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The exploration of laughter’s philosophical significance within the realm of
performing arts, particularly the French classical theatre of the seventeenth
century, reveals a profound connection to the comedic genre. This literary form,
characterized by its gentle yet satirical nature, aims to critique and amend the
behavioral and societal flaws of individuals. It often portrays a protagonist whose
moral attributes and actions defy societal norms, depicted on stage in an
exaggerated manner, amplified and interwoven with theatrical technigques such as
verbal wit, comedic behavior, and the humorous repetition of scenarios. Through
this lens, comedic dialogue not only elicits laughter but also conveys an ethical
message, emerging from the critique of society’s distasteful customs and
pervasive misconceptions. The comic and humorous approach offers a fresh,
conciliatory perspective on life, contrasting the somber, oppressive reality
presented in tragedy, thus serving as a potent vehicle for engaging diverse social
groups. This study briefly touches upon the history and evolution of the laughter
element, or the comedic genre, within French literature of the sixteenth and
seventeenth centuries. It delves into the critical issue and examines the techniques
and performances that induce laughter in The Miser, extending the discussion to
encompass the philosophy of laughter.
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Extended Abstract
Introduction

This research plans to study the question of the comic in the dramaturgy of Moliére, it's the case
the Miser. Indeed, the birth of laughter is interesting at the literary as well as philosophical
level. But above all, it is necessary to evoke laughter through history and Greek-Latin literary
antiquity. The first philosopher who spoke of the philosophical concept of laughter was
Aristotle. Yes, in the 4th century BC, Aristotle wrote in his Treatise on the History of Animals
(Book I11), "Among all creatures, man is the only animal that laughs", this is the same truth as
the French Frangois Rabelais, the author of mass culture. Ha, also in the 16th century during
the period of Cultural Revolution known as the Renaissance era, clearly confirmed its
correctness in his famous work Gargantua and says: "Laughter is a special phenomenon of
mankind” (Rabelais, 1534). According to the Persian proverb "We laugh so that the world
laughs at us". Or, in the words of Pierre Beaumarchais, in the play The Barber of Seville, "One
should hurry to laugh at life before we have to cry from it." Certainly, the laughter, as a cultural
and social phenomenon, has long attracted the attention of writers and satirists in all cultures
and languages.

Discussion

Mikhail Bakhtin, a revolutionary linguist of Russian origin (1895-1975) of the contemporary
period, whose famous and challenging theory entitled "conversation or the logic of
conversation" revolutionized linguistics and literary criticism in the field of humanities, in his
theoretical treatise entitled The works of Francois Rabelais and popular culture in the middle
and renaissance centuries (1380/1970), in the first chapter, it shows in "Rabelais and that the
laughter "as a tool for the conversation of the masses and the informal truth of the middle and
lower classes in the monarchy-tribal governance system" (Bakhtin, 1970), in popular culture in
the late middle centuries and the cultural era of the Renaissance, was more a means to spread
Indirect opposition to the serious tone and tyrannical policies of the tyrannical rulers, who had
almost destroyed the possibility of any conversation and interaction with the subjects by
creating a very formal and artificially decorated literature.

For this reason, the people of the European middle centuries, by launching "happy carnivals"
(a form of oral literature) in the streets and public squares of the cities to fight fear,
apprehension, as well as political suffocation, the thoughts and images of the ruling official
culture of They used "laughter" as an inexpensive and controversial weapon. It is worth
mentioning that "carnival laughter” in this historical period (in the middle and renaissance
centuries) had a "humorous literary-philosophical value™ (Bakhtin, 1970) and had a meaningful
meaning in contrast to dry and formal words. The upper class of the society tried to provide a
new and gentle definition of existence, which made Bakhtin to talk about it in the literature of
Francois Rabelais as a modern phenomenon, anti-censorship and a means of informing the
masses: "Laughter is not an external form but an internal form of truth. It not only saves us from
external censorship, but above all from internal censorship. Man is freed from the fear [...] of
the forbidden, the past and the power that has been formed [within] him for thousands of years.
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Laughter revives and stabilizes the material and physical principle. It opens the eyes to
everything new and to the future.” (1970, 101), cited in Babak Ahmadi (1370: 106). Referring
to Bakhtin's text and with a little precision, we can say that the most important part of his speech
is the part "Laughter [while ridiculing the autocratic rule] freedom from any kind of external
censorship, but internal censorship”. In other words, when we (as spectators) laugh at others
and with them during a television show or comic show, we actually laugh at ourselves. And this
means self-correction and salvation from self-censorship, which, like a glutton, empties and
torments a person from the inside.

In the opinion of Henri Bergson, the principles of laughter appear as solid laws. Bergson
gives the most dramatic importance to visual comics, comics of movements and movement
forms of the human body, (Drouen, 2002, 116-128). In fact, he seeks to express the processes
of comic formation in the form of ugliness, automation and mechanics. In other words, Bergson
highlighted the necessary conditions for the birth of comics to describe the rules and categories
of the comic genre. According to him, the element of laughter comes from a certain involuntary
(mechanical) ugliness of the human body and soul. Involuntary dimensions also include
categories: situation comics, shapes, movements, words, and characters. As a result, these
categories are mechanisms that operate automatically and affect the viewer. (Bergson, 2013,
81) Therefore, for Bergson, the laughter and the tool of laughter have a social concept and
function that does not distance people from the concept of freedom and action. A philosophy
that depicts ugliness and its appearance in all its dimensions. Laughter is the result of
mechanical (involuntary) repetition. The reaction that humans show to imitative, disturbed,
mechanical (involuntary) and irregular behavior.

Conclusion

Returning to the notion of laughter in this article, we note that the exploration of laughter’s
philosophical significance within the realm of performing arts, particularly the French classical
theatre of the seventeenth century, reveals a profound connection to the comedic genre. This
literary form, the Laughter, in contrast to the tragic literary, is a penetrating and eloquent
weapon for correcting the cultural-behavioral injustices of the masses in the thought and poetics
of Moliére, who shows, by defying with dignity, the tragedy, that laughter is the exact form of
first degree imitation, far removed from Aristotle, to correct men, without pity or terror, as
major characteristics of high literature!
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