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Abstract

The present article is an analytical-critical description of the concept of the
Mundus Imaginalis or the Imaginal in the reading and interpretation of Iranian
painting. Which thinkers and with what interpretational purposes have put
forward the concept of the imaginal in the reading of Iranian painting? What new
possibilities have they opened up and what obstacles have they brought forth with
the frequent reference to the imaginal in the interpretation of Iranian painting?
The research method is descriptive-analytical and critical mainly developed
through description, comparison, finding untenable claims in other research
sources, lack of examples of painting works, and unprovable and frequent
propositions, as well as raising critical questions. The data collection method is
dependent on library and online research. In addition to showing the theoretical
and methodological shortcomings of this field study, the research aims to
emphasize some other possible readings. | will proceed to explore the ideas of
Titus Burkhart and Seyed Hossein Nasr (traditionalism), as well as Dariush
Shaygan and Majid Akhgar (phenomenological approach) to conclude as follows:
Burkhardt and Nasr, by using the concept of the imaginal and suspended forms
(Sowar al-Mu’allagah) about Iranian painting, did not try to discover the world of
this genre. They instead sought to exemplify their previous ideas about tradition,
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Islam, and art in general. Their references are often unsubstantiated. That is why
they usually draw sweeping conclusions relying on a few limited examples. Not
returning to the paintings themselves in a traditionalist approach implies that these
paintings have no concern but spiritualism in the Islamic mystical context.

Extended Abstract:

The present article is an analytical-critical description of the Mundus
Imaginalis or the imaginal (coined by Henry Corbin) that has been
applied to the interpretation of Iranian painting. There are two principal
approaches in the interpretation of the Iranian painting to be examined
here: traditionalism and phenomenology. The article brings in focus the
ideas of Titus Burkhardt and Seyed Hossein Nasr, as representatives of
traditionalism and tries to discuss some aspects of Dariush Shaygan and
Majid Akhgar’s phenomenological approach as well. | will offer a brief
presentation of their methods and remarks then raise some questions to
show how they miss some crucial aspects of the world of Iranian
painting particularly when they impose their presuppositions rather than
returning to the works themselves.

The main research questions:

Which thinkers and with what interpretational purposes have put
forward the concept of the imaginal in the reading of Iranian painting?
What new possibilities have they opened up and what obstacles have
they brought forth with the frequent reference to the imaginal in the
interpretation of Iranian painting?

Research literature:

As a major contribution in this field, I would like to mention a paper by
Mohammad Reza Abolghasemi: “Considerations on the Aesthetics of
Islamic Painting” a summary of which was published in English titled”
Critical Considerations on Mystical Aesthetics: A Case Study of Iranian
Painting”. Although the titles of the two articles and the place of their
publication are different, it is difficult to consider the two mentioned
articles as two independent and different texts because the central topics
are mostly repeated in both articles, but there are relatively small
differences in the mention of details and research references. Thinkers
such as Corbin, Burkhart, and Nasr have resorted to mystical teachings
centered on the imaginal to explain the aesthetics of Iranian painting.
Starting with the traditionalists’ views the article tries to show that the
way they relate metaphysical concepts to the world of Imagination is
not acceptable due to the pictorial aesthetics of Iranian painting both
theoretically and methodologically. Returning to the paintings
themselves is the best way to reveal the aesthetic aspects of these works
(Abolghasmi, 2014, A). The points of commonality between the
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mentioned articles and the current research is from the point of view
that both of them agree that in the written and solid works of that period,
no convincing evidence can be found that the painters were familiar
with the mystical teachings related to the imaginal, and if so, reaching
this level was possible only for the perfect mystic. Also, both researches
emphasize that the best way to extract the aesthetic aspects of these
works is to refer to them. (Ibid and Abolghassemi; 2015: 42). In
addition, Abolghasemi's article has given a sufficient and useful
description of what this world is in two sections, mysticism and the
characteristics of the imaginal world, which has made the present article
unnecessary to reexamine the topic. The current research explores the
repeated propositions about the Mundus Imaginalis attributed to Iranian
painting in the works of several renowned thinkers to reveal how these
interpretations can be made without referring to the works of painting
themselves. Such views have been accumulated so that become
dominant in the interpretation of Iranian painting to impose different
purposes in several periods

Research method:

The research method is descriptive-analytical and critical mainly
developed through description, comparison, finding untenable claims
in other research sources, lack of examples of painting works, and
unprovable and frequent propositions, as well as raising critical
questions. The data collection method is dependent on library and
online research. In addition to showing the theoretical and
methodological shortcomings of this field study, the aim of the research
is to emphasize some other possible readings of these works.

Findings:

The findings of the research can be summarized as follows: Burkhardt
and Nasr, by using the concept of the imaginal and suspended forms
(Sowar al-Mu’allagah) in reference to Iranian painting, did not try to
discover the world of this genre. They instead sought to exemplify their
previous ideas about tradition, Islam, and art in general. Their
references are often unsubstantiated. That is why they usually draw
sweeping conclusions relying on a few limited examples. Not returning
to the paintings themselves in a traditionalist approach implies that
these paintings have no concern but spiritualism in the Islamic mystical
context. So, how should a great number of minor, daily, and earthly
subject matters of these works be apprehended? In addition,
conclusions such as the certainty of the representation of the imaginal
in paintings or the definite vision of Mundus Imaginalis by painters in
the works of people like Seyyed Hossein Nasr have led to theoretical
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problems suffering from interpretive limitations. Introducing painting
as a spiritual art without paying attention to social and historical
implications, forgetting about the heterogeneous history of the Iranian
painting, and sanctifying it from a religious outlook leads to ignorance
of the aesthetic aspects of the works themselves. Concerning the
phenomenological tendency, Shayegan and Akhgar’s
phenomenological approach does not go beyond Corbin and
traditionalists' views. Again, the return to the works themselves and the
comprehensive examination of works, which are crucial to any
phenomenological approach, are not taken seriously. Moreover, it looks
like their emphasis on the "ambiguity” of the Iranian culture has made
their interpretation ambiguous too. Akhgar's reference and use of the
concept of the imaginal is mainly based on Shayegan's texts. The
distinguishing feature of Akhgar's interpretations is juxtaposing
survival/annihilation and timelessness/temporality in the world of
imagination, the attribution of which to Iranian paintings cannot be
rejected. However, he follows the line of Shayegan and Nasr, in general.
Despite his limited reference to the works of art, he is much more
devoted to returning to works themselves than others.

Discussion:

I should point out that, affected by Corbin, the Imaginal has been central
to the interpretation of the Iranian paintings as an unwritten and
unstudied agreement. The case demands examination as this notion is
frequently presupposed in articles, dissertations, and books like an
axiom.

Results:

The Mundus Imaginalis, which opened a horizon to Iranian painting at
the beginning, has become the only way to understand Iranian painting
after a course of time. Despite the methodological and theoretical
problems, the application of the conceptual model of the imaginal has
its own benefits. It has created a certain meaning for this sort of art. But
on the other hand, the predominance of this mode of interpretation has
concealed some other aspects of this art to be found within the Iranian
life-world. Therefore, it is necessary to get out of the shadow of the
imaginal in order to make room for other meanings to appear.

Keywords: Iranian painting, the Imaginal, Islamic art, traditionalism,
phenomenology.



VEY/XY il s b

. “)U

IRy

A RAPAYIYEN

eISSN: Yfvs_s.¥A

ISSN :\vra-ryra

. /
J/")J
-1 o ¥ 5l YA Sl o+ 658

wph.atu.ac.ir
DIO: 10.22054/wph.2024.79361.2237

Jbo plle pogao 4 (SOLHN Aol (HIS
'Sl (M i 9 il 52

i - - /.‘ 5 a s Ao - -

Ol 5o ¢35 @Wlﬂo&.&;b B Bk (6 smdily (g il u.dcq 0 _jid
oS 5 epais) oS T oKty s sla i 5aSCasls sl 03 juhozus (Sulgo
ub.;l éj)j.d ‘J;}..: @Wlﬂe@&al; ) u.'.ﬁ:)}) ‘JL’,-’bl )}’)g-"‘ )‘{J.G.JJ

Ol 558 30,5 okl il 05,8 sl S ) daes
oS>

‘slﬁu:..wj:.@‘@‘ﬁ‘@@ﬂ)ﬁ‘ﬁ)bd&ﬁﬁb(}@iﬂj‘LSJLE.'\'.”—‘SL:lz;ksﬁfﬁ};ﬂb-nun
l,.)ou;,_:g_.ul(\\.xféyjll:wu;bi\d;:wuul,sétﬁdbrjbC}@:j\ﬁ,L,oﬂ;;qual
o Bdas Jlnl (BB s 55 Je Wl pggie & 5o gl Sl 0dd & b (5 ol dolin 4
9 o= b g by Tl atils ol e 4 i o &u@l.:iﬁbqg-%.:,-umtu\
w,;l;,&gwﬁL:,_J;;,,\,.‘gmjlf&éb_‘wu“w,:&},’ltw«f@\&;uﬁ\
S iy b o 5 (6 8 HEGSET 53 el 0355 (IS L 4 505 (23 Gl o S5 55
O3130LEs p0gpl e agh Codn al bt 5 g1l Wesls 6,515 8 iy el 4y iy
el BT 355 b gl go 5 i SO 610 505 Ol aSTh it ol g 5 65 (slaianss
3505 33 5 a5 e A 5 DS g S LT S 3800, 55 s e 5
Ol s s slaail L plody 57 Ol 5 L S does 5 O o sls 51T byl
sﬁc@\fl\diwcu.C\?ﬂ))‘tﬂm‘)y}Jbﬁrjbr)@}ﬁ‘)g\gﬂ_g@)%{Jﬁb;wwO:.'.g-
2 ln 53 5 e g sl e Bl g s Kb ol ST 5 Ol sbls) Sl s «
LQ‘W-&;‘ U‘:‘ 456)}.&6& s_u-djﬁ‘ u':""‘ﬁ g;..«l‘ é‘wu’; g_.LF‘ LAQT C)LG[:-)‘ ..U‘cé‘}.z GAM.«\

S g — il st g1 6 5SS ez Ol b (585 Bl S g e dlie )
St S5 5 ol slealy skl Ol e 4, 030 5keme Glge ;S5 gl L& (G Ve 58 055 slee )&
Pl 43 8 il 5 oDl i ol 3 5 (slacaly kil Ol e 4 g S
mo.panjtani@tabriziau.ac.ir :J giuwo o g -


https://doi.org/10.22054/wph.2024.79361.2237
https://orcid.org/0000-0001-7803-5295
https://orcid.org/0000-0003-1521-4469
https://orcid.org/0000-0002-1082-4826
https://orcid.org/0000-0003-3874-4702

VY oL | Ve sl |r‘“-‘~ Ju| ;Ji;://gd.c illad |5

ool 5 5 4 OL1S s 03 S5 g5 lin S 815 (Gl S a3 9dome & g iy 203
b )5 51 (s oler g 315 o o3 cdzen (5 ginn Lo ao )5 6 g 90 47 3557 oo iy 1 OLS !
Huﬂuogﬁ&oﬁ@uéﬁfﬁ;u\ﬁo}pt.%bw;w{)afj,u@k@-u,@
Lumi:.ﬁ,@'w.@uuégtjs\,uT);otﬁ)ti;L;y;wmHu@u/q;)\i,uw&pdm
03,5 Slels b otmman 5557 oo ol jenty (Su )b SbLASI L w 23 s A3 gdonn 5 (5 i
B e dis)l g b e Dl ) PSS )3 5 5 g b 5 2 Dy 4 6 5K
T o (b ol lasir 5355 Cond Sy (G055 6 s 53 Sl pin (85 Sa L Sl
Cla ‘*-1;)'\"‘ S 5 0L O 315uulS” 5 by dil ¢ byl g 5,5 55 53 i p gn 45 03l
L oLl S ol g 5 B )';L“i Lo, 4 &Sl gy b plrlpde 53 5 Sl OL1LE o 5 o
e 3 0530 T e Sl Kin 5 pleh (5 2 ASTL OGO cimes Lo sey
«?,.@t;)ti,_u;)};a‘spﬂﬁu“dbv)uw@;wﬁsl:;mt,@ﬂ.g@a\éw,
S@\J&»Hb‘shdbj;@bj@}tﬁ/} u{@,p S o2 ST OIS 51 S Al s
0sS Ja Q\,\;M':.,_Mfli;;u;etﬁ}gjl Lol Jl= ol bl sl 5L 1 3 5 Gl a5 o8 4
S s 355 PR sk SR i 4 S Wl Lol 3 5dome bao K 4y 2o gy 4 S5 0 sl
a:j.&f;é\,i\sib’;4.“5‘%):3;.&»455]5)\{@1@&\1&fJber}@b.@lwh)GT?}sy
05 ol 5 I Gl G s 5 5L ey 5 bl ) S ke 3 e ok
L;Lq,,.)'\,4;_:14b;};upuL;uj,&.zwmvnpd‘}@Jh;,{)tf‘djmjg;,)@m;t
wlep Ss oalie b o 55 g ol @u,ulgd wf—;* BB ST Oltias Ll et 35 47
Olgr o o2 53 1) b ol 51 Sk o5 (e i1 4 048 s ey g s 51 ol 6
,ing ogrs 358 508 (5354 b Je Wl (,@, Ll 18 ol .l 03y Olé 4 )

Al Ll alb g ol

iy el S e el i e e Sl 6 88 A 1Al slaely



9V| &l g )}v)gw 03 jdoes ‘w@

PRV

B e I 03 e Wle psgin w5 AE 5 e S S L 5 1 Al
g.wu)l.u,g)&\Jfg;;w/;u;})p&s@\aﬂwgﬁ,,y@ﬂ4{@‘,"\
235 s e S 5 LS g i Glaata il ) s g5 53 o 5
Gt ookl s S s 5 OO i s T 4 sl 5 S,
oAb Lo 5 ens 0Ly 0T )l ys (ool Slamde ¢ Kaagsy 2 sy SIS 5 o s
S e al ods 6ol DU 58 o g il Sl S ins sy i 53 e,
) S8 0 &js;s.@\ﬁjﬁéuwﬁq?g6,’5@4\5);4@
4S5, g ol sy SBT ) iy 5 4 B o bl Jings 45 | o
tij;,-u,#GsmynpMﬁ\ﬁ,gg\ﬁ\_s_;u;u:.;\};@jdﬁgaiﬁ@
T ol s S a5 ab e (g s n ol e Susa LS 1) sl
o1, Auﬁa\,gédlpg.u dal g5 ) W gl ol 6,553 g 53 9 el
old Li> S 55 cois Oals Ol Oodal 5 Slsle i 5y 50 OB Ay 5 maaie
Lo Lo e b 5 pdtn S B8 53 6 £ 5 ) 5lin (B G )nl3l !
" Liles S eslizul (5 5,00 5515 51 ol Blie Ot 55 ol el 0

'. &

S il ily iyl e Ol sie b Glllan sl gl ol kb
Olse b dlas pl 51 glodls iman .l ol ol L s oI5 4 | o3/
b5 & "l S 8350 (i i o (el il Syl (oo il
Lol e | &gl OLs HLatl Joun 5 dlin 53 o glic &S opl b oSl ol Siizia o

655 Wi 55 (o | gt bk 5 g loaly & Jgl 5k GV 5l s e ) 7 10T 51
lesls 7451, S 85 o 5 Y

AP Bl 5ol ) Syles o Jlo (mlidOl ) (slata g3 .Y

Critical Remarks on “Mystical Aesthetics” The Case of ) ol sie b e S 0L & Uil ¥
FYDFY (V) F VAP e sl il odd ize Slasine ol L PerSian Painting



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu ielilad | SA

Eola |5 Cadls Soglite 5 Jias Sl 20 55 1y 8 de Blie 55 Ol g3 (5l s—bida
u;u,;,’@\f,;,\:ik;sﬁwg_muujlﬁsduﬁ,gﬁ){u,\&;d,}m
S S S Sl oyl g dedes dl= il gl sy o b sl
4 Sl B b ol el Sl (2 (DS s S L) Dl
;j;duﬂj;ug\L,ax_..wsu\:u\o.x_.:&ﬂdwvju%,ﬁp@u,cdug,ﬁ
Ll o & by e (S r:“u‘o:eiwé'é)‘}x‘*f*“@ ol b1 F e
et Do (58 2y (B 55 5 6B B Sl G s S5 Snyad oo b gl
o) s ol sl 0as LT Gl s e 6 SO LET 5 o g
Sl s by sS e Ve ST 28 o g g (Call AFAF (o W1 ) | 56T
bsndn 5 o gSa BT 5 05 55 & L)l Gl g 50 30 cnl 2 53 2 45 el e
by 6 Glae T L OLE S 4 oL (glodiS w6 wal y O 5 i 053 0T !
oS Cosle gl s 5l pn pl b Oy Bl i S5 iles gy LT Jbe (Lo
o35 gl Al lp 8 ls ASTE al a5y a3 53 8 pimen Tl 03 ) sulie
5 Oben) Gl Ol OT s )y s 02 JUT ol s ol
.(Abolghassemi; 2015: 42

e 5 Wl lle (sl S5 5 06 e 5u 53 53 (el ) Dlio () 205 3
;g¢a)pjgc};1|,,,zuwﬁsqm\;v}ua\&“ﬁ;\&,my 3 S5
J\?-Huz,g,;,;v‘5m,\f4§¢”\a\ﬂzt>u:¢}k;;)pl‘ww.@m;
4 45— bl diady il iz BT 3 00305 o Jlpl (B 4 571 b
S5 gy 0ok 68 555 HKA T B ot g8 — ez 35 e U5 ol o (60
4033 Ao 5> Calitne o Uil |y 5ok S Wl oa o 5 ol (6 S5 T
el odd Iy (6 5K I s

Laoals

ol 0T i S st 5 i 3 (Dl (6 5SS il 6Ly SleShe lie O e )
b Olge 3l S Cwl ol i, .Observations on the Aesthetics of Persian Painting,
3 eSS Bl s iz § a1 (3l SN O 55 53515 (6,515 05 o kel ol 6 5K

Wl 55 gdoma W B &5



$A] kel 5 5 S o) e ¢ sy
Sl 6K 4 I 5 e Wl pgghe fay oKauls
Do 3 GO Jd S 33 31,5 (5 o i 1T e 5 e Sl SOk
208 Ll 03,8 )il Je 5 I Wle 5 6,550 500 4 (1459) '
OT Jsb 53508 o 5 G20 (55 Coplar b sl 50 5 (s 0l S 1 oy
34:—@5;*.&““4“/\9/\' b Gilate oyl ot B K 1 (6 S 4 p I L
o315 1yl 6 5K Sl s | Sl 5 ' 65Y bl a5 s
5 s 5 OT 33 8 0 SIS (5313 0 it 4y (50 ol 3 (S
SV i L1 0T 503,80 sl ea)ls s =Jl 5 28 (g gl s e « S S
o ysoms p3see 5355 By Sl ys g ai Jalge 5 sliml S Sl 5K
i sLas ol sl Cl 63 S aglin cilod o 3 Jl Ol 3 e 5 ot
OMAAAY ¥4 ) AS o o 5 Sl Wl (505 5 6 s e )
Llandls 4K i 53 zlow (sleial | w/"-”cﬂ“f oty £S5 [J‘il/;'s
G405 g0 5038 Syl el gl 5 asS 5l Ol ) R [P Ly
355 dolin b cnlize S Sy oks il e (sloaly SUa b oS 25 5 50y ol
It Wl O b o5 sl ks o 3350 o7 s o @151 OT 51 S slite s
sl 5 sSle o)l SES 53 6,55 4 S 8os By )3l 55 i
Cigy g Olgio] OIS 55 (6 lane 55b)3 Comen ol Olgogy =5 i 56
ol &l g odd Sle o S 51 Calben (slas Sy b 05 Olkiais il Tosyls 1,La |

Sl 5% Wbl y Gl Ak 1) 87 015 o ol o> Lo

1. L'lmagination créatrice dans le soufisme d'lbn' Arabi
Al el s DS el sy 25 & ek 55 850 OOYV-10YY 5 0) (65 ol e Y
Ll 5 oty o glataly Ol (531 5 Sl ade 5 oKe oVl ot (sl g5 (slecaly il
Sl 2 S s Gl 6 F IS 8355 et ) gy oS 5Lt Sl ik S caT S Ol F
S S G a5 e 3l 03 5 Blergr 3 Cr sla 208 5 S 4 5 s 5 L2
YVY) 5l () o) i i Olgdo] OS5, S (Glasdie j3 039 5 sbay 505 S oMl (5)lane 4
0155 100,85 OBLE ol 40 e s ezl ddiar Doz 508 (550 Ao b C sy Olpi o)
sl Gl s day 53 orS laas i) 5167 wn ol ol 0387 5k Gl (s oleme 53bys o 455 G
b JEs (ag pabie )b oS o] & GHLEN) b o8 o sl s a5 4S5l 4 L oS e
WLl 2385 6 FIL 0315 plowil Gl (3 5 Ol a5k polasstl (5505,



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu dolilad |V

,-15;1,_\L;Jf,tisdud\p.wsudgsvnp,@”ﬁw S AL oy b
/ / / Ll 03 55 9l (snacaes

Ol i o] pia OIS 55 0l CaS Clomas | 51 S g0 wsid ¢0p S S e
23y i 3V 51 ey 3 S o 5 aBOLe) e s S 08v) ok
L»Afr.:.f.ali oKL Sosols v\il{w.aia Loy Iy ad il opl 5 5 BT 51 glosls
m(ﬁ\;\.;wl4:,:bu;\ﬂlL;Jf)\i;;\gmrjuﬂshﬁﬁwﬂf,ﬂ
éd\;_bdli.arlb o s )5S o ;\;lﬂ,;éﬁ;dpggﬁ;l Sl "o s sl
e.\_.z4:_;,;LSJL__W.“Q‘yu,,,uT.m;Ji.\;@\,“\@f)\i;@\)ﬁ_wu:,'l
ailaey g (3l st 5 e e Tta U lacdl s 6 55 J""-‘ﬁ 558 Lt
’ L L 318 1 6,55 ol s

o ps 2l ol R Sl g (glaai Ll ESSE L aslsl p3 o b ey
@ 0l gy el p Oltado til 1 a8 Sl gy 00 4S5 ol 5 ol astls  OUT (ol,T
5 a5 S s T Cimios 8 s Aok o gL, @IS L e 3
S 5 33 0331 St 5 ps ol o gy 11y S 5 0L (61T 3305 8 3
3y 6,05 5 Bl g OBLs LT 1o o ol )b ys Lol syls 5y (o ISK—iT Gl

Wl odeT (6 s = 5 alsl 3 cbiles 513 S5 e pmailali sy

1. Art of Islam: language and Meaning
5SS dges gl Y
e Dk&ln 3015 ol S e 53 gyl i Dl 4y S e 3,550 (VFAY) el g ¢ S 55
DOV o
Olgie byl Jhad 53 ge 6y s 101,45 ool jto e o lid gl 5 pond] CaSom L(VYAY) daies (5 gy 50ke
A el o Calidea ) 50
.é_,:lﬂ‘é@4{5,‘)}1_:.:.5wbé‘ﬁ.w\ausbJ)TJj?&)i.bmuﬁja\)ctﬁa‘j\dwd.&?.v
£ e (1F )
NOYANDYS oo . olne ¢Kin 3 10045 .l w593 ¢ 2o (3 pleaSle /3 (\WAF) . 5, GLSTL ¥



\'Al | &l g )}v)gw 03 jdoes ‘w‘@

) S i 5 S,
S50 e | b NSOl (g gl p Sine 05876515 2 St p g 50 0L >
O\»A/CJ»_WJ")j—.d.:u)ab;.\_&)wou‘b)bgw\éjﬁdli‘;wjx%
Gt 5 O5m O 5 0l b 51 5 Sl Lglds il &S Cul sl S
AV DYAF () 3,05 oo 5 pats

S 0T Ol 515 ool oDl 2 OLIS i a5 3530 Do g g0 51 (S
dujjiu:.WﬁSlq-oT,'l.vu\mb:;\o},@j@wvéﬂaﬁg\ﬁ\ﬁ@rzs,
LT 60 nl (6 555 SL 0L S i o s 537 il b e 48 5>
S sl S5 6 a5 ol bl sl o s ;,g@lﬂléf)&ggﬁ@ix\ya\
155K eas Blmr O e b Oy 5 S gDl 0 S 31 s i 53 3leS s
O B L S5l 55 Ol oMt el Sl 6 S wes 5 b
/ Shas,le
5 Bl (25 SBL oVl i doshaie o Ll ilie (68 Glnl T Sle )
el S
2593 bs o Sl G o5k 5 S | GInl 55 lie 500 s 2 55k 8 5 Y
(o il b s sl 51 s Sls (S5s a8 C il Okl sl ik
o (Sols il S 4 b Sy s ol 5 (e b (ST )
S Al )l & Kol bt 4 0L sie )55 53 18 ol (6l patens
sl Jis;

). traditionalism
(YA0V-VAAY) LY
¥R sl Ol ST § s (oDl n b 3 0L1S i ()T 5 oty il Dby it dalllae 6l ¥
AFRY Ol O 5yl oJsl Il i (sloaS dolilias ci0b) & i it 31 oDkl A2, 01 5 D) 8 o
AV o
4y ok b ) 5lie ()bl ey 4 B 53 & Wiles S eslizal ) glise Sl g )b o e 5 LS ) F
B a5 3 Lol 05 Sl s 18 5 s lad 885 plad 5155 495 cpl Dl 0l i US s S
el Bl



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu dollad | VY

LT 33 - 8 ol O o5l 5 Lo Gl el gliad laaly Syl 5 pliae oloj ¥
s
.c,.u\e.s\.s.uﬁr.aq\)@wijﬂ,@)'w@\ﬁ\),:w—\°
el o o olesygs o pl -0
Lol s o 5 Olal 5 4 (b Olgr o5 (g 53 4 Sl Sl P
W23l s el o b 31y LOT 015 e oS ol 5 L s
OU5L 1y el I3 5 Cl | ) 4dS 2 (gl 4 O g 03 52Ky Y
.MJ@
Gnale b oS 3505 g Ll Jie s 6146 S sl | ptla Slsgas 5 Sl silis —A
el 5 (B SVl b Coler 5 S S S 5 Ol OT 55 &7 Sl a5 o ad
(FF—F+ QY (LS ) 50) 503 355 (6 0

G eyl 5 sl slesl dim SleS 55 55 s plle oy cpls Sl i
S I3 dS 0 G g5l |y S (28 6 B S g 1 H IS i
VOYF AP GLSL) el S ysb 2n ol (6l 5 giline 3319 3,58

aiin oS Yo 53 Ay 8 o e SIS 5551 AL el 5 gl S b
| sls oa b (Sl ay 815 95,0 ozl 2 &é“b);}‘:%‘;@@u‘@mé
Bl i Sl 5555 )3 ey 5 5line 18 or e Sl S Slie SET
e 1 0583 ol ilmar Blod 4y 58 5 5 ST el Cheo 813 atdlae I b il
S5 & A o 55La8 i (5 5 U e Bl S5 1 S el s e
SN e tﬁ;@\og;@#’ﬁdw,\;&g@\wt)omu:\uMs;;,);
S(OL«ALJLSL;)C,_M"_g)j_.pé)j:):d:aid.av.mjv.g_?‘_gua.x_wd;\ﬁ\‘_;;)\ij

s LT (G she 5555 0L 55 eyl o3 ¥ id ol aails Jlp3 8555 0T O )leS 5

Cowles S eslizal (it is “realist” in the traditional meaning of the termy I -z ;5 <S5 )

Sy el K1 il Cadly g S > S

Burckhardt, Titus. (2009). Art of Islam, Language and Meaning. Foreword by Seyyed

Hossein Nasr. Introduction by Jean-Louis Michon. Commemorative ed. World
Wisdom, Inc. Pp 38.

RG] a.); oalaial J‘)‘) :j\j J‘ d.sb‘.:\fu;j)\ a& L: QJQ{J}{ Y



VP el 5 55 S5 coaliams (S

reed e T 33 Sl (G151 o i s god e 5SS 55 (0l 205 )
by 68 el 0 8 08 w5 S 6 5K 5l Olel o 5 ¢ Slan T
BOLel & o &K L 1y (553 ol S iles Wj:@ﬁ\gﬁ,@)a Slae
Sl Tilotd e 555 5 IS8 B 55 685 oy 3 @;a\w;wl?@
Tl sl I3 OBl s 4y Sl (6,850 3 5Ky 555 sAal 5 4
Sabyls &S Sl ;;\,f_.uj;,_. et S Sl leds p sdaly 5 Syl s
S)lge at s in a5 D)leS g o8 s 1 S kil g 6 55 5 oV
OLs BT 55 K5 0se 4 plomyl b o sy 5 |yomn o b L, 15 55 e B8 2
LIS T oo S s i 5 Slolgsl ol oiles ST Ul (sl 336 (o b 5 1SS
3Ol oy b Smma bS5 Wlods A 55k (oDl a4 bogs o Slalllae 55
Lk O i & layles 5 51 6,505 &ws 5 OYlie ol Ol ol 0k 3l e oot
355 ST 5 b 5 LU Lls 5 5 1y ol b8 gl5 L el
S 3o 5 (g 5 Eomla Lauly (laail 4 O Ay 55 ¢l go N 53 4STOT g 85
P LS Jre s pa ol s gad il poalie Slie 4T A SL a Bl 4 5 (5

S e &Gl 6 8 by S e o s @3kl ) Olsie b gl o313 gam 5 g dess )
SOLE K Ss 5 ey S 03 Je e QUL o st s 5568 ol (2 okt 5 S| (G5 S 5
Lon 1 S8 5 Ak g bl 51 oy 85 03 I 5 ST 5 i 8 (s g 31 6,85 3 kel oo 5 e (Lo
534 ST N P cosljgdinn) ol @il 5 OT 5 5 A8 & Su )b 3 S5, 3501 L g els 13
S g slode an S 3 55 oty 5 o L ocalonil LS 5 ST 22 S 5 b ol s Sl
pole sl) 5 ool dolics 3 53 s oo 5 b o) g5 Olls 4 eyl L ) (Ut 5 0 5565 sledke 5l ol
il o DU BB S ol a0l 0506 51y i L ey 5 035 03 plle i 5 5
6l 0SS 0as U 51 o 53 e o BTG Lok ol DU (610 e Solela 5l 5 Sl | &8 Il 5o
S B a1y psdsn nl 3 ple Slnn y ST 5 e Ol Sl sk 4 gl L e (e ol 5l
2 S ol 5 o 53 Ll JST Kimpsy dalsd 5 s S5 Glan 4y e 0 bl 53 47 il e
3314 3,8 o o damn s dr s 53 (Ol 5 (e St gyl Lesp b0l o s
3ok 5 o &5 5 OT 51 sl 53 b3lit | 5 Syt al oy DS 85k 53 ilon gy 1 T sgde 0l b 01 55
Sbe Do g Sosh iapdy i 5 BTL I OSLS Ll S K55 015 o b OLel b bl
Llay Futizn 2 OLel 51 5L LET ol ples S 015 oo 4&Sw\atwﬁ.s;6@;r¢? Ol oo
iy o 1y eyl 85 O s 457 515 5 g5 4l Ol e S SST 15 0 S O gt ol 55 o

s i i B o loST il 4 i OL(s )5l



VF sl | VAl [ JU| 3heF e liad [V

ol 5 ealis Obe by (S plaal 4 5 dis oo (BB )3 S 3 b (g lens
O a5l el Cla b Sy g pl 8 55 1,5 (WA ST g0 ) L yls 1,
ST i 1 el Emla b L8 a0 L) s 33laae b dile e Bliecs

Ay A&
03537 bdas gl 5l i 4 b oGl 655K 4 il 5 SoleSh s s
S U3 b Sl it Sl e 8l 53 | (Dl a sl Ko (545
;,JL@SM;U_\},.wloTwa;ow,;;)@@vﬁ_g;lﬁlu_;wsc,_wl
Sl bl (Susb Sl 405l 4 5L L 5 (Sl Sl b (8T o
a3 035,815 s bl Sl s gdms 5 o Sl 65K & Ol s 6L
M,r@quduowf;lu&mo\ﬂ\ﬂwz),a,m_:ﬁvu\&\u,@j
;;@QM;NJU!G&&AM@Q)w,ﬁfi.@iam&g@\ﬁ\df,&
A B > g5 (65 554 agl g d”:‘ (Cils a Jlo gz 55Tl 5 Hlis s 1 LOT on
Z_:L’V\J\L: J&&‘QJ;&AL‘;A)LSJ\J,;Q# Lgoj/&)aﬁ - 0T 5l bl ags
> 3iin 17 S1o s At 1 AT ol 36 0 0315 o 5 1 S
el 2 e (2 S IS ol 53 35 b g b Ml o 8 sl L Bl
S 33 56T o &‘P}@)UQLV)‘C&;‘@‘;&—“ it 2 g o bl
O a5 5 0L i Kos 5= Sl st £l sl S s Sl okl Gl

PR e e
M 3l S b Sl Wl Sl 5 Gl (6 S 8555 (e Blie 2 oS 1l
pl oo 358 g gl 8 i Ayl 5L 53 (el in 4 S 5l a ga (ST
ol 5 S me Olge b GBS )3 (Dl 2 85l )s 5l SVl e gems > Lo

B o S o i a tile ol a (i i &7 Sl 5 )y emi oSl o jitte

el s (o a5 1 i Ld s A5 L VFAY) s po (K565l 10 ST § s m ) oo dlllas (51 )
.\A—OUM.\F Sjurks')w‘;{}:ué‘)w‘gﬁﬁ)ubé)?):



VOl el 5 550 S5 coslihems (St
4 ol e 103 ST I8 sl go ol L &S o (glo g Sy o5 0t 03l | ez 5 5190 4
3 oo 95 o SlonygT s gms |y o opl & S Jsuol 5 lag,0 5 Sl o S
OT o by (oDl a5 Jlael 5 2 Olo SSGE ) Ll L i ol Ol
2585 3 U b sl Ll s pa 1y oMl i laie 87 LS o8 s i g 50l
Jiiﬁjj‘ 5% S 3y i il e g sdte ST s ol e (Al A
b Sasd s o) oDl b dadin b 50 CLJ;LL;».,U)L,B-@\&\;C;M
Shas . Lil> g Bl e |y OT (655 Cimaw 5 OT 5 Ok &5 by oo oDl i 2D
¢6Jf,\§gppu\’.c,m\,La,64;{@?&@»/,&,@,»3&6,;\“\@\,5
3 g DS 1 Sk 10 &8 o i 5 gy 5 55 Sy 50, T Sl
(AV-V AYAQ (ai)
723 Sl s 55 5 Ly 685 5 5 e 4 4 (6,50 ey L Tk
S don 13,8 o ams i Culg 3 sl dad sad e 5 5SS 5 il
Pl lai e & Dl 4 s Kok parme 5 JolS iy s 5 S e (6
Lol gy 3 30 g oo SIS 40 6 i el 5 gl oo 31 el Ol (i Kan 3
Csme Jpo 165 Il e 1348 S 5bOles (ol o oo L5 Gldkas delss 5 o |
s LAY 0len) (S o Iy o 0T (gl 51 Q\M;\j,u)'aﬁ”wﬁ oS
1S sl 53 Ldb g gie s Il o (slallie i tia ) sbay Sl 35 65055
ptin b OT Al 5 58 onl (S pimn Coodl @ g 508 51l l 53 5l i
OS5 b psgie  bkes o).l 038 (63 58U 10l ondly 5 Ole cp p lad
;j*) Gl S OT 5 il Loy OT 0 (ownnls (gl o8 plad o8 il 5 e (03l 8
g3 GLas faite (Glupend » (S (Sl DS lie i 085 4 IS (o0 Ol Ji2eS
Sl o5 lin Sl BT 51l o 5 5525 51 (51450 OT 51 (B o o ol gos
el 23 Dl szt SIS (Gblsn 5 6 by 5 el ble oo il B g oS
S b Snl o5l w1 03,80 il B2 mbaw (stmgd Conch 4 o8 mn (|

@ Bk ol s VL O 5l slaws w45 5 0dd gy padd A A L3 oDl i Clys s ol L5
.ugw;yéf)&_f@ﬁ,l‘_;T,Jxéuﬁwt}:gom;ﬁ?ﬁ.ﬁuuohgk

o3 S e3lizl Sl 6 8 S 5 sl (6l 5 5lie o ysb 8315 51 93 a oyleS g 5 i Y



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu lllad VS

Jt5 25 e S ol )y G 93 mhaw (ST 5 ke L2 psede I ST
L;}f‘)li;E)l{)bfpjshdﬁx‘.J\Jd}.wdl:}'-r}l&‘tfébuO[@e—@‘j\bc.ﬂ;ﬁ)};
:J;wﬂOTJ\jﬁcé&wﬁO\j@b
50Ul 5,5 QLTS Glle (glars 5 (oo b 2 53 Ml (w8 b a i )
s alye¥s ST b slbe (g5b)s Gla i plw g ) gilie o5 oy (oS Il
) sl 0 o I3 OLb g (S g | bikos o g0 5 ) gilis . ko )l 5 4ilala
VAN IYAY

(Sl ok o planil 5l)5 1 5 Culem b 5 5l)0 5o b ol CAE ST o 4 e 5,
o o 3 S (e LT ol iles &Some S 5 S5 &S5
Slaser 33 o adl &S (g sime 5 (I ¢ la GLaOkwls ) Flise § 5d 0 1 i =Y
el a3 5 s (B35 S e

2 OS5 ks )b b Slusl 3l b SV 5wl glaOkuls
SOkl 51 5155 o )55 3 g0 ¢l p03 31 Ll ST (53l 2 nad [y L0 kuls
o) 5l us,le & Wpd o ols 1y dlitee Sle b a5 S| SV 5 o Lo
S Vs ol p ST k) S osel 4 Ly g (b elnda LIS
s slen lajlis wlasle (Y VP4 (G3T) (G—a AYS Ol a (olid Eol sl
SLalS (G aVAA (i (Sl S (sl Ol s O plan g slas g ) O plon
(Ola o ol (il oS 53 O giee s ) Q;;?uj o (Y04 :ples) (Ot Lk,
basm (e T T 5 g ) e 5 9 g 5 (YAY Ola) () guzn 4l b5 500 2 AV
S (YYD olen) (Rls 2 b 6o 6 JE (s mer o b Ul g o allsi
BlolS AOFD &8 ) aAFA (Dl el a8 oL SIC) (553 8 4050
S e 0) 518 76 5 o 5 S35 1 (YWY 20Le) (il | (sl glis 5
b slage (Y42 :0ls) ([ rte 4 © gnie (O 2AVY (O 2 G b e Lol
5 samacld LS 51 a90) (5 0 (S)lg e AL el Ol g (CSls dzes) (65b)s
§ 35 n 3 4 o3, 5 Sor (OFF 10Les) (018 0l S 5187 BUS (g st 5
(O (Ll BBuS (3.0 350 (ol o 3l 5 ¢ ool dast  LL55,0) —aalials

Wl ok 8 (VA=W (Sl ) il 55 Lab psgie 5 Il oo Alae 1 gy Ay 25 a0



W el 5 55 85 cosliems (S

st (gt AU ) s3ls 0350 S 3 o355 90l (FrN YAV (i 5T)
(Cblad SSI) 5 (KA AR (3T (O (Ll BLulS al e e ol a (ol
5o (FYD DYAY 53T (6570 55 o g e (6,0 8590 cBoAdY 39> 5
3,8
ol (M?wg,.u,@\ui;:@,@ujj,;&mﬁwld\,uwb:ﬂ; ¥
1> e Jle le b Il le s 058714 Sl 2t

& yatee 5 Glaj 53 MlS las &S (R 954 9) st 5K &b 3
Elrol Ok s okl o> iy LS Sz olal 3 ST a3 | jeai dipla 0558550
Qﬁgyy.w\dfjlfjc)b“L;juwd&&)bwéudﬁﬁaq
230 gl sl ek s Ol e oy (50 0 5 g s (5 s g 4 ¢

j\sﬁ-ﬁ.@lﬁ..f:&&:&b a5 ol Do 4T o | S s o
o},\{;._.;ejgJM@u\éjffq\),jdikgu}_@ywum,&dl
jldjn)al_i.ﬁ.eow_wowlg;ﬂb'uLgl.asr’::w&}»id\ﬁ.u\i)\.u&lq-‘JE\S
Tl S sl 4 LS 5 ) ;ﬁﬁb)‘\f@b’; Sl Ol
el Jl (e b (55 Ol @ Lo o 2 ) 5lie 1 el —F
o 3L (e ol 51 6 SIS S0 50 oS w gyl L5 bl dor 5 1 5 Sline e &
35 7 3 (Al 55 e a8 Cl pl a5l LTSS 0 Salyy 1) e calL
48 il3 gn (Bl e ok 5 3 pale ST G las S o o 5 15 56T ple s
& ol o U BT ol 3l 4 25 8 8 5 Cjlon 5 duli 5 6,850 L S
OT S5l glire 4 - 4l sl gl
0T eSS, 5 a1 5 ol 580 sLad ol s gad Sl 5 gl 53 Lad i -0
a4 o by 5ed 5 gy dom Sk e 28 595 516 o 64T (lo5 s 5 (slo
..s)b‘}bddliar.‘\.c

o 5o b e 2 Gl | Gl 6 85K 53 Sos s Sl b o 0313 OLa3 (51 B Lasigas )
m)\w}ouf@j”(u):;,.u«;,tsjfdlﬁw,u'wg;,ﬂ.;;dmbwwém,&;,1,:@

.;M\C,u,,:uasmi;x;,'\m,&wugw,U,:yo,?j;ﬁ“mﬂéfdu.uslﬁﬁgm
3 edazes Ol & O gie owwknv A4 (65T) 0 Ll GBS oVAA 5> ¢ 5,5 ;.L...:- Y

QYT RF 5T Bl p 5550 SBulS o3 52 15 380 w10 e (5520 ¢ pmlagiold st Bns



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu Gelilad | VYA

ei;)@&ucw,;sa\(,,;.,u,l.uL;\ojjjgdlajl?ua,\i;rwJa\g._@;
3 $ilelas i Okl L juai S148 ol g Sl ot 0)a1 & She (Lo loj s 18
Lovudu.uu@dtuHquﬁw\jgﬁgnthub6;)@6;\},?&)
3?6\;»(145):“\1{;\?43\”‘;@\3)ﬁ@\fﬂijlﬁ'l‘?v\.{@@)ﬁ sl a1,
Suio by pdle ol s B8 d el gl BOT 4 |z 3503 325 e S
AL o S o a5 (Sl 4 b lede oS s (Cn fos S
Sb s 5 sl a1 mley 0la s &S OS5 s 5 0T 4 sl s
| ok G 5 855 0l b U ol o ST 0 g2 5 aipm triin Ol 3 ST
3l 5 050 llan ol (51 36555 i Vil o8 S s b e i
Sl oo S o & s ol 1 0T Lo & o ST s alid Oliuns
N S N - P P P B B K g g R
V40V ST s 5 OT &l Olgar opl 8715 Olgar OT 1 lanss Lias 5 jay

Sle g g plos 31 sl sazme o Olgzr OT el Olgr ol &l aslas 4 Olgzr 0T S
Lolol O ol KT Olgr 55 Caalid 4 s oo Ll Jdl 5 Jlosl 5 o 2 0l
SISL b (oS 5 Dl g sn o 43,00 3 g5 oo )55 55 Ll g 3 51 08 (S
Olgz OT 457 el (ol sy g i1 355 Ol s 5 (o0l Olgr oy 55 o0
3,05 gz ool b ()KET GBIl 4 g ao (ol fool s e OT 3 a8

3zl ¢ S 5 Al 3l 50 s e S50 45 S Stbmer iz Ol AT 5o
3 8 (Gied Sle g ge ity el QY S ol ¢l (sla0ls S|
24 Sl (Sl r (oS o 1 425 I 4y Oy S 5 5 SL1S B (sla

(Y N (SIS o) Sl 315 01 S i S g0 8 slas G o

i gl
jrm‘cw(%u45)>)&|;w:§_&ivﬁ\&Jﬁ)\g-)bj—d:\_&iv\i\
b S et (e JB 5 a1 6 Sl ogh BB 035 o S/ el
Al bl ) g o e e I b ol 53 g0l S ol 13 sl oS
ot CaSo 55 0l LB S Sl B 1y el el LW Bkee o7



VAl s hol 555 85 o3l jhoms o 57y

502 8215 31035 sdomte 53 TS L5 (0585 oz L1, OT 51 1 55 55 0 i,
Sl s 6313 €M (6 s (Sline (Somn Kt ki ST o Ol S o 5l
5 & (el b (s A g el Dl mZ] a3 e b ) 3 ST — g 0l
Ly ol o ol ) SLuS o€ W jeas i gai (6l vl Conn b Sy 35 a5,
Conl | 58 g sdmite oS s pl a4 b o dlls o olazl g oolasl Ll 5 s
}gl‘o'-u)‘r&jQMT&QUQ—‘.«U\JGAQQHJWJ;JLAMﬁj&a\).w@:)
50kl G b Sl g e S e OT jalan 5 (ol ol 4 S JalS7 23
4 (83 5dme 3,0 500 53 LLa S U dalgd oS I3 el p b O OT 53 &S lis
plod 55055 ol opl 5 AST 0 o)Ll (g 5he ZJ)-’)’;‘-“OT;J& O35 )le 5 (Sye
Ologl 4 b gt 15 BT b B 5 g s K31 il B3l L 5 od O SSS
alS 585 Slims 4 S 5,5 Jlanasis 5 Olbbes o a8 Cunl Jb o 0pl (S o
it o b Oledews 0ol 0L S i a5 e S 5, 80T L

o2 5L oS o abm il o5 Iy 03 S e i Sl s
(ol S S 6090 S 53 SUIE Jla gl S o il Sl dal s
Mofﬁ Sl B (6,8 S s tamaler 5 ilE) Dlas > e wldll pl imen
IJ.AL;;) L;;JL)JWML;M\MJS.L{@)&_M\ (S e
S sime 5 06,2 1 e (658 B Sl ys (s it S ol 5 Sl Sl
.(Abolghassemi,1397: 4 )

oo e slds 5 O 0T (Glie & 0315 4 clils oo S simn 0 1y 6 5K i
d_»Um‘gAJLBL..«}M\)}YJG:Lm‘)\)bb&)b).}‘_g\.hfﬁjb}&;) e |
D33 3 5 Syne Lo S Saie 5 £ 5bm g5 il s pho Il b
q\?w.‘m@wﬁ&,\{,;&ﬁ\,ow,\;jM@Jﬁ‘u;s\,&f,&

WS 6o Slonsd 5,8 53 155580 350 on o g s Sing3y S 0l L Sl JUS 16 tzpor )
Slaats bl b Sty wlals 5 B30 ST (S5 Sl HoT b & ol ol Gl (BB b5 b5 00 e
dolie 5wl el s slao, K 5 anlial b (glati 5 S e (slaa i bl Ole a3l & 3485 L LIS b ,le
Qtﬁkﬂuﬁt,@tﬁwzm;ﬁ@pm.xs@w,ﬁu;\slwwl,glﬂtgzwmgtfcsb
;,gﬂ/}_a;},u&&ﬂ,uﬁﬁ Jlom ol b il g 550 L 53 05 Lol o St b S48 el o

Q¥R A¥E L) s el (gl o ol S



VY oL | Ve sl |(,:..~SJL~| ;Ji,_-/wu dollad |A*
G Olge 4 o ) = slaaS Tl ks a S Ol L b Sl s S Sl oy
b mlize 1) 0T 50150 5 ST (g0 s (S gime (Sl 5 (G5 dmalr 55 (G505 s
Gels 5 e ol (Sl Dbl jhin | 4 aST0T o clils o ol CuSs Sheo Sl |
s Aues 501y 1S Vs s e 4 SolS e sl i o s aS a5 0T
,wuu&vx;Gzlﬂldﬁ)&r@@bduu:;\js;lvswwv@u,@u
C .um,ﬂ,\i,\i\,,@di&@,\w&uﬁ 5y ole 4 Ol al ees
i 3l (Sl p) i«—w‘ﬁﬁ)\:;me ;s';‘/}.’.‘ 6;fJ\§5 S;QJJ Qlﬂ‘;;—“#ﬁéb
e 3l ool pualin 5 Slo g go Ko b 6l o (LS| 53 50 ol (6 s

Alos S 4o Sl

SFLE I s S,
Gy Al S s Hlad K b b s 355 4 Ci Sl Wil Lol e
G900 Ll OVF e VAN (K565l ) CawladT s Ois 5 oo b 4 s &S 5
seokd w3 8 4 Sl 85 s bdas & bl dy 3 S, 6,5, 1l Sl
S 5 S 53 a6 e e 5 il S (55 S e Bl o
Lol pan pased Jsl fate 3 GlBT & o (slasbiile (s 1y (oo Iy ol 5 oo
Olez 53 e 4 oyl smn 5 ol (SU55T605 ol o il 4y i L Lo o Ll 5
OV YA (Canl) Sl 5 slana

e b G o 5 EK5pS e s 4 I b S e syl
;wu,\.\i,\i Iy s oS ol ol 5 s @3;3 Lol 53 iyl
2 :YC:\\‘%/\ e S L3 o ool gl 4 S bl

il o (ol S ke 1y 35 Ll Ll n (bl 1y 5 B oS
3)}@.156\J3@.>1a§!_94;_o.>|.>dl>.u3 Sl 9 wlqu?\ywu,t,\i,w\;;
Slali iy s Coda 5 O gmmmallCalS dslae 0 S 55 (wlid Iy (Oles) 9

Cpmmat el 40T 5 e LS HI s bl 530 zis 5 Cwlaolidy Slow

ua«é.(\f")d'i@ZQS.J}LZ{N&AGIJ.QHM wls py Cou cplay S8 55100 4 iy SYe 55 )
50-5F



M s shol 5 5585 00 jhams o 578
oo 5 Cml ST 5 Jgh s (s 013550 L sl lin o o 87 35 S a2
ORI (Sg) Sl bl 4y all 1L,
3,555 (s S K5 Jea e s oKl Dlgie & (S ool 2 0553
Sl 31315 ol s Ol i  5 5 5  51 S e ol
s S 5,5 =250 0T 4 i b o3 g S8 S Oltia sy 151 50 10T 3 L]
o S SO, S " K dme 5y Bl | i s O 3 s dile (g1 3
oaia b S S 0T S s e ol is Wl 1 Ol 5 ST (iuleS
Blin 55 ol ol 00,1 (6, Rair Dol 51 b 03 S5 650585 Sl 6,8 5155 5,05
e pioman g gl dio il Coanl fdoay bl Culouis astls ol il 4 Sl
(Sl 6 8K s 5 21 43 5 Ay SUS 4 s 5 otns Slel |
DUl ol (2352358 e 5 ) Ay bl il g0 5 SISl Slalllan Lol S5 )
255 de SVe 50t ons jtae gl T SV LIB 5 5ol gy o) Ao
wpobsde Jle So S e b S ol il 53S0 Sl el L g o
/ ol o w13 s Loy 55 51 B s 4 0, i
093 s 53 5 (VF+Y coljtanms () ) Sl oy S Wlis o

3 el odks e (VF0Y g S ¢ ) Ve Wl b bl 5 b0l b

Ol O oz ka7 F 5 42 Ty (0SS () len (OFAY) iy 5 gy Bl )

o b 101 o E ey 63lE (sda Ty 0 5L 5 6 (VWAY) e ¢ K1Y

337 ez 5) Ll line 05 Cudn 1L (lag b SUST 3 15 OBl S5y Salgy S 5 OLS 558 Y
A2 T WV Gy 01355 42560k o

358 0305 LS a3y ) a8 odd ol oS sl bk 5 (6,55 Ay e o F

23S Al S gt - glalis Esjisf&n Bl s UKLl b s (b (OVF ) o ye e Sy B
AP gl X el (eas 5l Jl a5 S DM pamaini- e Labhad Gl ¢ 80 Sl
P9\ aw

e 5Ol S gla 58 sl Ol 1o s CaSon (VP Y) L gulge o3l jkomes 0 e (F P
Al (sla 53, &t IO Ol s O g b S SR (S malelid i A
/ AVASND+ doins VP Y 3T OFF ol AV 0,95 .5 5 o&iils

Cagma b Sl 6,585 i (slimn Dl a0l sl VYD 5l b e Sbio e o S
05 & 5 hted U psgie 2 S 0 b S S (S st bbbl Bl e )y S
‘ !



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu iollad |AY

L S S 63,0 &S5 ) 53 St dmen 5 0L g ls 6T 5 A5 Lo 5
Faold e (3 e S guaib elhu 355 03 15 555 de Ay il 5
bl S 0L &S i ol cilos,sT 0L S w05 8 s 1, 0L
2 OISl S daadl LT b3, & ol bl awl Oy o b Blis euss
2 55 S dme 035 (stuaib Gl Olo b Sty 3 5l sl Tedl 0&SLe BT
o 3 4 s Nl 6 5L il s g e 1 LISET 6L 5 6 S

el 035 65 pbm 015 5 e plle g sgie o

e o ygin 5 DKL B
L oler &S0y Olyie b cldllie 53 Jif 8 bl 5 o3 celaccy S s 0l&Ls
Sy o 314 Lls oo slo bl 1 p 8 a5 BT Ltie "0 1 10 5505 (o
51 (VA YA wtiiu);xﬁ@vﬁgl,a,\;ﬁ,mfjdujg.ﬂlml},-ﬁds;\
)ﬂzksusu,ula%vﬁ,;‘;ﬂum&ﬁdﬁw}d&y@p\,;,L@a.pl
(AF-20 1140 (G L) W5l | (@ilas s

3Ly ailany so 458K o8 Lulul 5 il i b | o oS ol ot ,IKAT Lol
30 g b S ity gy S5 1, Tar s 8 STy 8 oKL Sl el
s I S ISa o gie 4 308 Il 8 e s AY 0les) S 5

ﬁ,;jglj;;lo,\_.:,\,\ﬁuf;\)ﬁab.ﬁSMJuguj);\,oTuﬂ

NG 3 ks o atiia 55l sl 3l el QLS Ty b s ol bl Wlie s oS oyl 05531
0313 b DLl 03 8 5 15 057 OGS (o) 2o 405,05 81 ool D33 Sl Gl o
Soshalily s S, ol Aélfﬁa.iho-q&%‘ﬂﬁ“léé)\i;:)lij\nﬂlglﬁ S 7 |
0B coks el LTy (e 48715 o masss 5 30T il 53 655G 4 b e SlWlas k55 Oyl 3 5
il gt s B 55 ey T SLT Sl ys Sl den o

AYAS o g Sl Sl Y

S gl S 4l 5 sl Gl S8 on s (I8l 55 5 85 (sLdb 5 coddly (gLad i ¢ Sun Ol ¥
L A 65 5 5 S & Sl 0955 (5Laab Y gann 5l ok S 53 03 Lz D3 1y S 015 oo
G gl bl oA Sist SN s Aadir oS 0305 e S g Oy 1y Ldb e i 55l e s s e S
AVF Y0 OESL) 1l e 35355 sl 3y oz b 3l (o A e (1 5l 55 4 536 Koo e

el VRO B geaie F



M| srol 5 55 S o3l jhoms ¢
ST 5 i 5 by Sl il S 3L 40Tl (Olew) ' ola0sT
3T Iy 4 L gdoes 01 2 5 6Kin 3 51 Eomy o 0 s 08 SloulS” .o
53509k 08 515 Oles 8 (Olen) b 5b 5 Jlie glab (L= e T les)
— Slasl 5 sleme 4 SIS b | OLILE S Loy 5 Bl 5 025 1SS
3350008 5 ey 055 e Ol il 1T 51 OELE Loy el = lablor g L 0T
S AR OB i Il 5 o8 BLels lacalio LS o 3 4 5
1 oT s b e @Sl manw S L& o e o glib 5 516 bl
SIS wuagéuwﬁ(;ﬁ?mu,\ﬁrw\j\ymﬂ\ﬂ,ww
blj.é‘]_«lﬂb;(_s‘dl.&Jg_jl‘\.:LsJk‘DJAJJ‘JWd)@JiLQ—&)bG(d)P)
‘_g‘.hs_.)u.&..a Bl ((dl:)l.@.?)) d’l.wl.w) 63'_)‘..3. L;JLQ.&G 2 b Léj‘ CJ‘)M k}-{‘ J}A.;)'l{ cwu\.a.ﬁ
— Jolse ol 458 51 dad ol e 5 Lz a QP40 N FABOLes) Lils s O 5!
AAY VA OSLE) Wil o o sile 355 51 ST |y 5Sm
5 Mae STl b Lils o O sl 5 ade 3o b Sl bes |y Lo, 5T 0K L
AL s I gLy ol 55 ie b S as Ll LAY YA O L)
ngf)liiv\i\:ﬁ«fv\.&bu.o)‘.@ijléﬁ J':JM\J\)J?@‘C))LS\J:&\QTQUJ%-AJ&
5 aasls S35 555 5 (pleS (Bl 4 0T lad ) wils s 5 g mais e 1)
b S o gl 3L gl Gl Lol 3 1 (e Sl ol L e 4 b e
Gl aalsl y3 Cal )13 o8 S L o e bbb sl Su 0K Ls &l

oy o oas i o B b 515 sl sad GRmes el cplandl 55,5l 3 B slede (6l

Fose by

OASTI 3 1 g e Dl 51 S sloe a8 4T ooty &8 o S oo (5555 Dl 515 Bl 3 0L Y
ok o)l 3k (33 0 3303 (Sm 33 on SO STl 5 055 b g 0T 53 oS Lalle a BL s 5 Sayd e
(Y00) Sl os g Sl b (S g s Tmr



VEF sl | VA Sl [ JU| 35eF e liad [ A

S e L d e 4 Glalid iy a6 S Culy,y 1) 40T 457 das b o5l
bl o 51 S5 (Sl b S or g (s it oo )5 5 0 g0 b g e
Jsb Olen sbie K3 a4 mba s 515500 6 oS 5 S pl s S8
&;%omﬁ;&q&bj\)ﬂ\ﬁwﬁr.a)'l{u\.(/\?:ow)«w\
Sldd Ole mman Sl Sl ¢Kin b bl glaais 51 S cpl |2 5 Sl
Ll oo s glasd Giss ¢l s aldale L Solge o s Bolal &) dman
a\wg;d&é\)):.mo-\'upil_ﬁb}ubﬂ&éh»)j_w%JQTJ&J!S
Lo 5 oo 4y oSy ol alle Ol 55Tl b il Je lle Lo 5 0 bt Lao )5S
G 55 | dilae 530 G146 S a0 Ot g ol LBl 513 o (6,505 ol oleisb 1
Aol o dithne )y goo ool le 1y Loy 5 Llods B Ol Jlus 4 o S & S
(o Glan 50 G 488 0 S1 S5 35 il LTS 3100l 8 ol O L
355 G (LUl 5lie ez 510100 sla i (gumdir 5 &S e Lib 5 Jls
s S5 (6,5 o 5 3Lad 65K 53 sdman sLad 0355 S o ol 3l
oalas 5 el Sl (ol sy 45 AS gl Jlot glab il g e i a0 g Sy
OBULE) ol 25 51 ke iy 350 S0 prban 4y (b 51 ot 5 3 OT
NV=118 A FVA
O 18 5 4 e Gl ) 5line Sl oL iy 93 73,8 oh S e
NHEE Y o2 ST Gl Ay Ok O5lke Slasly 5y 5 05,5 g e 5 o A
6 5l e s islede Aol sl slimal Il s sl LABAY YA O L) o
Aol 2 o okl g Sl w8le)s V355 w1 e i ja as o 2 seie JB5 L o)
A ‘_g)l:.fr.an\fl)a)li}()rﬁé»m .‘x;u{&s,;‘_;ﬁﬂ:ﬂq:.p,:t{téﬂ
ujb).s...Ubu.aQ)B;s)é;ﬂ.bdiuéjzdlgvjbﬁ;dlﬁ‘_;&u (o | andl
ijgo\j@\,qmduouj,sduj‘_g,\;fraojw&_lgumgjlj“\f

1S S pl wodels OS5 0, slales (sl
https://en.m.wikipedia.org/wiki/Musa_va
Ujyvi.

g BT 5 4 Slee o Lo OKLE o5 D S8 iy 55 OL1E o e SBT3 6 500 1 Y


https://en.m.wikipedia.org/wiki/Musa_va_

A8 s hel 5 55 S coljhamms ¢ S

535 aalsl s ol MO8 AFAE (anlill ) 5 (FAY 5 FAV IR (s, ) Sil 5 ok

—l el Jol 8 Wls e opl s s s Sl i sl (oLE b el 51 s

By N B LASRPEE S g S | (o mwim Jaad) 095 9 (s ,blu |
Tl or (SC b gla 5,1 0 (A 5 - 5,

PR
o sie 31 O s 1) 0L oyl gy o2l 518 o 5 5 SIS ol
S5 ol e S 6 S a5 55 S sy 5 S S le
bl ax 15555005 5 53 02 0831508 5 ety il slie 51 515 5 3—5';143‘
b ooy 5 g5 b it 4l ign 5 Lo 021 Oles 3 See Lol LS o L0
s 331 bt Bkes 5l tomen e T 5 ) dal 5 4
b b s Sl (Bl 215 2 08 5 dlson plomsl S Lig 1y 35 o 55T o
O L 0 4 355 o (g OIS e Al ol e S ol gl 0] g
S s e oa OGS & 0T 515 55 0 Sk Sla 2 sy S5 4 0y ety
B By e et Lol cdas i gl )l (53550 ) sbay m,&mfk\ﬂ;,
a5 s g 5 65N o53lss o5 O BT Sl 5l 25 3 G
L;yu&@ld_,fusQ,ﬁwﬁ)m@?o\ﬁ.\iu.;,b@lﬁl&;gw
;-’;‘)‘g'-‘”g_s"l"{b.dﬁ‘ s Syl W sl 5 5 A5 o Salyy 1) s ded 5
5 opl 3y 5T Ly Cllas Ol sy i iS5l B Ls a8l e 5o Lo cas o
s (sl e O LT dlae 53 e il 4l 5 J}Jz; L 53 0lg o 1 05 sy
Oy 53 LS 5 ol Sl S et L Sliw 51 S ple b S o 1l
o885 e L OFY R0 0B LE) ol ST e Db s (b (Ll

bodas oo 5 Ogdl 5 adr G b 51 Sl (Mae ST )sl 32 b 510 o Sl 5L

AP i )8) oo a3l iyl Ol es slisty 4w OT 534S (VFYAYFY) olle 5l ol o5 5 e )
(Y5 YA (ol ) ol 035 05L51 55 Ko & ged i 47 ol gl .(FRY 5 YAV

e S| ol leog/ﬂ//;a‘_;ﬁ’;}pﬁL;JULQJZJLU);S;M@}?;oug,bwl.ﬁ;dmal,\'
o 5 e s Ol 4Ll 5L OIS L i st



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu illad |AS

&1 0Lt 5 ol 4 ils oo sl 2 aldete 655 1) 6K b 55 AST e oL
OF0ln) "W BB 5550 e geke Condls 51 g i

355 00 gl cplasl (8 015 0 OBLS D0 L agerlgo 5 Lao)1 8 mn Lol
555 e Do ol 183 4 md 55 OB 5 5 (S5 S 3> DL
oS oo 5 poteaiy 6570l o8 (2350 53 e jlome LT i b 1l &Ka 3 S5
53 0l 0T L o G120 0500 3 53 (e 5 355 O il 5 o (51 O L LT
35§31 ge 33 T By Uil oS el Gy e Gl Km 3 Sl Zalss
5 e 3 0BTl SIS LB L Sl o 5 i il 0 68 ) o
5638154 BB sl 31 e OS5 bl la gl a8 8l el L
2 iz Gl s 5 0 53 A slaolx Y 5 Jle (S (ol 050 (bl
Sl )l ol oKl Culy 1 sl 4%?\4/5@16,”,; &;a\;s/g.ig;
o5 Blaj 53 bOT 05,5755 ety 5 0)lss S HISAT dad & Sl 6,5,
I3 45 5,8 e 4 ol s SUI i sl e bl dall Od B3 03l 95 gl
D5 e ol SISl o 5 L as3 5 e BV el

A dme

alles y (o3lid] (oo T3 5l 5 S LS Jlnl i Slallle 0ge JBT 51 (S
5503 6 Sl (gl 5 ol ool il ol S s 1 S L
&\M,uw,'\\,mToqus;.;?@Ulw.@\w,,; Sl
a8l sl S5 lesly s m el e OGS 5 5 gy Bloeal (1S om0
35 T U5 S FIL agrlsn 53 8 o e o] Sl (5Dl 5
w.\‘.ﬁ,\)&?@\om@?)\);;uo‘;m@,u@m%ju\sw\&_\
?m,tisgfﬁu@/.u\ 055031 L (e3last b ol 33150

OF) 5 8l Salels ar o SWIT ela uJis )
BARN J)‘ %)L? [EWPES d.é)> c{_)\J.gJ Y



/Wl &l g )}v)gw 03 jdoes ‘w‘@

M . PR & . . & - /.
gw.’w@@ﬂstﬂlu_:nmg_m,ﬁ;wg,bd;{ufum,;&\
LSJEM\)C}dﬂj‘tjé‘.}_wj‘w‘b‘bﬂdwrjb)‘wb(iwb\—g‘ﬂl
@jd’w‘r@&‘jbj)l{%ubj—‘zdﬁ)@C—'—‘”)J;‘“{J"b@u})l{gﬁ
=5 4 b e Slallas 5l yls 1,7 Sl dasle Sl 5 ool slaosla 5l Kos
e sl Eagh =Y ¢ ol Sl S bl gk ) Sdes i s gty Sl
Loy 1 Ol o 1 e bee a1y s s (S35 S oo o g BB 2 DLz
5 glastls Ol e Sl Bl 5l (ol Gy s 4 4 5 cdits ol S in
23 (G O g kS DlaziS SRR BULES sy (6 e sy
b |56 b el g5 5131 el oS Sl (gt @0 OT Gg03m 5 Sl Sl 505 550

OV A ) S e e ol 65,0 OT slea gl 5 O 5
)‘ u;:bra_:u OM}J «LS‘)L“‘_G‘JL‘ QLQ:-)J::J wuc.w)) Q\j.&bry()..aﬁ)b
jGM}J.A‘M l)L;>J.9f\ cu.lfjn\m b ‘53‘J>JA‘ céh_.w‘jb J.alm b Ala_w\)u.:
ti,uﬁdpj;g,uuc;t,);d:s;é_”s,m@,uﬁm_mb‘_;,tf,uuo,);
°J§ﬁ:‘@&q§)333}‘i"5‘)‘}jcb}Jlf‘jﬁl;jba‘ol?.ﬁgcﬂ”’l@f“}
st Jad Eole S U2 s NIV VAN S 135b 0 alb Sn o3l
ol b by oSl Glate (eSS e L L iaOle) ) Ly e L e
Jbrﬂpi:“_..ua.l“_ly.u\fcth\fu\mf@f)u»‘_gy )'\QTC,AL_):S}»SJUJJ
Ot 5315 0T Ol 5 Ol L 55,5T 0 b Gloj g ] s s—o 12 1)
J_\erju@u»5,\1;@}?;\.‘&56464;{@&_“@{»9@5&};9@

4 0l s 5Ll o ST o (610, i 4 )8 551 OBST 0LL 23 ¢y b AU e s s S
Wl o S gy LS

AR (B8 0 b (53 3 (gulid owd 51 1 0 Ol Y

/ B0 VY GA L;m.x;&a,u..wsjla;m 5y95 ¥

A6 L 5 hags ol 53 35S de o3l 5 S glaato bl Ole e slis &5 Cul (g5 0 S5 opl S5.F
s 8 B 4 Jsl 4 a3 53505 3 g5 ol DlaxiS



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu ielilad |AA

o) M8 laws 1) Jta el b 5 (8 ol SE Ll sl L) fub
J,}_@ 5 Slal V;’j 4 .(\/Y\‘ 0les) (sls W‘;‘}" 4?;:}:5 (s, b
Uvaﬂp:@.bj@\:\i@)u@w&j&aou;%ﬁu,;&@lé&p
5 o (Do) 45 ibospp S 1y 0T 35T 05 8 55 55V 2 L
Jie @Jle &l bl e 5 o 5 4 e ol b oy 5857 25500 5T Aoy 4 b )
GOl ¢ 5o 30 53 4 Jozd opl 55558 (gad 03,51 5 Tl pl Jas 53 (S5 3505 5
rJL:« sy Ol ge b Jabd o 09> UA 3 3513 5 0 (e rJLo» s g [GSLE,
45 b ol psgin 4 1,5 Syl il b A8 o ol 5 18 51 6 2l
S )50 53— 2 S 5 2o 5 B Olgss 820 A i pl Slaa s il
p3 ol o i Ly oY 5 S e Ol S e Sulg s 5550 - Jle|
ST s 7 i 5 (3Ll ol g o Fmiin 31 (SS &) el S a5 5 Sl
Sl B 5 O ) (Sl 553 (61 5y Sle ulgs 53 5 ane) ol s O Siie
YV oles)
psehe — S 31 e 0l 5= 0L I e Sl e e L6 4S5
sjpa\ﬁ@lﬂ\wzwﬁ_@6\ﬁ¢d|&,ﬁjﬁuﬂgwsbdw‘.JLc
195 5 4 o 1S 35 Akl ol ol 4y 1L iy Ll il e e g u;-;‘w'
&;,UTy\gc%T@j;lcu,&ujisgt?gj das e iyl 5l Akl 51 S
3 S o a ) SO Jrasls 5 S BB ale | i 503,85 8
23 Mn 35 b i o3 S b )3 gy a3l (2 BB sbs) o3 S gy S
Ly oS N (sl ) (oSl ddds A )b ;,jﬂw@/g&(,uwcmg_w,@
S 4y s o Al el S 4 gyl sl Bl553 48 o b )3 5 Sl 03,57
S @W‘/ﬁ Sl o 50 53 S il OGS & g0 3l okt 55 (sl 3 S5
B Oz el oy b s 5 Jos 5 e o )L (Gl 4 (G5
b odS|y 5 L 5 — fos i - Jozee G| (635 4 5 s 5l b (0l
L e 4 gl 0 Je (e 51 gt 5 A A 3 plsl Olas 3 5 AST 0 —be s
2osde b pl o °~(4—-w5 A o d a5 L a5 A e a0 (G s
Lo a4 s b i 5548 35800 o0 1y i, 40311 (5 5Ll



M s hol 5 55 85 00 jhams o 578

o oS Conla2h 5o g Ly )3 g0 (T r T 038 2l sty la (S5 nl mslie
;ijl_dlgdfuu)btg)\v\i: Sl Giae das o 50T 13 o8 )lod 5 Jlta
3 ble e oy ol aslie BB (58 pslar 5T 5 OT o sl Sl
V8 10la) ol 5 OT (3,0 plil b (ST dasly e (e 4 45 sl o

ag,;sﬁ;}v)ua\sbﬁ,fs,\;f@w,ém;@\,dmrmﬁﬁy
xfdﬂw,gif}}uvjubj&ﬂqm?,;w1551}:3,},:,\;.:T%\§QT
Ol s 1) Eom ol 53 S Aol s gz ol 0531 oy 3 e S (i o
u@loTL;Jf@;LNw\p;)tfdmrjua.a,»'ymsaﬁwwwwﬁ
/ OFA 0les)

el 518 Jae (sl 5| s i S o psgie cnl 3o 4 aalsl 53 o 5
255 Jen o o sgie sie 4135 S5 5 aliile 5 Il Glag o, w e 5 SLis
S oo ;,:..g- «(@)U Jts) Jla rJL:— ol sl 1oy 55 5. (Oles) WL o
@qu\)OTli:ﬁifa:\{:wa\/j\b@)U_s)l_s@w S@ﬁéy&»a\f.&.{@
TR e i IR USSRty AV N S-S oves . S| B (PR P PR P B
’ (8 0k «.>J;1J.<;.

S Cnlosls Ol 1y 5555 Bsp i 55 b plal oty 5 ol B a3 51 S
Shb S s Sl s °'*"'—“i}5/--’)|° Fb WS s S o e sl
S35 3 S AS (o0 Gupor i (2T (S sz Ol g b p s Juad
Gl s (Je 5 oDl i (g )b L OUSL 5 Glae s i 5o ST
s p o OT 1 (88l3 i 5 50l 555 85 6,8 o &S (5 gl £33y dal 5
52 8550 Olojen Lilg oo Cambgn pl 53 pgads S Sl i ol g S
OVFFAPE) (sl a5 a5 gme 5 ol ( SIS

(#7993 popie Saoe b Sl (BB Glaaddpe 1 (S poler Jad )3 o
LoCawlonysl Slpl ool cwldjlasdy 5o Sla=Me SLL Jurd 55 5035 &1l sles
48 gazen 33 Ol g g0 (S fm)u\;—,r}uz_;g.ulpjm@?l,ﬁ,ﬁs\aa,\;;;u«f@b)
5 e oSl e 55 5 sl Ll (il Slals il Bl 6 oS 1y 55 S,
s S 53 5 T dalsl 3 4 LS &S laazy il 51 3ke 0L 5 o S



VY oL | Ve sl |MJL~| ;Ji,_-/‘,uhuw |8

pﬁ@fan;ﬁl,dz;};w;\g;ﬁdﬁ;\w;‘ud\,;..uu,\.,:,_,m@/ﬂ/&ﬁﬁ
M s ol s b S 53 5 (Sl (28 ol 55 (SN Ol 5o
Aas o OlEs (Gl gl Sl ol uliae Ol ge b
Sl 03l )| 55 e 01 St (51T & (5 ate a1 51 o8 d g ol 5 s
Cﬂuﬁmo)&gfﬂuu@mwﬂgL;;Las\gg_w\y,ﬁ,wmjljm
s 33 Jen Wl sgihn (Slaly3 s 4 0351 BT s S & i 05 oo
,M?Jf\.,u\;;L;zi,a\,boTjM)@,u;wm@,u\a\pyjug\ﬁ\u..zu;
45 4 Ll 3yls = o WbLb Sl (635090 53 53— o S Ao il 4 Sl A (3,0 4
33 0 Ol p 4SOl ¢l 03 50515 o) 1, OUT (glaaiu kil 5 LS a5 395
5 35ne Sk 3)0sn 53 S — LS i g0 ST s 4 55 5 a s
Sl s o Fiie 31 (S 1y 08 T el 55 comman oty Joad 3 1,8
45t?oT3|mm@q:.”sduﬂvj\pggﬁo\ﬁ;ﬂ@ﬂﬂs)cﬁ 55 sl
T PN W P Y cg_/.wg)\ghfjad;_sjﬁ-)UTA{C\qvlj‘&bv;)
gl 01,83 4 ey a5l asl i S ast o) s BT 5 1T plete
ﬁd;é\js.\i;@w.wlo&_u;\;lu,w\c.;.u.wg.m@
04,8 51z S o bl e Sl 5 W5 O S5 (5 b gy (Slise 4in
S ol g a1y Sl ol sl e 1l 1 el G518 85l 53 ekt 5 Eow &S1-0T
)s%QT.:j_.idajasjjTﬁ)Uélzﬂdlb\.\;fo_&))liQL:i!\)LBjéL;LomSa;\:
Al gn b T (GInl (88 5 Comy 3 e (Jle Cmlia L okiy 58 Sl 5 ulgs
A 3 g 53 o 5 T S Dl B 31 e 3 b ki 5 3l
i ol 53 s s g LTS Sl (sl 5 O e g 1 s S Wl sgle
3330055 AP s |5 0L 5 01 S T ol les It gé?ﬁl}eu &)
AT i 5 B S5 S 8 (s ey 25 L OUT Sl 55 @S2 0
o)Ll i ol b agarlsn sl Jle Wle o ggde 035 LSty 4 (63,050 53 45 ol o0
B el 3L o o bt UL UV Wt g
ol S5 dieto il b S8 bkee Sl al ol 4l a7 555 e S5 5L 8



ﬂ\l LSM‘})}{.)Q 03 jdoes ‘w‘@

St 5 —u
1 Jes Il psghn uygmmn b Gl (3B e 53 Aaiy L ler T Wi oyl 53
A 0L D> age eyl S 51y vy AE o0 (23S R 8 SIS
&L;J_wf., 8 K5 eSS e ol (23S Shuper 1) el b &Ll gl 55 s
5t gl LB 3 1) e y3ed s b L;u,,u;,ﬁ;,f@;p Sk
SISk b e gy oS 0 Sy par

a5 Olia 2y il ST (6 g 31 Bae 11 38 2315 (61 Jlin WJle p sgie
Gl 5B s 3 Sl WJlo p sgin 4 S pla sl Sl ol - b ;ms,wuu
Sl bl ol s s 5 lo Uil dr Yol Laslital i Gt

Sl —3as e sl Ja s le psgie S 65l Ll o Al
Ao 5 OBULE 39015 pd o (WS g w5t 5l 3| e | 45 5,87,
Ut_;\,;;ugMt{“j@@\gouJuTPSM@bé\&;w,.ﬁsl
B 4 gl ) allany s 5 e (le o sgde 5T el 5 SOLS g les S
sl M 8L s Kb il KA T 5 Ol sblss ool JUs w4 ¢ s
e 5 el Bldze o BN 0T Solelo | tilos g oDl ia gadlgo 53 5 iww
330 OULRLI 1 ool Lo S o 011 25U 1 (slo 55 4 (slo 5Ll o7 o S leS
Jléj):l.go\..x.;a_:e..b'\a\Ssj_ésagﬁ_wjaiw.M;dajtl?)\o)‘pa\)UT@
2 OL1S i 03 S gy Ui AT (6,813 (6 8 o 5 pukoe B god A il
Syne Sl g gn bis o s g 5 50 47 55T o iy 1) OLS oyl lao )G 55 4 LT
3 gain ST.005 uny DelS” Sle g g0 ooy 51 (g lerd o 3w o5 Il 55 izt
3 e S 53 5 LI 5 o ol O g (gaeplie peand Sl 0L S
8 o g Cal s g e al Gy S e Ko @77 s Dlegd 0 4 e, 155
BT ool (obliee 148 5505 5515 doly ol OL803 5 Ca o5 o 5 JLT 355
B S o a0 ) s sy (6 Bk o b Wl s Lalal (Al sy
oo 3 Ja dle el 55k 5 b oyK5 s e Wl il D3 g e O
S oS ‘5u¢,;;),\mj S WS s ez s e e :5;\;\ SET L5 01 5,
5oy 550 05 S5l b man 55T o ol yonas (sl DULATBI L o



VY oL | Ve sl |r‘“-‘~ Ju| ;Ji,_-/wu iolilad |4Y

b Slnl o5 B rinflp gl o L dmalr Dbl ] PSS )3 5 (5 yme a
b oSBT s sl slaair 5543 o0 NG Solw pdide o5 ol
s xS S5 0L I oyl 3 S5 3 iy e 4,8 oisl S e
(ol OIS i 5 S Elin a4y 3 g0 OGS OB 51508 5 Laay 1 eT SO0l
Sl B 4 55 OB Wl 03 gy 1 LIS i ol Ol bno )55 4 plomf pe 5
a8 lassle S bl e e & 350, 00 Sl a1 g Ol 4
2 elelias i pual s ol ol 535 b0 il ys ader Gy b 51 S Jae G b
St bslizal 5 plo sl biloy oo 1y e Crmt GOUT 3 55 OGS Ll 11 K0 3
2 ST OS5 515l L) L amy el DS O g0 (s s Bk Jlie Wl S 5
B 5 (o5 4 &S Cmal b e a0l 5 Gl 5 b 5 & ar s 53 (5)LS oo
5l S e ke ;\,u;\,;):;;;\ RV BCH PTG P PRI 0
|t 3 st G i Sl 4 bl S 5o JUT 4 e gy 45 S
Gawux\,;étjdturjup@uoTjasuu\o,uo.g,lfj\,@umbga
S5 Gl pseae CATENVSIE S SNy SN BV P S I
S o el 45 58 Sl (BB e (Sl 1S S e kB3 5 e
SLOLS 5 asbobl o balla,y (Ve 53 syT ol oS 555 o i Sloj (6 pms
ol 3 68 ol Il ol a4 i L o ol Olgiew 30 Ko
3 g ot 03558 Sl B 4 Glamm s Llaa o JLotain LS &S p sgis
S gl ok Jb Gl BB 4 ey K8 0y S e
355 BOTL 038 8508 L LT nl65Lss 5l KT 6l (a5 60 Jbe i
V.t,“,.d;:xsb4{‘53,\,4,3Sa,&gﬁsgﬂsammﬁd;ymlﬁj
o Hlplerb (Aol i 53 SAI a5 S ¢ oy 4o oS us s
st Je 3 )T (6 5 5 (b 5y O Sl B8 e ulg 55 3,8 (I s
355 e Oltiats Ll e 35 48T Slear Sl g adls ) 58 ol Lgl.a;)&ﬁaTJ\iarJLc
Sl el Kos ealie b i 53 58 ol 51 glis o W,;WJJ{G
Wl 03 Ol 4 a3l (6ol 0y o B 4 04 b5 e g Ko

.-.L.fvM‘}é&ﬁT)ﬁLﬁcsﬁrfébjlbwarjba\j\ib;\456.3\».‘



v &l g )}v)gw 03 jdoes ‘@C"’

é\;.o ool
..\)\.U GLA up)w
ORCID
Monireh Panjtani https://orcid.org/0000-0001-7803-5295
Mehdi Mohammadzadeh https://orcid.org/0000-0003-1521-4469
Shahriar Shokrpour https://orcid.org/0000-0002-1082-4826
Mohammad Asghari https://orcid.org/0000-0003-3874-4702

S 0 51006 a6 S o (WWAV) Lo gims 5T

S 0nSn 3018 b 0 50 5 o5 (6 SIS Ko (VYAF) O giny (55T

L 015 Ol S S 5 P S 3 (s 00 5 ST (VW) O sl 35T

ey 1 o ) S Al e3lin] (oo Ty o Sl 5 6 .(VYAY) Ldes ¢ S5

Lo 5 prs doz 505 ) i | A 6 doliiiils 1 oo L8 /bl (VFAY) L0055 95 b 955 (Cnans |
L or 8 01

a0l By 3 gas de 5Ol 5 ObJ o oDl i (AYAY) L s o o,eS 5

rolan a5 100 g pss Mo e o leallouls (VWAF) o5y SLSTY

S A=l Sl (6 S8 o8 il go 5 DUl b s lelbn (VP2 ) oo o By
5 S Sl 6&;5,:—@19 Lllas gl ¢ S Juls s oS 6l
FAFN Gao NP Gl ¥ e (a5l Jlo S e

et e gl s glme Ole g CSo 1 (VFHY) s dgn o3l jdamen .o e (S
@l 05w p o b S S (S sk —alelii i Al b 5l Oleg
WEY DT OFF oyl VY 095 o oSl s (sl g 3 S s (Ol b O !
AVAND asins

https://doi.org/10.22034/jpiut.2023.55014.3457

S 515 i sline Dl 10l 360 (VP2 1) S g 5 S pie (S
b oS 6 (S s by s e Sl g ST e b !
oMl OB e & i (s 7 3 psgde S e


https://orcid.org/0000-0001-7803-
https://orcid.org/0000-0003-1521-
https://orcid.org/0000-0002-1082-
https://orcid.org/0000-0003-3874-
https://doi.org/10.22034/jpiut.2023.55014.3457
https://orcid.org/0000-0001-7803-5295
https://orcid.org/0000-0003-1521-4469
https://orcid.org/0000-0002-1082-4826
https://orcid.org/0000-0003-3874-4702

VF sl | VA Sl [ JU| 35eF e iad |4

(DOI): 10.2234/ERFAN.2023.701151

o Olallas 35 53 oMl bl glaa ot o lid 5,y B (VFAY) and e ESS s sl 0
M0 Lo NF sl s Sledl 5 (s ylone 5

sloagy oo Lallad (S 5 G ol ) (omlii Ity L(VYAA) s 1o (K 5550
NN oo YA 5 ls A Dl o o Kl denls

https://doi.org/10.22034/jpiut.2019.28780.2061

33 el b0l . Ol a4 S g n 6las S5, (VAR i widases  SLSIS Sl
0K 3 101 s 53l plazalay s od) it o il

OS5 0045 i CoaSom dieaf s Yl de gmen iy gine o o (\YAF) dbleLis) o
g

oS o 0N o L TLOYAV) L 5 5l 0BG

S el Ol L5l 5 a3 glacs (VYA . g sls O LS

G ia b L5 o SYe 48 game) fokiind (clalids (6 s gz 43 (WD) . i g l5 O L
e K 5100 g5 (s

ol DL 1 5 (635 pgs Gl Pl il 5 (5 gimn (Sl il (VFRY) 6 Sl S
LS g 100,45 ey L] o 5 aax 5

Ol ey L8113 a5 codie o2 ) o GO f5er (VWRR) (g jls o S
L2 g

W 1015 50l 5 dasme da 5Ol j S s _ia (AYAF) . Ja s 8

L o O b cdiails Sudom g o1 e o ol (6 SIS 0 6000 (VF4F) S LLS

(Sl 6 8 a5k ys leS 5 o s (g3liml s 1 (VP +) L5 g dasms co3l 5§ hnn
MAA oo VP Oliae) 5 b Fr 5)led o3 5 Ol sl oo dloe

https://journalsirip.com/index.php/javidankherad/article/view/835
10.22034/1W.2021.287982.1531

Abolghassemi, Mohammadreza, "Critical Remarks on “Mystical Aesthetics,
The Case of Persian Painting", Kimiya-ye-Honar, Fourth Year, No. 17,
pp32-43, 2016. http://kimiahonar.ir/article-a4f-y-fa.html

- Abolghassemi, Mohammadreza, "Painting and Society The Formation of the

Persian Painting in the 14th Century", Kimiya-ye-Honar, Seventh Year,
No. 29, pp 4-18, 2019.

http://kimiahonar.ir/article-\f\A-y-fa.html
References


https://doi.org/10.2234/erfan.2023.701151
https://doi.org/10.22034/jpiut.2019.28780.2061
https://journalsirip.com/index.php/javidankherad/article/view/835
https://doi.org/10.22034/iw.2021.287982.1531
http://kimiahonar.ir/article-1-594-fa.html
http://kimiahonar.ir/article-1-1418-fa.html

%Al &l g )}v)gw 03 jdoes ‘w’@

Azhand, Ya'qub. (2008). The Herat School of Painting. Tehran: Academy of
Arts. [In Persian]

Azhand, Ya'qub. (2015). The Tabriz School of Painting and "Qazvin-
Mashhad". Tehran: Academy of Arts. [In Persian]

Azhand, Ya'qub. (2020). Iranian Painting: A Study on the History of Painting
and Illumination in Iran. Tehran: SAMT. [In Persian]

Akhgar, Majid. (2012). Fani va Baghi: A Critical Introduction to the Study of
Iranian Painting. Job: Artist. [In Persian]

Burckhart, Titus. (2013). Islamic Art: Language and Expression. Translated
by Masoud Rajabnia. Tehran: Soroush. [In Persian]

Corbin, Hanry. (2012). Spiritual and Philosophical Perspectives of Iranian
Islam: Suhrawardi and the Platonic Persians. Translated by
Ensha'Allah Rahmati. Tehran: Sophia. [In Persian]

Corbin, Henry. (2020). Creative Imagination in lbn Arabi. Translated by
Ensha'Allah Rahmati. Tehran: Sophia. [In Persian]

Gardner, Helen. (2015). Art Through the Ages. Translated by Mohammad
Taghi Faramarzi. Tehran: Negah. [In Persian]

Grabar, Oleg. (2017). A Review of Iranian Painting. Translated by Mehrdad
Vahdati Daneshmand. Tehran: Academy of Arts. [In Persian]

Hanaei-Kashani, Mohammad Saeed. (2009). Hermeneutical Approaches to
Islamic Art. Published in Essays on the Nature of Islamic Art. Edited by
Hadi Rabiei. Tehran: Academy of Arts. [In Persian]

Nasr, Seyyed Hossein. (2010). Spirituality and Islamic Art. Translated by
Rahim Qasemian. Tehran: Hekmat. [In Persian]

Pakbaz, Rouin. (2015). Encyclopedia of Art. Volume Two. Tehran: Farhang
Moaser. [In Persian]

Panjtani, Monireh. (2021). "A Reflection on the Possibilities and Obstacles of
Henry Corbin's Phenomenological-Hermeneutical Framework in
Reading Iranian Painting." Scientific-Professional Quarterly of Wisdom
and Knowledge Information, Year 16, Issue 3, No. 160, pp. 61-69. [In
Persian]

Panjtani, Monireh, & Mohammadzadeh, Mahdi. (2023). "The Wisdom of
Earth: The World of Meaning in the Shiraz-Behbahan School Paintings
from Henry Corbin's Phenomenological-Hermeneutical Perspective
with Reference to Zoroastrian Texts of Ancient Iran." Journal of
Philosophical Studies, University of Tabriz, VVol. 17, No. 44, December
2023, pp. 150-178. [In Persian]
https://doi.org/10.22034/jpiut.2023.55014.3457

Panjtani, Monireh, & Shokrpour, Shahryar. (2023). "The History of Souls:
The World of Meaning in Several Folios of Iranian Painting Focused
on Keykhosrow from Henry Corbin's Phenomenological-
Hermeneutical Philosophy with an Emphasis on the Concept of
Allegorical History." Islamic Mysticism Journal. [In Persian]

[DOI: 10.2234/ERFAN.2023.701151]
(DOI: 10.2234/ERFAN.2023.701151)


https://doi.org/10.22034/jpiut.2023.55014.3457

VY oL | Ve sl |r‘“-‘- Ju| ;Ji,_-/wu illad |48

Piravi-Vanak, Marzieh. (2018). "Methodological Critique: Islamic
Philosophical Theories in the Field of Art and Architecture Studies."
Journal of Theology of Art, No. 14, pp. 5-18. [In Persian]

Piravi-Vanak, Marzieh. (2019). "Phenomenology as a Way of Research and
Thought." Journal of Philosophical Studies, University of Tabriz, Year
13, Issue 29, pp. 127-144. [In Persian]
https://doi.org/10.22034/jpiut.2019.28780.2061

Rahmati, Ensha'Allah. (2015). Art and Spirituality: A Collection of Articles
on the Wisdom of Art. Tehran: Academy of Arts. [In Persian]

Shayegan, Daryoush. (2008). Asia Against the West. Tehran: Amir Kabir. [In
Persian]

Shayegan, Daryoush. (2001). Idols of the Mind and Eternal Memory. Tehran:
Amir Kabir. [In Persian]

Shayegan, Daryoush. (2016). In Search of Lost Spaces: (A Collection of
Articles Related to Visual Arts). Tehran: Farhang Moaser. [In Persian]

Saeidi-Zadeh, Mohammad Javad. (2021). "A Critical Analysis of Burckhardt's
Perspective on Iranian Painting." Scientific Journal of Javidan Kherad,
No. 40, Autumn and Winter 2021, pp. 89-118. [In Persian]
https://journalsirip.com/index.php/javidankherad/article/view/835
[DOI: 10.22034/1W.2021.287982.1531]

(DOI: 10.22034/1W.2021.287982.1531)

Smith, David Woodruff. (2014). Phenomenology: Stanford Encyclopedia of

Philosophy. Translated by Masoud Alia. Tehran: Qognous. [In Persian]

sl e 5 @\i thazwa (6 ro) 9 L e c));)g.i Gl (o3l jhazn b0 pin Asﬁc..; 1] 7Y Cﬁ' 4 sbaw!
A7) (VA) ¥+ caduds 4 ConS (Sl (S ks 5 2l 55 Jle (.JL; r‘,@.u 4
DIO: 10.22054/wph.2024.79361.2237 / /

Hekmat va Falsafeh is licensed under a Creative Commons Attribution-
NonCommercial 4.0 International License.


https://doi.org/10.22034/jpiut.2019.28780.2061
https://journalsirip.com/index.php/javidankherad/article/view/835
https://doi.org/10.22054/wph.2024.79361.2237

