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Highlights
— Public artis a key factor in improving the quality of life and enhancing the attractiveness of urban spaces.
—  Public art and creative placemaking contribute to increasing happiness and improving the quality of happy urban
spaces.
— Analyzing research methods in public art and creative placemaking identifies effective solutions for enhancing

happy urban spaces.

Extended abstract
Introduction:

In today’s world, metropolises face numerous environmental, social, and aesthetic challenges that directly affect the
quality of life and happiness of their inhabitants. Consequently, creating favorable living conditions and improving the
quality of urban spaces have become central concerns in the development of sustainable cities. Public art emerges as
an effective tool for enhancing urban spaces and enriching the living experience of city dwellers. Through the creation
of creative and aesthetically pleasing environments, public art can strengthen social interactions and increase overall
citizen satisfaction. Despite this, existing studies exploring the impact of public art on creative placemaking and the
development of happy urban spaces, especially from a methodological perspective, encounter significant challenges.
This research focuses on analyzing the methodologies employed in studies on public art, creative placemaking, and
happy urban spaces, identifying weaknesses in research methods, and providing recommendations for improvement.
Special attention is paid to examining data collection and statistical analysis methods. The findings of this research are
expected to improve the quality of studies in this field and serve as a foundation for future inquiries.

2- Theoretical Framework

2.1 Public Art:

Public art, as an essential tool in contemporary urban design, is used in public spaces to enhance social interactions and
improve urban identity. From sculptures and murals to graffiti, public art actively shapes the visual and social experiences
of citizens, influencing cultural identity, social relationships, and the overall quality of urban environments.

2.2 Creative Placemaking:

Creative placemaking refers to the innovative process of using art and culture to enhance the economic, social, and physical
characteristics of a place. This approach promotes collaboration among various community sectors, aiming for economic
revitalization and the strengthening of local identity through artistic and cultural initiatives. As a developmental strategy,
creative placemaking necessitates the active participation of artists and cultural organizations to improve aesthetics and
social cohesion.

1 Corresponding author: seyedmoslem.seyedalhosseini@iau.ac.ir
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2.3 Happy Urban Space:

A happy urban space is designed to promote the happiness and well-being of its citizens. By addressing emotional and
social needs, such spaces foster a sense of belonging, increase life satisfaction, and provide positive experiences. The
design of happy urban spaces should aim to enhance the quality of life and public welfare for all.

3. Methodology

This research employs a mixed-method approach with an applied nature. Utilizing a “Meta-Method” study framework,
the research examines and analyzes existing literature in the fields of public art, creative placemaking, and happy urban
spaces. For primary data collection, scholarly articles published on Google Scholar were reviewed using selected
keywords. The study’s statistical population consisted of articles published between 2013 and 2023. Initially, 331 relevant
articles were identified, from which 26 were selected based on the research objectives and the quality of their content.
Content analysis and open coding methods were employed with the help of Maxqda software to analyze the collected
data. The aim of this study is to provide a structured and in-depth analysis of the relationships between public art, creative
placemaking, and happy urban spaces, contributing to a deeper understanding of their role in enhancing urban quality of
life and social interactions.

4-Results and Discussion

The findings of this research were analyzed using Saunders’ “Research Onion” model, which organizes research processes
into seven layers. The results indicate that most of the reviewed studies have employed an interpretative approach,
utilizing various qualitative analyses to explore public art, creative placemaking, and happy urban spaces. Additionally,
critical and positivist approaches were observed, albeit to a lesser extent. Many of the studies adopted inductive methods
to investigate relationships and causal factors. The research is primarily descriptive-analytical, providing detailed
descriptions and analyses of the issues. A significant portion of the studies focused on the role of public art in cultural and
social regeneration, as well as the promotion of urban identity. While quantitative research in this area remains limited,
the use of mixed methods can lead to more comprehensive analyses and facilitate the development of more effective
urban spaces, enhancing the role of public art in improving the quality of life.

5-Conclusion

The present study’s review of research in the fields of public art, creative placemaking, and happy urban spaces reveals
a valuable interconnection between these concepts. While researchers have examined these topics independently, their
intersections and combined effects have received less attention. Studies on happy urban spaces, in particular, are scarce.
This research, through the use of Saunders’ framework and a systematic review of articles published between 2013 and
2023, shows that approximately 80% of the research utilized qualitative methods, 12% employed quantitative methods,
and 8% used mixed methods. The most common focus was on “the relationship between spatial patterns of public art
and creative placemaking in community development,” while the least explored area was “increasing happiness in urban
spaces through public art.” Furthermore, studies in this century have placed limited emphasis on the impact of public
art on creative placemaking and happy urban spaces, with comparative and critical studies also being sparse. The lack
of qualitative analytical tools is evident in these studies. Based on these findings and the identified limitations, it is
recommended that future research prioritize broader comparative and critical studies, incorporating diverse research
methods, both qualitative and quantitative. Focusing on the influence of public art in creative placemaking and promoting
happy urban spaces, especially in developing countries, can significantly enhance urban environments and improve
citizens’ quality of life. The development of qualitative analytical tools, such as interpretive and inductive methods, will
be essential in disentangling and understanding the relationships between public art, creative placemaking, and happy
urban spaces, encouraging further research in this field.
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J MS Divsalar. et al

Citation: Divsalar, S., Seyedalhosseini, SM., Hanaee, T., Sarvari, H. (2024). A meta-method for studying public
art and its connection to creative placemaking and happy urban space, Motaleate Shahri, 13(51), 3-18. https://doi.
0rg/10.22034/urbs.2024.139857.4978.

Copyrights:

Copyright for this article is retained by the author(s), with publication rights
granted to Motaleate Shahri. This is an open-access article distributed under the
terms of the Creative Commons Attribution License (http://creativecommons.
org/licenses/ by/4.0), which permits unrestricted use, distribution, and repro-
duction in any medium, provided the original work is properly cited.




VY OlenlE/ VA=Y (0 WY g olallbas gale a5t

e —

s ghs dlio
d | https://doi.org/10.22034 urbs.2024.139857.4978 =

oLy S ‘Sb’aég ONS> gS}LWOlS*l:’ OTbtfs)|9 (SOGOE PR Sladlas &9)‘)5

Oyl eageiion ¢ codl ST olSLislo gt ay ¢ (5Lt 09,5 ¢ (6,553 (595l - W Lurgdd oaraw
<Oyl e dgeien « sodl ol oSasls cdgutie 0l ¢ (53Lus s 0,5 coliw! - T sl o S
<Ol eageion ol sl oKisls cagiin axly « (g3l 09,5 Litils -  plis @iSS

AObel egeiton (oMl Sl oIl cagetin axly ¢ gl 09,5 Lol - (5y9m S3L8

\\COY'Q,}.))BJ_% A2 g)")"“\:’ C_n)l.n \\caY).QA \V:a,élf)a C‘J)L'

ol
lacudlad g conl ois JIo 50 (425 S8 sb 0 02 50 (oges i (i g Curonl (50 (slalad dngi L ojgel
@] BB Gilople JSco0gu)d sblie jo Sl g oo (bt ol slocdying ol el (Snjd g 50
ey s loal sla SIS a0 o885l sl (sulS OlKe SO 4 i oo Sl jo laliad (1l § 05,5 0 093
soges i 05> 53 00 plowil Wlalllae gl gy Juloxd gy ol S diis sl et ool dnngs gel
plss )3 39250 oulidr gy win bl 51 28T g Julow (sla gy £95 o 5 ol (50 sliad 5 B (gl S0
Google’ss 29790 siasiysole slaalie (hg)ld 5l 5 009 2,5 5955 (o5 s Oml Gy - ool (253
ouus oolatul YoV ¥ =Yooy o3l yo ¢ Mol ()l38550 5 sole molio ay ylool pun s YU jLzel s & "Scholar
o ile gleay sanaib (ulul g Dbl 6L, Sl jlam allie Y7 Lol slagileadS 5529 e b g
Ol ol ad 3 L8 Ll 590 i ol (sloazdl g (6,135 Maxqda i3l 5 Jawgs aslElos &jsods 5)uile
G Saole (3l 55l Sldllae (ol (655 Al Sndl 390 4 Lo gy ol abeld (it g Lo
25318 Soaiyl ol b (558 Bl 45 0,5 o (3o (5390 digas & ooyl 5 (S i o) (el ~ o5
Jeloxs dmosls oo g cauban coledbol (gy5l08 9y G133 oyt 500 (2gmo 31 - 3ylsial sl 0,505,
G s gy a5 als oo sl yol> g zoli . cawlZoom Hli8le 5 8. 9 Google Maps oS ol il g lgioee
3158525 3L (0 5L g B (5Ll 2 I ilis (sogas s L olasy sl STyol i) sl SSglia
S92 b (Sloyzn Wil oo 45 ol Silastans (sanalibs 5 (6,550 S5 prlins 3 s ole 9 caass 25 oS

oy 50,5 4 (69,0 a5 Ao o S Sla i ol ol g laSs sanl wlidss

1Sl ol
oL (50 slad B (G5l 00 ¢ gogae ;12 298

Ay SASS

rel (e lalad cnlio (23l g (S0 kS 390055 G5 Sl (ages o -

S o S 0L (6540 (Sliad Sk Sga 9 (5L Gl 4 BN (GGl e g (soges yin -

s Sl 508 sLad 350e sl 50 sla)Sal, (bl 4 B (Gl s e 5 (og0s 51 (Sl sla gy Sl -

loral b g Jsl oaings Lanwgs a5 ol Sgeiun yeod 50 cogad yis s p stins oL (500 sLiad (6581 (yo9s” (lgie b (55l yed ity (6,555 alluoy 5l 4z Sy allie oyl )
el o plouil dgiie 3y ool ST 08251 (5l pes 05,5758 3l odiangi oy3Live § pgms 5 453 o diumg)

seyedmoslem.seyedalhosseini@iau.ac.ir :allis Jgtws odicungs ¥



Oh%es g ¥lugs

S3leolSen 53 ol i IS5 5 oagac 20 » i LL)|
St ol Bl oS sl g ("ol (508 slad y 5 BN
(2oL 7B pothe (5550 pliioe M5l (S0 g0l -5
o5 s lalllae 5 sl (0 sloliad yo ol 085 Slkes 5
S s slad 9 B GGlopKe g (oges o Jolod ey
(oTmin 19 9 Sl et g 00 plil jgiS 5l )l g S5 o
J2Yo 5l (SO g s s jo o Lo (ol Jsbo jo wlallas ¢4l 5
sl 4z Splonil iz slo ) o i (g0l yol ol oe
Sldas voass il wlrpogs wazgil o8 Glyie b tagsy oyl
Slallhas (owlet by Jalo 3 (spp) B9l i (!l
e slad 5 B (5Ll 5 (ogas 1o oi> 55 ous ploxil
Seogs> ol 5o (g e ey ceolS 9 £55 (s 9 0Ls
5 BB ol losia 5 dmngs Sl 13 5 550b555 (sale 09>
iy 5 sigal plls 1o sl 55 09290 ulid o) chnis blis
15 ool s caiyiigly sl 00iiS e 5 o0lisl ylE
9 oldby) wemly sl eslanul (SsSz 5 (g GhRgiz o)
laoyslws ;o gylal Judoe g aosls (55910,8 isu 90,0 (g0,

el s sl plnil sla oy sole

Sl ogle ¥

SPFOE PR .Y

Gl 00 J.&uu)db 9 (P9 C)L]a.o‘ 90)| (SPGRE yB C}Ua...a‘
@ o Plasl g ady, . col plee 5 Syt slize 4 cogas aalS
:_ijtﬁé)ﬁ dSng.n u.)‘:b‘w" ) LSLEJ""Qﬁﬁﬁ“ ‘6)9L;.§” Lgl.g.a
LABA.c«).:.m»Lz.,.oMﬁ.maso}}i&o?ws)adwﬁw
G dw b amsoadsil Gk slbaes 50505 o bgsye olin e
Oeizees - (Qianggiang, 2021:161) 3,135 so lud! g jo LS).».’L
Sl £ 5250 (518 s (6113 (sloo,0T gl 4y cogec o Pas
b b donzma sl ooylo )3 2l 50 a5 0ei s @bl (500 Slasg
S9) POy Lawgs & (ILSL ()les (B L AT Sl sle
C)LL:..&‘ sSo u‘}.».c LY (SPFE R ;,\.Lc‘ el 00 o..\mf)b_-a
L Laojge ,o a5 05 (oo oolinl (50 51 0 Giudgy sl 52z
1508 (AS)sbo s (Ibid) dgu cad 0010 yisled cowsy (52 55, )5
YL VYo ams 10 )b (s gl sages o 4)las pgee
£y oges o Dl plaize Hloy ol o a el caseie
RVRVI29N @&ng Oldiaiisls L 050)S yya  ceges Cuadl Ly
ogee yio (b o wakias Ll ol oy o £35S
cssloszl loas yuils g, b conl LS L dos 5 Lies wiej s
Wl o 45 QS o0 paS pia (25 |y (ages yio (S Olads
@ Kaaw S Lyle - (Liu, 2021 2) ol g Knyd Cwods 4o
2 35 Wiz g G (hee et Ao jl (bl (plixe s
Oz g (Zabawa-Krzypkowska & Gron, 2020:1) ouS gs o)Ll

5 b 2l )0 Wb (seges o &5 Joblez OlSen 5 STy

1 Public Art
2 Creative Placemaking

3 Happy Urban Space

Ao, )
e (S5 S0 s (03 95 lby (Sl 950 5 Cemy 0850
Denis) a8 3 g b b (st sloliad 5 i 5 g5t
IS0 4 eed slalad conS g cuaS polplo «etal., 2021:1
Ll Copae g oud oo b o drwgs sla el (e
(Slolias 5 052 5 el ol b il s s
Tobe blisbsbgs anelr G aslopus 1,88 (g plgieds (500
22 059 polae (sloses - (Khoram, 2019: 50) cal o
9 ozl (amecin) Pl b as)ls )5 Loyl yo oS
SN kS (2Rl e S it o 09y 0l Lot b
kel slapally 51 (Ko olulinln 09d o0 o8l ol 5 s 00
12 595 i Ly 5508 ol st Bl 53y
2 o> i 55050051 . (Abdollahpour, et al., 2021:2) el s
by gle g oitdgn 00uS cin o Jelge 5 (S0 calises slal jo
el a5 WS o o)Ll ke 51 gyl - Eanslps] Axsgi o3
13 odalcewads g oa a3l SV cuiSh Sols bls)l ayen
Bab egas i Lol (Szoltysek & TwarOg,2018:40) 5,15 o o
of bl (2l g 550 anolr 53 (S055 S 39 50 |y 39>
blisyo99ls (ools JJs (soges yio uai g2l a8 o Jloo
(Jasmi & Mohamad, ¢l casliv |8 Faog 45 dasl> Cilises
Sih yy ggmenali 5o 4y sagac yio £ gt JISal 2016:873)
ools JSol) anelar (ol by (003 gt 9 )35 o0 13U (00
oS ly Glusl aspaily (elozal JSo yss Olejen j5bo 40
2 sloizl Ggye g o st (ol e o S ilico s 00,8
Loy s e Jzen « (L1, 2020:3) 0 o iy )00 (242 )0 (0908
M g0 0getery (S5 4Bl g gages Lt ol AlS S e
Sy s OMgyed (sloil g (Jame (S0 cuhsS sl sl
i 5 59555 (6l (6l e ool 51 (Li & Sun, 2014:1636)
Olieyin g dal 45 095 o0 €950 (Sloj (520 g el sloiz
Lad > w3 050 9 Wigv oo e po & £ 9090 S 09>
ot 4 5 33 Lol ol 550 1 5 s 425 1503y
siBu Olgreds segec o g (Rembeza,2016:6) ol pgeoyes 03l
Blackman,) 3.5 so 1yl Lol s Lins g B (ol g Lo e Lo
a2 oo olas BN (55l S Ay ;o a5 wlool . 2011:141
sl 1o BT lail j1aS g i celisl EMslae Yoy ayin a5
00 39 (U Sy lazsls o5 b Sl Lzel aisle 5,08
OB 658 51 ATl gy a9 aole galgr ol
S5 S50 e Gyt sl ) Joinlb g)loy95 0 3la s
38531 Oliebol (gl AN (g5l S0 Bloal (555051l g iy o5
W alais 28lg ;o . (Crisman, 2022:5) 39 plowil asly il o2
395 Oy slae)les oS cenl pypie ol B 5 (55l s
laxs) J S sbecosgame 5l 58 55 (sages Son &,
oS Wgd oo o3 Sl Glyieds placeys ailey o o>
-Redaelli, 2018:5) auS oS axol>  Jluo 45 45BN algs oo
50 NG 5 Jales o9 sy 00t ol e aazgily
@S & Wl e (ple SEres Y )3 et Slad g g

VA=Y (BN WY A F-Y (g ppd lalllas | r



Oh%es g ¥lugs

A3 & (so8les g (Bl ol (Pl Bl Sh sl
Sl sote Jole cogos o (Ibid) cunl 05,5 ddlol ol axol> g
sloaadled ;o a5 goldl Lad sols . 5)l35 co 15l o8l ol8) 5 a5
leodled ool jo a5 coul ol 315l iy auS 0 oS 5y
960l cael sagoe (50 slacJled o LS g AS ol &S
Luo,) 8985 o0 pp0 uehd gl oyl 3gup el (g0 S Lo
G2 § (Sibyd sl Siug olge Slsld b ojg,al (et al., 2022:18
358 60 s (S8 slo Siag g b e Curenl il in et
St 5Lad .99y 00 (Sl soges Cooms & (st (Sl goga>
Sk Sy 9 (S8 sla Tig 5l ol 0929 Jol> Slgcas
G (spgas yid e .(Ren,etal., 2022:170) cowl ls)s
9 O 2 ogdke g A saled poye 4 Bl (el 5 L) el
s sl sla gl gy el ¢ (Jame slalasd (s5lule;

-(Ibid) el a8 5 ouge p sloanslyd jgbo 4

M 5Ly Y,
OBl sl Glsicds Glgs oy g3l o ;o (3> sl
b Wileia ) (RO § 0ol g0 paye 050 45 85 axy
aS oo Aoty slee ) pload (S o0 orir |y soleie Sany
(Ramli & Ujang, 38 oo sl ansl> (gl Syt (gilaslpi
ozl gl 5o atn) &5 GBS (5L (yizean 20203)
e 6y Sl gk sl | Bl oulid ol Wlgi e 03yl
Mol (@l g3lw S . (Webb,2014:2) &S cogits S 5
SIS 2 &5 Wloo)S el uge23555 9 gninSile a5 Cansl
slocadlad g e )0 iz Oliloplew G (sloizl slacS)lie
> 55l s5e &3y, . (Gilmore, 201323) syls w5 Ky
> 9 Sl GialBlang, Sams g 1 0)5> )0 a5 el (glons]
Trb 0Ny Bue ol a5 0ad o sl (sasazr Jis slacaise
555 5] alyslgs (glogads 4 Ll . (Redaelli, 2018:4) 0iS, oo (ylo Jacd
Ol Jusss )08 (53,91 3,90 50 eyl .3yl o)Ll dral> 390 50
AL o 51 30> Sl S sl aneler Pl S 1

RETTESRECPINTE X PHE) EYp W O TPR VXA E] NEPYET-
Crisman,) 5,13 156 axel> » seloxa! aloeans] oo 5l b B>
g yR yiBu )0 wgore slool B (gle 5 5,00l (20223
(e bl (1o o ol oo e S jgim Lol sl Sump
(Ibid) as o Al Slosgs g Yo 5 s § anS (glaSis 5
Sl slalinl wsilgs oo B glasial, 5 plaeye oy
Elil 5l (S g axsl cloxzl g solazil Blasl a4 slows ly
Ol S eSiline b galy Slaal &S conl 18 (e (520l
i 508 5l kas 4 ol (5520l 51 5ol £33 53,65 o0 2 )0,
ooliwl malsz jo wliss sl sl Al Ol § S,
Olgreds 1) Al g3l 19015 ol 5 (5395,Le . (Ibid) WS
sl elexzly (elishd  pogad  cagoe glatsn b S)lin
So sloazl g (Sopd cgoladdl sl Shg 320l (po Sy
SOl S o0 ypas (Sod slaclad g 1im geln e

[A) | VA=Y OV WY AT ¢ gppd lalllas

13 apat b Sy gy ol inS A a5 s
soges i il loil St dnngs Jol (et (ooges sl
PR OO Spaspanis Joly sages o & wblS Ll 4z g5 Jo!
b slaslasal ()95« sagee s 5l pllas sl (ooges
b Lo g Sladlpsle aie o Slaghy Cosh 5 (soges o
Olyeds w0 1) oloca)gins (Luo, 2022:2)  segec slalad
9 OS50 03ge p (anme CuhS g S (SO cuhS sl
o3l eyl Stz 9 (sloxz! Siglgianl iz slacyso
ooy sagas i oyl (L & Sun, 2014:1635)a05 oo LES
Oy aS S o Yol fple el lens O s a5 !
Salad o (cges o plolu lawgi oads cual yo ) ol s
g 39ame g AbLT Jas wusas (ogas sranie b g segec
2z F b & LT lel 0yl 552 (65 585 Lo S o0
o &3lg yo . (Lu, 2020:582) dicews glise 993 (Slgie 99,59,
5 45 by elairl sla s 5 Ly ol Sens s
l3 503 (5 039> SLaylke (o Sainaled y3 993 (ol s L L
R@yseng,) ,.5 0 5,8 azdlio 9y90 sl &5 ¢ Lo ran o
Syl sl Sasdnsls y St sogas o ax 51.2022:582
hrolas (soges slalad jo STixsly Jolas (0925 ¢ ol S50
Slalesl L g sapes Jalad 5 e oISl 45 5,5 e 10
720 pogdo (Jo ol b S o0 wl)S oo lans) 5 sl
b (7§ e Ao )« shrnzeo yio >Ny b yo il ogee
S5y sleo,y 8. (Luo, etal., 2022:18) casls (So « "o kot yinn
95020 - Downey & Sherry,2020:1) auas oo JoSisly ol Jlass, g0
JUl 4 (g a5 S0 SLad o2 )3 Gl Sz Olgic s
2 IS gl g pogie lisas g 3515 095 S5y o3]S
L laion et (IS g loias axadSeplilaS oo oo |y
Lo oS5 Line Sy e oS oo Jiinie s |y 0 slo Shes
o508 50 05T 3)l0 oles a5 ) et S8 g gl Blie
o aS cenl et o Gilose ALy Jgaze 540d 0
Sl St sy b (LU, 20202) ayly so dnnsgs 5 JolS5 yps Lama
Kb amgr g st blas slp (oogee 851 oS (50 (siyaelin
3 (Zhao & Tang, 2022:1) oS e oolisw] S5 (sl yeuds ;o (54
Sl e SO @sea S 9 )10 (6508 (Gimydnlip 0 (s i
el Gl sgire 0B g Sle  Kio)3 caimolis oS ol ws,
90l (bide) ol (6972 (e Laoe Capasid (S Sl g
Cogp Ol 5 CBL laby, 4 (seges ;o a5 ol suts <ol
SadSms g b gleals (285 e Lol 5 83151l e
ooz Gilidls dnslr 4 3lai 59,8 (olurl 0SS S0 S
05wl iz Ol 9 WS Wl (cote 15 dllaie SO
Bl &Sl ool wiho (G0eb Lo Sl iSaS (goges yio oS
Gl soges yo calises JSul izl ols i (Samy8 g slo]

1 Environmental art design
2 Urban sculpture
3 Landscape art



Oh%es g ¥lugs

g1 (FBuigS patie (LB Olg) (Gl 3l (S5 (g0l dlghe
ol candae g9 )l S Olsrear ols S 0 ASsysba
Baw g (Suy Baw) 05Xl plaeds gols racul aseas B
gyl (&Sl gyl axsdS Jlo iz 50 45 WS e ol bl
oz 9 Blid  ble it pobw (e 0 ol
Caatl Lo 0 a> 51 (Askarova Nargiza, 2023 :4) Cuwl oo 2ols
a5 aS e colaS WIS oyl S35 ped slalad axwgs jo ol
15 el g ol (50,008 i g0l (el adgs Lol o
S7e pelie sl (los Slaalsl (S plaiges gols g blas s
Ho bl slacon jo s a4y Yooo Jlus 51 aS" el jlaul dansgs
ol dnwgy sl sloalid sla el oo a3 \las yo
Pl 485090 (G3Li g (e s o LLS)I (6 S03ll s
A o) cabele o (g Sl & St slalad Jl>olb
b aibszrod) cdb G Jlaplgied) 3lad g (Sgalsl cote
Lyl 1y ols labgped ol o (gt oo dlogl (Cue ible
ols (Sopd sloSyme 51 . (Cassarino et al., 2021: 2) wws
ly sul slalas Olgen dgd Lastin Syu-d slalad o ¢l
ol ] e slulualas o5 b olalad ady e
St ol ol 3925 b . (Pringle & Guaralda, 2018:5)05.501
S 0l )3 45 (531,31 4 45 3 S casie Olyieds Olgise )
a5 &S oo %jjbl&jjd}bé@ Ole SOl st Sy aS e
039 4,25 (3L b 5,5 e b w30 Lo 1y ($Ysbo ke
&S el gz ol Q&&gb@c\f&bﬁ.ﬂ@ﬂgbdho
).v)l}wo UT Qa)jiwoa\,; ‘;;3§.> 19 Cwl @Mo&b els
@ i sbojln sl en Juaus a5 Hlaus . Sepe, 2016:1) conl
5ok IS Ko y8 . ol sl | glocs Loy aiejlo ol (g g
ible caluy Jaol )18 sl g 6 Kan cudlin  bLoail
Sl Laygy ool )y (658 Spzme (arme 9 (S5 (>,
Olgreds o Mirzaei & Zangiabadi, 2021:97) ag. o 00l ("ol
oy5lpy OllS Blites (slaog T (slayls a5 Wigd o yel e
S5 o35 5 455 g ol a5 i 5 g ol 15
el gyl e ooliw! sogec slad )| alall QS oo (g |y
Chao) w5, o )13 Jlieasl 8,50 Yol aS” ol Ll oS 558 oo
5045 (6ol8l 4y a8 de Cay el cegpie (lgicds g (etal.,2017:443
Gogisly sty 220 o a8 51 sellas Syo caiS o S Lol
0ybgs a8 aS Gl b asles il o SYsb e gl aSAS o
oS 3yls |y Jumili (ol sages ;o . (Bhatt, 2023:2) oS’ Sas; bl
&S (2l oS fas S glul sl ol wy s oes slalad
Capedlgaien et ) p3y0 (U arieS Wl oo (bt 2l g
LourenGo,)asS diws s laigye-ds oS)lice L)l o |y segec yio
A5 B g5l K0 SLel lgre sy loe,im o) Line . 20244
9k & 45 0392 (Gl OlSe )3 dnaler ESjLine Jugnd )d (ot
Ozt Ll 0392 Spate (Pl g (5)loxe (et (Sryalin 2

3 happy cities

Sble g b)lisls 5 Syzin |y cogas 5 (oges slalas Gl
) sog0e Sl 5 (oo JBgennS plos (iS00 Olsx |, SLLE
Ibid:) 055 it B oyl o o0 0,51y calises o8l g aises o Sgugo
@ Olaieyie o (ola i g ol (ST ol (ol 9S> -3
390 50 3,5 3Sya3 S o gl anal> 10 sl Ol oo Olsie
555 5] gl (slogads 4 B> (G5l olSe coadd> (gilopspia
Oldopid a5 &y08 (53,90 590 50 (ol .0l o)Ll dxal 3590 50
AL s i j5a> il Soa ol asel> Pl Jo sl
aS" ol L (Ibid) Cewl dxel> bt (6,0 (gl i 5l oolin]
Loy g Oy syaalin Jhl Glyieds cudd> 5 Glaiayin in
il axsls Jolss (graelin b (ilises sla gy & wilys o0
Siy8 slrogS Olalb g laseyia 5l (S BN (giluplSe
9 Wsd oo )l 093 laghew 5l &S conl (o slaglojle g
G 3 ol LSysloas . (Ibid)asg) oo 395 slaal>e 4
Sl a2 9 £95 (St 1S (g0 SeS ppe S A
390 50 (o Sl SIS &3, Slaal ol 51 Bas L goladl
g celedl Gl 5 (3 les ooy Slals (izmen § (agas o]
Jlins gagac (5oL d5ugae osone 5o Jlr sty
3,509y S o2l - (Daniel & Kim, 2020:97) &S oo zugy b
Sl oS Conl (SKip s conlow drwgi sl YU 4 0l
50 Al Lol el (S 0l g axwgi jo Ghloplew
bl el o0t ool lidlhiz sl ol 5 o3lul o b gl
(Gallagher &oyls oo <3l b Bldasl 4 5L0 9 el pds wlide

.Ehlman,2019:5)

Ol (5 ey SLRS .Y, Y
g5 5oLt aloz 31 plad] e bl & 4 plials s 3
OBl S Olgiedy (g0l o antls S92 Hea ool - el o o0
Mohammadi Delband,) cu! lusl 3055 50 awlwl iso ¢ oo
53 6ol slaosls (58,5 (sl g0l sla Y. etal.,2020:192
ol il s lacdlad (ol )13 0929 Ol sl g loygiS
.(Pfeiffer & Cloutier,2016:2) Cowl oo (g0l sla Sz 3590 40
el Oglase calizee Gl Kin b g lacdo le yo (gols ciyyles
6ol aS Jl>yo. 0)ls 39 Ll jo ol Lol slo Siug Ll
el o o 550 S5 5| colsy Hlsieas Ygars
(03 A o2 &S Sl Kl 05l S (g0l oS el ools L
SySise o] osyS glarayl slabal  elorlan po g s,
golasdl cuidge 4 bgyye slaasiz aibe (sols slhas plo
30 oyl (Jlo ol sloas olulbs oy olidss o sloxxll
Saplonn g S5y0 Sialedy oaiiS_puSaiely sl Olg oo 45 on
)l (6 im Slaol ol o sy o0 Slai a0 (28555 5o (T eloz|
75 Olalllas oasei( ¥ (5,8) 1AYe ans ;o . (Rajkumar, 2023:1
Slyome 4z 0900 (sloxlplegn . w505 sl e 9,0 golo
cobal age (g8 Ul o s> o)las 399 (golan pagie

1 Inner harmony

2 Social harmony

A=Y (O VY VY (5 s lalllas | 4



Oh%es g ¥lugs

Syt ssbkiieds | 039> dus ol Oloe Salal gl o9zl
S« Oliged (S0 CodeS 5 plorzl slacSilie ()00
Ban 35 ) o3l Gorne (S0 (Gilw st g ot Bl
5 el Dgpi S 0 s (il e Syt Juab ap s 8
SSB Ol R g ol bel coas o)Lal ol e 208 wliine s 095k
sloadlie plaieyin g plaases (pligeed (lolog S awg o)l
Syt sl ) (S g solasdl Sanb el alo 5l Spie
sl aplgs cawdys g IS 5lasleie coolis g (5 pa STl
o Al 3l gagos clit 5 oS S| < poulin ol 25T L
il ol (it slad g B (g5lwlSe (090 0

2l g

Wlgise a5 3)ls S92y (s0S olaxdl y cloxxl )]
Fhb ol 5 gply (s 4 4z g3l Lo lSe a5 09 Sl e
cloaz! Coddge oo (ggm 3l . (Heard et al., 2023:551)00 s
eade GhlaSeaslw - ol (g (s0Ls 5 018y 51 iy oy
of Uil b Laa jolaeds Loy )0 (ol slocSime Syo 4
csogo b Sy Slblsyl o lize 186 S50 lplo saiien
520 gl e slalasd o (goli g S5 5l B (53l Ke
ol Lo 59K S rrors 15 05, oo oS Lo ol Cenol (oo
By g Ol gile b oS o S |y Oligges o) (500 L)
o ool as mal> oS S yull o g (Alshamsi,etal.,2015:2)
s iy Jolas el o 5 oo 2T o2l Olgise < 9290
ol alfols 5 slad g B> Gl e« ogoe yip £5050

M‘sblfiu?)l.? Bl o)L».&‘a)..graS

Sy e Jolis ol ol GolS Lo 51 (S ool 4l
GPb8 UL g g il canl aBed g0 000 oy sl P>
(SrSAged 0SSy sl Shg) g, w55 Jela )
3590 0 508,08 BllamNe iz g (ools (5510 5 Sla LSS
iy slais ol Slaghe as S ik
Al oo el 0y s jo a5 s 4 Fise Cudse g
b Sldlae gloadl anslio @lp Olg oo ) 29,0 Sl SiSS
peplie 2257 6lp cilize (lid gy Sosz)lr 5l eslazul
Ronkainen, et) 3,55 o sl idyne 9 3,0, 5 b joleie

.@l.,2022:5

V | MA=Y (O Y AT (g slalllas

oY
ki s 0ty sl 5 cenlloanlas oSl S adlllasld
5 99 o olatwl cewl (Sow dly asllas S 0 a5 51,3
Joide 90 b ) aslllasld G a8 o jeels dpo cdd> 0 L
Pl canlisld)plore (lulow adlie slozr g (ims  Jelodigansos
55 MR (2l (89 05 e i Ol (o (w3 g Sl
Sl 3 B @ el jslateds 5 ool (635 Saa Ll
oolazul agi ol Blpred (g3 bl i o ke
aslllas Jolis yog)l8 . (Watkins, etal.,2010:307-308) oo dles
oligdss Slalllae ) oslanulsyge b9y (hyre (s 9 350



Oh%es g ¥lugs

(2022: Willis. Wiltshire . Ronkainen jf axd,5ys) axflaolyd £1g31 : Yo, losis pguai

ool abpll (Slo iagsy (oo (o 5 005 & gyt
Oeizes Al (6,80, dlie F7 ggaze jo ¢ iagi Slaal
olpea ) ol gilonds o Sl plolis jlne 5 Saal,
955l Eaoge S Oy ) ansls fagh s ol wlegose
D (g0 S35 e L b ga s (ol Mg & (800515 (22

bl s 3 a l e allio Y _Lulis 4y

53 el pelaiiil g o9 8 anlllae S5 Jo e 4 axgil
kol wYlie zleinl g adsl slaosls (559155 5l s al> o
5 YoYY-Yei¥ Sloj o3by0 'Google Scholar” oL )3 25 o 4
1 9 (B> 3l e « (sog0e ;2 63l9alS oS5 5l oolatul L
b e - a8lyo allie YY) g o axslo s ol g (slad
pae «Vlie plyie G392 Laspend Hozen (olaodgaze S92

Yo 5, XL,e -\.ui)s :Y 0ylos yaguai

Gz g Ly aidly . €
el (sl s o)Ll 525 quolid g, Lime 50 o5 365 Lo
8 oslazul jyuibe liizd o Joe 5l fagi sleasl ole
a¥ b a¥ ja a5 ils o aloye i Jolis |y 3aions y S
coi g5 3l elwl . (Seuring et al 2022) 5.5 s 51,3 ol 8l bl

sl 2313 4 aslllas 350 sla gy slaazily

Maxqda 816,05 51 ooliwl b gy 990 Yo N VPSR
daxzle Foylods jogai 4) At 5L (5135055 Jlomig s cdoay
6ol lgto 5L ledbl o 5 obib aS ol (09
bl Ll lba gy lixle g Leools (glge Judo co)lo
g il sl eoliiul b g (o8 gty caizlteiul slaylias

(28558 ey 90 585k

1 “Public art “and Creative Placemaking or “Public art”
and Happy Urban Space, search Review articles in selected
academic search engines.

AA=Y (O AW ANFY (5 slalllas | A



Oh%es g ¥lugs

Maxqda 2020 lawgs ciwe golio 3 T 5w Slaas 33155 (o Byl 31 L adl CadsS b3l 1 F o ylociisyrgua

SRR 50 5SS g Algilo: Voyloud Jgua

Slglhpglaas aJgho
(V) &bl Sty (&) SLLT L3l ¢ (1) golas] S g adwld
0@ () gols R Sy
(V) Syl Ll « (1) (5850 Aigas SRg3 Syl
O sai « (V) (elos = (arogs « (§) (sslo g Cuplo
(V)smS5 « (YN) (St (V) 005 @R g
Os=b3 e (Vo) gl 35549y
(V&) Jobo ¢ (V) srkaio Sy sla sl
(sl asbulis= soliwl e (W) Slows sl iolews < (W) alas ¢ (0) asls sy SleMbl 559188 o)
(V) gl < (1) (5)55 p53 « (7) Silostans y970 « (1) Sl « (10) lgaoeo Jodss S5 Sl )
(O shrogilel (Moylone iz Juloxs (1) Gl gl 03l ko agirs « () Shole Sl « (Vs o5 Jaksi g
ATLAS.t (1) VOYAT TOOLS3 (). ZOOM () S Ul (gl f53l05
LISREL (1) AUTO CAD (1) . GOOGLE MAPS (). GIS (1) SPSS (1) EXCEL (I 05 ko sl yf3dl ey

bt - hogi oS el Lastive (g Cusle s az g3l o)ls
ods b oS wes oo JSid |y loaS slass oy pien (950 YY)
Ozt Sl Slegge 353 Julod g Bl rogs 2 555e8
(90 ) (ke g (90 ) (sivlo wile iaghy slacaale
59 oolinwlsyse (slos,Sog) j0 g4 onumaplis a5 Wihls jgnx 50
o 4 923 oo L5 Loy sla 33 (s Lirles cula s
Lo ao ol (el aS Wl ) jga (i (350 1Y) (s2baiie 5 (3521F)
i slp walie slo sanloy b (s9)lge 3l a5 s oo lis
&S S O3 se 0o S5 slaazsl yulul ol oas oolazl
93> (90 V) (S B ) 5l gl 5l wo)s Ao S9a>
V) o5y S s, 5l duoyd A dgas 5 (3590 ¥) (saS b9, 5l oy )Y
(LMl (63l8,5 gz 51 0ylots g 53 . 85l0s,S oolisul (390
wilos S ooliwl dmlas g 51 (9590 V) bo yidgi olass oyt
S0 S 3Ll 0392 ol )3 gy (el oy el 5l las oS
wilos S oolbiwl dolicus,y s, 31 (350 B) b i olass oy eSS
S5l S5 5 QB i sl e ) Sen 5l Lo 4 48
a3 )18 coliwloyge S delitowy s 5l oolazw! (Lassls

q |\A—Y OV VY s slalllae

il slaayglyslasams oo lasoyloss Jgam olaosls Julss
bady B G3lo e g (oges yo 8592 )3 (oole sla i &
el 5lo3,Sg) Lolts Julows eyl sl oy dslay sl (6,008
9 Seg Suple (rdgiy 3paly (Aagiy (§Siu g
9 st ko gy 5 Dledbl (65085 o) oy Lo 3l (o
oybet gl (polsl o - Sl (0579 (S ko slayliBleys g (oS
w2l s ()50 YY) oS slawes oyt < i g5 shudd o000 510
Sl (22gi Sl Julo ans oo 0l a3l (3l ]Sy
9 B Gluple ((soges ;o alisie Sladine) Gl 9 e
(390 V) oLl SlaaS « rizmas - cosl Spene ol (S0 (sLad
SLlsy 5l tagss o aamd so (L 55 (95 F) AblSLSl
gz 5l alesls Hl8 (py S50 |y (andd slao,Se) (S55UsS
9509 5 (3990 Y0) b s olass (it sy (slao,S0s)
O 9 sHe Dbl (59) 235705 & o oo S eolil ol !
5 ylgze oslazal .o)ls bl oje> ol 38 conlio Jolaa g Jle
o zykae (Sl 0505, G lsieds (950 ) (el 0,50,
o9 ol S ipgi Ak Lo sbs) ) £33 Ol oS el



Oh%es g ¥lugs

2Bl (g E9oge b Bl pas g (GGl o Stz Jdo &
Lo g ol oyt « Judos sla)lidle 5590 30 A ojleus gl
wilos S oolatl oS slaeols Julow gl Zoom i3s3 51 (390 Y)
Jelo 350 )3 )15 039> ol liioma ;3 3815 ol 2l sl plas oS
Google ;8105 51 (3)90 ¥) lo i giu slass (o ion « oo slaosls
saoilis a5 Wilos S eolawl (oS (sloosls o sl Maps
(SSebas . canlojer ol libio ;o oo oolatwl slayll jo £ 95
3 (5090E ;B 09> 5 Dlids a5 wes o lid bosls oyl o
9825 Sl gy (3,Shg sl olis (6 e slad 9 B> 3luplSe
oS 9S00l ooty Judoxis 5)510,5 sl cilises slaylidla s
O 0 il o il o B sl g il o £33 ol

M&Jo)yw|um)hﬁc|9m

Sledllo! 5297 3,5 P9
alas 65.4%
e e N -
@il S - liwl _13 1%

OleMb| ‘5)5]'6; dﬁ:”)b,.oﬁ : 7 0yloud yygual

oS Judowr iug,
wlale Jul=i
[
wesoss sy [

4255

A g5 b9y S 9 (in 00 Y oyled gl j3 ]
Sl gy 5o el oo oolatwl iy &S Jlod by, a5 aus)
Jolo5 ) 5l (050 YY) Wi slass (ppian (A5 JoloS
o 15570531 5L 45 sl s oy V1 i
olaed ppteS e Jlie jo .0yl 03s> (ol jo rosls Sgewas g olse
Gl LJ;M c\fmloo)foouwl 6)&r=9.9 k)"‘j))‘ (990 Y) L‘”u‘*—‘”ﬁf
Sty e es (gl al (o9 ol (s Db Jds &
b hele Jelody (hmogi ol 4 paes (Slgld (pyiion (o8 Juloo
ol gi Jbled 51 lad a5 sl 3y50 ¥ olass g aoys FY Slgl,
S Bybslojle 639> ol 5o seS slaosls B.Bo Julogdyo 4
Jel9aa gy o9 3l (50 ) L iagsy sl (opes
Sl (Kas a5 Wilos S oolatwl oylrediz Jdo g Sl slaosls

ORY5 BAS (09 § Al (O3Bl (6 S Hl0g00 : Boyloit ygual

oS Juloo Jive,
[ 7.a%
o< s [ o=
Sotasonssore | 1437

ol 95%
pipyey PR
by b 4.8%
0% 8% 16% 24% 32% A0% A48%. 56% 4% 2%

5 9 5 Julod Sl gy 4 bgoyo (SLayloged 1 Vo lods pyguali

wssnSy 14.3%
e el 2l oo s s [ 12 3%
ajlo sz Julxi 143%
[ % 0% 15% 0% 5% 30% 3% 40% 4%
S 1 oy
gogle map 00%
eeci. | o0 %
SPSS. 200%

Gis 200%

ALTO CAD 200%
LISREL 200%
0% 2% 8% 12% 16% 20% 24% 28% 2% 6% 0%

S 181 pyi

Zooml

ALy _ o
5% 10% 15% 20% 2

0%

500%

% 0% £ 40% 45% 0%

05 9 5 Julo 5Ly l8ley 4y bgyyo (Slayloges = A oyloudh yygua

SRR 9O (o Oyg0 SLrgilo (pu Ll : A 0ylouh ygua

A=Y ((OD Y VY (e slalllas | \o



Oh%es g ¥lugs

u&bg}ué 6)‘.35.)55 dJ,a.a : \'O)Lo.»}"a Jg.\?

Slass /oS

£

Slass /oS’

[
‘E:

(+) ol e (V) b3yt (+) asbl, 5 LSl

(V) shlos = (sross « () (snlows ¢ (4) Shumdas

() olasle (V&) GblS s (V) asbl,5 Lol

(W) shelows = (sross « () (stnlows ¢ () huas

N5 pgd ¢ (1) Slastnw j950 « (NeaSyils « (Vlgiome Juloxs
(Mgl

94525 ¢ (N hale Jelori « (4) gy « (V) (hrogs S g i
(Y)WSS)LAT‘ ()obme iz Jlowi« (4) S sl o0ls Jodow

3 i
; :
% LN
M ol (hs3ls :{ (&) ok« (V)55 g“.
(esrhaio (V) Jsb ‘% O9)erbaio « (1) Jsbo %
.. e . . Y
(V) 2l (o) (ol3 _3;: (10) (ol ¢ () (ol q
(1) (53530 Bgas « (1) gyl Sli! —3‘ % () (3530 diges « (V) (gl oL 32 3\
g ES
() =55« (N &S ¢ () 5 j% —% ) 55 ¢ (V) (&S« (V) (55 }; —3
—solial () Slase sl iolews < (V) Al « (+) 40l i _‘/.33) - soliwl () Slawe sla toles ¢ (V) Al « ()40l i 1
() sl aslsls - (") sl asbsuls %
—— - 3 ; -
(VS 38 (N Selatis sy« () Sl Wgazmo Joloss | VY OV Slostan y970 « NeSpl3 ¢ (V) lgzzes Jelos J
3 - fo)
(1) gobiwl _’g_ (V) g3l c (1) )55 o3 3
el )
_ ] ] B B . B _ L B B ]
5455 e ()sbale el () Oy () (Shross Jelod s s % 54575 ¢ (Nglole Jalowic () Ogemss) « (V) (hrogs oSy s | 4
() st el « (Noylina iz Jukows « () Sl gl o0l Juloxs ‘1\ (Y) simogi Lol ¢ (+) 0ylome diz Julowi « () G150 (sl o0l Judoes '2
() olizsl e (V&) GblS pods (V) wbil,§ Ll (1) ol (7) bl jnds « (V) wbl,§ Ll .
(V) el = (hogi « () (siinlony o (+) shkal " (8) (edod— (o i « () (solous « (V) s %
(&) ol c (V)05 % M) b (9 som)5 %;
(V) srbaie « (V) Jobo %\\ (N erhain « () Job ;
. . o) i .
(10) (il ¢ (+) (ol Ey (&) (2l ¢ (1) (ol j?
=
- B ~ Al
(W) (5350 dgas « (¥) (5 gunityl Sliao] j?o (¥) (6350 d3g03 ¢ (V) (5 guiry] Ll "g %
kel .
() 55255« O) (keS¢ (¥) (505 ) () (oS5 < (8) GsS « () (o5 ;3;‘ ‘?3
i \
—goliwl () Sl sl ol « (W) dmlas ¢ (sl iy 2 -l (§) sl s rolews (1) axlas (V) 4ol s 2—3 ,%
(%) gl slsolss ) M glabls 4
el
9 |
4 5
1 D)
b >
<
b

S5 s (1) Sibotns yy0 ¢ (4) eSS () lgiome Jodoxs
() golewl ¢ ()

945575 ¢ (V) shele Judom « (1) OgessSy « () (shogs Jelons 5 dsjoms
(~)GA¢,493)LJ (4) oylexe iz Judow () G0 s ools Jdow

SRR Slgine Sub Al o o)Lt jugual

\ |\/\—\‘ OV WY AT (sypd olallae




Oh%es g ¥lugs

281970 9 9> 5l Glen o 4 5 e S B (gLl
oybal ogmdnly g Jo Jliaplgreds .55 o0 51,3 Sl 3,50 G0
o..\.:Lo‘_,’ﬁLa owa S5 uw r:.)).ajf.mou.ol;u 45..\.:.);
p3y0 0500 5l cages i (6,550 9 Shol 5l seS yils |y -l
oS 9 Mmsile Lanwgs oty plowil fagin (rizen )13 3929
Sl ole S5 4 Al o0 158 5 (5918 43S o olo (Las
slol Gudos ol Bus g oS S coges slalad jo 4l
CSlie & 4 g Spiomst i il b olas
pleal b ogs suze oolawl B soges slad SO s>l g soges
aislgs o aalgz g Lo o (SB35l (516 IS0l jo sogec o
oS aS bl ol 9 518 oy g ol (ieed slalad
(o9 8 iy danS (g 9 48 i ]y i g Syl oS-
2olad wlg oo a5l diedgus BN g5lu 5 820, S
S olyl elaxm | @Ml g 3las ol (g0 Ola Sl )
s balyy ololis ay dlie (ol jo .0l g5 o dBl aelg> 5o o
Olgieds ol (654 (slad ool (gl B (GGl sSe g (soges

s a o axlllacs)ge (s i gh )0 ol wlegoge

SpSazis. O
DAy (iRgi 50 65 C8)S A Ol WSl crlnle
S0l b ol bl 5 63550 5 cagae 5o 639 53 Slalllae
soelenss & gl 9 4, 5 Laine oLt 5,08 slab 5 B
S99 eyl o alail) 039> dns (ol G 45 w5 o0 LS
SLoole (pgaeyd porhe & GlSiagn wlilllae )5 5 o)l
Slog 4255 allaz ol Spgoas sl (50t slab 5 B>
Jad 5 o0 (S35 039> a0l hlize lidli Lol .ol o
dine 50 5 48,5 51,3 ol Kanngy 4265 3590 a8 jlomw Lol Syine
Sgazme lows 0Ls (550 slad 055> 55 (aghy sale wlallls
obd (pwyp Sl RRG (ol (gl e (pl Bae ol
Sl og08yi S 55 (513 Dliknd )50 ) S Cansl
sl bl @825 Sla g, 5l oS 0o slis (5008 sLad B>
el 0t 00litasl (ens] dlmyo it ol 5] 5yl i
Jbo om0 piie SVle Sslotunes (ppp (bl 2 (29l
S ol e 00 SO glaadly bl g canl YoV Y-Yol¥ slo
o)\ Vagas ¢ oS §udod g, 5l Lo g slas)s Ao sgas oS
ilos,S ooliwl (oS5 (29 51 )d A g (o5 gy 5l b gl 5|
a5 288 aes iz ol g o0 0592 A (ol Spinis Jad jo oS
2 stS Oldllas g wlaslo a5 llllas 4 i HBasss
ool 3y90 Laosls Julow g (5)518,5 (98 (looyialy g4 ol
29 5lpnl (hinal e b a4y g ablSends (ads ol
Slo)ysiS 10 (63,50 digas allie 13 00 929 e Yl ol
i S SIS Cgagamme Sy ol 4 ais dmagi oy
hol Gas 4y ax gl oYl slgs poman g conl Slidss
32309 2lad slagSl alal o) aslllae 1 i09)T ¥ )3 g
09> axlllas .V cannl> anugi BN (3lw o g sog0c,io

(g F 059> 53 g (ol o Waallie y900 & (ol 4 4z g5
aS ol glas leaxdl el ol gt glad g B> (g5lwylKe
Orl g A 50 (S 039> 53 (hagisele Slalllae iy
Sl oo & baojs (ol 350 5o (&S liiss
olol 2 §39aze SVlia o3 (gl g 00 pitie g (el
9 kS 29y 99,8 - Wled Sl (S pdperant bl oS Dlaiis
(S Dlegige (i yedl Sl ) (Ssie DML Wil oo oS
Slalllas sgg0 9 e il Syl (b plKin o594
355 oLl 525 4SS (ol b Lol oS wald (60 (sLiad 055> 5o
9 B8535 S hg) S b g axdliS JIA L L (oS5 slag, o5
b1 (653550 5 oLl L8 (sloyend aSlgs oo (859 (o5 Sl
E95 9 ¥lin fyuglic g iagh Lol Bas 4y as gl luls rauas
53 Ve oylod g o ¥ ojleds Jgoor Lo fdgin (s 9)90 (slaliad
slagsll alal o592 anlllan N saB S )13y 390 095 ke
¥ ednalz dnag)d G (G5l OlSe g (o905 8 (L9050 9 plad
S5 e selaszrl (S 3l g sagas s oj9 axllas
Ol g nges i 0395 anlllae ¥ B (5Ll ko 51
alllas . ¥y (Lol s Gl 5l poye (S 9 Lo lSo lajes
@ azgil sagee yio bl (G slad o ol bl oje>
53 b e o)leds pgai o Vo)lad Jga )3 oud plsie 095 ez
23 b gy 0j9> 50 a8 S yp0 Slalllae (i cosls ks
7o (o509 lab lagsll akul) ojg> aslllas ) 055 =Yl
Slidod (s oS Gl danl dangd B> (gl o g coges
e ojlods pyguas ;o aS osls olamslogs sl cwlis jig) 059> 5o
0355 > Dlalllae oS 8T Azt 38 (ol Blgi o0 09,5 oz E50me
(el (Famd 0,85 3,11y ()5l i agae 1o
Sl sl B ilople Bk il poye (S35 b plSe dlajes
bl g sles) Jolai g L)l slml (e cugp 9 )b
72 o Ll OlSKaags g ansls Glaigiees (Saoyd (S5 kS
9 8 390 eS|y ol (6500 slad g B Gl 9 (90
Cpgiae Sgate Wi o0 039> (1 )0 gl a5 wlesls )8 o
e SLoylil g g arise 3], g sbalad o solis
Ol pol sy digd g 5lae Qg (S5 kS sl 5o
Wgn (L9090 9yeld )3 39290 (ool slaallie (2g) 3 L oS 0
ol e slad s B> (GloplKe g (ages yio sloadlie Ole
5 oliaigy il (Ssfz 5 (e 5| 330 b (g
S & a>g b hagh )15 gm0 5 (hagh (sl
pold ) Ol g jo asdlplonil ldllas Ogely (225 9 5510
wlae sla i b yol> (hagh gl anlie plple -9)ske
ey a5 a2 oo las wiladloy 03e> dw ol bl 4y a5
023l 2 0,5 sl o il 5 03,28 Qlibls ) soges yin
oaiid (53,8 dpamic yad o 4l gladiiin L ol
S 3y (555 5 Loyl g vl 5 (598 Sl b can
(S50 (K682 9590 50 Siledtus ddol lallas (lads Jlo ol
)13 3929 B> (3l e g (agee ya b galsz Jalas g 425
(5ol 31 IS5 350 35 lesl Wigfgan 2l ool g

VA=Y (B WY AT ¢ gppd olalllas | \Y



Ob%ed g Ylago

ek s sla g, 5l oolatwl yuren Ldisd Colus
el 9 583 Jelod & Wl oo (o5 9 (A5 sla gy ale
DS )3 45 358 o0 dnogs (ol 2 ogdle .05 SS alail, ol
B laple p sagas yip Sltls 035 Bize (59, 2 cons]
cdrwgs )0 slaygiS ;o pgasds ole g slad slasl
St slad dgpe o Wilgs oo Lokl ol Log (g yriey 355e3
Spoly o Olgieds 5 WS SS laigped (S S SRl
5% 085 Jelod Slaylinl dngs 9 998 5 has (508 dxnag’ )3 oo
SWylil (Sl g dnngs 4 wSlgs oo 5yt Slafghy sy ool
S8 phiol g wll S auld sla g, aule Jlos
Dt Ll 3 5roe 5 5 g S5 4 55 e il ool a5
ST ol (5 (slad 9 B> (55l Ol g (sages o sloadlie

A B9t 05 ol 0y (S Dl g aS

Gob 3l ol sl 5 Ol (elaaz] (Samd 3l 5 gogas yo
lasges ol b g cagas b o9 aslllae ¥ (B> gluplSe
055> aslllas ¥ 5 (il yo Gk 5l poye (S 5 LaplSe
lyme Bl agoeyin @bl (e slad o ol 2l
8500 Slalllae (i a5 GBS 18 (o) y90 9 SIS
50 Olidod o in a5 CawlVog,S wVlis jo wlin ybgy 059> 5o
NS0l 853 500l polanslsg arly cwlis by, oi9>
S50 oS Lo St slad g B Gile oS o (sagesyo
ek lalllas a5 il s 1o ool andl sl a8 15 s
SgeS g axd)S )8 ol Rangyy Jlinal 990 S 5 slisil
930 i 4l Sllllas 35 (0l (S Sl slal
et coud zrhae (slacusgaze y Ghaghy (ol gl wazgil
5 B> 53l lSe 5 agas i 05> 0 ol il 4 290 oo
o0y golinilg todas lalas oo 4y 0l (5508 (sl

ORY5 G35 Azl Q92 V): 05Lelh s gua

\v |\/\—\‘ BV Y AT (sypd olallle



ol g, kg

Y5 90 0kl guiy iio o : Y oylands Jgur

Ylie ol alioss
Battistoni, P., Romano, M., Sebillo, M., & Vitiello, G. (2023). Monitoring Urban Happiness through Interactive Chorems. Sustainability, 15(11).
https:/ /doi.org /10.3390 /sul5118733 !
Bertsche, L. 2013). Public art and the central corridor: Place promotion and creative placemaking. Cities in the 21st Century,3 (1), 1.
Ch,N. 2013). role of arts and artists in cultivating a creative city as an urban regeneration strategy in victoria, australla: a conceptual discussion. Y
Cheung, M., Smith,N.,& Craven, O. 2021). The impacts of public art on cities, places and people’s lives. The Journal of arTs ManageMenT, law, and
socieTy,52(1),37-50. https:/ /doi.org /10.1080 /10632921.2021.1942361 ¢
Crisman,J. J.-a. 2022). Evaluating values in creative placemaking: The arts as community development in the NEA s Our Town program. Journal of
Urban Affairs, 44 4-5),708-726. https:/ /doi.org /10.1080 /07352166.2021.1890607 °
Goldberg-Miller, S. B. D., Heimlich, J. E., & Kemper, R. F. 2021). Arts consumers place-visioning as a tool for planning creative neighborhoods .
Journal of Urban Affairs, 43 (10), 1441-1467. https:/ /doi.org /10.1080 /07352166.2020.1768102 !
Guazon, T.M. 2013). Creative Mediations of the City : Contemporary Public Artas Compass of Metro Manila’s Urban Conditions.. International Journal
of Urban and Regional Research,37(3), 864 -878. https:/ /doi.org /https:/ /doi.org /10.1111 /j.1468 -2427.2013.01211 .x Y
Hollands, R., & Vail, J. 2015). Place imprinting and the arts: A case study of the Amber Collective. Local Economy, 302), 173 -190. https:/ /doi.
org/10.1177 /0269094215573170 A
Jiang,Y.,Qian,Q.,Zhang,X.,& Chen, Y. 2019). The Formation of Government -Oriented Creative Community and Its Driving Mechanisms: A Case
Study of the 39° Space Art Creative Community in Foshan, China. Sustainability, 1 1(3),625. https:/ /doi.org /10.3390 /sul 1030625 )
Kortbek, H. B. 2019). Contradictions in Participatory Public Art: Placemaking as an Instrument of Urban Cultural Policy. The Journal of arTs
ManageMenT, law,and socieTy,49(1),30-44. https:/ /doi.org /10.1080 /10632921.2018.1473310 "
Luo,N., Ibrahim, R., & Abidin, S. Z. 2022). Transformation of Children’s Paintings into Public Art to Improve Public Spaces and Enhance People’s
Happiness. International Journal of Environmental Research and Public Health, 19 24), 16780. https: / /doi.org /10.3390 /ijerph192416780 "
Mackay, S., Klaebe, H., Hancox, D., & Gattenhof, S. (2021). Understanding the value of the creative arts: place-based perspectives from regional
Australia. Cultural Trends, 30(5),391-408. https:/ /doi.org /10.1080 /09548963.2021.1889343 i
Onesti, A. 2017). Built environment, creativity, social art. The recovery of public space as engine of human development. REGION, 4 3), 87.. https://
doi.org /10.18335 /region.v4i3.161 A
Pollock, V. L., & Paddison, R. 2014). On place-making, participation and public art: The Gorbals, Glasgow. Journal of Urbanism: International
Research on Placemaking and Urban Sustainability, 7 (1 ),85-105. https:/ /doi.org /10.1080 /17549175.2013.875057 b
Pringle,S.,& Guaralda,M. 2018). Images of Urban Happiness: A Pilot Study in the Self-representation of Happiness in Urban Spaces. The International
Journal of the Image, 8,97-122. https: / /doi.org /10.18848 /2154 -8560 /CGP /v08i04 /97-122 '
Redaelli, E. 2018). Creative placemaking and theories of art: Analyzing a place -based NEA policy in Portland, OR. Cities, 72,403 410. https:/ /doi.
org /https:/ /doi.org /10.1016 /j .cities.2017.10.001 "
Rembeza, M. (2016). Shaping places through art. The role of creative placemaking in Philadelphia. 3rd International Scientific Conference on Social
Sciences & Art SGEM Vienna 2016, Vienna, Austria. W
Rich, M. A. (2019). ‘Artists are a tool for gentrification’: maintaining artists and creative production in arts districts. International Journal of Cultural
Policy,25(6),727-742. https:/ /doi.org /10.1080 /10286632.2017.1372754 '
Sachs Olsen, C. (2022). Co-Creation Beyond Humans: The Arts of Multispecies Placemaking. Urban Planning, 7(3). https:/ /doi.org /10.17645 /
up.v7i3.5288 "
Salim,Z. 2019). The Contours of Creativity: Public Art, Cultural Landscapes, and Urban Space in Venice, California. California Geographer, 58,43 -
79. "
Sepe, M. 2018). Place Identity And Creative District Regeneration: The Case Of 798 In Beijing And M50 In Shanghai Art Zones. METU JOURNAL
OF THE FACULTY OF ARCHITECTURE. https:/ /doi.org /10.4305 /metu.jfa.2017.2.15 "
Slak Valek, N. (2020). Word -of-art: contribution of artists -in-residence to a creative tourism destination. Journal of Tourism and Cultural Change,
18(2),81-95. https:/ /doi.org /10.1080 /14766825.2018.1467920 "
Umney, C., & Symon, G. 2019). Creative placemaking and the cultural projectariat: Artistic work in the wake of Hull City of Culture 2017. Capital &
Class, 030981681988469. https:/ /doi.org /10.1177 /03098168 19884699 v
Wilson, K., & Mantie, R. (2017). Inspiring Soulful Communities through Music: Connecting Arts Entrepreneurship Education and Community
Development via Creative Placemaking. Artivate, 62),32-45. https:/ /doi.org /10.1353 /artv.2017.0001 ¢
Yildiz, D. (2015). From non-place to place: Place-making through relational art. Metaverse Creativity, 5, 39-50. https://doi.org/10.1386/
mver.5.1.39_1 v
Zakariya, K., & Azhari, S. 2017). Eco Public Art PlaceMaking FrameWork: A Case Study Of Laman Seni Shah Alam, Malaysia. Planning Malaysia,
15. https:/ /doi.org /10.21837 /pm.v15i4.320 -

VA=Y (O AT AFY (5 slalllas | \¥


https://doi.org/10.3390/su15118733
https://doi.org/10.1080/10632921.2021.1942361
https://doi.org/10.1080/07352166.2021.1890607
https://doi.org/10.1080/07352166.2020.1768102
https://doi.org/https://doi.org/10.1111/j.1468-2427.2013.01211.x
https://doi.org/10.1177/0269094215573170
https://doi.org/10.1177/0269094215573170
https://doi.org/10.3390/su11030625
https://doi.org/10.1080/10632921.2018.1473310
https://doi.org/10.3390/ijerph192416780
https://doi.org/10.1080/09548963.2021.1889343
https://doi.org/10.18335/region.v4i3.161
https://doi.org/10.18335/region.v4i3.161
https://doi.org/10.1080/17549175.2013.875057
https://doi.org/10.18848/2154-8560/CGP/v08i04/97-122
https://doi.org/https://doi.org/10.1016/j.cities.2017.10.001
https://doi.org/https://doi.org/10.1016/j.cities.2017.10.001
https://doi.org/10.1080/10286632.2017.1372754
https://doi.org/10.17645/up.v7i3.5288
https://doi.org/10.17645/up.v7i3.5288
https://doi.org/10.4305/metu.jfa.2017.2.15
https://doi.org/10.1080/14766825.2018.1467920
https://doi.org/10.1177/0309816819884699
https://doi.org/10.1353/artv.2017.0001
https://doi.org/10.1386/mvcr.5.1.39_1
https://doi.org/10.1386/mvcr.5.1.39_1
https://doi.org/10.21837/pm.v15i4.320

Oh%es g ¥lugs

Refrences:

Abdollahpour, S. S., Sharifi, E., & Ghazi, R. (2021).
Evaluation of Happy City Indicators in Affordable
Housing Projects, Case Study: Mehr Housing
Projects, Aftab Town, The City of Parand, Tehran,
Iran. International Review for Spatial Planning and
Sustainable Development, 9(3), 103-127. https://doi.
org/ https://doi.org/10.14246/irspsd.9.3_103

Alshamsi, A., Awad, E., Almehrezi, M., Babushkin,
V., Chang, P.-J., Shoroye, Z., T6th, A.-P., & Rahwan,
I. (2015). Misery loves company: happiness and
communication in the city. EPJ Data Science, 4(1).
https://doi.org/10.1140/epjds/s13688-015-0044-2

(2023).

Interpretation of the Concept of Happiness. Eurasian

Askarova Nargiza, A. Psychological

Journal of Humanities and Social Sciences, 16, 3-6.

Bhatt, M. (2023). Addressing urban happiness in the
context of sustainable development goals through
urban design interventions: A Case of Udhana, Surat.
Sustainability, Agri, Food and Environmental Research
International Conference on Multidisciplinary Aspects
of Design, Bhopal, India. https://dx.doi.org/10.7770/
safer.v11i1.2969

Blackman, M. (2011). Public art discourse: A case
study of Gateshead, England. International journal
of the Arts in society, 6(3), 137-152. https://doi.
0rg/10.18848/1833-1866/CGP/v06i01

Cassarino, M., Shahab, S., & Biscaya, S. (2021).
Envisioning Happy Places for All: A Systematic
Review of the Impact of Transformations in the Urban
Environment on the Wellbeing of Vulnerable Groups.
Sustainability, 13(14), 8086. https://doi.org/10.3390/
sul3148086

Chao, T.-Y. S., Liu, S.-K., Kalman, B., Lu, H-C.C., &
Cai, M. (2017). Delivering community well-being from
the happy city concept: A practical approach to urban
planning and design. https://doi.org/10.1007/978-94-
024-0878-2_23

Crisman, J. J.-a. (2022). Evaluating values in creative
placemaking: The arts as community development
in the NEA’s Our Town program. Journal of Urban
Affairs, 44(4-5), 708-726. https://doi.org/10.1080/073
52166.2021.1890607

Daniel, J. L., & Kim, M. (2020). Creative Placemaking:

\0 |\/\—\" OV Y VY (e slalllas

Creating Change by Building Partnerships. Journal of
Public and Nonprofit Affairs, 6(1), 96-110. https://doi.
0rg/10.20899/jpna.6.1.96-110

Denis, M., Cysek-Pawlak, M. M., Krzysztofik, S., &
Majewska, A. (2021). Sustainable and vibrant cities.
Opportunities and threats to the development of Polish
cities. Cities, 109, 103014. https://doi.org/https://doi.
org/10.1016/j.cities.2020.103014

Downey, H., & Sherry, J. F. (2020). Public art and
ritual transformation in Northern Ireland. Arts and the
Market, 10(3), 187-203. https://doi.org/10.1108/aam-
04-2020-0008

Gallagher, B. K., & Ehlman, M. P. (2019). Arts at the
Intersection: Cross-Sector Collaboration and Creative
Placemaking in Rapid City, SD. Public Performance
& Management Review, 42(6), 1333-1350. https://doi.
0rg/10.1080/15309576.2019.1601113

Gilmore, A. (2013). Cold spots, crap towns and
cultural deserts: The role of place and geography in
cultural participation and creative place-making.
Cultural Trends, 22(2), 86-96. https://doi.org/10.1080/
09548963.2013.783174

Heard, E., Bartleet, B.-L., & Woolcock, G. (2023).
Exploring the role of place-based arts initiatives in
addressing social inequity in Australia: A systematic
review. Australian Journal of Social Issues, 58(3), 550-
572. https://doi.org/https://doi.org/10.1002/ajs4.257

Jasmi, M. F., & Mohamad, N. H. N. (2016). Roles of
Public Art in Malaysian Urban Landscape towards
Improving Quality of Life: Between Aesthetic and
Functional Value. Procedia - Social and Behavioral
Sciences, 222, 872-880. https://doi.org/https://doi.
0rg/10.1016/j.sbspro.2016.05.201

Khoram, A. (2019). Effective Indicators of Promoting
Social Interactions in Urban Public Spaces with a
Happy City Approach. Socio-Spatial Studies, 3(7),
49-61. https://doi.org/10.22034/50c.2019.98884 [in
Persian]

Li,Z.G.,&Sun,J.(2014). Public Artand Contemporary
Urban Culture — Research of Embodiment of Core
Value of Urban Public Art in the Construction of Urban
Culture. Advanced Materials Research, 919-921,
1634-1637.  https://doi.org/10.4028/www.scientific.
net/AMR.919-921.1634



Oh%es g ¥lugs

Liu, C. (2021). Research on Urban Public Art Design
Based on Digital Information Technology. Journal of
Physics: Conference Series, 1992(2), 022081. https://
doi.org/10.1088/1742-6596/1992/2/022081

Lourenco, M. I. (2024). Graphic design and public
art: a comparative study in message communication.
grafica, 83-91. https://doi.org/10.5565/rev/grafica.290

Lu,S.(2020a).Analysisof Digital Image Representation
in Public Art Creation in the New Period. Journal of
Physics: Conference Series, 1574(1), 012012. https://
doi.org/10.1088/1742-6596/1574/1/012012

Lu, S. (2020b). Research on the Influence of the
Integration of Public Art and Computer on Urban
Culture from the Perspective of Media Ecology. Journal
of Physics: Conference Series, 1574(1), 012011.
https://doi.org/10.1088/1742-6596/1574/1/012011

Luo, M. (2022). Public Art and Space Environment
Design Using Genetic Algorithm-Guided 3D Virtual
Reconstruction. Journal of Environmental and Public
Health, 2022(1), 2193950. https://doi.org/https://doi.
0rg/10.1155/2022/2193950

Luo, N., Ibrahim, R., & Abidin, S. Z. (2022).
Transformation of Children’s Paintings into Public
Art to Improve Public Spaces and Enhance People’s
Happiness. International Journal of Environmental
Research and Public Health, 19(24). [in Persian]

Mirzaei, S., & Zangiabadi, A. (2021). Studying and
Complying Dimensions, Indicators and Variables
Related to a Happy City. International Review for
Spatial Planning and Sustainable Development, 9(2),
94-111. https://doi.org/10.14246/irspsda.9.2_94 [in
Persian]

Mohammadi Delband, S., Saghafi Asl, A., Sattarzadeh,
D., & Faramarzi Asl, M. (2020). Evaluation of Effective
Factors on the Happiness of Citizens in Public Spaces
of Tabriz City. Sustainable city, 3(3), 115-132. https://
doi.org/10.22034/jsc.2020.235573.1260 [in Persian]

Pfeiffer, D., & Cloutier, S. (2016). Planning for Happy
Neighborhoods. Journal of the American Planning
Association, 82(3), 267-279. https://doi.org/10.1080/0
1944363.2016.1166347

Pringle, S., & Guaralda, M. (2018). Images of Urban
Happiness: A Pilot Study in the Self-representation of
Happiness in Urban Spaces. The International Journal

of the Image, 8,97-122. https://doi.org/10.18848/2154-
8560/CGP/v08i04/97-122

Qianggiang, L. (2021). The Cultural Remodeling of
Public Art in the Consumption Era. Proceedings of
the 6th International Conference on Arts, Design and
Contemporary Education (ICADCE 2020)

Rajkumar, R. P. (2023). Cultural values and changes
in happiness in 78 countries during the COVID-19
pandemic: An analysis of data from the World
Happiness Reports. Frontiers in Psychology, 14.https://
doi.org/10.3389/fpsyg.2023.1090340

Ramli, N. A., & Ujang, N. (2020). An overview of
creative placemaking as an enabler for a sustainable
urban regeneration. 8th AMER International
Conference on Quality of Life Mahkota Hotel Melaka,
Malacca, Malaysia, https://doi.org/10.21834/e-bp;j.
v5il3.2056

Redaelli, E. (2018). Creative placemaking and
theories of art: Analyzing a place-based NEA policy
in Portland, OR. Cities, 72, 403-410. https://doi.org/
https://doi.org/10.1016/j.cities.2017.10.001

Rembeza, M. (2016). Shaping places through art. The
role of creative placemaking in Philadelphia.

Ren, C., Yuan, J., & Medvegy, G. (2022). Intervention
of public art in urban micro-regeneration.
Pollack Periodica, 17(3), 169-174. https://doi.
0rg/10.1556/606.2022.00583

Ronkainen, N., Wiltshire, G., & Willis, M. (2022).
Meta-Study. International Review of Sport and
Exercise Psychology, 15(1), 226-241. https://doi.org/
10.1080/1750984x.2021.1931941

Royseng, S. (2022). Public art debates as boundary
struggles. International Journal of Cultural Policy,
28(5), 581-594. https://doi.org/10.1080/10286632.20
21.2009472

Sepe, M. (2016). THE ROLE OF PUBLIC SPACE TO
ACHIEVE URBAN HAPPINESS. In (pp. 364-373).
https://doi.org/10.2495/SDP-VV12-N4-724-733/038

Seuring, S., Aman, S., Hettiarachchi, B. D., de Lima, F.
A., Schilling, L., & Sudusinghe, J. I. (2022). Reflecting
on theory development in sustainable supply chain
management. Cleaner Logistics and Supply Chain,
3, 100016. https://doi.org/https://doi.org/10.1016/;.
clscn.2021.100016

VAT (BT VF-T g olallis | 17



Oh%es g ¥lugs

Szottysek, J., & Twarog, S. (2018). Meeting Places in
the Urban Strategy to Build a Happy City: A Mixed
Research Approach. World Academy of Science,
Engineering and Technology International Journal of
Urban and Civil Engineering, 12(6), 40-44.

e Watkins, D. C., Walker, R. L., & Griffith, D. M.
(2010). A Meta-Study of Black Male Mental Health
and Well-Being. Journal of Black Psychology, 36(3),
303-330. https://doi.org/10.1177/0095798409353756

e Webb, D. (2014). Placemaking and Social Equity:
Expanding the Framework of Creative Placemaking.
Artivate,  3(1), 35-48. https://doi.org/10.1353/
artv.2014.0000

e Zabawa-Krzypkowska, J., & Gron, K. (2020). Art
in the Public Space, Different Aspects of Artistic
Activities in Architecture. 10P Conference Series:
Materials Science and Engineering, 960(3), 032090.
https://doi.org/10.1088/1757-899X/960/3/032090

e Zhao, L., & Tang, C. (2022). Research on the Change
in Public Art Landscape Pattern Based on Deep
Learning. Mathematical Problems in Engineering,
2022(1), 8745174. https://doi.org/https://doi.
0rg/10.1155/2022/8745174

\Y |\A—v‘(m)w‘w~v‘6,@ lallas



Oh%es g ¥lugs

i 4 gl )l ogoos

L;)L..uulio Lu L)T Jol...))|5 (SPGRE R Sldlas u»j)‘)S‘(\\cﬂ‘) 60[.{& 59w ‘rg..S.; ‘@L& ‘pJ.MuQ S «M‘M foduw ¢ YL.”_.&
.https://doi.org/10.22034/urbs.2024.139857.4978 .3-18 «(51) 13 . g, Slalllas ol (g s (sLiad g 3>

Copyrights:

Copyright for this article is retained by the author(s), with publication rights
granted to Motaleate Shahri. This is an open-access article distributed under the
terms of the Creative Commons Attribution License (http://creativecommons.
org/licenses/ by/4.0), which permits unrestricted use, distribution, and repro-
duction in any medium, provided the original work is properly cited.

A=Y OV AT VY (s slalllae | \A



