Published Online: 14 November 2024

Accepted: 26 February 2024

Revised: 28 January 2024

Received: 22 October 2023

DOI: 10.22067/Its.2024.84983.1226

Exploring James Holmes’ Translation Strategies in Four Persian
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Abstract This article compares four Persian translations of Shakespearean
sonnets, analyzing selected verses through the lens of Holmes’s translation
strategies. The study aims to identify prevailing translation strategies.
According to Holmes, the translated poetry is a ‘meta-poetry’, and the
translator, a ‘meta-poet’, attempts to recreate the verbal essence within a
structure that closely mirrors the original poem. The employed methodology is
qualitative-analytical and is positioned within the framework of translation
studies. The four types of meta-poem—imitative, analogical, organic, and
deviant—are categorized into two approaches: the first two are form-
derivative, while the latter two are content-derivative. Results show that
Tabibzadeh’s translation follows an analogical strategy, producing translations
that resemble the meta-poetry of Shakespearean sonnets in Persian. Tafazzoli’s
translation is form-derivative, Moghadam’s translation employs a deviant
strategy, and Abjadiyan’s translation adopts a middle path. Overall, this study
highlights the importance of translation strategies in creating effective and
faithful translations of poetry.

Keywords: Shakespeare’s Sonnet;, Holem’s Translation Strategy; Form-
Derivative; Content-Derivative; Translation as Meta-Poem

1. Introduction
ver a century has passed since Shakespeare’s works, both theatrical and non-
theatrical, were first translated into Persian. Various translators have rendered
his works, particularly his non-theatrical work, such as sonnets. These non-
theatrical works continue to be translated into Persian through various media,
albeit in a scattered and selective manner. Each translator approaches the translation
project according to their personal preferences. Given the significance and global
literary standing of Shakespeare, there is a need to analyze and scrutinize these
translations from a more technical and theoretical perspective.
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Therefore, this article aims to provide a descriptive account, within the
framework of literary translation theories, of the translation strategies employed by
translators across different periods, from the earliest to the most recent translations.
The primary question seeks to determine how the translators’ strategies for
translating sonnets align with the four categories proposed by Holmes (1988). This
analysis sheds light on the ways in which the translators have approached the
challenges posed by Shakespeare’s sonnets and how they have tackled cultural and
linguistic differences between English and Persian.

2. Method

This study utilizes a qualitative-analytical methodology and draws on library
resources to describe and analyze the translation strategies employed by Tabibzadeh,
the most recent Persian translator of Shakespeare’s sonnet collection, in comparison
to three other translators. The aim is to determine which approach aligns with
Holmes’ four strategies. The data are based on selected verses from Sonnets 1, 2, 12,
and 18, which belong to the ‘procreation sonnets’ section of Shakespeare’s sequence,
excluding Sonnet 18. These sonnets were translated by four Persian translators (i.e.,
Tafazzoli 1998, Moghadam 2002, Abjadiyan 1992, and Tabibzadeh 2020), enabling
targeted comparative analysis.

Tabibzadeh (2020) is the only translator of Sonnet 1, making it a key point of
comparison. This comparative analysis of the selected verses could offer a
comprehensive examination of other sonnets and their translation strategies. Given
the study’s scope, it is not possible to compare all verses in these four sonnets with
their Persian translations. Instead, selected excerpts are compared to identify the
dominant translation approach in the four translations, with particular focus on
Tabibzadeh’s translation.

3. Results

Upon analyzing selected verses from the four sonnets, it is clear that Tabibzadeh
(2020) and Abjadiyan (1992) primarily employ a comparative approach in their
translations, relying on accepted and conventional translations of the sonnets. In
contrast, Tafazzoli (1998) and Moghadam (2002) tend to deviate from the original
poetic tone of Shakespeare’s verses, offering literal and metrically unconventional
translations, respectively. Therefore, following Holmes’ perspective, it can be
concluded that Tabibzadeh (2020) and Abjadiyan (1992), as translator poets, have
successfully recreated the poetic essence of Shakespeare's sonnets in Persian.

4. Discussion and Conclusion

According to Holmes (1988), translators acting meta-poets aim to create translations
of sonnets that preserve the style and poetic manner of the original, while adapting
to the target language’s characteristics. Two translators, Tabibzadeh (2020) and
Abjadiyan (1992), initially approach Shakespeare’s sonnets as critics, analyzing and
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interpreting the original text. However, as meta-poets, their focus shifts to recreating
the sonnets as works of art in the form of ‘meta-poetry’ in Persian. While
Shakespeare creates the essential materials, elements and structure of his sonnets,
meta-poets do not create from scratch; instead, they innovate and re-create. In this
sense, their overall value, according to Holmes’ interpretation, lies in the choice of
each word (Holmes 1988).

Based on Holmes’ categorizes, Tabibzadeh (2020) and Abjadiyan (1992) are
considered analogical meta-poetry translators, meaning their translations serve a
dual purpose and act as a network of relationships between the original language and
the poetic tradition of target language. In contrast, Tafazzoli (1998) and Moghadam
(2002) produce literal and metrically unconventional translations, respectively,
falling into the categories of imitative and deviant meta-poetry.

Therefore, Tabibzadeh (2020) and Abjadiyan (1992) initially approach
Shakespeare’s sonnets as critics, providing an extensive and analytical introduction
to Shakespeare and the intellectual and cultural context of the Renaissance.
However, in the role of meta-poets and not critics, they strive not to analyze, interpret
or explain the sonnets, but to recreate them as artistic works in the form of poetry or
more precisely, as ‘meta-poetry’ in the target language. While Shakespeare, as a
poet, creates the essential materials, elements, and structure of his sonnets for any
hypothetical or real audience, meta-poets do not create or invent from scratch;
instead, they innovate and re-create.

In this regard, according to Holmes’ (1988) terminology, it can be said that
Tabibzadeh (2020) and Abjadiyan (1992) initially engage in the analysis and
interpretation of sonnets as critics. However, as meta-poets, they strive to recreate
sonnets not by analyzing or interpreting but by treating them as artistic works of
‘meta-poetry’ in Persian. In contrast, translators Tafazzoli (1998) and Moghadam
(2002), in the role of meta-poets, focus on innovation and re-creation rather than
creation or invention. Therefore, Tabibzadeh (2020) and Abjadiyan (1992) adopt a
middle ground within Holmes’ framework of meta-poetry. Their approach is distinct
from Tafazzoli's (1998) prose translation and Moghadam's (2002) metrical and
deviant translation, as it does not strictly conform to either prose or verse.

These translations, as Holmes describes, have a dual purpose and are “a network
of a set of relationships that connect and converge from both sides: from the original
poetry that has its language and is linked in its unique way to the poetic tradition of
that language, and from the poetic tradition of the target language that elicits specific
expectations in target language readers and expects the para-poet to fulfill those
expectations” (Holmes, 1988, p. 26). For this reason, Holmes (1988) considers meta-
poetry translation in four main types: imitative, analogical, organic, and deviant. The
translations by Tabibzadeh (2020) and Abjadiyan (1992) fall into the category of
analogical meta-poetry, while the translations by Tafazzoli (1998) and Moghadam
(2002) are imitative and deviant meta-poetry, respectively.
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Tafazzoli (1998) and Moghadam (2002) provided both prose and metrical
translations of the sonnets. Tafazzoli (1998), adopting a traditional approach,
presented a prose translation of the sonnets. Although faithful to the original texts in
terms of content, this type of translation was less concerned with formal intricacies.
In particular, the translator was less meticulous in maintaining the formal structure
of the sonnets, consisting of three quatrains and a couplet, in the Persian translation.

On the other end of Holmes’ spectrum, Moghadam’s translation is categorized as
metrical. Firstly, Moghadam (2002) translated the same portions that Tafazzoli
(1998) rendered into prose. Secondly, in the book’s introduction, not from the
translator’s perspective but from that of a commentator, another person shared their
views on translation. Although this commentator is not the original translator, their
insights might not be as illuminating. However, their presence in the introduction
suggests a potential alignment with or agreement with the translator’s views.

In contrast, Tabibzadeh (2020), and to a lesser extent, Abjadiyan (1992)—who
did not translate all the sonnets—occupy a middle ground of Holmes’ categorization,
adopting what Holmes terms ‘meta-poetry’. Tabibzadeh (2020), employing an
analogical approach, yielded a translation that is faithful to the meaning and essence
of Shakespeare’s sonnets, while also accommodating the patterns and poetic styles
of Persian. This results in a translation that can be termed as ‘adequate’.
Tabibzadeh’s translation, based on Holmes’ categorization, is an analogical meta-
poetry that exhibits both fidelity to the content and acceptability in terms of Persian
poetic conventions.

These characteristics are also evident, to some extent, in Abjadiyan’s translations
of selected sonnets as well. It seems that Tabibzadeh (2020), to a greater extent, and
Abjadiyan, to a lesser extent, have managed to blend their poetic voices with
Shakespeare’s, in Holmes’ terms, ‘matching’ the sonnets. Therefore, Tabibzadeh
(2020) and Abjadiyan (1992) can be considered meta-poets, according to Holmes’
terminology. They have successfully produced meta-poems in Persian that are
worthy of Shakespeare’s sonnets, achieving a dynamic equivalence between the
original poetry and the translation and fulfilling a mediatory role between the two.
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Save breed to brave him when he takes thee hence.
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