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Abstract

Wall painting is one of the types of decoration that appeared in the Qajar era. In this research, an attempt has been made to
investigate the wall painting in the tombs of Beypish based on Panofsky's iconography. This research seeks to answer the main
question: What is the most important Qajar iconographic feature of the Ashura event in the Guilan region? The results of this
research show that painters have depicted the event of Ashura based on hadiths, traditions, and love for the Prophet's family.
Common characteristics are used to portray the Imams, Ahl-al-Bayt, and their enemies in the wall paintings, encompassing all
aspects of the events of Karbala during the mentioned time frame. The analysis reveals that painters employed various elements
such as color, posture, facial and body dimensions, clothing, etc., to convey the inner traits of individuals. The type of headgear
signifies human or jinn existence, as well as allegiance to cither satanic or divine factions. Other depictions related to the lifestyle
of the Prophet's family similatly convey individual characteristics through color usage and positioning.
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1. Introduction

Religious painting gained popularity during the Qajarid era (Javani & Kazemnejadi, 2016). The Qajar kings aimed to unite Shiites
by constructing Imamzadehs (Pakbaz, 2000). Religious themes such as Karbala and resurrection day became prevalent subjects
of painting during this period. In Gilan, numerous religious sites featured wall paintings (ShadRokh & Rahmati, 2017). This
research focuses on interpreting the significance of Qajarid paintings in the Imamzadegan of Beyeh-pish. Information was
gathered from documentary-library sources and field studies involving observation and photography. Four Imamzadehs were
selected for this research based on the Panofsky method.

2. Materials and Methods

The history of building imamzadeh dates back to Alavid (Mirzaei Mehr, 1999). Iconography is that branch of the art history
which concerns itself with the subject matter or meaning of works of art, as opposed to their form. The primary analysis is where
the user starts, and where the interpretation of meaning is gathered through the familiar content. Visuals are determined and
defined by factual desctiptions of what the user sees. Thusly the visuals take on expressional connotations that derive from the
context of the visual. Users can immediately bring meaning to an image by associating it with their own personal, practical, and
lived experiences. The second level of understanding requires a certain iconographic knowledge, to the extent that this is the
interpretation of the message and its meaning. For the third and final level of interpretation, the observer not only receives and
interprets the message contained within the representation but also seeks to interpret it under a historical point of view, looking
for social and cultural interrelations that might broaden the meaning, This level sees the art not only as an isolated act but as the
product of historical, social, and cultural conditions conducive to its creation. Beyeh-pish is the name of the eastern part of Gilan
(Dehkhoda, 2024) (Fig. 1), (Tab. 1). In this research, 4 buildings that have valuable images are reviewed. In the picture below,
the locations of imamzadehs are shown. According to the Panofsky method, the images of four imamzadehs have been analyzed.
In the table below, it can be seen the iconographical description, iconographical analysis, and iconographical interpretation of

Beyeh-pish paintings.

3. Discussion

In this research, 4 buildings that have valuable images are reviewed. In the picture below, the locations of imamzadehs are
shown. According to the Panofsky method, the images of four imamzadehs have been analyzed. In the table below, it can
be seen the iconographical description, iconographical analysis, and iconographical interpretation of Beyeh-pish paintings
(Tab. 2).

4. Conclusion

The research shows that the painters used color, position of the character, dimensions of the face and body, and the type of
clothes to portray people in the Ashura painting. Imam Hussain's face was not drawn to indicate his flawless and divine character.
Companions of Imam Hussain are painted with uniforms, which means their companionship with the Imam from the point of
view of belief. To show jinns, people with a human body and animal face are drawn. The shape of the hat indicates whether the
subject is human or jinn or Satan, and also the petson's belonging to the right and wrong front. In other pictures that refer to
the Prophet's family, the color and expression of the face show the divine character of the person. In some cases, the enlargement
of elements in the image is to emphasize the character. For example, in the picture of "Qasim fighting with ArzagShami's son",
Qasim is holding ArzagShami son's hair in his hand. In most of the paintings, the clothes of Imam Hussain's companions are
green and the rest of the Ahl-al-Bayt are painted in brown or yellow. The reason for this type of drawing is to distinguish people
who have gone to the battlefield from others. In most of the paintings, in order to depict the evil of the enemy, all enemy troops,
including soldiers and even their horses, are drawn overwhelmed, but the visual elements of Imam Hussain's companions are

stalwart.
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Fig. 1: Imamzadehs that have wall paintings in the Beypish region of Gilan
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Tab. 1: Imamzadehs that have wall paintings in the Beypish region of Gilan Source: Cultural Heritage of Gilan

Name of mausoleum No Name of mausoleum No
Seyed Hasan 22 Shah-E-Shahidan (king of martyrs) 1
Seyed Muhammad 23 Babavali 2
Seyed Hussain - Seyed Ebrahim 24 Qasim And Hamzeh 3
Seyed Hussain 25 Hadi Ben Jafar 4
Seyed Hasan 26 Seyed Ahmad 5
Shir Soton-E-Din 27 Seyed Ahmad 6
Davazdah Tan 28 Seyed Hasan Yekdasht 7
Seyed Khalil Seyed Jalil 29 Adga Mir Sadegh 8
Seyed Bozorg 30 Chohar Padeshah 9
Seyed Moein-Seyed Mobin 31 Agha Mir Malek 10
Seyed Nasir 32 Seyed Rezadavarkia 11
Seyed Khalar 33 Seyed Muhammad 12
Shah-E-Najaf 34 Mulla Pir Shamsudin 13
Seyed Nasrodin 35 Seyed Hussain 14
Nasir Ali Kia 36 Seyed agha Jani 15
Seyed Morteza 37 Seyed Muhammad 16
Seyed Kazem 38 Seyed hussain 17
Adqa Bibi Gouhar 39 Seyed Abdollah 18
Seyed Yamani 40 Seyed Agha Alli 19
Seyed Hasan 41 Seyed Amirkia 20
Seyed Muhammad 42 Seyed Musa 21
Tab. 2: Analysis of wall paintings in BeyPish area
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