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Abstract

Problem Statement: The structure of images, similar to the structure of language in
any society, represents specific interpretations of communication experiences and various
forms of social interactions. These interpretations and interactions can be expressed
linguistically. Rather than relying on specific semiotic practices, meanings are embedded
within specific cultures, and how meanings are conveyed through semiotic obijects,
whether linguistically, pictorially, or a combination of both, primarily depends on culture
and historical periods. These meanings hold significance. Graffiti is one of the emerging
art forms closely tied to social developments in contemporary societies. In a broad sense,
graffiti involves the depiction of patterns, shapes, letters, visual symbols, and images on
walls or public spaces, serving as a canvas for writing, painting, carving, and drawing.
Graffiti is considered a means of expressing social desires and aspirations, facilitating
dialogue between different social classes, serving as artistic advertising, and enhancing
urban spaces' aesthetics. Therefore, many graffiti works incorporate symbolic visual
elements and social commentary to express the artist's themes. Over the last two decades,
graffiti has witnessed various manifestations in Iranian cities' streets, correlating with
the rise of rap music among the younger generation. While many graffiti works in Iran
are heavily influenced or imitative of foreign examples, some artists incorporate social
criticism by referencing common signs and symbols within Iranian culture, reflecting the
developments in [ranian society.

Objective: the primary focus of this research is to explore how social issues are reflected
in graffiti works on Iranian streets, seeking insights from thinkers in the field of social
semiotics, and analyzing notable works in this domain.

Question: What indicators and characteristics does graffiti in Iran possess from the



perspective of social semiotics?

Methodology: Given the significance of graffitiasa
means of expressing contemporary social themes,
this research aims to conduct a semiotic analysis of
graffiti works in Iran during the 1380s and 1390s
(2001-2011). Employing a descriptive-analytical
approach and based on field observations, the
research begins by discussing the "types and
applications of mural painting," the "historical
background and evolution of mural painting in
Iran," as well as providing general information
on "street art" and "graffiti in the contemporary
era" to establish the research foundation. The
subsequent research findings section analyzes the
themes and social approaches employed by four
renowned Iranian graffiti artists: "Blackhand,"
"Nafir," "Mirza Hamid," and "Alone."
conclusion: The findings of this study indicate
that graffiti artists in Iran, akin to their
counterparts worldwide, sociologically address
social issues and challenges within their living
environment through their works, each artist
responding in their unique way. Some artists,
such as Blackhand and Nafir, draw attention
to current events and societal news, reacting to
them through ironic and metaphorical statements.
Others, like Mirza Hamid, express a more general
attitude towards societal mechanisms, questioning
their universality. Artists like "Tanha" attempt
to reflect Iranian identity in their works by
incorporating local and historical visual elements,
such as Persian calligraphy. Graffiti, in general,
possesses a modern and universal nature that
transcends specific geographical boundaries. The
proliferation of communication through social
media in the contemporary world has led artists
worldwide to adopt similar approaches in their
works. While Iranian graffiti art exhibits evident
foreign influences, the examples examined in
this study often emphasize issues about Iranian
society.

In conclusion, it is essential to acknowledge
that analyzing and categorizing graffiti art in
research encounters numerous challenges due
to its informal nature and the transient lifespan
of most graffiti works. Conventional academic
methodologies face limitations when studying
this art form

Keywords: graffiti, street art, urban art, social
semiotics
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Image 2: Artwork by Blackhand (Source: Artist’s Facebook page)

Image 1: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 3: “I Buy Therefore I Am” artwork by Barbara Kruger, 1987
(Source: galleryred.com)
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Image 7: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 5: Artwork by Blackhand in protest against the defacement of
their artwork (Source: Artist’s Facebook page)

9090 5 )50 LS S0 o (rizen wiaSh
©Seo a9l Il JLigé pgroliwl o 1l jgam ccgios
saalive |y (ol L1adlS ¢yl o .ciwl vogai pyhae
ol oaalyd yguai d ((Bas8 g ol an 4y aS 0 1iS e
s 0l g5 395 L5 kst g 3555 50
ol 655 50 8lS (ol wwiloass yaguad 1355 >y
5o 8o L el 5o ) B4 Jgase g aolw (50503
S8l ogal slyimo sasi sauaS Lol LS aS L8l Se0ls
(Cpgaolizuwl aup S Olole) 00y S e

Ll bl blina s 5 M (i
Dohz jole SoaS il il adlie i 08lS
poaoliwl sl og s JLigs duaieddlle (jlasjs algi e
295 Jlawdys las)d an wilgise Ewb az ol Som
(% guad) taany elaiz] cuvgame il oo

(Qiopia Seruud dmb v isle) ain Sb 5l -7 g3
Image 6: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 9: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 8: Artwork by Blackhand (Source: Artist’s Facebook page)
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1- Conceptual Art

2- Black Hand, “Iran’s Banksy: ‘The Walls in My City Are the Canvas for My Paintings,” interview by Saeed Kamali Dehghan, Guardian,
o9y Jle gl duie ougiist 6, 2014, https://www.theguardian.com.
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Image 11: Artwork by Nafir (Source: Artist's Twitter page)
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Image 12: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 10: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 13: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 14: Artwork by Nafir (Source: Artist’s Twitter page)

(&S00 990 el 4lS gl goyb sl Sz a0 2l e
oL, U1 500 0)5-8 50 piinz 40y 163, U1 j0 aS el
54185 inygue jhd ;o dnl) s aS einsel 30
Al 4S5 5S0gS 1w (630 ol gtz (0, Soo cews b
28505 0001550 008 Ol o g0 ol aS S0l el
Lz Lol (lacaT el iz go Lol o 1Sl Jals
23,bse Lol pw o aS aii e slasigs slaca OhL

00 yguad)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

7Y

Sk ) i s Olssee ol el o
2 Lo oyS gl glagd S Jlajle asbwlisvasals
L g oSSl slaailu, SeaS an Lo lagl S aisS
(as Slapiun )0 40 095 S5d dg-2g Jlsul
eled 45 e iS e olel iS5 5 (abgy iilaaisl laial
dovciws solw laolaiel ie i lagglie
Sl g aylye lasaiiSeabis Sis g laglass lal
50ln 18 SleMbl glaslas JSoian daye i Jud
) b lisog, 1Sl )l (3-8 .050,S 5o ylb (T jo JLswl
Dol sloolsiwl b aSaisln 8y (glomiile)d il
S g bl el o Sie clagslid & b o
aS Cwl G920 4 @leio Clingas (ol iz
) ol Gblismas Glaais, g daman jl gl Lbjse
09> 0l Ol ysw ;oo au .0 S e (uo Ciwgy
(Siwgs sla@ld b cuwi aS glolag ai (laa L
o slacl glaslaiel plabg ol slaaiag g
il s tlop 1SSt 1S 5 s o5 >
010 g aema 18 50 lamos o SoSdl g)olend
O slagygl (184S sl Ulg o d2g (Salas e
Sl olidaS o o sog (ehse o ,S SSa
ol a8l S g S s
(79=2A APYY (olag)S)
L ol blg)l geehn olaglSe cli ks ¢l
SIS e 54 )BTl gl jo Byl slaigleiss
83 6S g 350 g 8lg ol aidl LIL S eggse
sluas U assS (55052505 5 920, l) ez slaasluy,
s esgie LIS 0 G ] ol o b (s
Sgasio blad ao U1 ol o5 ccwloaasS s
L agzlge o cablia g abloyesn (giing Saaz |l
2500 B g 09-ze azlge il 0 gd )0 el eaiLled
aS wiloaywy plail a aiayia Giwdlasipe 3,509 Ly
ol saaliie (Jl8 aalol jo Ladigas ¢yl 5l (gpglas
(o W 5 gbas)



(aiopie yiSgi dmaw :islo) 1145 31 -1V guas
Image 17: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 18: Artwork by Nafir (Source: Artist's Twitter page)
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Image 15: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 16: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 19: Artwork by Mirza Hamid (Source: Chelcheragh website)
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Image 21 - Exhibition “Without Everything” by Mirza Hamid
(Source:  meidaan.com)
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Image 19: Artwork by Mirza Hamid (Source: Chelcheragh website)
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Image 22 - Artwork by Tanha (Source: Artist’s Twitter page)
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Image 23 - Artwork by Tanha (Source: Artist’s Twitter page)
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Image 22 - Artwork by Mirza Hamid (Source: graffitiiranmagazine.
com)

((Avone) LSy iudl,S 6T

Logaia sLaal b aS ciwl (saieyia i ol (Lo i)
L YAe ans (Julgl 5l gl og oo aizlia Alone ogs
a0 13 595 g L olyan 45 oo il
Ol i amalz )3 90 00 iS ez S ule3 Obogll
S5l solsl (sgmanlo gl og i e aisS sl coyp i
9 el b d g o o)lgam g 8090 (il e a8 alo
le o ool (Lo aiae bl 095 IS sl
sS0l> Layei g aily 05> 50 Jlons 40 dsals angs
Bl Boyo obb jo age (8 (bl ieia
(V¥ 9 VY obans) il s ngiotishS

o’ - s
55

o5 o

VP olieasls

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

144




3

o5 o
VY ol s

adlaiils (o e (Gald bt (g 2em) 50)lig og
s Ok ol T ol (Shal cuga e s

Sl b=l G8lS o wib o)Ll ;5 by 45 jebyjlen
389 Ganld (eliaa U elaiz] jo) (Bluwe g Laolans,
Olgsad 94185 )i 8 a 29350 iunlayd (sles)So,
Dg25 (1=l L olo preb (l o dS au ] oguass 5, S0,
Jssl e b ol o la sl S olelaw) o, b an
Szl plissaslv aeale L bogie olaisielsianl o ol
iselaiz] Jlua b b aslei e laely oyl aig i 0
lad sl Ghase ciany Bl i g aoliw (Suin,s
L) aadd W e o WWAe (slavaas (ol jo swsl)S i
US o asals g Ulgs Siioyd au oo JSCi jo ape
ogac sladjes b ol (T el il g b g aslaals
Olgie o 00l o i8S (o vlaeglame sladg
ISl S s S JS i
Aol atols
Jsaiilez by s yace Gumle IS jo b v 08lS
Ot e slisles LbLS) ol ol lgSseigolo
50 elaiz] Glaailuy oae au clbls)) oy wS 0 al
465y 50 (ladieyin jl (g leww sai el yoleo slio
sai) S a ol o ) seslie slaoySug, les |
sloaigas  6pduill g s Al shS 1m0
Sy sladigas 1o 43l il dgg e alS o)l
Sloolu Ul shlasesLihgye

a5 b gy o 4SSl 4Ll cles o
2aac ol3sS yae 5 s B]S 1it (0352 eyt o o
Liragh 89> o Ledl saiasib o (dos 8l U
Sl wlii by g il ohan (Slghs lagillz L
L oo a0S ol o 5o SeeolST pgunge
Cwl aslge el lacuogasa

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

14

S0 hUN Sl lasgaiaSasS Cdsog sl g liwna gl
(YD oV jglas) ol saalie Juld adls]

(Qiopi yi15g3 dmdan 1) Lo 5 31 -V yguas
Image 24 - Artwork by Tanha (Source: Artist’s Twitter page)
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Image 25 - Artwork by Tanha (Source: Artist’s Twitter page)
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