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ABSTRACT

The medium of cinema, as a potent and influential art, consistently endeavors to present a
more authentic representation of the narrative by intricately interweaving elements such as
plot, characters, and scenes. This endeavor extends to the deliberate incorporation of explicit
and implicit symbolism within the design and architecture of urban landscape. This research
seeks to address: How does the description and placement of a location as a backdrop for
narrative relate to the character development and thematic content in Marvel and DC
cinematic productions? Specifically, this study aims to assess the alignment between
prevalent architectural signifiers associated with superheroes and the thematic
characterizations found in Marvel and DC films. This investigation aspires to decipher the
underlying meanings and metaphors inherent in the concepts underpinning the design of
residences and urban landscapes inhabited by superheroes. Production designers within the
Marvel and DC film franchises deliberately craft diverse urban settings, with each showing
emblematic of concepts such as gentrification and the physical and mental prowess of
respective superheroes, often manifesting through variations in architectural styles,
encompassing classical, high-tech, and bionic aesthetics. Notably, this architectural
characteristic evolves in response to the narrative's temporal dimensions. Nevertheless, there
remains a consistent thread of "mysterious architecture concealing hidden spaces and
connections” and "precisely articulated juxtapositions beneath an ostensibly simplistic
facade" recurring across the diverse residences featured in these cinematic worlds.
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INTRODUCTION

Superhero cinema enjoys widespread popularity, particularly among culturally
attuned audiences, children, and adolescents, largely due to its amalgamation of
fictional and mythological elements. This genre, in conjunction with various other
mediums such as video games, television series, animations, literature, and
merchandise, engenders a multifaceted realm where the boundaries between reality
and fiction converge in the lives of its consumers. Notably, the Marvel and DC
franchises have produced an extensive array of films, serving as gateways into their
respective cinematic universes. Over time, these films have garnered significant
acclaim and relevance, with the sustained continuity of their narratives and the
interconnectedness of characters across different installments augmenting their
impact on the audience.

In recent decades, scholars have penned numerous articles delving into the
impact of architecture on Iranian cinema. While these contributions have explored
the symbolic and emotive dimensions of architectural elements within cinematic
narratives, a notable omission lies in the lack of attention to futuristic architecture
in the context of cinema. This research embarks on a novel inquiry, commencing
with an introductory overview of the intricate narratives within the fictional Marvel
and DC realms. Following this, the study delves into the character profiles of the
central figures and their associated architectural environs. This investigation
extends its purview to encompass the systematic design of communal spaces within
these structures, embarking on a semiotic analysis to unravel the representation of
architectural elements within the multifaceted dimensions of superhero personas.

PURPOSE

In contemporary society, the medium of cinema has assumed a pivotal role in the
facilitation of cultural exchange, communication of beliefs, evocation of emotions,
creative expression, and the shaping of urban designs, including the realm of
architecture. Beyond the architectural facets of characters and characterizations
within the narratives of Marvel and DC films, this research focuses on the
identification and analysis of shared architectural motifs featured within these
cinematic universes. Furthermore, it aims to discern the intricate relationship
between the design of these fictional residences and the distinctive characteristics of
the superheroes inhabiting them across various narratives.

The present study represents an inaugural endeavor to engage with this
burgeoning field of inquiry, marking a significant initial step toward the scholarly
exploration of this compelling cinematic and architectural discourse.



METHODOLOGY

In this article, the authors undertake an in-depth analysis of six prominent
characters and their respective domiciles featured within the expansive Marvel and
DC film series. The selection of these characters was executed via a non-random
sampling methodology, driven by the inherent need for comprehensive
documentation and descriptive depictions of the spatial environments associated
with these fictional personas. Consequently, three characters were meticulously
chosen as representatives from each cinematic universe, Marvel and DC,
respectively.

The analytical process within this study unfolds in a systematic manner. Firstly,
each of the selected case examples is subjected to a thorough examination, focusing
on commonalities and overarching themes shared among them. Subsequently, these
residences are subjected to an in-depth semiotic evaluation, seeking to elucidate the
nuanced signifiers embedded within their architectural designs.

The buildings scrutinized within the scope of this article encompass: Iron Man's
residence, the Asgard Palace (the abode of Thor), and Black Panther's homeland
(Wakanda), all situated within the Marvel Universe. Additionally, the study extends
its purview to encompass Batman's residence, Themyscira (the home of Wonder
Woman), and Atlantis (the domain of Aquaman), each a prominent architectural
facet within the expansive DC Universe. Through this meticulous analysis, we aim
to shed light on the rich tapestry of semiotic meaning interwoven within these
iconic cinematic spaces.

FINDINGS

Within the realm of cinematic storytelling, classical and ancient architectural
elements serve as potent instruments in imbuing legendary narratives and central
characters with a distinctive originality. This thematic thread, notably prominent in
the narrative framework of “Wonder Woman," extends its influence beyond the
realm of Iron Man-related structures. Most notably, it manifests through the
employment of sharp and rugged, nature-inspired architectural aesthetics that
permeate many edifices, embodying themes of reverence for nature and the
enigmatic allure of concealed powers. Height, as a design element, holds particular
significance, both in the strategic advantage it affords in battle scenarios and in its
symbolic connection with celestial realms, notably represented through Sky-Gates.

Moreover, architectural components such as bridges, contoured terraces, and
mobile structures have emerged as recurring motifs across a multitude of cinematic
productions, extending beyond the confines of the Marvel and DC cinematic
universes. These elements, marked by their unique computational complexity in
design and engineering, have become integral facets within upcoming cinematic

Iranian Cultural Research

Abstract



Iranian Cultural Research

Vol. 17
Issue 4
Winter 2025

releases. The integration of such architectural motifs not only enriches the visual
and narrative dimensions of these films but also underscores their thematic
significance within the broader cinematic landscape.

CONCLUSION

In a broad comparative analysis, the cities portrayed within the Marvel and DC film
franchises can be categorized into three overarching macro modes: "Populous New
York City," "Historical Alternate Spaces,” and "Future Utopias.” Each mode reflects
distinct narrative and architectural characteristics intrinsic to their respective
cinematic contexts.

1. Populous New York City: The first mode of storytelling unfolds within the
heart of urban landscapes characterized by a grid-like structure, densely populated
streets, and a heterogeneous blend of inhabitants. Notable instances of this mode
include Gotham City, epitomized in Batman's universe. These cities mirror the
administrative and security systems characteristic of contemporary metropolises
worldwide, functioning in harmony with their populous nature. However, they
teeter on the brink of chaos in the absence of a superhero's vigilant presence.

2. Historical Alternate Spaces: In the second mode, cities draw inspiration from
the classical architectural traditions of ancient civilizations such as Greece, Rome,
and Egypt. They endeavor to encapsulate the essence of legend and mythology,
fostering a sense of authenticity within the story's spatial framework. These cities,
marked by their antiquity and originality, often incorporate elements of high-rise
construction within select structures. Furthermore, they are frequently depicted as
the primary birthplaces or nurturing grounds for superheroes.

3. Future Utopias: The third mode encompasses cities characterized by cutting-
edge technology, soaring skyscrapers, mobile architectural constructs, and forms
that draw inspiration from the natural world. These futuristic metropolises
represent advanced societies, replete with innovation and dynamic design. The
infusion of nature-inspired forms underscores the union of technology and
organicity within these urban environments.

Through this categorization, we unveil a nuanced exploration of how the
cinematic representation of cities plays an instrumental role in shaping the narrative
landscape of Marvel and DC films, offering a diverse array of settings that enrich the
storytelling experience.

NOVELTY

Given the profound influence of superhero narratives on the impressionable
demographic of teenagers, it is prudent to propose further research endeavors
within the domain of culture and media studies. These prospective investigations



hold the potential to yield invaluable insights into the profound impact and
dependency of this susceptible cohort on such works. Moreover, they can furnish
decision-makers in the realms of both media and education with a comprehensive
understanding of the multifaceted effects exerted by fictional characters on the goals
and belief systems of children and adolescents.

Within the context of architecture and cinema symbolism, future research
efforts can extend to encompass a comprehensive examination of enduring
cinematic franchises that have been consistently produced over several decades.
Noteworthy examples include but are not limited to "Star Wars," "X-Men,” and "The
Terminator." These seminal works offer a unique opportunity to delve into the
persistent influence of cinematic storytelling on culture, narrative construction, and
societal values, as well as the evolution of architectural symbolism within their
visual landscapes.

Through these proposed research trajectories, the academic community can
contribute to a more profound understanding of the dynamic interplay between
media narratives and the adolescent psyche, shedding light on the intricate ways in
which fictional characters and cinematic worlds shape the cognitive and emotional
landscapes of the younger generation.
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