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Abstract

Critique of Kant's philosophical and epistemological plans for aesthetic
judgments has taken an important step in his confrontation with the beautiful.
Regardless of the aesthetic dimension of the beautiful, Kant has viewed the work
of art as a value that can be combined with ethics, metaphysics, and rationalism.
The formal and content effect of the critique of the power of judgment is not
hidden from any philosophical attitude. But Gadamer, in Truth and Method,
Criticizes Kant's aesthetic experiences. His critical reading of Kant and his
ontological view of the beautiful have, in many respects, made the vast potential
of Kant's concepts unnecessary. The essay shows that Gadamer's narrative of
Kant, before escaping a negative aspect of the cognitive pursuit of the beautiful,
is very positively affected by it. Gadamer is considered a critic of Kant's work,
but he has positively and negatively preserved Kant's aesthetics. The direct effects
of Kant's concepts on Gadamer's aesthetic experience have unilaterally
demonstrated many of his critiques of Kant. The essay in the first part, analyzes
the beautiful from the perspective of Kant and Gadamer. In the second part, the
epistemological foundations of Gadamer's concepts are introduced, and in the
final section, in three independent critiques of Gadamer, a new version of
Gadamer's reading of Kant is presented.

1. Introduction

Gadamer's hermeneutic approach to art and its place in the inner
experiences of an individual's life is one of the important topics in the
first part of the book Truth and Method. Truth and Method is one of the
important books of the last century that discusses and examines
Gadamer's important hermeneutic goals and theories on language,
understanding, and the critique of subjectivist attitudes towards art.
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Truth and Method can be considered a remarkable work that goes to the
texts of philosophers such as Plato, Kant, Hegel, etc. and, by using the
philosophical concepts of other philosophers, enters into a new dialogue
with them. In the first part of the book, which is entitled Aesthetics and
Understanding of the Work of Art, Gadamer analyzes the work of art
and understands its place in the human experience of the world. This is
while he, while expressing the implications of understanding the work
of art and the place of aesthetics, deeply refers to the works of Kant and
his subjectivist attitude. Gadamer contrasts the individual's lived
experience of beauty with the modern intellectual tradition and Kant's
thought. In his view, modern aesthetics is dominated by subjectivism,
and Kant's critique of the power of judgment is a turning point in the
subjectivity of beauty.

From Gadamer's perspective, art has been subject to subject and
subjectivism since the modern era, and its inner foundations have
remained hidden. Separating art from human life and experiences is like
separating it from truth and despising art. An effort that has been
emphasized more than ever in modern aesthetics. According to Kant,
the necessity of examining the beautiful is a kind of judgment and
judgment about the work of art, and encountering the beautiful is the
encounter of the subject and the object with each other. For Kant, the
beautiful is a sensory experience and the determination of a tasteful
judgment in the encounter with a beautiful object. Considering his two
previous critiques, the critique of pure reason and the critique of the
power of judgment, Kant's preoccupation with the power of judgment,
in addition to how to recognize the beautiful and issue aesthetic
judgments, is to link the aesthetic judgment with ethics, metaphysics,
and rationalism, in such a way that it can be given a value-cognitive
form like epistemology, metaphysics, etc. According to Kant, the
beautiful is beyond the cognitive faculty and no epistemological
judgment can be made on it. For Gadamer, Kant's subject-centered
encounter with the work of art transforms it into a limited and finite
object. Influenced by Heidegger, Gadamer sees art as a bridge to truth,
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aspects of truth that had remained hidden are now opened through art.
An attitude that, according to Gadamer, Kant and modern philosophers
have neglected. The work of art cannot be subordinated to the subject.
It is present as an objective phenomenon in the personal life experience
of each individual. When faced with the beautiful, the individual
converses with it, and the hermeneutic conversation seems to be the
determination of the hidden existence of the beautiful that was hidden
in the previous subjectivity.

The present, with an emphasis on the first chapter of Truth and
Method, shows Gadamer's critical approach to Kant. By criticizing
Kant's concepts, Gadamer has included himself among the critics of his
works, while borrowing many concepts from him. In examining works
of art, he pays great attention to the cognitive dimension of the work.
Although Gadamer pays phenomenological attention to the empirical
foundations of the beautiful and seeks to determine the existence of the
work of art, he shows how the meaning and cognitive form of the
beautiful are revealed by using concepts such as play. By reading
Critique of Judgment, he greatly benefits from it while criticizing Kant's
concepts. Gadamer is a philosopher who belongs to two streams of
epistemology and ontology. A philosopher who, despite denying
epistemological approaches, his intellectual foundations are tied to
cognitive concepts. In the present study, the author intends to critically
analyze Gadamer's reading of Kant, just as Gadamer critically refers to
Kant's aesthetics. According to Gadamer's view, Kant is a philosopher
who should be accused of subjectivist analysis of the work of art. A
deeper look at Kant's texts, especially the Critique of Judgment, shows
that despite the dominance of the subject in Kant's view, he pays
attention to the empirical and sensory aspects of the work of art, and the
objectivity of the work of art is the turning point of his understanding
of the work of art. The importance of Kant's view of aesthetics can be
examined from two perspectives: First, the work of art is an
independent object in relation to the subject and the artist, the objective
creator of the work. Contrary to Gadamer's view, what adds to the
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importance of Kant's view is not the attention to the creator of the work
or the relationship between the audience and the work of art. Kant's
preoccupation is judgment about the work of art, and in this
epistemological approach, the play between imagination and
understanding plays a fundamental role. It seems that Kant is talking
about an experience that is essentially a connection between
consciousness and the beautiful and sublime. Second, Kant, referring to
the Greek root of the word aesthetic, meaning techne or tool, speaks of
a new type of sensory experience. Sensory experience, combined with
the pleasure that accompanies the perception of beauty. In Kant's view,
this subjective experience, which is focused on the power of the
sensory, has played an increasingly important role in our understanding
of the openness of the world. An attitude that Gadamer has neglected.
Therefore, in the first part, citing the Critique of Judgment, we will
analyze the beautiful and examine the epistemological and ontological
aspects of Kant's theory of the beautiful. In the second part, citing truth
and method, he makes a precise reference to Gadamer's critique of
aesthetic consciousness and the extent to which he is influenced by
Kant's concepts. In the final part, the author will present a critical
account of Gadamer's critique of Kant's concepts in three independent
critiques.

2. Discussion

The precise delineation that Kant shows in the Critique of Judgment is
the distinction he makes between aesthetic (reflective) and
epistemological (deterministic) judgments. He clarifies that an aesthetic
judgment is not the same as a cognitive judgment and cannot achieve
cognitive goals, but this does not mean that it cannot issue a judgment.
In a deterministic judgment, the mind in the process of cognition is
capable of perceiving the essence of the phenomenon through the prior
structures contained in it and considers the phenomenon as it thinks it
is. Beauty is not intrinsic to a work in itself and cannot be considered
an intrinsic property of a given work. Rather, a general judgment must
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be presented regarding the work. The judgment of an aesthetic
judgment is not a judgment about the foundation of the work, but a kind
of general judgment, devoid of reference and concept, which has a
completely subjective universality but exists. According to Kant, the
mind enters into a subjectivist game when confronted with a beautiful
object. The free play between imagination and understanding leads to a
feeling of satisfaction and a judgment of taste (Kant, 1377: 121-120)
(Kant, 2002: xxix) A type of judgment about an object that is satisfied
or dissatisfied without any interest. Kant calls this judged object
“beautiful” and the judgment issued “tasteful” (Ibid. 5:2 II. P: 96).

In the Critique of Judgment, Kant makes a precise distinction
between cognitive and aesthetic judgments. One of the most important
reasons for distinguishing a cognitive judgment from an aesthetic one
is the judgment of taste. A general and universal judgment that lacks
concepts, rules, and objectivity. According to Kant, there is no specific
rule that can include an aesthetic judgment within its framework. In the
Critique of Judgment, he says: “There can be no rule that can force
someone to affirm something as beautiful. No one allows himself to be
questioned about the beautiful by any fundamental principle of his
judgment” (Kant, 2002: 5:216.p:101).

How is it possible to issue a judgment of taste? In his three books,
Kant provides a coherent analysis of the structure of the mind and its
functions. According to him, in issuing a cognitive judgment,
understanding plays the main role, and in issuing an aesthetic judgment,
imagination plays the main role. When it is said that this is a flower, the
imagination, after forming, introduces the sensory impressions derived
from sensory perception into the understanding, and the understanding
issues it in the form of the previous categories in the form of a
determinative sentence that is understandable to everyone; but when it
is said that this flower is beautiful, the pleasure of beauty is not
understandable to the understanding and cannot issue a determinative
sentence. Imagination is related to genius and taste and has more
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freedom of action. Therefore, it enters a new situation of playing with
the understanding.

One of Gadamer's major concerns is examining the cognitive
dimensions of a work of art. Although, like Heidegger, he seeks to
understand the truth of a work of art, he begins his determination of his
goals by entering the epistemological stream and criticizing the
approach of aesthetic consciousness. Aesthetic consciousness towards
a work of art is the exact opposite of its ontological dimension. Paying
attention to the cognitive dimension of a work is so important that one
can defend the ontological dimension of the work by criticizing its
concepts. According to Gadamer, placing art in the realm of
consciousness has reduced the openness of art. Modern art, which has
been covered by a dust of subjectivity since the time of Descartes, has
hidden its truth from many angles. The transcendence and openness of
art are deprived of it under the subjugation of the subject. The
awareness of the cognizer towards the beautiful is limited to the form
of the work and is devoid of content. The beautiful is contained in
sensory evidence and is the multiple powers of the mind analyzing the
work of art. For Gadamer, such an idealistic approach to the work of art
is in fact the elimination of its extensive capacities. The work of art,
regardless of the evidence of the knower, has its own world, and this
world, isolated from the knower, continues to live in history in its
novelty and becoming. The immediacy and liberation of the beautiful
are indicative of this. Among the relations between the knower and the
world, the work of art is the only one that reveals itself directly
(Gadamer, 2006: 95).

The immediacy of art removes it from the monopoly of the subject
and consciousness. The experience of aesthetics, from a hermeneutical
point of view, is the understanding of the immediacy of the beautiful.
In hermeneutics, the intention is not to reconstruct the author's
intention; the work of art wants to tell us something beyond the
intention of the owner of the work. For Gadamer, play is the condition
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for determining the existence of the beautiful. Play is not a subjectivist
activity in which the player and the spectator are two focal points
inherent in the game. When it comes to play, the player's activity with
personal will creates a pleasure combined with liberation; but what is
the existence of the concept of play itself? From an ontological
perspective, the concept of play has no focal point. In other words, in
the process of play, the player, the spectator, and the game are not three
turning points. All three are lost in each other. Play, as a game, creates
a new world and opens new horizons for the spectator and the player.
"Play is beyond the player's consciousness and beyond the subject's
actions" (Gadamer, 2006: xxxiii).

The beautiful is not the experience of encountering the subject who
identifies and the beautiful object. In play, what is seen is the work of art
itself. Play indicates how the existential structure of man is in the world.,
Something that calls the player and the spectator to their internal structure.
A notable point in Gadamer’s criticism is the verb spectator. Without an
audience, the dynamics of the work are impossible. To the extent that the
subject is impressed by Kant in determining the judgment of taste, the verb
spectator is very important for Gadamer. The spectator plays a constructive
role in the dynamics of the work as much as the artist and the work itself.
In a teleological way, he takes beauty with him as a personal experience
when facing the beautiful (Malpas-Davy, 2019: 78).

Gadamer distances himself from the subject-object relationship in
hermenecutic aesthetics, but he retains Kant’s aesthetics. One can see a
finality without a finality in the unfinished event of the game of
Gadamer’s aesthetics, just like Kant. According to Kant, in subjective
finality (finality without a finality), the form of the object is the stimulus
of the imagination. A beautiful object may not pursue a specific
purpose, but it must represent a mental finality or a meaningful form.
Beautiful things that have a finality form coordinate the powers of
imagination and understanding and put them into a playful state. The
result of such finality without a purpose is the same judgment of taste.
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3. Conclusion

Considering the explanation of the views of both philosophers, in three
different critiques, Gadamer's criticism of his reading of Kant was
addressed. Based on the studies conducted, we are faced with two
philosophers and two different intellectual structures that belong to two
traditions of epistemology and ontology. Kant in the field of
epistemology has focused on the objectivity of the beautiful, and
Gadamer has analyzed the beautiful in both ontology and epistemology.
In answering the question of whether Gadamer is a Kantian or anti-
Kantian philosopher, we can refer to both. Although he considers
himself a critic of Kant's works and his aesthetic approach, he borrows
many concepts from him. In fact, in Gadamer's aesthetics, a new type
of Kant's aesthetics has been preserved, albeit in a different linguistic
paradigm. An approach that has further increased the importance of
Kant's aesthetics.

Keywords: Beautiful, Aesthetics, Gadamer, Kant, The Judgment of
Taste.
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