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Abstract

Statement of the Problem: One of the most significant characteristics of contemporary
art is its tendency to revisit the past and draw inspiration from literary and artistic
texts. Many contemporary artists, including Mehrana Zarei, have created their works
by incorporating elements from previous artistic and literary works. Additionally,
Iranian calligraphy, renowned for its exquisite manifestation of Iranian-Islamic culture,
has attracted the attention of numerous researchers due to its various thematic and
structural features. This research focuses on the use of calligraphy in contemporary art
and its ability to convey implicit meanings. Specifically, the study examines the works
of contemporary artist Mehrana Zarei, who has utilized pretexts derived from Western
cinema stars in the 1960s, Iranian literature, and Islamic motifs in her prominent works
created between 2017 and 2020. The selection of Zarei's works for analysis is based on
their structural characteristics and the consistency of the provided pretexts, ensuring
coherence in interpreting each piece.

Research Objective: This research aims to explore the relationship between Zarei’s
works and the pretexts derived from Western cinema, Iranian-Islamic art, and culture.
Furthermore, it seeks to uncover the hidden connections between these elements.
Research Questions: This research addresses the following questions: (a) How can we
explain the relationship between the studied works and their pretexts? (b) What changes
have occurred in the motifs, with a particular emphasis on Western cinema?

Research Method: This study utilizes a descriptive-analytical and comparative approach
to examine Zarei’s works. The transsexuality method and intertextual analysis are
employed to analyze the selected works. The research involves refining and selecting
relevant images and materials through library resources and online searches.
Conclusion: Intertextuality, which focuses on the relationship and influence of past
texts on the creation of new texts, plays a significant role in the work of Mehrana Zarei,
an Iranian artist. Zarei has created four derivative works based on pre-existing texts,
specifically images of Western female film stars from the 1950s-1960s. These pre-existing
texts belong to the aesthetic system and structural characteristics of Hollywood cinema
and its prevalent discourses of that period, rooted in modernity and its consequences.
While works derived from Hollywood cinema have garnered attention worldwide,
Iranian artists have seldom used Western cinema images as a source of imitation or
adaptation. Zarei, however, has fearlessly drawn inspiration from the glamorous golden
age of Hollywood cinema, resulting in her four works. The significance lies in the cultural
and artistic transfer and influence that occurs through intertextual relationships and



appropriations, flowing from the West to Iran but
with a distinct approach that creates stylistic
diversity. Furthermore, the exhibition of these
derivative works in several domestic galleries
further enhances their importance.

Conclusion: The study of intertextual relationships
presented in this text indicates that Zarei, with
slight differences, has adopted a similar approach
of borrowing and adapting from pre-existing
texts. These texts have undergone transformation
and alteration during the process of creating
intertextual works, influenced by temporal and
cross-cultural relationships between texts, as
well as metatextual factors such as differences
in historical, cultural, artistic, and religious
backgrounds. Zarei’'s academic education,
particularly in the field of medical sciences, and
her extensive use of Persian literature in the
studied artworks also contribute to these changes
and transformations. The alterations primarily
occur in response to the structural characteristics
of the pre-existing texts, encompassing cultural,
narrative, temporal, environmental, and internal
changes, including omission, addition, and
substitution. As a result, the intertextual works
preserve the structure while transforming
the style and content compared to the pre-
existing texts. The formal structure of the pre-
existing texts is reflected in the structure of
the intertextual works. Zarei creates works
that retain the formal structure of the pre-
existing texts while transforming their style and
content, resulting in independent intertextual
works relevant to contemporary Iranian society.
However, it is important to note that the structural
characteristics of Western cinema, intertwined
with its perceptive and thematic features
rooted in the prevalent discourses of that time,
also influence Zarei’'s works. Therefore, while
incorporating their identity from Western cinema,
Zarei’s works have been shaped by metatextual
factors, undergoing various changes and
transformations that contribute to the transfer
of the visual tradition of Western cinema to Iran,
infusing it with an Iranian flavor.

Keywords: intertextuality, = metatextuality,
appropriation, Mehrana Zarei, painting, Western
cinema.
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1-Intertextualité

- Mikhail Bakhtin (1896-1975).
- Prague linguistic circle (1926).
- Julia Kristeva (1941-).

- Création Intertextualité

- Roland Barthes (1915-1980).

- Lecture Intertextualité

- Laurent P. Jenny (1949-).

9- Michael Riffaterre (1924-2002).
10- Gérard Genette (1930-2018).
11- Transtextualité

12- Genrologie
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7- Hypotexte
8-Hypertexte

9- Pop art (began1950).
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Gallery, 1397 AH (artist’s personal collection).
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- Pastiche

- Charge

- Forgerie

- Parodie

- Travestissement
- Transposition

- Imitation

- Transformation
- Hollywood
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1-Charles Mauron (1899-1966).
2- Gaston Bachelard (1884-1962).
3- Wendy Steiner(1949-).
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1- Baroque (began 1600).
2- Peter Paul Rubens (1577-1640).
3- Diego Veldzquez (1599-1660).
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5- Claudia Palmarucci (1985-).
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2- Audrey Hepburn(1929-1993).
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Image 2 - Audrey Hepburn, artwork by Mehrana Zarei, created in

1396 AH, size 30x20 centimeters, handmade collage and calligraphy
(Url4).
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Painting of Three Young Hunters, matte watercolor and gold on paper,

possibly by Ibn Mazafar, from the Mamluk period, approximately
725750- AH (Url6).

1- Marilyn Monroe(1926-1962).
2- Richard Dyer(1945-).
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- Andy Warhol(1926-1987).

- Comic Strip

- Roy Lichtenstein(1923-1997).

- Drowning Girl Museum of Modern Art, New York.
- Silk Screen printing

- Celebrities
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Image 4 - Marilyn Monroe, artwork by Mehrana Zarei, created in

1396 AH, size 30x20 centimeters, handmade collage and calligraphy
(Url4).
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Image 6 - Sophia Loren, artwork by Mehrana Zarei, created in 1397

AH, size 30x20 centimeters, handmade collage and calligraphy
(Url4).
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Image 5 - On the right side: Photograph of Marilyn Monroe (Url12);
on the left side: Islamic talisman (Urll4).
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1- Sophia Loren(1934-).
2- Academy Awards
3- privacy
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Image 8 - Sophia Loren, artwork by Mehrana Zarei, created in 1396

AH, size 30x20 centimeters, handmade collage and calligraphy
(Url4).
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Image 9 - On the right side: Photograph of Sophia Loren (Url10); on
the left side: Islamic talisman.
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Image 7 - On the right side: Sophia Loren (Urlll); on the left side: Page
from the Porcelain Law (Url15).
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Table 1: Intertextual Relationships in Mehrana Zarei’s Works (Table design by the writer)
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