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Abstract

Relations between the two civilizations of Iran and India have been reciprocated since
ancient times. The sharing and exchange of cultural traditions between Iran and India
culminates in the Gorkani era. The main area of objectivity of cultures should be
searched in art and literature. This research, while examining the illustrated version
of HamzaNameh, whose stories are illustrated from Hamza’s various encounters with
Anoushirvan and the Sassanid court, which is at war with Hamza, and Ardeshir Babakan,
who is rushing to Hamza’s aid, deals with the cultural influences of Iran/India due to
the arrival of Iranian artists in the Indian Gurgaon period and the influences of Safavid
painting features on this version. The problem raised in this study is: How can we read
the effect of Safavid painting on Hamza Nameh’s paintings in India with a Semiosphere
approach? The aim of this study was to investigate the impact of Safavid painting on the
confrontation with Indian Gorkani painting. The descriptive-analytical research method
is based on Lutman’s semiotic approach and using intercultural contrast (Iran/India) has
pointed out the characteristics of Hamzanameh and Iran’s influence on Indian painting.
And the effects of the features of Safavid painting and the personality of Iranian Hamzeh
are present in the depiction of Hamzehnameh.
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Introduction

Cultural relations resulting from political relations between the two countries led to the
formation of a new type of artistic approaches split from both cultures in the form of
a valuable work entitled Hamza Letter. In this paper, in order to address the problem
and the cultural relationship between Iran/India, an attempt is made to analyze some
of the paintings of Hamza Nameh in Gorkani India, regarding the features they have
in common with Iranian painting from an Semiosphere perspective. There have been
many researches about the influence of Iranian painting on India, most of the researches
have been done away from the approaches of art criticism in general. This doubles
the study of the effects of Iranian painting on Indian painting based on a new research
approach based on Sepehr. The necessity of the present research lies in the fact that
previous researches have mostly dealt with the pictorial themes of Indian and Iranian
painting with a descriptive view, and none of the previous researches have researched
the illustration of Khamsa in India influenced by Iranian painting.

Question of the research: 1. What has been the impact of Iranian painting on Indian
painting from the Semiosphere perspective? 2. What elements of Iranian painting
have been effective in illustrating Hamzanameh in the Gurkan period of India? The
hypothesis of the research is based on the principle that it is possible to analyze and
read the illustrated Hamzanameh paintings in the Gorkani period with the Semiosphere
approach based on the influences of Iranian painting on India.

Research method: The present research was written using the descriptive-
analytical method and using the “ Semiosphere “ approach, which is a subset of the
“cultural semiotics of the Tartu school “, based on the opinions of Yuri Lutman. First,
the relationship between Safavid and Gurkanian art is studied. Then the paintings of
Hamzanameh in the Gorkan period of India are examined. Therefore, in addition to the
components of Hamzanameh paintings and their background factors, their themes are
analyzed, and by considering them as a text, the ways of its influence and influence are
investigated outside and inside two cultures. In the following, those images that have
taken and absorbed components from foreign culture i.e. Safavid Iran as another will be
introduced and specified. Also, the coexistence of the components of the culture within
the text, namely the Gurkans of India, which is considered as the cultural self of the
components outside the text, which is Safavid Iran, another culture, which ultimately

leads to the emergence of a new and eclectic culture and text, is also explained.

Identified Traces
After examining and analyzing the paintings of Hamzanameh based on the Semiosphere

approach, it can be said that [ranian immigrant artists, in the host land, try to establish a
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meaningful connection between their two Semiosphere and the other. Sepehr is a sign of
Gorkani, which causes artists to inevitably make changes in their artistic foundations; In
the new land, while trying to communicate with the signs of the host sphere, they do not
have the ability and the possibility to completely reject and accept any of the elements
in the influx of symbolic elements. But in the end, they still maintain their belonging
to the culture and identity elements of their sphere, which interact with the identity
and value-creating elements of the host, and by acquiring and absorbing elements from
the host culture, they achieve the balance of their identity-creating elements. As the
identity aspects of immigrant artists’ culture fade and by combining elements borrowed
from the host’s symbolic sphere, the life of their culture continues in a new form in the
Gorkanian symbolic sphere. Based on this, the findings after drawing the boundaries
of the symbolic space of the Safavids/Gurkans, as well as reading the paintings of
Hamzanameh, are presented with the approach obtained in the form of analyzing the
paintings and classifying them in the mechanism of attraction and rejection. So, the
examination and analysis of the paintings, the symbolic elements governing them,
which express the mechanism of attraction and rejection in the paintings of Gurkani

school of India, can be explained in the table below.

Conclusion

The relationship between the painting of the Indian or Indo-Iranian Mughal school,
which was the same period as the Safavid rule, and is influenced by its art. The results
of the study of political and cultural relationships between the Safavids and the Gurkans
show the influence of the painting of the Safavid period on the formation of the Indo-
Iranian Gurkan school of painting in India. But in the end, they maintain their belonging
to the Iranian culture and the identity elements of their Sepehr, they interact with the
symbolic and identity elements of the host, and by absorbing the symbolic elements of the
host culture, they achieve the balance of their identity-making symbols. As the identity
aspects of [ranian immigrant artists’ culture fade and by incorporating elements from the
host’s symbolic sphere that they have borrowed, they continue the life of their culture
in a new form in the symbolic sphere of the Gurkanians of India. According to these
interpretations, the influence of Safavid painting can be clearly seen in Hamzanameh
paintings. The reason for the introduction of Iranian cultural signs in the painting works,
which were transferred to the Indian cultural and painting sphere through the migration
of artists, and continue to display the identity and symbolic functions of their previous
components. The results of this are that the absorption of elements and the translation of
signs in most of the paintings of Hamzanameh are taken from the main character of the
Iranian Hamzah story, which has caused the mechanism of Iranian culture through the

story and its absorption by Iranian artists in the cultural sphere of India.
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Fig. 3: conceptual model of India and Iran’s semiosphere according to the model of the Tartu school (Authors,
2022).
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Tab. 1: The effects of painting of Tabriz II Safavi school on the painting of Hamzanameh in India (Authors, 2022).
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Fig. 5: The arrival of Amir, Omar and Omar Maadi Karab at the Nowshad Pass, Hamzanameh, 974 A.H
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Fig. 7: Plunging a spear into a tree by Mahlaj in front of Zumorodshah, Hamzanameh, 974 A.H.
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Fig. 8: Yunus’s meeting with Umar at the sea, Hamzanameh, 974 A.H
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Tab. 2: The influence of the Tabriz II Safavid school elements on the paintings of Hamzanameh (Authors, 2022).
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