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Abstract

Introduction: The mace of Fereydun is recognized as a symbolic and important weapon
in the history of [ranian literature, culture, and art. This mace holds a special position
not only in literary and religious texts but also in ancient Iranian works, frequently
referenced throughout. Additionally, its depiction in numerous illustrations and visual
manuscripts highlights its key role in mythological and historical narratives. One of the
well-known illustrations that underscores- the significance of this mace is the scene of
Zahhak’s execution, depicted in the Tahmasbi Shahnameh. In this illustration, Fereydun,
with power and bravery, holds the Bull-Headed mace in his hands, clearly demonstrating
his position as the conqueror of tyranny and oppression. In this context, a metallic,
handcrafted version of this mace is preserved in the Metropolitan Museum of Art in New
York, reflecting the art and craftsmanship of Iranians in past eras.

The visual similarities between the mace in the aforementioned illustration and the existing
example in the museum necessitate the current research to identify the commonalities and
differences between the Bull-Headed mace in these two artistic displays. Accordingly,
the fundamental question arises: How do the roles of Fereydun’s Bull-Headed mace in
the illustration of Zahhak’s execution (Tahmasbi Shahnameh) and the example number
36.25.1882 in the Metropolitan Museum of Art related to each other in terms of similarities
and differences?

To address this question, the study first describes the story of Fereydun and Zahhak and the
importance of the Bull-Headed mace in the Shahnameh. Then, the illustration of Zahhak’s
execution by Fereydun in the Tahmashi Shahnameh will be analyzed. Subsequently,
the Bull-Headed mace in the Metropolitan Museum of Art will be introduced in detail,
focusing on its structural features, construction techniques, and decorations. Finally, a
deeper examination and analysis of the Bull-Headed mace in the illustration of Zahhak’s
execution in the Tahmasbi Shahnameh and the metallic example in the Metropolitan
Museum will be conducted. This research can provide a better understanding of the
significance of this weapon and its historical mission in Iranian culture.

Research Methodology: The present study is conducted through the analysis of library



information and documentary data, employing a
descriptive-analytical and comparative approach.
The examined samples include the depiction of the
Bull-Headed mace in the illustration of Zahhak’s
execution from the Shahnameh of Shah Tahmasb
and the metallic mace located in the Metropolitan
Museum. The research is qualitative and carried
out through deductive reasoning.

By comparing and contrasting the two works, it
can be stated that the image of the Bull-Headed
mace in the illustration is depicted in a golden
color, while the Qajar sample is made of iron
and has a darker color. The illustration features
the mace in a uniform golden hue, whereas the
metallic example is two-toned, with golden
decorations around the animal’s head and face.
Overall, the two works are quite similar in
form. The neck of the mace in the illustration is
depicted as longer, while the neck of the bull in
the metallic sample is shorter. The horns of the
mace in the illustration are shorter and fuller,
while the horns of the metallic sample are longer,
thinner, and have decorative grooves. The ears
of the mace in the illustration are drooping
and angled downwards, whereas the ears of the
metallic sample are straight and perpendicular te
the head.

The illustration was created during the Safavid
period, while the metallic mace, according to
museum experts, dates back to the Qajar era. The
date inscribed on the work indicates the Safavid
era. Given that the date on the mace shows 951
AH, and the illustration and preparation of the
Tahmasbi manuscript were completed around
984 AH, it appears that both works were created
within a similar timeframe. This raises two
possibilities: either the museum experts are
mistaken about the Qajar origin of the mace, or the
Qajar craftsman not only viewed the illustration
carefully but also knew the completion date of the
manuscript, crafting the mace shortly thereafter.
Considering that the Tahmasbi Shahnameh
was presented to the Ottoman court around 980
AH, coinciding with Sultan Selim’s ascension
during the Safavid period, it remained largely
inaccessible until the early 20th century. After
this time, widespread access to this manuscript
and its illustrations would have been unlikely for
anIranian artist. Therefore, the second hypothesis
is less plausible, reinforcing the idea that the

museum experts might be mistaken about the
Qajar origin of the metallic mace, suggesting that
this piece was created during the Safavid period,
directly inspired by the texts and illustrations,
and presented to the Shah. The name of Shah
Abbas is also visible in the piece.

It’s important to note that the illustrators depicted
the mace by ancient texts, coloring it golden.
Generally, weapons were made of iron and steel
with dark colors due to their functional importance
in terms of durability and strength; however,
bronze examples (with yellow and golden tones)
also exist. The mace in the illustration appears
golden, suggesting a golden material to the viewer.
It seems that the golden color of the mace in the
illustration either indicates a bronze-like nature
or was chosen to attract more attention due to its
symbolic significance, emphasizing the presence
of this weapon in Fereydun’s hands. Perhaps what
the illustrator depicted was an iron mace with a
completely gold-plated body, resembling a real
sample that is no longer available. It seems more
logical and acceptable to attribute a bronze-like
nature with yellow and golden hues to the mace.
Key words: Bull-Headed mace , Tahmasp’s
Shahmameh, = Scene of Zahak’s Hanging
[lustration, = Metalwork,  weapon.

Diagram 1: Specifications and Features of the
Shahnameh of Tahmasbi, Source: (Authors)
Diagram 2: Specifications and Features of the
Hlustration of the Hanging of Zahhak in the
Shahnameh of Tahmasbi, Source: (Authors)
Figure 1: The Tllustration of the Scene Depicting
the Capturing of Zahhak by Fereydun, by Mir
Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013: 67)
Figure 2: Details and Image of the Gausar Mace
in the Illustration of the Capturing of Zahhak
by Fereydun, by Mir Seyyed Ali, 24th Assembly,
Shahnameh of Tahmashi. Source: (Rajabi et al.,
2013, p. 67)

Figure 3: Bull-Headed Mace, 19th Century, Qajar
Period, Steel and Gold, Size: 82.6 cm. Source: The
Metropolitan Museum of Art site (https://www.
metmuseum.org).

Table 1: Examination of the Gausar Mace in the
Metropolitan Museum from Various Aspects
Table 2: Analysis and Comparison of the Gausar
Mace in the Illustration of the Hanging of Zahhak
and the Sample in the Metropolitan Museum
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Diagram 3: Analysis of the Similarities and
Differences of the Bull-Headed Mace in the
[lustration of the Hanging of Zahhak and the
Sample in the Metropolitan Museum. Source:
(Authors)
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Figure 1: The Ilustration of the Scene Depicting the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013, p. 67)
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Diagram 2: Specifications and Features of the Illustration of the Hanging of Zahhak in the Shahnameh of Tahmasbi, Source: (Authors)
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Figure 2: Details of Image of the Gausar Mace in the [llustration

of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th
Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figure 3: Bull-Headed Mace, 19th Century, Qajar Period, Steel and Gold, Size: 82.6 cm. Source: (https://www.metmuseum.org)
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Table 1: Examination of the Bull-Headed Mace in the Metropolitan Museum from Various Aspects (https://www.metmuseum.org)
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Table 2: Analysis and Comparison of the Gausar Mace in the Illustration of the Hanging of Zahhak and the Sample in the Metropolitan
Museum
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Figure 2: Details of Image of the Gausar Mace in the [llustration of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali,
24th Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figures 4, 5, and 6: Gausar Mace, Three-Quarter View, Side View, and Back View of the Artifact. Source:)https://www.

metmuseum.org( onoplads
LU
Ll (A1 Jlw) 3l sg) 3 00z gyl Lol d Lol |S 153 ulul ) sgi 0 00ls Couns aylaB o904 il 4l Sl Jud=s
e o ssio s

ol gl g Wb ol b (0398) el 13l el i
Cloas arslu Sz 5SS 15 S3lgs slaogain b il ¢l
o alisS 035 o 5535
L,u.u‘Ag.wL;bb&gm‘\lkuu))9z)bb))§)¢95u_\)§
iloais ) Subez 5,5 59y » Blo g 0gac 504 oS lasbsS
s ol b ghlo g canb i lag L
Adloais Gohb o ()Saius 9 () Soguillb (g lapudie

s yinglS 5,5, 9550 AlasShraleszg
(il oains )liSe;8 3)e o il s Gilgas slacl I Shzm) . aitwn 7l g S shlo agS jo laglS
ol 30U gl Al digal 90 4350 oS (lao
ol paui i U aglS audie
23S aliogolS uo i Sl 0 4SS50 Suoclua) caslbais lgu 35S (salio rowud 3 laglS 10,5 il g0 4 50
(ol asuie yil go o

el oaty (e 0935 b LBl 5 sl iz Sl 6318 (sdligad gl sdus ag.ad Wb S 40550 5,5 Ao @il agzg
ol oo ats L 3505555 (6518 (s435a5 50 oS (10,5 g 80 sy il 0)55 3,5 (sei0,S
i L byl shlo a3 9 3B 3aib (6318 (saigai slaplo s aitua 36 50lsS )55 5, S slap L
Ll sy 90 15515 23903 i 555 45 oo 3510 el il (s s il S5 S slo oS

Lslaisly

(0B0355) 10
@igo OleoliinlS a5 ol (6518 5,5 sl ()lej g 0090 (5580 850 )55 (515 (1L av o L (V) Jgus cole bl
S 69 ElaS el il azgih ams e (b)) syt juac o 3lsg) pab s sl f )i g ol 218 0y50
S as bl ccwloasw) plailas (3.0 AAF dgas 50 Lrwlagh asn dugd o 5luygunn g ol (3.0 A0 aiw S5l
0992 28 o)l (1iar9yte 890 Olanliiny S Ly iz (12l g loain @315 (Slej a0gama S 4o 3l 90 4 0
MI&UQ)_AJBM @L@J\ @)U (> ASL (g 0JID Q,x_faodgb a)li_'x L@,ucu Lg)l_f?lé Lga_xj)‘l_m \__)9 LLLLSL,A GL}_I_JJ‘)')S
Ao 0905 50 rwlagh saelials aSasSs ¢yl Gulwl yy.ccwlesy 08y Ol il g Sl S sl xyliaS el
Yo (soaw slanl B g o laal Slaie Lo asaugen (s0)90 jo ilaie [de_m ol it csd au oley i .30
2o Sa sho Ul sley) 5o sl g ascud clav ey s 30 Alg bl i 9 090 Ul (g g
oLy djg0 GlwliinlS aS vgi e gs’ Jlaisl (ul g s sshie peo apayd (ol feiwl sog s (1 Siaa il
42 9 00 aitLuo Loy S0 g (1 jl patianne eIl Lo g (S50 099 50 )5l (1l g 1iiS e eliinl (55185, S o0 o) L2 B
gl 0L SBa 0, S pliasbls aobog i e sau , 3l (g o 0 (olicali (ol_l\)ﬁxj il pad apasi ol (as b
pgac aS il caal 1le iS¢l aSlesgal (65l S5y oMb S5y Lsacal (165 (gt o 4l b Cwlital) j, S
9955 e ol s cals lilind

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

¥



o
V) ol

Wloai e dislw ey 5 S5, Lgodgs g cyal Luis jllad] 0, SIS o cieglia g Ligw cpaal Jdo du Sz pilg]

ol Wb iz 9 o b S5 )50 ,0 35S il g2 g0 3 (2 WMb g 0 o late) (6500 sladigaiaiill

6l aSepllccwl )3l e yae crgalo (soaimo s L o) 85 0 5,5 oMb S5 oy e i an .S Lo slall saing
0528wy W ylog 2 g g casale ;o0 S (T olas ol el Lo as g bl i azgic e

sagai g ol asiagail; WalS (glasa L il 65,5 el gl paayi , SIS0 asd wo wlis g el sacis 3Ll

. Gl M 5205 Sy L 80 e iy 318 auy oy T a0 i Gyt jo jgyal g 8392 09290 U =8l
"@@- 030 5318 59 015503 5,5 g 318l Sl og g e (1) S0 sl 5Ugad a5 yiphie S

:cwl sod solo iulad (pigagyie

199 18l eg2g

S saiges 5 Sl oad poal (Db S5) 4 0)lS 3 55 -
sl o 50 55 5 (b Sl b g ol i

S s8ipes 3 55 5355 g o s 3 Sl 0555 s 5 -
ol oad a3 obssS

o) 0 55 s S
S3ho (50590 4 (late g -
355 o2l b eadagaibls b (oMb iz -
Eio b oyl

il gain 5 sl 55 50 5

Lol 5 2,k s 555 50 555 a5 -
Oml & hlete 5 sla g5 -
s g olsS lle Lagls -

S saigel slagls 5 axies 5y 5 JobsT oI5 55 slagls -
s 255 byl ghls g SSL sl

Wl loargly 5 ookl s il Ceow ay (S 0)l85 55 sla T -
ladly Jlail o 50s (5318 saiged slagisS o Jl o

Flgo Syl og=g

s 55 s SR
(oLl )5 55 ol ) ) (0,90 & 3laie J1-
59y 0adgyd G5 olaly (5500 0)90 4 (3late
(951 )

053l 5 @ Sl b (5oYsd) ol iz -
S5z 5 TS 1Sl b sosed -
By s33,5 s 555 50 45 e

39Dl lis s g 7 )b yls 5,5 59 o5 gais 5 -
Sz 55 Blo s asee o 555 slaisS -
o

s loyld g b ol lagls -

S ) e £l g (255 (sl a5 o Lagls -
(ol oai 3853 33 0o 5| o Slg sliael 51
sl 00D Al diged 95 5 )0 lagls las -

el 00 o 5 5L LaglS oy -
g 555 Gl Sond  lagls 535 5190 8 50
S g S 35 45 53 500 plo ) el ol
(el pasiie f1 50 1o 53 55 alaay

Sz 5 5 509l so5et 4 bagpiar -

loads Cawys g Laseine

(U825)155) rprie (1dag99 ke (S8)50 Sagad g Sl sl o 4 58)55 50 5lS 5,5 0503 (8]y18] 5 Sl a2 g (suaypo o ) Sk
Diagram 3: Analysis of the Similarities and Differences of the Bull-Headed Mace in the Illustration of the Hanging of Zahhak and the Sample
in the Metropolitan Museum. Source: (Authors)
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