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No Battalion Orders had been posted for the day. The wildness of the night
was abated, but there was the chill that comes after; it yet rained in spasms, and
doors slammed before sudden drives of wind—you could really have done with a
fire. People stood about in greatcoats, as they stand in bath-wraps at the turning of
the stair, and in the draught at junctures, and indeterminate carrying has chilled the
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hour, ask naively of trivialities, coax the subject to zoology—perhaps he too heard,
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the signs—does he sense in his iron bowels how withered are the yew-trees of his
country, could he too retch up his heart at this whispering of fixed-stars frighted; of
how it’s at our very doors, Dai Davies and the Sibyl do agree—and they reckon we’re
in the first wave, for sure.
(Jones 1978: 120-121)
03,5 ES bt S e 3 0d S 3o 555 OF sl S s s
Ol (il 5 (SLeSL) ol Ly 5y o mtls 555 O my (63 s Lol 035
Sl AT Ll e 1 S e o Lo ol (SLSU Ess 5l 8 s b s
pla ad g 55 ol odmy Glatauzms Al S glacS L ps e 55 s lhas
S am obal YD) Laol8,08 55 5w sl a5y 5o 5 Klesliwsl ady ol &=
J=B s oS ) G lal Jam 5 (5)ls 5 s (Gla O 2 3555 5 50 OAd a5
P S U] [ CYURRY: PU
f 3 o Sl ol Sln s o33l el 53 S (glo s 352
bt e ddbiedo b s gl s WLd ——— ey B el Sl )
2l Ll ——— s e e 1 sl 0l 0l S 605 Ol LT s 2S Js
Bledd o3 ey sy () 538 S e Ol )3 48 AIS o e 355 ial e
OB s dogas ol 53 Al oo 5 5l Ll o e I ey sled slopli)
PR ey DS e 1y s el Sl it e glagL) o35y b
3515n Joes 5 o 81 (g5 L Lol S sl s 5) Lo sl
ot e sl s Litedas Lo aS a8 e S Lal 5 ——— s
‘093 ankas
Men were busy here shovelling rubble into a great torn upheaval in the paving.
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A splintered tree scattered its winter limbs, spilled its life low on the ground. They
stepped over its branches and went on. A cyclist slid in haste from his machine,
saluted, handed a written message to the Company Commander, received back an
initialed slip, again saluted — sped on wheels away.
(Jones 1978: 21)
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On rune-height by the garbaged rill
the scree-fall answers the cawed madrigals
and there are great birds flying about.
And (to sustain his kind)
the mated corbie
with his neb
forcipate, incarnadined —
prods at the dreaming arbor
ornated regis purpura
as his kind, should.
Each, after his kind, must somehow gain his kindly food:
ask of the mother thrush
what brinded Tib has said.
What does the Gilyak tell
to the gay-kerchiefed bear?
They say he said he cared
when sparrows fall —
shall he deny what’s proper to the raven’s bill:
the hydromel

(Jones 1972: 240)
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He does what is done in many places
what he does other
he does after the mode
of what has always been done.
What did he do other
recumbent at the garnished supper?
What did he do yet other
riding the Axile Tree? (243)
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Abstract

David Jones, the British modern poet-painter, has exploited the elements of nature,
particularly the motif of the tree, in both his verbal and visual language. Therefore,
the current research, with a purposeful selection of Jones’s paintings and poems “In
Parenthesis” and “Anathemata”, specifically focuses on the tree imagery present in
both mediums. This research conducts a comparative and interdisciplinary study of
these images based on Panofsky’s theory of iconology.

The results of the research show that Jones, as an “anti-modern” modernist, views
the modern era as a detrimental factor leading to social and cultural decline, and
he criticizes it. Through a poignant connection between the sufferings of Christ
and those of contemporary humanity, Jones prompts reflection on modern cultural
decadence and the potential for spiritual rejuvenation. He has approached the icon
of the tree in paintings and poetry using various techniques of modern painting and
poetry. In these images, the tree, with its existential quality, appears with all its rich
mythological, historical, and religious past, acquiring symbolic value. In its most
prominent symbolic form, the tree transforms into the cross, and the cross transforms
into the suffering body of Christ. This wounded body of the tree forms the foundation
of Jones’s iconic semiotics.

Keywords: Iconology, David Jones, poem, painting, Tree

1. Professor, Faculty of Persian Literature and Foreign Languages, University of Mazandaran
pirouz_40@yahoo.com

2. PhD student. Faculty of Persian Literature and Foreign Languages, University of
Mazandaran houra.adel@umz.ac.ir

3. Associate Professor, Faculty of Art and Architecture, University of Mazandaran
f.mahmoudi@umz.ac.ir

4. Assistant Professor, Faculty of Persian Literature and Foreign Languages, University of
Mazandaran  g.gholamhosseinzade@umz.ac.ir
How to cite this article:

Gholamreza Pirooz; Houra Adel; Fataneh Mahmoudi; Gharibreza Gholamhosseinzade. “A Comparative Study of Tree Imagery in David Jones’s Paintings and
Poems in the Light of Panofsky’s Iconology”. Interdisciplinary Studies of Literature, Arts and Humanities, 4, 2, 2024, 383-412. doi: 10.22077/islah.2024.7577.1442

Copyright: © 2023 by the authors. Licensee Journal of Interdisciplinary Studies of Literature, Arts & Humanities. This article is an
open access article distributed under the terms and conditions of the Creative Commons Attribution (CC BY) license (https://crea-
tivecommons.org/licenses/by/4.0/). |'E



https://doi.org/10.22077/islah.2023.6581.1306
https://orcid.org/0000000199169065
https://orcid.org/0009-0004-4756-904x
https://orcid.org/0009-0001-0433-8821

	OLE_LINK141
	OLE_LINK142
	OLE_LINK7
	OLE_LINK10
	OLE_LINK20
	_Hlk93144210
	OLE_LINK21
	OLE_LINK22
	OLE_LINK33
	OLE_LINK34
	_Hlk128083371
	OLE_LINK2
	OLE_LINK38
	_Hlk117763520
	OLE_LINK4
	_Hlk128099328
	OLE_LINK6
	OLE_LINK9
	_Hlk136902815
	OLE_LINK1755
	OLE_LINK41
	OLE_LINK42
	OLE_LINK129
	OLE_LINK130
	OLE_LINK137
	OLE_LINK138
	OLE_LINK139
	OLE_LINK140
	OLE_LINK72
	OLE_LINK74
	OLE_LINK78
	OLE_LINK15
	OLE_LINK17
	OLE_LINK37
	_Hlk136907879
	OLE_LINK1776
	OLE_LINK1777
	OLE_LINK1773
	OLE_LINK1774
	OLE_LINK43
	OLE_LINK44
	OLE_LINK53
	OLE_LINK82
	OLE_LINK8
	OLE_LINK79
	OLE_LINK80
	OLE_LINK13
	OLE_LINK14
	OLE_LINK25
	OLE_LINK29
	OLE_LINK83
	OLE_LINK19
	OLE_LINK24
	OLE_LINK84
	OLE_LINK85
	OLE_LINK122
	OLE_LINK123
	OLE_LINK86
	OLE_LINK87
	OLE_LINK88
	OLE_LINK89
	OLE_LINK1747
	OLE_LINK1748
	OLE_LINK49
	OLE_LINK50
	OLE_LINK128
	OLE_LINK55
	OLE_LINK56
	OLE_LINK124
	OLE_LINK125
	OLE_LINK96
	OLE_LINK97
	OLE_LINK5
	OLE_LINK30
	OLE_LINK120
	OLE_LINK121
	OLE_LINK106
	OLE_LINK107
	OLE_LINK100
	OLE_LINK101
	OLE_LINK102
	OLE_LINK108
	OLE_LINK109
	OLE_LINK64
	OLE_LINK65
	OLE_LINK60
	OLE_LINK61
	OLE_LINK1783
	OLE_LINK68
	OLE_LINK73
	OLE_LINK66
	OLE_LINK67
	OLE_LINK58
	OLE_LINK59
	OLE_LINK126
	OLE_LINK127
	OLE_LINK104
	OLE_LINK105
	OLE_LINK98
	OLE_LINK99
	OLE_LINK76
	OLE_LINK77
	OLE_LINK116
	OLE_LINK117
	OLE_LINK35
	OLE_LINK36
	OLE_LINK156
	OLE_LINK157
	OLE_LINK148
	OLE_LINK149
	OLE_LINK150
	OLE_LINK155
	OLE_LINK54
	OLE_LINK57
	OLE_LINK153
	OLE_LINK154
	OLE_LINK51
	OLE_LINK52
	OLE_LINK62
	OLE_LINK63
	OLE_LINK111
	OLE_LINK114
	OLE_LINK115
	OLE_LINK118
	OLE_LINK135
	OLE_LINK136
	OLE_LINK103
	OLE_LINK110
	OLE_LINK93
	OLE_LINK94
	OLE_LINK1799
	OLE_LINK1800
	OLE_LINK112
	OLE_LINK113
	OLE_LINK151
	OLE_LINK152
	OLE_LINK134
	OLE_LINK143
	OLE_LINK69
	OLE_LINK70
	OLE_LINK133
	OLE_LINK158
	OLE_LINK159
	_GoBack
	OLE_LINK1813
	OLE_LINK1814
	OLE_LINK23
	OLE_LINK26
	OLE_LINK1803
	OLE_LINK1804
	OLE_LINK1792
	OLE_LINK1793
	OLE_LINK47
	OLE_LINK48
	OLE_LINK71

