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Abstract

In contemporary eras, considerable emphasis is placed globally on the adaptation of literary works. Artists in various
fields, including performing arts, cinema, visual arts, etc., each employing their unique approaches, have drawn
inspiration from these works, resulting in the creation of notable and prominent pieces. Among these artistic endeavors,
cinema, being a comprehensive form of art with enhanced capabilities relative to other media, has played a significant
role in the realm of literary adaptations. Nevertheless, in Iran, despite its wealth of literary works, there has been relatively
limited attention devoted to literary adaptations. An exemplary instance of adaptation characterized by imagination and
allegory is Nezami's Haft Peykar. Given the allure that works featuring elements of imagination, allegory, and symbolism
hold for adaptation in visual arts, particularly in cinema, this study aims to explore the potential for theatrical and
cinematic adaptation within the framework of Nezami's Haft Peykar, focusing specifically on its ‘Fifth Dome’. The
diverse array of imagery, vivid descriptions, robust narrative structure, exceptional characters, and engaging conflicts and
suspensions collectively contribute to rendering this narrative amenable to a compelling and respectable film adaptation.
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Introduction

Nizami Ganjavi, a 12th-century poet, gained widespread recognition through his quintet known as "Five Treasures" (Panj
Ganj), among which Haft Peykar shines prominently. This poem is celebrated for its unique structure—a story within a
story—and is considered by many poets and scholars, both in Iran and globally, as one of the most exquisite poems in the
Persian language. Haft Peykar blends fiction with historical events from the life of Bahram Gur, skillfully weaving reality
with poetic creation. It can be broadly categorized into two main sections. The first section encompasses the beginning and
ending of the book, detailing the life of Bahram V, a Sassanid emperor, from his birth to his death. This part employs a
historical narrative style. The second central section of the book diverges into the realm of fiction, presenting seven tales
narrated by Bahram’s seven wives. These wives are princesses from the seven different climes, each representing a unique
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cultural background. Nizami crafts Bahram, the protagonist, as a multifaceted ruler—wise, intelligent, prudent, chivalrous,
just, passionate, and optimistic. The narrative unfolds with Bahram falling in love with these princesses upon seeing their
portraits. After his ascent to the throne, he ambitiously pursues their affections, eventually succeeding in marrying each one.
For each wife, he constructs a distinct palace where, nightly, one of the princesses regales him with a story, weaving a
tapestry of narratives that enrich the overarching plot.

Interestingly, each palace in Haft Peykar is uniquely characterized by a specific color, which extends to the princesses'
attire and the palace furnishings. These colors correspond to different days of the week, enhancing the thematic richness
of the narrative. After listening to the stories each night, Bahram embraces the storytelling princess and falls asleep. The
colorful domes of the palaces recall the walls of Ecbatana as described by Herodotus in his accounts of the Median kings,
suggesting a continuation of this aesthetic preference and opulence in ancient royal courts. Similarly, the varied hues in
the king's clothing echo historical accounts of past monarchs’ colorful attire. Furthermore, the association of colors with
the days of the week draws on ancient superstitions and traditions about celestial bodies. The tales spun by the princesses
are highly imaginative, imbued with elements that stretch the bounds of belief. In many scenes of literary adaptations,
characters seem to float ethereally, as if moving within a realm of dreams. Since the earliest days of cinema, adapting
literary works has been a vital bridge between literature and film, contributing significantly to the development of the
cinematic arts. Forms of art that share a close relationship with literary narratives, like cinema, benefit greatly from this
connection.

Numerous scholarly works, including books, articles, and theses, have addressed the dramatic and adaptable aspects
of classical literary texts. Notable among these are Dramatic Aspects of Masnavi by Kohansal (2011), Tarikh-e Bayhagi:
A Cinematic Narrative by Pourshabanian (2013), and Dramatic Aspects of Kalila and Dimna by Shirmardi (2016).
However, there appears to be no existing research specifically on the dramatic aspects of the fifth dome of Nizami
Ganjavi's Haft Peykar for adaptation into an imaginative-allegorical film. This study may, therefore, represent the first
investigation of its kind in this area.

Materials and Methods

In this research, a descriptive-analytical method was employed. The study began by reviewing a range of sources related
to literature, theater, cinema, and literary adaptation, taking detailed notes from these materials. Virtual space resources
also proved invaluable in supplementing the findings. Subsequently, we classified and analyzed these notes to develop a
systematic framework for the research. This structured approach facilitated a thorough exploration of the topic at hand.

Research Findings

As a relatively new art form, cinema has forged a deeper link with literature than many other arts, due to its novelty and
its inherently linear and literary narrative structure. Today in Iran, with its rich cultural and literary heritage, there is a
clear need to explore the dramatic potential of Persian literature for producing compelling and content-rich films. This
need is particularly urgent given the technical advancements in cinema and the scarcity of original and engaging subject
matter. Adapting literary works not only preserves cultural heritage but also enriches the cinematic landscape with
profound and captivating stories. Although the connection between literature and cinema emerged in Iran alongside other
parts of the world, Iranian filmmakers have historically paid little attention to adapting the country's classical and valuable
literature. Compared to global efforts, adaptations from Iranian literature have been relatively sparse. Despite this, the
story of the fifth dome in Nizami Ganjavi's Haft Peykar holds significant potential for transformation into a notable
theatrical and cinematic adaptation.

Discussion of Results and Conclusion

This particular story, with its imaginative and allegorical nature, features a coherent and strong narrative that is crucial
for successful adaptation. The presence of common elements of story and drama, such as characters, plot, ideas, setting,
and the use of successive and sometimes nested narratives, could greatly enhance the suspense and overall appeal of the
work, making it a compelling candidate for adaptation into film or theater. Moreover, the vivid imagery and scenes that
highlight the imaginative aspect of the work, along with fantastic creatures and surreal environments, could pave the way
for a fantasy film rich in engaging narratives and strong dramatic elements. Exciting sequences, paired with a captivating
storyline and sophisticated special effects, could culminate in an artistic and popular film. This adaptation would not only
transport audiences into a poetic realm but also remain true to the poet's original vision of crafting a meaningful story
replete with vivid imagery. Additionally, the intense suspense and conflicts inherent in the story make it an ideal candidate
for transformation into a compelling imaginative-allegorical film, likely to resonate with contemporary audiences. This
combination of suspense and conflict underscores the potential for this narrative to become a standout cinematic
experience that captivates modern viewers.



P
FA-YY e A\"Y’thﬁj (\"C\ &L:J) ¥ 5)LA¢; cr.fhbj.:LJr JLA

VETIAA Gy e VEYTA s 06

el Sy s oy 8 plew 5 Sl glacs b

Ol Ol g 5 Ol ¢ Ll o250 (Sl oo 5 Dloal 0aSils (sl Dlosl 5 0L 05 S LIS ¢ T od pens o
dr.h.a.dahmarde@uoz.ac.ir
Ol Ol sl 5 Ol ¢ il o515 lKiSls oyds 5 sty s gal byl ¢ pmed ) Al Comm
Raeisi.hojjat@gmail.com

oS>

chlikaw cd»..w}ﬁ L;LAJAA Q\Mﬁéé‘mﬁm ‘JJ‘LL;‘ gﬁ"b\ )UT )\ wm‘@é‘ﬁ}i‘ﬁ ali.} QL@;— 65—4@ BE] b).jjﬁ‘
3 S altagy Lo Ol cpl 53 iles S Gl g 5 OLLE 5 2B SBT3 03 S bl BT cpl 5l o i oy plaS
po\ﬂ\)gu\swluls&slduww\)>wJwg)!;uﬂﬂu@wdmou&lsjﬁ\;duﬁ
S Syt OF 315500 S LS 51 Kl ol a5 1S (ool ol 5l K5 ol e b ool LSBT & a5
5 Jes glaair b o bl S Llsllcnl ol Socin oS eolital LS 5 o b 5l gt l oll & ga
V.>r.‘_.:J\_\juw‘w‘ﬁuﬁém)l;’myw‘))c.lJ)bWoﬂijsﬁj—wLQLAJ&)JLSMJJ:BLSMLS}\ b)M
J’;Jl_?44.\)%,\_}9[5;/:&_&5dg‘.l_?ﬂjldaﬁjQlﬁ‘jjjb}@j@dxd‘);‘mi)b}bdﬁby ‘)@M&w
H‘&_LL}_MLSB J\_;j); d\fd]@d}jj}uli‘;)u%?ﬁ)dsa)w\d)t? u\)?;ﬁjd‘fbb L;Lﬁ‘fu)LS)} ‘..’s.\.:s‘;d
5 sl p a5 st SR s e p plet s il i lite 5lasd e ol plein Ol 5 AL
vlt_é&;ut.w‘i Lo )L.u«...:.d) cJ\.,blz- L;LAM)JMwa‘é‘)b- LSLA&;M”L\:J ‘6‘)3 u‘ilﬁ) )LZ>L.¢ cu%&j
'>-9~'§5A JJ}JJJJ‘}‘J*‘ w\..:.;\

M—MLWMC)&MdewL:}‘c&%LNOf)‘Aéj‘}v\.;-ls

PPNV
Tl ) il sdal a3 851y L3 dewall e K s el el 4 S d Ay 51 bl 0 el

A:J)L—af* Lo.‘.:._w DL Q):._..wl:i‘bi L: ww\» V.h fmﬂ\ fﬁw BEIS) (\Y‘f‘\’ ck_éj.h:.n) ((O-Li)jﬁjg-f L)’:'J\b )l V.l;z.” &)" JM.::%‘

CJLEKA JJ}.«A*

- @IOICIO,
2322-3448 © University of Isfahan EY _NC _ND

This is an open access article under the CC BY-NC-ND/4.0/ License (https://creativecommons.org/licenses/by-nc-nd/4.0/).

d 10.22108/liar.2024.141924.2388


https://orcid.org/0000-0003-4933-4370
https://portal.issn.org/resource/ISSN/23223448
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://doi.org/10.22108/liar.2024.141924.2388

VFor Ol (F4 o) oF oplad o il Sl o ol 9558 | 15

Ll 05 Socwlae 5 05 S&ialan 5 s gla jon 3 Ghge 5 oddantlid yslias 5 bao s (05 5l o S 51 cul
OF 3l e 48 3,8 o Sy g0 05508 (glaan 53 Laines 53 olil S o b 1 OF i 45 636 Slo LB G s
el 518

Y G S el 5L e et 51 el =Y (Sl I b)) asliphs b 5 S B s Bl -
o b 5 5l ST, slme s Sl LBl = (ol 51 b)) (5135 Solo ek Sl s 51 L)
e 25 U &ns 55 ol =7 5 (L 51 b)) 515 S5 6503 51 a3l =0 ((solome 5 L8 1 Sl
OF o OTPA (6 ) (g0 51 L) Wb (s

ol 3,8 o S Slosl 316wk bl ol sl G Sl asbakd el Ol s Jki g ol T
03 3y sn glaals 5 e G b3l T Ol 5 23 05U mls 5l o gl Sle b0 b g5 Sl 5l
OF e IYPA () (L

el o3l BT 51 bl gl s g0 13 0 00 oU o3l bl g5 a3l plotes Bl g Aol LS 53 OUL
e Bl 2533 Sy (s e e |y sl 5 S 655 8 o Slaekd 5 g pasliokd e e o i el L
53 el Atee o g 3 S5 55 5 el ol ek 5K 4 SalS Sl 5 35500 5 5 rass o ) oty S sl
AT (6 om 558 55 oa Iaul 5 Lol 55,8 a1 3 5 U wile Al el B 4y o0 G 0135 0 B
5 Ll s et ppe 5 S g5 bl eslial b s s (TFLY0 Lo OTAY (0Ll ) (045 0
b dalg )l )il oL T sl s

4 48 Sl 03 (3l ST 51 a3l Lty Silsl Ols gy 5 BLSI gloly 51 (G Lot Sl (5L e S
Slasl 31 (it b, AP e 5 L5035 3l Calsy 0 aS s a5l azes 0D el 03 S SLLE SKaS Latew LS,
aS Coul gla a5l 03 ool 5 e Coley bls 5 5 Jsa 558 e Cpes wj.:i:w., sla e b3S Lo L0
Vo OYAY (LoD il azils LU alosl b ol s 5l i

= 2 U il a4 s s Sl (61 Sl Slsl 5 Sn b Shls 4 0Ll 5538 3 65
35008 5 e S Sl el SSO 8l @ Zale Llge o5 Ol bl sladd A 5 esliad gl o)l
QYA Lo AYA e 5 UL ) (S ol (S 2 503 Samwsl ST 5 Ol glao s

e Ol 53 Ll ol S 1y 5505 01l 3 Ol DG b b o&es Lt 5 sl 0o B34Sl 355 L
LA Wi e s S w5 Ol Gle0l S 5 SudIS Sl 4 oS L Olslends 5 08 S8 1 Olleaks a5
By S sl s blE ple 4 e b 2 28 S 5

Sl Slosl catlos Bl iy by sl e pesdlls Ol S (Son b U1 51 leiw OIS bl iz |
) e HUS s S 1y sz b b VTV Il s L S eslinal Ol 5l (g8 Ko b woneS 5B 5 S 5005 Ol
(VY o OYFA (s31,0) 13,8 4 330 01 S8 plis 3

53 Bl Glaadd e o3l e (5 005 ST Sl 5l Al (03131 (gla 2O 5 Wis 5 oS Sl L Sl
534S A Bl gLl (6l ohsa ok sl lacd B L 0L SudlS Slosl 4 a5 5L s sl
slac b b U couleds 2O il nl oo sk cpl gl e bt s 51 il 5ob s s O

33 oy 3T 23l b Bl Sl ol Syds ey A5 bl



rv /féjd/qer;-jujw:dlclu:}/ddﬁfjgg g;.oafpa:v MJWJJ«Q[W&[&WJL

g;‘aj};dj"”_\_\
Ll L ilad bl b da e BT 5 e ) 2 Sl ol o plonil oS o5 B 4 Godos (]
Sl Gy ol 6l v\;,arUé.'. gﬁ)lg-gi.i)e\:a'-\:ﬂ uw\ngw}d@@@wbudw&w,&ﬂ

ol 0l

o5 Ky VY
Lol s 534S ol ol il Haasbobl 5 dlis (oS (DS ool ST 3 kil 5 ioled 025 5,053
el (slaaiz (0L 5 s 51 ploder o) g ol LS o o Sl (G50 o Dled (sladiz 4 355 0
Sl 2l slaars $ls b asle (LT oa SVUs oy 53 3,5 5Ll 5 (53 50 0 Sl 5l 4t s 2LlS
dore OBl L e 51 S hime glaan b S0 e SIS losl Sl belas  (gal o) <OYAY) ol L jlases
Lo e 5 owms i 0 3 (ol Ll s 5 plaians bl o5 0 €(0VAY) 0315 cpaeads pmeadle 5 JUSLS 5 5
b gl Sooie ool S aled e s 85000 08U Ll sl sl and g aie cpl 53 s (VWAA) OBLS ) 5

son 9 &2 =Y
Secas -Y-\
5 oST eyl L, 0L sl a5 ol O3 slaceshite o 5lus sled 53 Ol 5 Ol 0152315 5 Ol 5
o e 5 Lo Clid8 s Olisls ) LOVV=A L o AYVY () (sl Ol Lss slaanshiie o 5L 5 o S e 30
Sk s Jsl i (S, S s Jol s ol e S8l S Spcis ol [ Sel e (S5l b
Jib‘w\uﬁejuﬁlj);;@fégfr&ﬁuJ\J}:J‘&Lﬂbv}wc‘ﬁbbfﬂéub\ubjjéjbjbéuts
&l_)é.'.»;)_;bu_ac,_l\”‘mmﬁ\cﬁaQuuzgo\ﬁaéjlwcﬁagl{jjlcﬁ&}m‘«sg\sd}lﬁﬁ&sg
RS &HJ’IJ_,_;)Qb\ﬁﬁU;Lcufu'\_,_?jJs_:.uj;4)Lr$ﬁ‘U\J&ljjjlﬁjégli.cybflﬁsf;ld}\ Ol g8
d_.:uLQ L_AVJL>- eJ‘JAu )\ &LAJ;LE_: Q.,bb J«‘w )}? rlj.é_: QLLW‘: kﬁ‘ BE (\Q' P AR Cdb&“ﬁj))u) ((J.SL;G
jl&ﬁjm‘_glﬁjsjﬂdﬁ:w;m.bL@JTw}J;S&JZ)UL@_ﬂoajﬂg'ﬂw;yélﬂ;',;hbQQJ.:.U)'\Jﬁ};_},.Z&L@JT
wlj\&HJAdw@g\;.,Jl;}J;SdaJsjgl:.wlsfljedlﬁuriuml}auj\é@ﬁASJJ'L.NwQ}'lSL@JT
;1u_g«.guéts&&“wuﬁjomﬁuds&wy}ur;uw\yuwujwlwpu&ﬂués
‘uqﬁjtﬂ»w@gwgﬁﬁiwu;,dﬁ\)wuowmw;\mr\,@jw\gwmduw
4S 33100 e sbe Olalioly Jls1 51 s a D1y, 53 OULST jla> (slajlss 5L 4 5 ls 585, @)UQAS\) G 50
wﬁ&@-{“ﬁ)ﬂeu mu‘)b Cjaj .J)‘J QK}- L;’L:\NLJ alall duo&;ﬂbjb d&‘lﬁf&a}ﬁ)é}b 4”;0”‘)‘]“:“4‘)\
(\QY 8 AYAL guﬁui))) ((J)‘J ‘}.'L':”ub Hj_;‘ .szw 9 QU‘J} B 4.\.»4")

Ol Latims 31 (g b 30 ol Ce e Lol 05 5550 5 s Lo S s Ol Lol o3l3als o LoDl



VFor Ol (F9 o) oF oplad o il Sl o 5l 9558 | 74

Ol—:{)ﬁf‘r@%d‘ﬂr’.’-’%mﬁ“u%f’bﬁw‘ﬁ%w‘w‘éﬁ)%uﬂ?ﬁ@?45‘-“%@‘)‘;;{&

la bl i g s sl S e o altoss 5l 58S i (el b 5 (e Olale Olils (Olils el S s
Lol o Lag ool 4 Db g se Glaedes 5 L5 o cu b oS0 (s esla Ll &S o35 (e 5 Ll 2305
5 ok b cilmie glanilid 5 La i 55k L o Olale 5 S 0 Sims 5 5 ae 5B S 15 5l L a5 )
5 lemly L clgns o8 553 e Olils o Olials sy 5 5S00ciias olas LB s Lis ol >l S Jsesle
Ol 23l sla il 5 (S5 5L Sos s 5 dolie by Sl al a5l s el & jamds (6 Celid

)}.}3@ 4:.7-\3).1 QTL;.;..).LQJ &LAQ.:%_}LA.:gQLZ.»\J w\qkmduyu)jfjnjwji)).ﬁ Jj;@\ﬁ

o2y i i sl B -Y-Y

hter s sl b abedg,s Julas ~Y-Y-)

3 bl an Slasl dile 50 Lanes 15 el ST &Le 0555 5 g 5058 (s p (ooelBl (120 3 e Do s 5 5SS

s 5 e Olils e 3 053 Ll 05 (558 Bledis s st slallinls diile 55 S5 slanldy 5

s bl 5 Lol SO 5l sle Osenie 5 b0 sss (T Lo OYAY S 05 s O ol 5 Ll 50 e Ozl

oAbl s A e Lo op ] Olils Slaaab e 5550 e 0 delS TIN5 S (glazd,y b kol ool A

ao g laww yoar aledgys 23l O (YA L o AYAY Gls) (das o 0L ) Bledias 5 SThsl 5 (6,58 Cgm o6

s o Dl ol b Cale el O Blagys pl ks S Gl Bl 5 L sl el Slosl o
DS olale Cn oy il osls 0L Jiad 5ol ISCaa el oS ol (5 5 slead s 53 w0y LS ol s

S A o OYAN (5 5 35 ) (ISl imalr 3 faps 5 i (Sl Oy 5 ol 5T 5 o 5 el &0

23100 30 5n pl a4 Ol OLL S on ol st

\ 55l | 235l 4 ] & 4> ﬁ)lat_u_?J_MJuu_&'\}
S U TP B W DU A 3 T e o N
e S b o S T 3 ) S, ]
R e e e il O—= eS8 o
< PP NE Sy kS < ep ol S e LSy, S
sal oy L s Sl o e L el wa S PV

S gL ¢ 3Ly ¢ < Sis gahay By e s
Ol—ale (ga—ad 5 )0 Oy S Ol Ko 5ol alea Sy

(Y80 .o IYAS ( ollai)

5L 5 dan e o s Olale sl e OLEs bl 058 200 JLitad 5 o glias ol OAES  smias (5 ool
Sl Sl 5 bt slai s o3l 5 b A 5 S 25500 (b0 sor aen S o )by o B 50
Jeed w15 0T G en g cpl o Bl a5 OAF Lo OTAY (Roin) (055 e ealizal bllassl 5 gy 5 slud sl W
Sload LS, 1 Slulas] Ll g5 o s 030 5 0dasylSS 5 by Lis Os (gl (gladkenws bads Jiadn 155 ¢S Ol
oy Glso sl b s 595l Lt laas cplegs el (V80 L o OTPF Sa) (s b b Oly 4 5 LS eseda |

spin O i Olblis 55 5 el s Glatew Sty Comgn 5 ol (3,208 b3 55055 Laiew 5o



rq /féjd/qer;-jujw:dlclu:}/ddﬁfjgg g;.oafpa:v MJWJJ«Q[W&[&WJL

Pl il 5 ooy A8l —Y-Y-Y
3,5 Sl (S i il Ol 5 Bl sl 6 el JSCBay il S alll oy A28 Ol
CebdS e b S8 glalkiuls g5l 5 (Sl pamis dxls b las e Glakims 5 bl Sl Calas sazme (K0 5
el S 5303 5 S5 Ol o fead G dalas ol o Sl S SLS S eate

S e dmla bl i il Sl 4 Gl S Ll e s 25 Olale (1 oS LS 5 i e 50 AiS ol s
w3 2 5 b o) g Gl 5l sl ol e e 5 L

3ol Sl Sslie g o (B ge b aaid S5 L Olale 3,55 e S S plUS e
aad 2t L Olale 55t 5 5 05l o an i 4 LS &S soluy G5 L sl axlse Losd e bofl 4 Lud oS ol L Obabe
21 b (S S 3l B Ol Ll &3l 55 5 25l s K 4 5L aes

By g atls ;,umf_)-);sarzcs\j;;ﬁ bl s Lln b sl axshs 50 o s gl Sy Ll 3

wloy Ol S alsa ¢ A —Y-Y-¥

) Oy 31 Bl 3 S o 0 Dl bk il Sl Ol 23l OBl gl e oS35 3 S
(e (55 ol 9y o iy 3 20 S5l (gl Ul 015 53 e Ol graslihd) s 3k e 1y 0s g ol
s OF (sl A0l n S ol 31 G 028 i el 51 S Ol 5 Sl (2ls aS (s sbay (Y0 o ATAY
a0 Vpama 3505 1) s by s et K s s b OISl el s bla Olale Olials LS sl S
olad (0 o YAV (g il 3) 353 m 40 Sl b iy 3l o JI5 b (s o 3l Ol b 218
5 oms Dl go Ly Oddig s 5 5SS (Sl e o Sl G308 5 i gl i (62 le L S Olale Okl
ol 48 313 it s G o S oS Oload SLE S Olale Ol i ST 8a & Odwy 5 o QUL plal o 5 8
S e Ol asiia SLa o 3 g 5 o514 o ety Bl (sl g Sl 20 s el ST 0T OLY 5 e
G5 o OTAY bl S ) 30 Yo Ty 1 0T 31 plei Lolssl O ool 15 53 bl 5 s e 36T

33 ST EL 53 legs 4 53, L Olale Ol

<;l 5 ol 0 s -y Lo ck_}Qk_AbJ_mi_gébj_AJ)—g
L %0l Al Gl sl a—— 0t 2 Ay
Olsl—3 5l g5y 4 S —p a8 ol ST U P —

%) - 5 gL g L slg Js 25— F = = ey S5
f— s a—b e Slgpros S Flo—r e U1 3l S
> : ol 4o fl——a—— 1, 5l 1 > - 4 S5 s sloslsT (355

(YYE-YY0 . o AYAS (o)
Z.Ia_wbﬂu a_i,ilu ‘"bti@ a3l Q{JPJW&BLL?\ u&i.&f}wﬁ:)b &‘6}5&’ &ﬁbol}aﬁ_}\ ﬂjbuu‘b

D u;ﬁdjjtjgm)>palﬂjsgﬁ&ﬂipom4{]&

I3 pamaed —Y-Y-¥

Lgu;j.ij‘)ﬂj)&@cw)iASu.é.Lb'mh;lAJJf.\ib.)JJKJQM\)WQQ:M}@\?LZASQJL}Jl.wjl



VFor Ol (F4 o) oF oplad o sl Sl o 2ol 0558 | F

(5 (3550 O35 o S plowil 5 das o plowil 1 iy 5 5 U (sla S (S o SIST sl sl 1y 5
S i 4SOl 30K 3l of cilise gladir » ils o 333 (15 plmmasnd 53 Jiled 55 (VY0 .o I TAY
S b Olsls glacaasd pla bdaly e 50 GG o 85 5 e gla Shs den L Ol -0l 3
lalorle slu s baos S 5 acpuasnd sl bl LI b L sl badlas b iSasS 5 Lals; s, YU Iy 31 oSG Sl

(Y’Y‘ P AYay ‘ubu)ﬁ) ((MJJA J:.{JJ \) C)J\_,?— E)

ol Cmaeds —Y-Y-¥-)
S DU dan 558 o i 25 Cwasid pl U o3 biceass s oS el Olale Olisls ol Lol Lozl ol

S Lt —Y-Y-¥-Y
Olo,gd LS )5 o b slacased - Ll
Slmt 33550 o gime ASn Gl 5 5m 9) 45 g5 00 ey o b slacaasis Ol (pl K slaceass sl
e ol 5 (Ve L o AYPP ((S6) (L8 e 5l 3 (oL ol ol b bLi gl s a8 S e Iy &oys b Jialed
V_A)CA_.AJ:?: ﬁ‘omlgw\)sém&&égm\ssﬁ;ﬁQJL}_.ZL;«QBJQJJS)\S;)JJSU&JJC&QJ;)&

g;...»\ab}.\g)‘ﬁéwﬂ_)f»).}SQﬁJJ‘MJJ@&‘)QLﬁuZ};JJdﬂ).,a;-

4o o g ol ->u V_L 4 ; £ ) ¢ s A SR Lg\:C iy .
e wlh e sy ge Ny s e G, by s, S S ol ol
Slg >'-<;; s 9 o ir; 7. 55 B s <_,)Ql 3[2.3()\3

(YO .o VYA (ol

\

Gl o o ! 5% 4 f("«“"'z’ﬂ} s O -
(YOF .o IYAS ( allsi)
juiw&jj\)ﬂWQLAL&L&\‘JJ}M‘)LSIAUQJ&)@A;ﬁﬁjh@\;})bdybém&u&)uﬂﬂj
Dy e a e ol

w\oJiJCLJJdLﬁLAéCM\éﬁQLQAM)@JEJMﬁw\wﬁbgﬂcﬂm

S ' - ey . S\ ! 2% - 5 g1 ann
< 5 A S 4 (\JAA fu Lo Sy Ao S 4—-"\‘}" bS8 1Y
< .3 p ey 5\ S ek A cﬁ_..«ﬁkgl.x_ﬁ-kgl‘pdé}&_ﬂ:g_g
SR STy W] E S W U U V] S " oy A S5 & S Sl .

(Y55 .o AYAS (allai)

s 30 LS ol 53 (Sl B lpmis ok 4 Ly st 5 5555 Olegdy i e 53,5 51 Olale &5 Sboj b 5 S ol oS



FI iy ) S s 000 o e/ allel Sy St iy S o 5 ol sl b

L olisl pme 5 a5 bl 5 sy il bokuls ouuﬁ—);f\ﬁmxﬂj\ O — Saain Bl Cim
(S 32mS o) (S o Gaized OF 03 Solsl 5 amals b Lol 53 1, OUT elazsl 5 GM laair 5 5,05 s las
(5 .o OYAS
S aias e plal sl 5 e dlasl 5 ol Ol 8 s (omuliy (el 1 4S5 pboles Ol g8us
sOV5e 5 OVY o YV Sl) () e (P 5 LS e il S e inga e s Jlb 0 slasasd
sl Sl Olale S alSan Sl tins o el lalS i Olials (pl 3 5 dites el 5 slad 2y oS Ol

S a0l 5 G benla ol s e aadl e s 5 o

il ol abea S o5 0ls, S o by Cils Olalw OLS a3 Ol s
AN e | B B L pos st ol ol abes, S
> 2Ll D s b s e s S

AYFY=YSY o OYAP ( sla)

TS o 3,55 gkt 4 Olale s e b S35 (g3 g0 4 ke 05 &S K L

=S o o551 glagle 3PS e s o e

(YEY .o AYAS ( oll)
|25 ttisn OBT hted s s w0 e 0 Sl s g g 51 OUT IS s i 5 585 G b3l b
PP o5 RS U I VUG I PPV W L NP e ;,I;wgﬁ...j;j@.;wswmy&%t s &40

OV 2 AYOA (3505 10) (pamli o | Wl & clacass b, 5 Jlsl

Coep g o 5 —Y-Y-0
LS o SO b o el S S 5 VL [ a5 Ol S e Iy e Sl 5 5 bakioess Al s (6510 pipnased
Losat 8ls & e o den LS ol ba ol San )5 5058 0 48 pmeo Lol s OLES Loy ) o 4en U
S5 s Ol e oS Cewlis ol 5 LS uw}u%ﬁp):dlél}ﬁjw|cﬂi&i)4.i;6‘.uswow
5 5 L5 Dl Gladims s o plnil &8 Sl 5 LB s e SIS0 1) (318 plad ety A8 0 eld el oLt
e gl ole J5 plas @ et b s ol 50l Sl o 5 s Dl Slieo 5 0nl 51 S5 5Ly
33,5 Al alaSolas 5 sy on i OLL o a8 S mnd s nd s o 6 S 4 Gl Byt

R Oﬁﬁ\kvﬁi}yk}&_ﬁd‘s&‘jg

)l <J)‘ a A o - J:J)l 5 )l_eu&_&‘)_,_?.\_a.;v_:"d
S S et : 30— O S = SIS s

(YF) Lo OTAS (el

Db d 4 S (S 4 OLSU i )

48! - sl W “Jﬂ sb— L 5 asl o mae s
Sl > o U S | as5ls Sl s 5 S . WVRILY

Y8\ o OYAF ( ali)

o b Sl s Wb e ol 4 5as g3 e Sl Omen S o2 L



VFor Ol (F4 b)) F oplad o il Sl o 2ol 0535 | FF

(YSF o OTAF (_alla)

IS S U4 uT sl a8
b Bl s e sl sl
el 2L ;4 A

kU 5o, Oy 5 Oy

IGSUNS SO B S S 25 el

o 5 uT <

J;:ugt_.:jzj_.:abjj_%j\ 4_?u\_5

L €“>bu‘ >-)l il}-JA

(VP o OYAF ( al)

ol oS Ot sl Wb S sl Olsls pl 5o 335 sl Glals paes 5 Do 5 0l L

Socis -Y-Y-7

|3 ol (313 pimasnd 3 agr Jolse 51 (S S 5SS 5SS Ogme ) ol sl Ko Sobe 5 S

Olals 53 58508 (FY .o IVOA () Uiz oo Cud b g 5 das ol 4 5 dad 0 Ol Sl 4 S 50 i)

sob Oddos rnSian S oS sl SIS il ol s 5 anS s b il s bl o) e i S [Sia

23S ST ISl g 4 S 5eiS Oliwls opl 53 (OA Lo IYAY DLl 5) (US o SWS o SKeiS 5 lo s Jals

3315 oo 355 b S5 dS L 0L b S50 a iz (glacoad 5o 55 Olale 4 3503 3955 01 S0 b S oS 5 S

S 0 35 Sy il e ol Sl o3 b Bl S el s Sl bla b S el el )
e S - b s losolabes S

V.;_?.:))Qjﬁoﬁls.]a—%)"

e L Sy : Tt e oS S5

o ol 693

V’?.—:'Z’)Q}J.—é°)“<'.‘—""jé)t—>q

< .l )l- Ay "j < HEY ob

ol Sl e G &y 34 S

(YYA=YYV o AYAS (alls)

:;j\sﬁ@(;f)jd_}é«lg)f)c,jf@;)ﬁi}daolf;.m‘MHJ)’\?&«}}’\?AJ}&j;J«a\);ASQJJJJ.»L.»S@K;AL“

S el g gl iy 05 Ak

WJLH&J‘JQK—:

6\_: (’)l, i‘}g QLA\ o O A

Jﬁl_ﬁ_&o)ﬂ@‘.\{b)ﬁ))—ﬁ

et S s g e S

s Jlad 581 5l sz b sl g oo (9355 a5 558 00 sonss Fls m LS Ka L

\ els S PSP T S— |

fod sl e ¢ & S 55 ~

Sl s S s
4 '«lf,:,dl - 4 :A‘ .\Lg)j)

3l S ;J_é;)l 1\_}5.& 5 | 5

(YF4 .o OYAF ( ala)

N LY L WV P S | T W

=l = S (8> P Y

Bl s od— i O = |




FI* ey ) S s 000 o e [ allal S St iy S o s ol sloc s b

St —Y-Y-V
e 4 355 e S Odals g s el aS ol il s Sleuls O plad alid juobe 5SS iSts
535S A S 03 058 53 s Ygeme a5 asliphld Olils 53 iy S e iKeiS SIS L bt pasid
(3315 o adslzme 5 gl (il Cdlne 51 L dlanals sl ade a5 a0 b ool Gt L Ol g3
(Y40 .o YA« 3slo e

VD35 e e 1Sl SIS ls 3 gy sl laee 5 alpasd L slabe Ol SIS ol e
el SSiS Y el ds el SAS Y s e Al el ESGES Y tcand do el 2SS

(FA Lo OTAL (i) (amsls A anelr SGES —F tamals Ao 5 en] 2SaiS =0 655 Ao

395 b el JiKedS —Y-Y-v-)
Sl mas Ll o 5 5 ansl 5 el e L5 1S e B0 LS el T L2 58 Olale 2SS Sliuls ol 5o

e e o ; (M_....«u_u_ijf PAEEF S
(YYV .o OYAF ( li)

:sj\sdi.(a.isuisjd-l{jl{j_)ﬂw ool e e il ol dale e 0Ll blra ot s §Yle6fl§AQ

3314 i L 0l A Sl =4 _Soyd s, S
e sl o el Ced e > Ol Ol L
_;l é.\ c .L: QL:_Q > ) 1 s ,)l ) b\ ol g); -~ )l "ﬂ( )l

(YOA .o AYAF ¢ slla)

Conb Ao p ool [iKadS Y-Y-V-Y
Goe 5 2ldy 5 o8 Caratear L olabe oS Conl ESGAS gl sy Olials ) s oS ol sla ESGAS 5 LSS

13 o 5w 90 L pl 53 535 S m Of 2B AS e A6 5 sl cad L cll

A gl Sl s e O b D 3 Sl s S
a8y gy ol L5 s O PSS | D LR P (U 4
e ol i~ T el s Gl
sl lel e gol ol 3 s eole 3 Ol a S STu 50, >
oSl b A Fh—e ol g ol 55 &

03— O a3l il - Lo, S, des sl s
SUNENPY N PPIE g M = (| E— A o ilS s El 55, S 0s 0
09— 2 S ey 5 ) il Op—d g dgra Lia s8>,

(YFV .o OYAF ( alla)

el 4l 1SS s ol a g S sl oS



VFor Ol (F4 b)) F oplad o il Sl o 23l 0535 | FF

o3l s el iKaiS —Y-Y-V-¥

Ot 3 4-;\“"‘("1)'9[_3'3 Hle—da Jaﬂ Llos 4 DUJ"J Ko s e oS 1, OV 5 5 baan jae Olss Ol g S
Loleals ol cased Olale 286 iS i oo hiad Lo V’L?B ol Sl Eol as Olials ol gla 2SS
g;.wLwia.:T dl.hﬁ.)

Sl ESeES ) s Wils o (Es s e ASle |y ol 550y sl s 'Cpsdﬂ:pom\;w\ﬁyouu

1Guda —Y-Y-A
Gas A0S pa sl SUales s 5latl 5 w855 Condge S oS ol asb bl s bk g polie 51 SC (G
OA .o MYFF ((So) (sl O 31 0355055 o Gladie Cholis 5 SLales S (6l o (230345 150 3 by omo

L Oddans, o s sl S Olale SLSS1 a8 ol axsls 5wl | Oliwls opl 4,500 (g 928 ollss
Pd)uQléﬂybu&v\g}'lwb&i‘j‘&lﬁj)ﬁ&j‘o\ﬁ@wg}gﬁw4{5))\.,\;. Ly sl S5 e
1ol 035 SUlo Ll 3lgsles Jen dagh o 45 is (Jlie (gl 3,55 e br ol Sl g e

S S Sl s S S A Sl Ol o8 5,
Lfl lk:J‘-} ~LA)‘ Cl 5 Lf\)_} JJJ)_A Sl Se— 2

)ku}j‘u&uw\d&é)bJJJJJJJPJJt&w‘a;fub]a\ﬁd&)‘j;)ﬂ xg&)bdw@g
S LS o 3 bl 3 5 el il sl (5B 5 S s el Jiles Cbbis gl B ) 31 oS s
.>fidv\.g¢~i)');.&.;Sdaﬁ-},:«fj.,Uwajﬁjxijj-:jsj\s)fé}tlgﬁasdﬁytwlabgri;;@uu
WS LS Ol [l S olen

Ol e ~¥Y-Y-4
ol b i iS it 3 a8 ol a8 ald Lol Ol s ol Ol iles juolis 5o e false 51 S
(a3 oo OLE agmay |y 555 50 Ol 0353 alilys n Coyd sinyd slaslias b Oliuls obiedl Ole L5 ST 5 555 o0
35 2ss0e Bl an OLale 45 s s S5 55 Ot (il 5 ol Ol s 51 Ol ol Yo OYAR (i)

Zg:,.wj‘é)[eu“y@;ﬁ.&'«s&Qﬁj%x\)—gpg&u—‘;&ijbﬁdﬁw%)\fﬂ

gi&b;_f).k_ibo[_ﬂﬁl—: g_)\)_&_).l_&t)jyuuuj’—ﬁ
| CSUN 5 N SO | Y VRV S au_.ﬁo,_?c,_:fai.ohj_f
s 2 b IS S S I S PV S
S ’gJ’:Jl Agi_: ZQ)l >.r_'a')b Jfﬂwcdbwsd‘}_—z

(Y5Y .o OYAS ( alls)

s Sl ialed s oS 353 e Eol Ol pu aes

Zal YY1
)‘ s;_.w‘ﬁ Qt.w‘b k.)'-i‘ Jv.s O‘N b}}bb ;,J:bul}.)w?b 4:*:1‘3 L;’j" C_}\Z.IQLH\JL: ‘):».’ijdtawb QMJ:\J‘J;} 6‘J4

5y 355 Sl 4 Ol ST Sl 5 Ol 53 08 555 Sl A3 e LI 1y 355 Ol a5l s oS sl dais



ro /féjd/qer;-jujw:dlclu:}/ddﬁfjgg g;.oafpa:v MJWJJ«Q[W&[&WJL

J)JJA &ﬁé})\dbibﬁ}(}Mﬁé))\&b))d@j})bﬁ&j)f eJJS)LOT

a0 oleda 50 Olials OLL Oyl 3 ONSie 5 sl 51 ol Coase J:.J:.J.f Sl s Olials le Y jome

s GBSy ol sy ; SEED NG S P pu—
L2 ol ey s s @ 533 ok )5 Sy s e Sw sy o
e\))'b)_.oebﬁj_:bﬂjt; c@»bd\)J()JRJ\—..J
s Sl eSS s s S PO LT PP S
1" iﬁ).ﬁjb S < "bd—;)}‘ 1_ ZJSL“ Séljﬁ)JA__a.At__g

(YPV=Y55 o AYAF el

il 5 iled s s LB oS ol s L oty G el e et ooty S Ol
ol ey o SR (6o 8 Sl LBl (6l S el (658 5 s oy SLls s easls 1 am g 5550 5 ekl
Sl e 5005 o8 5 g3 saals, 5 O 5 Ol ¢SS Olals dacwasid 5l el ¢ ioled 5 Sliwls S ke
L 5l ks g 48 (65 SIeiSs glawim o 5 pslad pomen LS KaS O Conldr w0 505, VU | il ides
sl bl plew 31K ol € e Wl 5 oo s 8 lalias 5 501 Sls g 5o LS 55 5 ealslis
(.lt_égi_{,k_}l}:da o5 So g 5 1S L;mt;,t;sﬁ@@duw& Sad cialed LS8 glaace LS 5y Clds
G sl el ol diad Lo o 6ol Sler arly Chlie L 4 dil a3y ol an & 1) digps o 5 (6550
s 3 oliads al 85U la 2SS 5 Gl bl sl anils  Ssles S, Jls g b diadas Sliuls

@L'.a

133 (g S) Olecels Ol stws (0YAY) ol o 55

S OlSln 3 (Jsl ) losf Lo ot 3 aodie (VTAV) 3 gaes b))

SYX V) Gt oKy il 5 ploir] sl alms Dlos) lad (sls a0 3Ly Jub LOTAY) Lo jdems ¢ sl
http://ensani.ir/fa/article/177097 x\¢

B (U8 Q) ol 3 e Aol (OFAY) Lo e LS

EERCNCH W TV W S PIA PPN () L) 9 JUSICRS ER RS EP SR WP KWL ST HRCIY
http://ensani.ir/fa/article/362821 ¥+-Y\ ()% (b ol asl gS | Stme o b U o

Pl 0laxr e OlonsSo M 5 Lol danms) o psle 3 ladiw oSl ks Slosl OYFF) oLl 5 S
s (ps2

Aol e Ll ess ) o) bS] Kia 5 (VTAY) Logus 33


http://ensani.ir/fa/article/177097
http://ensani.ir/fa/article/362821

VP Ol (F4 o) oF oplad o il Sl o ol 9558 | FF

oS L3 ek e Mo 0 S o Wlis a2 g0z 53 Sl Oty 53 ol 5 wss 3 (VWVY) desms (00
s ol S Lasl NY=V P L an) (sl Olr 6 5 5 saie [idi S &) (g pmiSall)

e (s D) SUISU (Gt 3 S oy (\WWAY) esdlilie (S 055

a (o33 Q) bt 5 ol 3 Ol 5 lan (VYAY) (pomdos

s (p3> Q) weliald led (sloc LG .(\WAQ) desme (i

s (sl Pl wolinlid (sl oSl (VWPA) dams o

S Gl 518 S e (U5 Ol te e (58 ele) B (slaca Gl (VYVE) o) S

S S () Pl e e (5,81 o) el (gaolin b (VYAY) i) (S

ks (pos Slr) aes 5 Ul Ll (slaaiz (1YA0) Selews (63 50 0

Sl sl ol 5 sl SISl 3 e o 55 el LOTAY) Lo et a g il
o QlaSin b (J 5 Sl £ bl 2 gemme o515 5)

Ol g (Ul Sl (it ol (sloaiz (WWAY) (0 o (LS

(o St ;2o Godoo o ) ool ol 5 S (0YFY) BT me co3l3 B 5 cax 52 ale collabes clasms ¢ 5lus
o ool

NYANYA (P s ool ol sLadl e 51 pleis ol o 55 L(VYAA) Lo e UL g0 5 ¢ o2 0 ¢ jemnes

https://journals.guilan.ac.ir/article_350.html

W8T (Ul o) Il (slase o o3l bl (YEA) 3l (s3]0

el DL (oler Sl oz i ((Sosdy dazms) (o oo Kho 5 oniad (VYFY) sy o) 5 slans

o (ol Cl) Sl folse s (VYFF) ol ol (S

https://journals.iau.ir/article_526929 55be3baff3f02aa8426ab49f19b81178.pdf
e (V;’DJ“ &Jla) ka/)ﬂ[.’.& OYAD) Sl gu_;)L.oJ:A

P ((..x.g ub—) ol <los (\YAS) Dl ($olo o0
S ol SHLESE (Tl Sl tpman L5 5 5540 Spcds (0YAP) i gy op ol (g 528 ol
Ji-jﬂ (r)b u\;; ‘ry-jla LLSJ?S‘ u,u\.&) jf/jw‘fiy[{‘jwb (YYAQ) (au.v cJ;f

References

Amini, M. R. (2005). A reflection on the dramatic aspects of literature. Journal of Social and Human
Sciences of Shiraz University, (42), 203-216. http://ensani.ir/fa/article/177097 [In Persian].

Arbabi, M. (2008). Introduction. In Cinema and Literature Deliberations (1st ed.). Academy of Arts.
[In Persian].

Dad, S. (2004). Dictionary of literary corrections (2nd ed.). Morvarid Publishers. [In Persian].

Hanif, M. (2010). Theatrical potentials of Shahnameh (2nd ed.). Soroush. [In Persian].

Hosseini, S.H. (2004). Meanings and expressions in literature and cinema (2nd ed.). Soroush. [In
Persian].

Jenkins, V. (1985). Film literature: The position of cinema in the humanities. (M. T. Ouhadian & S.
Hakimian, Trans.). Soroush. [In Persian].

Kheyri, M. (1989). Adaptation for screenplay. Soroush. [In Persian].

Kohnsal, M. (2011). Dramatic Aspects of the Masnavi. Sokhanvaran. [In Persian].

Maki, 1. (1987). Understanding the elements of drama (1st ed.). Soroush. [In Persian].

Mirsadeghi, J. (2006). Elements of story (5th ed.). Sokhan. [In Persian].


https://journals.guilan.ac.ir/article_350.html
https://journals.iau.ir/article_526929_55be3baff3f02aa8426ab49f19b81178.pdf
http://ensani.ir/fa/article/177097

v /uﬁéjd/;;ew-jujw;d&/q:}/daa‘/.&;v Mf'?a:' MJWJJ«QM&'[&WJL

Mirsadeghi, J. (2007). Narrative literature. Sokhan. [In Persian].

Moazeni, A. M., & Nazari, M. (2009). Analysis of the story of the turquoise dome from Nezami's Haft
Peykar and the sorcery of the commanding self. Dehkhoda: Quarterly Journal of Persian
Language and Literature, 1(1), 115-139.
https://journals.iau.ir/article_526929 55be3baff3f02aa8426ab49f19b81178.pdf [In Persian].

Mobarrez, et al. (1981). Life and thoughts of Nezami (H. M. Sedigh, Trans.) (3rd ed.). Tus
Publications. [In Persian].

Mohseni, M., & Pourshabanian, A. (2009). Cinematic aspects of adaptation from Sanai's Asrar al-
Tawhid. Literature Review, 3(9), 129-149. https://journals.guilan.ac.ir/article_350.html [In
Persian].

Moradi, S. (1989). Literary adaptation in lIranian cinema (1st ed.). Agah. [In Persian].

Mutaw, L. (1983). Al-Munjid: An Arabic to Persian dictionary. (M. Bandarbegi, Trans.) (4th ed.).
Islamic Publications. [In Persian].

Nezami Ganjavi, E. (2007). Haft Peykar (B. Sorvatian, Ed.) (1st ed.). Amirkabir Publications. [In
Persian].

Nobel, V. (2006). Guide to writing dialogue. (A. Akbari, Trans.). Soroush. [In Persian].

Okhovat, A. (2013). Grammar of storytelling (1st ed.). Farda. [In Persian].

Pourshabanian, A. (2013). A cinematic narrative of Beyhaqi's history (1st ed.). Farabi. [In Persian].

Pourshbanan, A. R., Bozorg-Bigdali, S., & Gholamhosseinzadeh, Gh. (2015). An Introduction to the
Interaction between Classical Mystical Literature and Semantic Cinema. Kohnnameh Adab Parsi,
6(4), 21-40. http://ensani.ir/fa/article/362821 [In Persian].

Roshan, M. (1993). Ferdowsi and Nezami in the story of Bahram Gur. In M. Sorvat (Ed.),
Proceedings of the International Congress of the Ninth Century of the Birth of Hakim Nezami
Ganjavi (pp. 106-113). Tabriz University Press. [In Persian].

Shirmardi, S. (2016). Dramatic Aspects of Kalileh and Demneh (2nd Edition). Dinyaye No. [In
Persian].

Singer, L. (1995). Creating memorable characters. (A. Akbari, Trans.) (1st ed.). Center for the
Development of Experimental Cinema. [In Persian].

Singer, L. (2001). Adapted screenplay. (A. Akbari, Trans.). Nagsh & Negar. [In Persian].

Zabeti Jahromi, A.R. (2008). Imagination and cinematic description in classical Persian poetry. In M.
Arbabi (Ed.), Cinema and Literature Deliberations. Academy of Arts. [In Persian].

Zarrinkub, A.H. (2001). Old man of Ganja in search of nowhere (5th ed.). Sokhan. [In Persian].


https://journals.iau.ir/article_526929_55be3baff3f02aa8426ab49f19b81178.pdf
https://journals.guilan.ac.ir/article_350.html
http://ensani.ir/fa/article/362821

VEoF Olea (P4 o) oF ol cuas il w3 O35 | ¥A






