 35 50 (s 5 e S CnS
2 Sl sy Ol Cois (a0 55 0kl sgemie ol 6l e S o0ksw s
OXLE =5 1) 3550 i il a5 S e Ol bl L3 Sl sl (28 LI jlE T g4l
NEo s L)l 3 piy i S 5l gl b5 B8y (8 b S 5 (555 i
’ ¥

e Sl ag)u;;\;jfl@u;,\iujus@ﬂ@w;\ Ol ) 5525 L Ll
3t a Shla )l ol gads kil s later oKl v ss pad N S
e g0 4 Ol i g 581 e Olpe b LS s 5l Jsl Al 0 S g8
35t 4S5 (bl ) J gmaa | Pukﬁ d@y}g@b;;aﬁu el s
318 el s el a5 Ll s ol A8 5 s o =l S sl g 555 5 5 (5L
28 AP Ol 5 5 A e 3L L b D gn ol 53 51 e

o e ge o s b Sl e oS 2 pd ke Jlel cpl i cnl L
S s 55 ) A5 S Dy e i Dol Y o 8 et 4
el 5 b e Sl ekl sl

L) s 4S o3l OT@&&yLﬁYW\;o)F ax;|jsti;u&AT,§,gu (S
e $ 0 SO isle 55 el dew ge Cangs s (glael 53 sl Lol 0 50 LS sl



PO (01,52 5 Jes58 5olS) o oy 355 51 3 oS OISl Bilinsy g0

Young, 2001: ) Lo ‘j\jﬁjs‘ju&.ﬁT&ﬂj QJ:JT&E:M}A@LSJD)&M@AJJ\}:GQS
ol 035 Ll 50 0T 4 Sils &S i se (sla)lS 3 5ine 51 S0 Kos B b 51 (170
o) e 31 g 3 ol ol ST SLacKaal G 8 satl Ul g Ly lS (unlad
spdine 3 oS0 Ol s O Sl (536 OLIT 53 o 55515 55 (63D V4TS UL s
Gt Lo S s el 3 1 68 5 53 S S Dl 3 ST Ol
Gl eSS el s 0ol (St o (sl Saaliled Gl L R se L
255 S 5 5l o3l Sl o pdiin oS (ST 51 iy o il 3l e
Oy Oy Sy a3l e oS 3 4t (6l s g0 aliiled ol sl ST 2 )
el § g s o ) O gl (83580 S5 e QLT S ol s JU 5l
5 lsl Wt 5l s il cpl s Sls gaddle & W s i S sl 5l n g ol
505 G 35 3 et B, i 5l 0L 355 4S il S ol D la
0393 01 OLall 1y oS el ol 0Ly 1 IS 5 S IS ol Ko Sl e Sl
e ST el ol el axdls O 58 5 U5 e sl Bl 55 Sl oS
LU o s o ol nl ol 5 e slicd a5 a1 g b ol 0 Sl S
SLayl8 5 o5 b aslge (Caws— o b/ sl 30 s 5 O goman ( gliwgo o)
Ol S5 sl s oSL Lol (S3pawsym & o b gy bl olaw s
A8 Sy

Sl oSS 55 ad (go3 S glas @ a5 LS Oleld Sls (el s pso
GOl Lo Ll o 0133 Oles b & e Ol 53 —edls Ol o [ WOT Ol 55 o
oo OB Sos aleaaly b b o |y 4y QL (ba) (s 03 3l (S b Ok
03 3 b 5 o o) 55T o bl 3 1 B 2S5 ol 50l 51 5 0 Wad ot
Sl b s eyl AT 5 ¢ (S psd 5l sl 2 T e s 0 DLl o gt 23
0155 o ol ol 55 a3T 3 3m 5 L ns LS S w536 a3y ol oS (60l s5 - penkie
Sdle ol ssdpn dlss nl oo il Al (e 585 5 51 eSSl el
Fo e IS8 0 VL @ g 3 Wl ) it 1 a8 (glasdly sod pde b e U
S s Kalen laaess 0 KT taas o

Ll o S Conl smdge Awse 3 L;)'bﬁu\.;{ S s ol VLJ:jsda/dL&» ool ps
SlaSal 358 05 503 o 3l Sl oo g sl bl odijls olas 4 s



\¥ey Q\.L..gb’ A Z)LQ-\:I MO JLA “;ééjj‘;éjjw% 144

b o s o ol ol se (655508 G s DBSES 3 Ol s Cbls 05l
.J;S@ﬁdbmjgsj*{yj\w)x)%wfgb;}é45

Sl LSl s 15 o 58 215 A sy ol b i€ el il
3 I3 g2 358 et 555 S S LS

oS ol yigy Y

el 0l oslizl Destriptive o 55 gy Sl cSldal E3ose 4 ey L mass opl oo
G 3l s sl LT Ol SBT3 Sule 5 ile Ve, andlas b pncSS Sl st opl () 5
Sl olaosls @lassls 5 (38 bl bl ange o 5l pladised (w2 b S0
oLS 52 23,8 o SEESS daosls Jeloi b e 358 (605135 e 2 5 Sl S
S sl 53 5555 kiS5 Sl Gadill 53 e S 5 s 5 g el
35S A 505 2058 i3S e 5| S Sl Sl Ol i 5

ealie 5 0L o (i b Bl s Sy 51 aS das e 0L OB, (6 s
5 LaabOll K03 (gpm Sl 5 il 0l plnil s 2 s Sbls (gado il 53 (i ol
5 555 Shla &S bl 5l Ll eblodel s 5K & ew g 5 (g5l panlis b s Vs
2 hsn 2 b s Gl ele oty 08T ol w5 s 4 Ol
3 S ol GGl Ol gsans i gn i@ e i D yson 5 Shla sako Ll
RGP rt;.;;t,ﬂ“u)aw\ (o 3555 51 g
Jol 5o 537 531 el Al b caddlle Olge b iasn 55 (S b
S o 4l o UK b gladlie 3 pizmen 5 (0VA0) (b )by 55555 b Sl 5]
(s S5 508 3,555 b Gl ool o se 53 313 pealdy bl Olse 25
oSl Jool s sn 55 (S5 anlls o5l 50 g Sy » OUSl 5 L Al S 0 (V147)
5 bl s ol el s @\j(@u‘,pb ol ol g astls O e
Jeee S alions 1 (53l paally olg 3 5 S aglie Sils sada il 55 0y S S



V(0,502 5 Jes58 5olS) o ooy 355 51 3 oS OISl Biliny i g0

Oszmad by (Slnl Jeol i so 3 (S3ls padlis 5l das 55 ha g5 5550 (6 e
S oo 5 s s Iy (53151 s e o 0 g 3 S

L (1Y) Uy 5 S Ol b (sl pamn 33 iy omS 5 055 ] ir
e e 5| Alet 8 Ol e 51 OLaE o 5 0l s S5 (550 8
3l & el e Sl sl 3 OT Jbt Gl oS (65 i3l g 4 Shila
s 3p (S5 saaly Aol e se Sl s 3l pars il 3 Sila ezl Lo
sl sy BB 5 Ol e g ol B i go (S Sl i g (SIS
b 53 O ol lr 5 dwge Coale gy 5l 1y LS 55 s same ol 08505 S
51 Sz ge 5 SSHSS jas 03 Ol i S50 00 5 ol B 4 LSS s

o f

e (313702 9 o 9255 29 V¥
Ol 2 Olgenly (o 555 32 5 S 58le AE gl 5 Sils ol Sl 0l il
Coliy 503, Sy 15 00 3 G ammd oAk Rk B S Sl s il
Sy esls |y el

W‘WOTQM@W;&MLGWQ@QJD S8 (o) DS 53w
Lo 8l sl ol 2 ) (77 VAT ) ials o e 2 0051 a3l 5V o
Cass sl (5l | Olagla 250 0T 5 8 s 8 \y&,y&,,\ﬁuwsﬁj
S50 s a8 sl 5 a5l s (Sl ¢ \JJLP;;L;}MJ\,WS\.@
Fbsd e ol S e ol (YA VAT ) 55 n slile)s 5 anst s ol oS o
ol s oyl J_,)UML,ulyﬁwbwu@tuwu\wﬂ LS oK
s o ST B 3 &8 Sl (5 alines

I S 0 sy gl 13 o sl Jamy o5 ) 2 B 511 aies 6 s
Lol £ o S 3lin L 51, 355 53k 4 o SLplS (gl OlBediid 1t
b L g S e S s 4 4SO 35 b o ol Aize Sl
.o.sj_ﬁSJJL;M):@\)W%JQ{LP@M@\&}\;%;i.{)-:.el:.a.w:t.u«:wb
el Ll 53 s s S o Sils il oSGl b (S sdlie (glady il s 52
350 Gl b 53,8 o 05 il i S o Dlon 4 B yo [y s pe el &S



\¥ey Q\.L..gb’ A Z)LQ-\:I MO JLA “;ééjj‘;éjjw% A

el (pl 2 sdn s (pde) (25 2 5 0 S K sy ) ey (Do e
Sl 35205 3 s gl B el e g ol S i g Sl sl w
Codls a5 O 4 Al 6 GlaSS el ki3 iy S pibie sl Il YOUH Sl i 53 oS
Slome S 3 355 00 a2 Bl 68 leel l 4 (et Sils (sazgil 53 S ol
A G i B S e 5 et &S el Aiine b 5ol Sl el ) ol
PV YRS Sla) Sl 3 g5 5l iy 53 0k 0353505 skt

2t 558 e S gl g 02 Sosline 4z 0 Shile SE ol gy o 55551 50 Ll
S 5o bl Glame Olgsas e 8y s a Lulis Jolb plis 55 05 5 sl ol
A4S ol 55 il 5 e 35S 5 g gt 95 2w 330 g0 e 4l el 1315 13 Ko
WL,J oy 553,581y 05 Cad 4l (sKA) L1585 sy u-"J"

52 et 58S 3 b BN 53 Wl Sl a0 o (23 8 5513 05y i Glama o o3

subjectum Lgs 5 s an S Oledl oS Jles il S o (Olgr 3 5ead pezod (allis
S i 5 3y So g B S ] a4 35 e (g3 g se 235 A
Heidegger, 1977: ) 355 o0 S5 5 50 oaloas Ools g 50 (slacs S 0 Oldl .l Sl g2l
A Sl ol s e sl g 2l oS Sl i 5 s Sl w0 (128
oo S el odld i Sl sl & oS il 03 5l e 35S 5 3 Sl
LSS S 55 A xS el a5 bty Lo e S 53 Ol g | o 5558
r—*ﬁx‘g}ﬁ”hﬁ/@)b L) gm0 Ol Ol 5 o}iﬂ‘wu@u <=L<.3 Olg o IS
Al (Sl

et 5 o3 Ol Olgar e dte g plin 53 OL1 S50 O 5 o L ol
S ol glaaatla | (Olgr b osl gedaly o 5 kool Ol o o3ub05 g (gl a0
W28 SR s (sl e S s 2 e

AT Ol ot ey i o e o0 OF 51 SO 58le oS 585050 3,505
(b Ol g O gmad ol b1 ol oS oble G0l sb 53 B ks 5yl 3l ks e
L ol ot dien LOT L Sule 8 (5 ule o Liles S i a5 STosla g Ll Jels
=8 Slel) 3 A2 S e DLl 03 e 55 oo Ol ey (113D psgde 035 @1@
A3 5 (b ool (e



PA (01503 5 S 52 5ol e o 555 55 gt 31 oS OISl Bylioty i 50

o505 e kel 4 Olgr b ol (salaily o3l Ol Olgr 5 05 5m Ol gy 0Ll LA L
S Ol gioas Ly (ol 83500 BI3 OLah & 55 cpl e 35 s Sly 4 8553 o 4xalS s 8
ol el ol 4 LS 0551 S Ol 4 s b (gugrlse p 5 L o 0y o]
(o ASI) At il s W Sl 8L (G oy 4 35 dal el 2 a0
/ (YA+ ATay

pas gl Solwsly)o V¥
ol r 5 S i 3 355 45 A4S o Ol (508 U e sl 53 Sl
b b oS e ROl 5l sl 1 (e S il el 1 0Ll 555 e oS
5 Sl (Pl gl s S e SUle il e 0 s i LIS 55 1y 50
55 ol Gline 53 o el S s e oy B 5 Bl (s b (el Ol siea
OAE3 o go (6 g e 1 Al (ol ST 3 i g e b b e ol B
OV ¥ Saula) il g S gl e ST S DS Sl

o Aol ey a4l L;«_';ﬁ)'d:,;); &;J;ét:.a S ol 54l L,,\,;.uu
(g2 Ol 3las o (297 500 9 (532 9) QL\.OJJLQJ a5 (el olile u_eb Ol g2 40

L Syl LS s 4 Ol eld) gdlis s JS.\.’LA w‘ s S o3l | (ol S5l il

$ales )2 45 sl S e s sa S| (MNEMOSE) (e i) o I iy S
Less g IS L3 pte (8L 5 5 0 Oslae sl Lo sls o o8 g 303 (0 55 & s
Ol s 4o b 03 SolT L Olesan S A o o3bel 35 5 i 3lust ) (5l |y dims
SSula) 1S e Ji 5l s 463 S b, 1) (S5 cul e se 5
Sl b gm0 b 5 S5 n Ol 5L & St cean 5151 (VAN =AY Y]
Odal s 1y 5 b SlalS o g o) Sla)S WOLEL (505, Oy b Oljer 218
e a8, o el 68 S s Chio 5 Sas0lgs 4 Olibled 5 L 5l s
Ky 88 s 53 5k 5 LLS 8

sla s Q.)M)liw\ ‘Msycju&w‘)&wdj%awyﬁas@uw
O 03 53l bsaass oS el sl o S O 3 OLESULES o Fos oS sl Sealon
el Dl g g by Sl Sl il (3L ) 5l GBS pe O szean il 0 5



\V¥y Q‘:«--:U A Z)LQ-\:I MO JL.n “fé‘bjj‘fjﬂwk Ve

édl—nﬂ)d&;—“‘ c.l..er) ‘-Jl:’.lf.ﬁg;:"""j:’. dl.o.hl;b P&;n»:‘e'gg'j:ﬁkdédujﬁ%u
G513 3 s Vgeol Sl go |z s o ol oS il 6330 o OT L 1y T pleo 40 o]
05 94 iyl Cj_laa\ScM,\ 2sb ol Suls (Heidegger, 2000: 1) e sl
g g0 035331 (T 15 3 92 4 iyj,,a\ ols g2 50 | 2 6“1&-?.')%“?(”\-‘ S xS Sl
w5l 8 5355 e 5o P e e |l Sl R o5 S cials bl
L e ! «r.)&))L@;JASqNAl.\E:quVQLA Sy g Sl s g dal g 5 Cn 03 g |
}ér.’&c@il.@_;).! %}f&}‘w“w‘ c)yﬁﬁ)%@?wcf& ‘stdaéjbu
Sl 35 50 K (sl (S5 e &S s cpl s andl gl e S opl Gaels Jol
Les oS Slas bl ol (FF=FY 0742 SUila) (C pie ST s 4 oS
V.:Z.:M.aﬁ.'o;))ypd.t 2 U'i‘ &TJ_}Q-)L‘((?J\JJ\J Jﬁ)y}w( Q\sz_-ja ‘j.a.-)) A
aS— sy g 3l leiitne 45 bl 5l Ll a3 o B (555 355 b s o s |y Lo
lg_du.?j_»ﬁjé ‘] JP}AJQLV.AQT cv.lla.s; J’l..wﬁ—b).s M\PQ}MMJJ{
Ole 3 s a8 13 ol OSGl (go pls 55 s 5o oyl (pde slra (g4 s 33l O3 Sl
DLl 3 S Ui Sl odal p L ol ol il ays Ol 53 oo 5 5ot
L) i b b oS 3,8 e s Sula .l s 51 Sila ugT@:w‘omp
Lgo)l_.s).! SM‘)‘%J“"J\JJ’-'}":’}?')LSUL.’JJL‘«?fJ& L§L>.'4-f LLJ\JJﬁjy}p\Q\Jﬁjﬁ
(AV=V0 Y48 Siula) Olis s s Blod 4 Sl g 40
ol (g ) (e 4 Lo LKA «r,\;»ﬁJiLa okl s wd 4l assl 4 ax g L
S o w55 15 mlls S sl (Bxistential/Existendial) bl ST Sils
s (Understanding/Verstehen) o). «(State-of-Mind/Befindlichkeit/Attunement) JL> sl
Sl iul sas el Sha e 5¥ . Als - (Speech/Rede/Discourse) JEEYY
ST e A0S e Lalidl (saes Ole &S s (glo sl sba U155 dadliilins S
s a3 g sl l adldlin 81 Kos Gl 4 et a2l WOl 51 otls
SHGLES) 5 (Odmgd) (s sl gadanlgas plils oS sl 5L cpl 5 Sila s
s aS Cldls aaBse Ol8 e |y (b 3L s 5o 0 L 3 5 505 s g g 4rJl;
)swﬁduggﬁv\iuéa@xlﬁ WQJ‘)’HL’)’ ot Saacl 5 Cunsy



VY Q1R 5 (I3 Sl oo 55 51 g ) oS OISl Byl s 5

b ol Ln ml r Sails sl sl Jlm o agh o oS Lns ool 3513 plils o
(e 5 (Anxiety/Angest) (| e sle gy AT o5 (g3l Sl sl s (gl s
(I “u“’k—ﬂwﬁ” doh S 4_?:J s axyg b "*‘)’15‘ iBoredonVLangeNeile)
S Sl b ge (AT o 51 55 e 55 3l ol d 4 e 45 dies olaond s
03505 5 S Ol glny o 3o 550l 51 5 eals OLL wlulidin g 50 b Sl o &
Pt 5 e o S S Olgr 5 Do sz s (Stan o G s @@Tuﬂj 53 ")*:“d"
(s il 5 (Solslmn 1 mlils Ssla 58] s pyed g yn 5 S O gean
ST 5 mlls ;STaS el 5kl 5 Wil s (Hineingehaltenheit in das Nichts)
S LS ol s e Kos b 535 b Sl Sl S8 5 S el ol ple (513
355 S e i Lias a8 ol Jlaj oS s 25 L AT i Lo oS laciadso |

YYY—=\VO VY40 ¢J§JU_LA) v.:.i.:.le@

g5 58,158 ¢ lilo BT 5 ol g Srsgo ¥.F
53 pdes abiean O S (Bl s e 4 Dabeilal Lot casle il d g s
o3> U 5 pl3 4 i I o sn Slalad e 5 L s gl
|5 et 365 31 3 S 0SS A LI OT s oS (535 350 pe (5005
LSl (g0 ,mls 3 1y baaais ¢ plaw 3o a8 s ple asliey O Sy g S o
lo 35 o Easl a5 (gl €S o 68T (353 500 5 1353 90 Ole e 5115 Lo yosls 13 2o
ks (I3 O e 4S5 plis 5o & 15 555

Wl t il I o ¢ e 30 65 0k by ol sl nsn sle (g0l p3 Iaomy iy
LS el el (65 15 6ol g3 () 10 4T 5 g5 b el e o5 sb0len
J—"L“MVL—U»-MJJW‘JVQJSW‘Q}&‘L{‘M%):d‘j‘W
G 5 3l cmul Sjle 5 s o oS > 5 S5 00 0 &S ol iwse 3 ol
(PUISE) OL 5 S5y 5 oS g0 S48 s0mme S o b S 5 balis 0 SL S (Duration)
YA NYAY (Ol 55 9) (AS 0 &S - Sl (Quantum) wsS L

3 il b 3l Sinl o3 3518 oS Sl s 55 el Olizp ) s 53 S
Fonseca Wollheim, ) (ol ol o (ahold (i g0 Sl 4S _ios g sty b bL3
el Ll o Sl o3 S Ol Sl S IS ol Ols o ge o 03 5kl b 5 4(2019



V¥ Q\.L..gb’ Al Z)LQ-\:I MO JLA “;ééjj‘;éjjw% A

L .(FonsecaWollheim, 2019) (1S o | 21 48 titenr _oba0T a5 A3l 5 g Lo oS iz
sy g s il e g il (S8t 3 &S (Sle O e b3 gy
il by L Sl s Ol y (sandls 5 laile Lalbo (g4 sty )3 ol 0ile 3L
i el S At 4l il a5 bl S pde Oszmen DS Sl 503 S
Sloran lls s s Vol bl |20 1S e 536 i 1 Sils sailalidn s
T S

315 Lo 313 Ui go LIS L3 pde (8L, g 51 oo sal S5 0 oSS e
ST S0 Gl S g i 53 05 g 3l 3 guaile S 355 033 ol hwp ol @
LS oo 4 25 |y et 555 51 o 3l oS s g0 (Sebal 94 65 g ruﬁﬁsw\ju&ai
Yol (gaen b oo b oisle b

3 LSl (godimze VL (g sl UL s DS s 53 abeds sl iy el s
" iiso il ¢ i o 5SS (5 i3 anll Ol g b S 53 sl 53l
(3w Sal) e Binary Schema) (ol 53 5500 4 LS o o b | §5d 50
Cned (Gar )3 )0 ) o Sl p s o)l sem &S «(Performing) « > 5 (Composing)
a Ao o el Ol e a5 1) il (S oa el gl se )8 556 5 W5 0
ey 3l 3l paslly Jab b5 68 pl slra L S o ) S ad o 5 s
3550 S 3 OIS S L3 Ol sy o i 5 03l SlecKial OF 53 a5 S &l
2> QEASES 15 5l olS gon o8 Conl S 50S hsn 5o el Sldipd o 5l
Lol gl g SLS sloml Aol 3 48 das o = 5 iy i S0kl J 28 (5105 O
o Jald 5o 1y 0aes 5 |l 4l (ilecKal ia opl 5 ol 4l panly i) b
IS e O sl S e st 4 sl s WOT SIS a s asly i
230 o s (3l Kial (g5l panliy cacl ditas S SIS ol b ks (o 2
) S o s e OT L Bl 3 5 0 b (s3Lial  pie (g3l panly oS
Gl S5 BB e 0 o gl s ol 55 &lls el 2 e Lol awse &5 L
Lles bl [ ] S8 s g0 gabals ol (s g0 (503155 Ole S (g0 5 &S
o 3 gl ge SUT Lot 3T s (a3 53 1 i ge Sl S s
s Ol smeany Lo asil o5 53 S5SUSS Jal g atl s5mm s L a5 S o Ol (e
03 a3 5 absn al 53 63k o TN psgie 55 bl il g il o (S



W01 R3 5 (I3 oS oo 555 51 g 5 oS OISl Byl s 5

5 (Werktreue) (31 4; (5,15l 50 (o) (S5 cilos S (3L (6350 L2 T L Lol 5o bo S
L Lls s el s b &S glasS i gk 3l Ol s Sl goll (g0
sl 30 (658 50 3 WESES L5 WK OllucKial & ol ol ol 03 o o g0l 5
2 Al Ty Olis s 5 0l (53 paie & Coils (31 31 K il 1y O laSeal bz
Ol il Lo dgls 3l andls ale OS5 5 OB 5 my (OB SES 0 os
sl sl Ll WL;.ALM s s e B GLALS L e Ul 5 e S
e sn o 503 Sl d Il gy Sedl ol ge gl S a5 ol ! 3 Lol Ol
e 15y g0 1yl yo BT Y sano Lo 4l 550053 o 5 ol 5 0isl iy 050k
s 3l o5 e L Ol Lo & ol s cpl 4 S o 55 Dlba B 5 s
b il S1aS 50 5 (Benson, 2003: X-6) ls o (Idedl) ( Jlon 2 e g1l
Cole S el Sl el &iﬂ“”“smﬂe Gdl g s o OISy gl g 4
O s s a1 Slalesl (ol glaalis gabu ya ST ool &Kol 51 o
Tolstoy, ) (S e 4 25 15 WOl 5 el Slae Sl pl 4 50 010 5 &S o Jitie
Sols 3L il (Jtor aale «SST 51ty (e go b oS L ol 3 olSST (20061 50
Shobart o 5L a0 el gliw s slaslS s (63 503 3 L1l 2 e
ol e el 5 el 03505 Lo 355 1 s g s S el | Slalls LKl &S 53l
LS o il 3 sl el

53 Sl sl Ly (g3l panlly 835 o3l ey s cnl 4 oS Sl 0T O3 058
6580 5 ol e 4 44 (013 0 ot 35S B g 3 oS (1 S 1 0T Lo S ¢ s
03 3 g 588 1 L g e 15

ol e 50 LSS g S0 L e se sandad S ol (6050 B (g5l panls
S 3 ol e b s e (K 58 | it Jols 15 e s o)
L O LS 5 s Tl st ol o Bl ol ol 0 S 2 b 050
e 5 del e 8 Sl paall pa s el ol an (g5 paalts L (6350
GLaKin b 53 oS patmes Sl I U ol 2 (65313 sl (5050 o0 S slize .o
(J=5) 350 2l g5l 5 L Al Jles Lol A3 S s Sl el ol
(V5= A YAS



V¥ Q\.L..gb’ Al Z)LQ-\:I MO JLA “;ééjj‘;éjjw% V¥

Sl sl sl 8 A Oly iy el s aia il Slon 2 5 i &5 ) 5b0Les
i 53 0k 5 05 SlwKiial 5 el Ol anly sl 3 bl i o
2l s (g slwSoal) e ol ) tites ol ge (55 50iS K s oSS s
ERp PR EIPIN SN N SlS (550l JIs pla e s se )3 03 s4
S b Bl sl 558 00 O pled oo ail sy Gl bl os S s
SUT slSSaeti 5 ilSeal 4y g2 01 i go ST ol SLaSal plia 3 05 5
33 053 ST sy 3 0L a0l gl 7l 385 Ly sl O‘)th SRS
O 01505 U s 03 ol e G5 s 53 o blhe 33 303 8 e 8
S sl pal Ol (Sl S (osn 53 3 e Sl el o] g 52
A Shls (g lil 5 e 0] g sl Aald (350 B oI el e S5
e e 53 e ol Sl el e OF el 55 oS ol (S
el 4Bl ade Sl S 5l paed (g5l anlly
5055l Sl s pd o b s S s 5l aS o Jler i 53 pli s S
s &S s 3 Lnacati s 5 sandls Olpst b s oy olis 3 Lnl 53 bl
Ly slwse LS oS Sl 53 cplils Ol poas a0 5 rUu): & aalsl s Lol Lyl o

Loy S S S o

oo 9255 g0 3 oS’ (S0l g (o2 liwgo sl )5 F.F

s Lad 53 LS 55 1 (Shakuhachi) (s SUan Sl 2l 5 51 ool i g ST 51 2
j\@d@ﬁw&‘jfﬂd&_w)ﬁj\/éguﬁ Olgss o gy 31 503
ST S s o8 33,5 55 a0 ol Al ens S35 3050 005 ey 555 5
OS5 g me Obir —ils o bl 555 53 (Sl plsdl demse 31 513 1, 0T Lo
e 2 S35 055 e e 5 O S 25 0T ¢l st 03513 S o
Sl 3o OS5 g0 ol o oo b s o 8o iy 0T s (51
(At i ez Sl ey ol 1) S 2he 93502 U Sleo gt 058 8 a5
(Cred) 257 4 paTe oy 5 SAL 5 o gke ey slasle «s3lsl slals (g5l panl
(AYA—AYD 1\ Y4



VO (013 5 (Jos 5 Sl oo 555 51 g ) oS OISl ity s 5

(i Gege N S il B Gl sn 1 (B R sn oS 0 ol )
sy 95 5 el (A (Godiy 31 Ol poay SleKal Gl ,1sb g (glaey] o i oS
£ et Ors o3 S Sl cpl 53 pled ol Sl il ol L (g5l paalde 5 ( aled Co
s 4 B g Ll S uls 0L 4 sl o 3 JleS 4 2 ile ey 558 5 e
Sl s ail a A8 il el (35 e o ol 23S0 315 sUbjectum LS
L oyl s ol ol sl (Heidegger 1977, 128) A3l Jl szl 5l s o i 5 555 (So 5
G 53 A4S 4S5 biles a8 (i 5o oi L B0 0o b a8 S
el oo 5355 Ay Culg 4 08 O e oy 55 5 5o

osli| (Meditation) (3l o0 (sl OF 51 03 Olal,y &8 el (o150 el (s SLa 5l
5 omb o S g s s by 5 058 U5 e Dyt | 430 S o
Sl 348 el 63 8 oo s 583 3l el s Sl g mww,;}dﬁmsf S
ol s 555 51 S S S0 25 R

sl U Ol olS sl 51 S Sl sl ol b5 ool sl O mlaSLe
Osin 53 3T 35 ol s 43,8, (X80) Uilnd U L oo 53l 355 0 L
(gomaS 530 (643 3 -l Lol ol 0 ld oL ﬁuﬁugéawwgggbﬁf b
o=l 3l s eadin O3 53 bl gl S 5 (i3 O3 Oyl —alde 3l (Fuke-shii)
(Wallmark, 2012: 2) 5 S oslaal (g ge )5l Ol geas 5o

(Hisamatsu Fuyo) (5, 5 seslolect) (63N VAY s (gans 4y by o oot (gasend G 53
s b SLa Lasl asls Cavgs oS a5 sl ol iy S e b SLe 5 gekisly
aS das o Ol ot 4 e ol (Wallmark, 2012: 1) ol 55 oo DalS 35l 0 S5
e Sl e s e Sl s A B G il e S
o 53 5 sl o Ly O gaalie e liily JW (32 05 (S8 1
Coale Ob 03 (S5 60 Lol bl () (L5 slajlne bl of bl
(Suzuki, 2002: 26) (oo & =35 o;;,&:j Sl oole 355 2 1S o B

LA)_M}»S s (4 aS 43) Lgc*_sjﬁ;)L,.aa\)c\_itglga,\.ﬂj,ab(Honkyoku) (S 555 520
33 W}Ag&|)|m¢§wl Soyets LS ol e SUE gal s 4 (Komuso)
L;lﬂ}_gajgv_y el 3l s o O gmmen LSl atdls Calld wldS o slae
Ol Al Gliio S W5 s 0SS b S8 2 SLe s 08l



V¥ Q\.L..gb’ Al Z)LQ-\:I MO JLA “;é‘bjj‘fjﬂw% \%4

Lo s s o5 S «Silo sk 5l 28 5 aSle (o5 b s s 53 (6515 5k
Lo s e S0 L g Sl 50 45 (Sl 5o 42 030 255 L B S o s
23 dage o) Sl et nl 358 ST pde s o3l e OLERS w3 S Dbl
A3 13 S Lay Sl g 511 Lo dlaggnshe nalS i ax a LG A2 S o i
s alge 03l Ol OT L o3 por plis 5 s b &S s slgsshe

S 52 Sl 1y e 3655 55 Sl 28 G4 295 0155 0 50 Sl SIS w5 5o
L oldl g el s sty ol Sl g Sl SeodlS i 0 55 (5315 a8l o sl
S Cl IS B ol e (A8 e OISl 4 g5 0 OB L e isls al es
Laol o 51 SIS ISl 5 3155 0 0355 4 plaaais sl ol glbo 58
4S (bl il sl Ol B4y 5 L3l o - 3 Sl s sle canldd (Sl sls aulS
AS Lo (S et Sl 3 0315 e sy 2l Gl pl ) R e K 55
R g Rt DI JUNF SRR P R o P S R H P A PREN]
A3 S5k Sl SIS g st S G 4 B B e D WSS e S
9 Sedsl glamean sl 5 S, opl a5 sl 3ls 3 a5 3 90 L oS GlasSS
e 30 4 395 03 e U5l by Oslid 4y s A i g Glac 2 ler
(S O i e Saidar 5 Ladlr o U b le o o a o 30
sen S Dbl Ko 5 Sl s id JI g S pelad pad s bades 5 e
33 S 5 S s ie ol e — i Sl SIS i ge 0L
b 03 3l el Olslisd 4l s 13 panl AT 5 T S bad S (gls paaly
Sl ine e 4 b e S S Wlos S S5 Sl v se ny b Oler adl
03,5 P 6N 5l N 2l se Joolsh el 5 el 5 Kl ey el 255
D5 3l 5 5T e 35,8 3k plie 4y g 5 oSl s iy 0 ) Gi S o
5l OLL & 1y 1t (gl (glandad ozt L Bl o OB 3155 a0 |y o ¢ piinsss

QL) i so e a5 (5ailsl3T 3 S b o) SIS s 3o 5l anl,
ol 03 3l el s ls Sl ol 8l S 3 5 sl s Ay o e e ki I 0L
S o ol Sl ol (Al dle 300 S s 3 Sl Ll e 0 (S A se
R 31 ;50 0Ll 5 anils p plS WOl e 53 03 S o | 4 S 0L (b3,
/ S e sl Olizd



W 01K 5 (I3 oS o oo 555 51 g ) oS OISl Byl s 5

N ol (3 5l a5 B sdd S35 Ll 4 (G e 5w sl
Humoresque L, Humoreske oL L, Sl sl e lisls s Sl Obo sl & gy Oolakad
Spd g als il and g
4w B-flat major ;> Humoreske, Op. 20 ru L lasks (o5de YAYA Jls 55 Ole
Sl S Humoreske 48 ol opl ol gl 3 andad ol Coas 0 1y 2% ol dosl o
4 gz 4 (TheVoca Méodic Line) (@38l Sonske Lasty I opl 45 tcns Sly (gl 0 o3l
e ) S S 3 S g ) g5l o LS b 5l e bSO S
Sl e g 3l s gloray il ot 55 53 Olo g (e se ) 3 53 S 0
Eye music s Augenmusik <, 5o Les sl L sobe 4 ¢ S5 le b Inner voice
G el bl (6l e edd g glacs LB 3 6 (sl e se pm 0003 34
b msiims (gl y Llodd a5 o 5 Camely Comnd (5l 45 o S ol Loty Ll
2,5 (533l s S Slsl Slan g ot ¢ go S5 (51 socml 31 M6 o
L= =B ol lv BLad an bl el (Vintudl) s s 50 0580k &) sty 45 (Gls3 5o Lo
D s 3yl Bl See 8 L impossiblered x5 SO o s Ll o
Uiss ol (Zizek, 2005) 1S o g oy on Lo S |y (sligosha Lot 53 (S5
5 Gez Ol plad 31 L &S ool gy ccl (5 o S8 s ple B sl 4 O3lse 3l
S o 5eal3ls s 4 o se35m Bl | (S5l e 5 035 W8T 0 g o0

6 385 425 0
plie > Ol il 4 S8 Oles jla g st (Sodle S s o8 ol dine Sile
ol Gl el el d Lall i 5 sy Lo S g en sl 4 JidS o5 s
s 53 3 i 5 o w3 S 1 0Ll (sl (G O man (S5l s 555 52 g

el ol Ode DLl JSladl o a e S rb 5 (S 5 09 b pslel 5 Lol
L e 323 3l (85 mm L Ol b o s (ga0le3 3 a8 el 5Ll Sils

i S (5l wms 03 Sesll e e (s 8 IS 3 pde (38l s 4 D313 3L
L S 55 ol 03,5 ol8T 1352 500 5 52 90 Ole 3ld 3115 Lo Olo jar &y gmts 395
pLie s oy ol e 51 (ol oy S e J sl o 4 5 03500 85
Aoz on gy S IS 0 VL & (g 28 3 e 55 e S eSSl Sl 2



V¥ Q\.L..gb’ Al Z)LQ-\:I MO JLA “;ééjj‘;éjjw% YA

o olaxiSil s oSn s 5l Somlen ladess 00Kl (g olis o sla S
L b e o8 oo 53 DS 53k GHB 5 4 05 el (s
A RIS 58 g e g by j o 4 S K5 s VL @ (pdo) ol go Sla)S
4S5 el a5 Aas el o O 4 il 4 o o S5l 5 o b i 5
357 Sl a5 AL (s ppanly S Bl 56 oS 5510 5 gy (Gl e L) e
plio 53 (IS oSS S Lo 1 e e Ses Ol 5o «otl o 558 51 3o 3l S 51 (gl 25
23S 53 e 555 S e Sl LS S S

SLalzl 5 eSS Sl b b o saS (315 paally o150 Ao S 4l 4y 55
Osn 45 50 B0 53 (lhse Slalrl 5l b o 53 1) 28 SIS i s
i el o e (g3l panlt (il l (gl 3 .l all Gl 81 g 0] 5o 52
30 =l KeMS a5 53 g0 Ol smoas &St 5o (g1l 31 (Slogme 5l 413
Aad e

Oymad b hse 520 Ol Skl galalil Gl 2 A3 0Ly o8 o il
Lo aS dites ol O plige a8 cusls ool 0058 oS slial o
SIS op IS e ol 53 05 gasls il pn ol DT Lo oS 13 1l 5l 3
bjer 4 & lgds (g B35y e b as o glaaly ) L S8 Ol ¢ pliew 50
Sl Il o s S S3m ity oS 5 oty i 03538 IS gl a3 o o3l
Lol ol S o pa ol gy al g JIRET— Al o 5 &5 oS Ol gy o Ol

.u\.glﬁ):aj}.wcuj‘;,.il)'\:(;\j;p@\);):‘-UM:&&;T@\)W}J\

1. See Seubold, Kust als Enteignis, p. 79 footnote 126.
2. Petzet, Encounters and Dialogues with Martin Heidegger, 1929-1976, pp. 80-161
3. The Improvisation of Musical Dialogue: A Phenomenology of Music
albols

ol 3K U ] ool iy 53 4553 a8l Lil5 ganlllao (\YWAO) sl (S
S s (oSl Dlginol i o&zils (Al sl )8 (gasliObL)



VA Q1R 5 I oS oo 555 51 g ) oS OISl Byl s 5

et P08 et s o Pl pe (068 (TAY) JS daae (L

L ol ool 3o 53 (313 gty ol (0F95) sl ¢ S2E 5 00 oS35 (8l
M= 2o T Gojlad Vv U e gn 5 ioled gl a gael i ands Sose 5 Sy,

(Sen b A 018 oy polrs (£ sz 3 (AY) O3 ¢ oy Skee

0l o3l Sl (el e St g Sl 5 S0 (0TAY) 2l o aS

Aoun

Osale s asllad iy JUU (gaam 5 alacin 2l 1531 panlin QOYAP) 55,0 o 0
Y Las TV

LSAl? U‘j@—.'. LV.;M;I g”)l?“ csb”f;l J«”.>=A (_;4.«}]: “_“))./L;L;DJ/J/(\VAV) u,:'._v_).l..v_Jﬁ M?;_‘u

S ol
L pon 101 g5 ¢ oy Ll Gt 3 (O piles 4 ko3 (\WAF) (155l S ls

Bade

Abdolkarimi, B. (2018). In Search of Contemporaneity. Tehran: Naghd-e Farhang. [In Persian]

Benson, B. (2003). The Improvisation of Musical Dialogue: A Phenomenology of Music. Cambridge:
Cambridge University Press.

Fonseca-Wollheim, C. (2019, October 03). “How the Silence Makes the Music” (Published 2019).
Retrieved October 23, 2020, from (https://nyti.ms/2pht78d)

Heidegger, M. (1977). The Question Concerning Technology and Other Essays (W. Lovitt, Trans.).
New York City & London, New York & England: GARLAND PUBLISHING.

Heidegger, M. (2000). Introduction to Metaphysics (G. Fried & R. Polt, Trans.). New Haven: Yae
University Press Publications.

Heidegger, M. (2010). Poetry, Language, Thought (A. Manoochehri, Trans.). Tehran: Mola Publication
[In Persian]

Heidegger, M. (2016). Being and Time (A. Rashidian, Trans.). Tehran: Ney Publication [In Persian]

Heidegger, M. (2017). Introduction to Metaphysics (I. Rahmati, Trans.). Tehran: Sophia Publication.
[In Persian]

Heidegger, M. (2021). The Origin of the Work of Art (P. Zia Shahabi, Trans.)). Tehran: Hermes
Publication [In Persian]



\V¥y Q‘:«--:U A Z)LQ-\:I MO JL.n “,’é"/j‘;"}jwk A

Kamien, R. (2011). Music: An Appreciation (H. Yasini, Trans.). Tehran: Cheshmeh Publication. [In
Persian]

Nettl, B. (2007). “Improvisation: Concepts and Traditions’ (N. Choobineh, Trans.). Mahoor Music
Quarterly, 10 (37), 13-21. [In Persian]

Nietzsche, F. (2014). The Will to Power (M. Sharif, Trans.). Tehran: Jami Publication [In Persian]

Pourtorab M. K. (2008). Theory of Music. Tehran: Cheshmeh Publication. [In Persian]

Rentmeester, C. Warren J. (2022). Heidegger and Music. Lanham: Rowman & Littlefield Publishers.

Suzuki, D. T. (2002). Mysticism: Christian and Buddhist. London: Routledge.

Taj Key, S. (2016). Phenomenological Sudy of Improvisation Process in: Iranian Classical Music
(Master’s Thesis). Faculty of Handicrafts, Art University of Isfahan. [In Persian]

Ta Key, S & Pirvai vanak, M. (2017). “A Phenomenology of Improvisation in Iranian Classical Music
with Philosophical Hermeneutic Approach”. Journal of Dramatic Arts and Music, 10 (20), 96-88.
[In Persian]

Tolstoy, L. (2006). What Is Art? (A. Maude, Trans.). New Y ork: Funk & Wagnalls.

Wallmark, Z. (2012). “Sacred Abjection in Zen Shakuhachi”. Retrieved November 18, 2020, from
(https://ethnomusi col ogyreview.ucl a.edu/journal /volume/17/piece/585/)

Y oung, J. (2001). Heidegger’s Philosophy of Art. Cambridge: Cambridge University Press.

Zizek, S. (2005). “Move the Underground!: What's Wrong with Fundamentalism? - Part 1",
LACANDOTCOM. (https.//www.lacan.com/zizunder.htm)



