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Abstract

Music is one of the most significant factors in the beauty of poetry. This factor shows itself quantitatively (meter) and
qualitatively (phonetic balance) using phonetic balance. Salman Savoji has achieved it well in his sonnets (47 sonnets) as
he composed Masnhavi-e Jamshid va Khorshid. In these sonnets, he mostly uses meters that have a manner of rising
intonation and beat. In the section on qualitative phonetic balance, we can see various types of repetition in his sonnets.
Salman Savoji has given a special effect to the music of his poetry using all kinds of vowels and consonants. In this study,
we have examined different types of short and long vowels, initial, middle, and final consonants, and repetition of the
whole word. The highest frequency in the section of vowels is related to the vowels /a:/ and /e/, and the lowest frequency
to the vowels is allocated to /u/, /a/, and /u:/. In the consonant section, the consonants /s/, / x/, and /J/ have the highest
frequency and the consonants /p/, /? /, /g/, and /n/ have been repeated less. This study has been conducted through the
analytical-descriptive method. The statistical population is forty-seven sonnets of Masnavi-e Jamshid va Khorshid. First,
the topics of phonetic balance in sonnets are identified, and then each of them will be analyzed by drawing graphs and
tables.

Keywords: Phonetic Balance, Salman Savoji, Sonnet, Masnhavi-e Jamshid va Khorshid, Music of Poetry.

Introduction

Music is one of the basic foundations of Persian poetry. The coherence and strength of a poem depend on its relevant
possession of music. Thus, the closer it is to music, the stronger it becomes (Shafi'i Kadkani, 2004, p. 374). Eliot also
believes that the music of poetry originates from the poets’ conscience, namely the place of words, which shows their
goodness and badness. The composition and structure of poetry have a great effect on the beauty and delicacy of words
(1996, p. 67).

One of the topics that is essential in the musical analysis of poetry is phonetic balance. Phonetic balance itself is one of the
topics of adding to the rules. Repetition of phones can appear in the form of repetition of one phoneme, several phonemes within
one syllable, and syllable and word in speech. Chomsky also believes that language competence is related to three groups of
rules such as phonetic rules, syntactic rules, and semantic rules (as cited in Bagheri, 1996, p. 159).

Salman Savoji has composed Masnavi-e Jamshid va Khorshid in 763 AH. One of the characteristics of this Masnavi
is that Salman has included some sonnets with different meters along with the Masnavi verses so that he has compensated
for the musicality of Masnavi-e Jamshid va Khorshid in terms of meter. Therefore, it can be said that phonetic balance is
a significant aspect in Salman Savoji's poetry.
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Materials and Methods
This research has been conducted using the analytical-descriptive method. The statistical population is forty-seven
sonnets of Masnhavi-e Jamshid va Khorshid.

Research Findings
The following diagram is a summary of the analysis of phonetic balance in Salman Savoji's sonnets:

l Phonetic Balance |

Qualitative (morphemic balance) Quantitative (meter)

Repetition of Repetition Repetiti
cul N Repetition Vowel of final o?:siégljg Repetition
ull repetition consonant of consonant it f initial
repetition consonant consonant of Initia

and and

consonant

of word

final vowel

initial vowel

Figure 1. Phonetic Balance in Salman Savoji's Sonnets

Quantitative Phonetic Balance (Meter)

Formalists, as contemporary theorists, emphasize music and phonetic elements a lot. They believe that music and
meter are the building blocks of poetry. According to Richards, “Meter is a device that allows words to have the greatest
possible impact on each other. In rhythmic works, the accuracy, clarity, and the state of expectation, which is usually
unconscious in most cases, increase” (1996, p. 117).

Qualitative Phonetic Balance (Phonemic Balance)

Phonetic balance is “a set of repetitions that can be investigated at the level of phonetic analysis” (Safavi, 2014, p.
167). Phonetic repetition can occur from the repetition of one phoneme, several phonemes within one syllable, and the
harmony and repetition of consonants and vowels.

Repetition of the Initial Consonants

Some scholars interpret phonetics and homophones as inducing harmony. "Nowadays, what is called ‘inducing
harmony’ is an effect that the poet achieves by choosing words whose constituent phonemes are in proportion with his/her
mental images or thoughts" (Qayoumi, 2004, p. 9). Khajeh Nasir al-Din Tusi has talked about the inducing harmony
before Western scientists (Heidari, 2015, p. 82).

Vowel Repetition

Shamisa calls the repetition of a vowel "assonance™ (2002, p. 80). Phonetic balance arises from the repetition of a
vowel in several words. Safavi emphasizes the repetition of vowels for the two different types of repetition (vowels and
consonants) since it may be assumed that “consonants have no sound” (2014, p. 189).

Discussion of Results and Conclusion

Meters, beat, and rhythm are the most basic tools of poetry, and without them, poetry loses its reality. This point is
evident even in Nimai's poetry as well as Blank poetry.

By examining and analyzing the meters of Salman Savjoi's sonnets, it is concluded that Salman has benefited more
from the rhythmic, sharp, and active meters. In an investigation of 433 sonnets, Salman Savoji used 22 meters, among
which 8 meters are the most frequently used ones as follows: the meter of ‘Faalatan, Faalatan, Faalatan, Faalan’ has the
highest frequency with 85 sonnets. The meters of ‘Fa’oolan, Fa’oolan, Fa’oolan, Fa’oolan’ and ‘Motafaelan, Motafaelan
Motafaelan Motafaelan’, each of which with having one sonnet, has the least frequency. It is understood that Joybari’s
meters and Kader’s have received less attention. In fact, it can be concluded that Salman Savoji was familiar with music
and knew happy and pleasant songs completely.

Salman Savoji's familiarity with music has enabled him to be very careful in choosing vowels and consonants so that
he uses phones that have special music and beauty. In the analysis of the diagram of vowels and consonants, the vowels
/a:/ and /e/ and consonants /s/, /x/, and /J/ have the highest frequency in Salman Savoji's sonnets. The three mentioned
consonants show inner feelings and emotions, and Salman has used them well.



P
YV o OFY ol (FF L)Y ol eas il Jl

YRRy sl VEYYIF iy sl

ol Oledw a6 9 ddanr g 50 DU 38 2lol 0318 (w2

Qlﬁ‘l ch.w.u cQL:ioAJJ b@b cw‘)b C)L;J}\ 9 QL) J,:)".AT e}; L;wd d‘JISJ 3 i;“‘;é‘. JJU
n.bahrami@cfu.ac.ir
U\J:’.\ 54.\_.&)‘)‘ 44.:.4‘5)\ JKils cu.'Lw_v\ C_,l.ﬁ— 9 d)l.:.o:\ oA idls 46»4)\5 QJL;.Q\ 9 QLU ejjg steal gwj-h bl

f.modarresi@urmia.ac.ir

K>

S 5 (059) (oS S smns 2T 0315 Go bl ske nl il xSl 5 ols Jelse n Seee S e
(A 32 5 ddazr) (S0 ot 53 &S (U352 V) Sl OUse 55 sl Olada s o 0L, 555 (1 03159)
Slale o 5 ot Sl oS ol o3 S eslizal sl 5l miw bad s ol 5o .l ool OF sdge 51 o354 w035 e
sl O3l i s sl sy ol ge Sy e 50 Oles SUW5E Al 3 Jiesh ool olel faslr 05530
(Lalo 5 ey as) Laol e 5 ety plasl 1SS L msbo Olabor oy oo s W52 55 1 1SS ¢ll 55 A4S
5 Sl el SLatl e il 5 oS (slaaSTs pluil ass cnl 53 ol 0303 355 rge 4 ol (slo
2 sl Sl SUIKal ol 5L ST 5 e ol &S A asiie 5 mles S ey 1 o315 fen LSS 5 SLL
S 5= 9 b slaaSly wb g s (LAQ},@:)LMSUM): Lol iy ol 03 5 6 g 5555 m S dwse 0Ll
S s .)\,:L/_M.{ (O o Sladlsan (iwlo) Wbl san 25 )5 353 0 (4 a- {- sty b g o delas
Al sl ol plasil o g5 o s s b s cpl el 1SS 2aS 10 cp e el en 5 L
sasd e plalis O o3 bl 5ls Sl GLT s ol (el 2 5 bz (g5ite U8 s 5 e obo!
A dal g s elUS A e s ek 4 Jadr 5 Il ey b e

Jsp.idi:,.n_,,a Ll e g il (S ge ‘JJ& Sv.?}l.w QLJMEL;:UTQ)'\)S :L&Aj“g.k:ls

CJLSKA JJ}.«A*

2322-3448 © University of Isfahan LEMEJ

This is an open access article under the CC BY-NC-ND/4.0/ License (https://creativecommons.org/licenses/by-nc-nd/4.0/).

d 10.22108/LIAR.2023.137393.2262 20.1001.1.20088027.1402.15.3.2.9


https://portal.issn.org/resource/ISSN/23223448
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://doi.org/10.22108/liar.2023.137393.2262
https://dorl.net/dor/20.1001.1.20088027.1402.15.3.2.9

PEeY sl (FF o) F oplad qpms il Sl ol 0555 | 17

dadde =)

55,0 K e 51 OT la, 55 Olier a1 o ool 5 ploendl sl sl 2 ol Loty 51 s 50
Lo 33 (TS ENOE) oyl .(FVF DYAY ( SSUS add) A dalst ni OF ool 350 50035 (i po 40 4 5
oS5 e o Ol 1 Ll g 5 o S ol SLlS ol 55,8 o andin o 0ol alg 5l il e ge ol
(EY YYD (s 3505 635 sl Sl O30 alasl 5 las 55 ,ai ol

el Emlie Sl n s 1T O3l ol Llsl G518 oy bl 5,08 ad ol ge o 55 &S il Sl
IS 1SS G b3 0315 48 sl sdde (5538 £ ke ) ol (Roman Yakobson) - Sb b e 5 ol
Lalsl 5 S5 .00 2 z IYAY (gsio) Sl ige dalad s a5l i3l 5 355 e sl (Verbal Repetition)
Slalsh JSCaa alsT Gaalis iy Sl pIS 55 63l 5 brea doma SG 0355 2l o ozl S ULSS S L5 e
33 0L mlsl laaazsis 5l azs O (glo iy slalsh S o o 3T 25 PS5 (8o 3 3 Slalsh 5 (lo s
(4S15) S smmn 5 (Ul 550n) b 13 oo ool azwd 35 4 agly . jls SIs 1 g s aS col JlisS o
el 5les S aw b Sbs uls oS el sl opl 50 (Avram Noam Chomsky) Sl (A AYAY 50l 5)
08 NYVO (6 3L) s delsd 5 sos delsd o olsT b g el b 13l Ll ,le &S b oo LS|

23 Gl L Hsmaie s 58 o 3 1) (Al 55 5 Aedazd S5k @i 03 S5 Ol el 5l o sle Olabs
Olisl 53 SUI5e s bt V¥ s Oladew a8 el OF (g0 ol sla S 1 6l 035 (5 men VAT JLu
5 YA (sl Olalln) ol 63,8 Ol 055 B3l 1y i35 5 dedar (S50 5150 5 03,55 il
@S ol so pld a3l md 55 el 93 ol 5 ol bl amen old Olad 4l a5 L (G 5 o S22
5 o=lol Glagsilye p i Bl jas Gl se ol 4 ol diine SSUS andd cilanils Sodan b SIS b3
Jole (s b gl an ey 50 S rie S puas 5 baculo LSSl il oy b 3 (S glaadsr s
a3 sl 0315 SiS 0155 e s (FYY OYAY (SIS k) (Consl ad 53 gl g ol sl ool
Ay g5t 5 o (S g0 D3 3 sl ge 03150 65 Sl - Jlae Jljen ol 5 Sl (538005 ol 255 sl Olal
oldse eslolss o el 5l < a ,LAL..{J@\)TQ)'@ Oslsolis ol a3l pl sl sl O s 4
A s A Gate J3E TV IS (Oldal pl s i 5 e 8l ol drelr Ll (g 5 ddiez (6 gie
A ey sl Oleds Olss DU 58 L O35l dalas 03ls0Lis (gl .ol

PRIF ey V=)

sleme an 54 S Dyy o aeliald G5LS awse AL 5 Ll OOYVF (6 48) (aslall 53 il s Jiash
059) A mym swse 4 (OYAV ( SLo) (S yaie O 8 il e go oy ) e .l s 50 5955 A se
i e gn oy A ol (6 el sla Ss lsad Ol Ol f55 Sl Akt s (55,0
Dlis ol 03,5 yaseio |y sl md Olisl 5 atls  (Sosy ad O3l e se & YA (o] 5 e BT) (S5,
s Sl At 5 4zl gl (IS i se o 2 (VYA (ellloll) (e Sdgn Ol 55 md e g0
LIl s eals plad s (sl ol w6ty e L Solesr 5 p Soolr &S Ll o pme D5l polae 5 Lz
ol els o o JLE:J\;M\:&@:@QM: ola 030k 5 3lh A9,y b e 50 (haie) oy 9 A
03 ad g S oS g s 5 aS ol pl eddnl Ol b s cpl sdes Dol Liles S e Cble
O3l sy cnl oo bl ediles S o5l 1y s g 5l i iy O s5 2l LBy 555 5 Ao s 50 DU 5

RGN O MJ}"JWLSJ”L‘QU}O (fb)&.su)\jj}fjbdw Q\j.»h CJUJ&:\»A(J&S) J\_}T



TR T

RS P 4.17-‘.3); QT

(039) oS 2ol 0315 1Y

S emsb il o Al ls Soden alie (5Bt 035 55Ls5 olas 5553 5 e Ol
5 3o 53 Ol el 5 S 5 IS 5 ol b el s 0390 25 e 055 B0l et Vles s Ol
(XY YRR nsh) (Wl 035 mdge ol 3 15 OF 45 b o asin S ol O Ssl 5l i &S lde

S5 Jsle 48 Witns 5 diS o ST Sl olsl jolis 5 dwss  oles O35 pa ki ahes 3l dacadls 3
SLadS U 55 o o gn oS Sl (lakens 0390 1 S 0 055 55005 (AL RIChArds) 5s lee ; .conl 035 5 iewsn 2l
el 3 Jyeme b 45 - sl Gl wl o (233 (00 BT s IS a1y el Sl o ni Al
S Wl o ol s gaze |y O35 SIS i s NV VO G jlan ) (S e Iy il bl ol o8 556 5 40
(QAYPA (SIS add) A3l lsy g 5 ool ol 5l e a5 aiulo S 5 L 5 b sas sl 5 ol sS Bl
)t el Olag 3 bl ol ol 5 oz (TZVEtaN Todorov)g_;,)ﬁj:Jﬁge,\:ﬂuﬁ;ﬁ,o\;dnboj)
08 TAY (g, 9045) Sl Olej s OIS = ol (2, r;;ujgmql Olej 5 laleea Cls (g 2

e L Ol (Gl il sdal IS 53 e sl Oledw iy 50 5 At (5520 D3 53 oS Ol
O,V e b 013l (G 0, Y1 e

oW,V s O35l =

I le ol 034 0, LT 31 Ay s 5 At (S0 5 sl Ol 45 SIS,V Gie 013 4!

Olgor 5 5w J5 Olazr 5 5 b Slesls dbse s 61 3028 S50 5 b 3, 0l gl ol Glaa) Loy ez las o (I
s o 53 L J58 WY Ol el ool iy 5t 5 il (5 55 oS S35 TV gamma SOV AYPA (o ib) (i
SIS mid dls ol Ol 55 Ol e 1y 0Ll el 035 5 J5Kiie 5 O pa5en b sdoes ) gemite (il L
J:LSQTQBB-)'}VJ@Q}VJLA SlaS,y bl miy 5 5 does S et 5 A5 lalss ol Ol ol Adias
(FAF-TAF ATFA (SIS andd) Ky e



PEeY ol (FF o) F oplad qpms il Sl ol 0535 [ YA

Cole OGNS i ol & 0n LS @ S 5 sl a4 0,88 LIS s
(VO AYAQ (>l Olal)
S 055 oml sleale S e sloul sdSl s 3 1 &S 1 5 (65 (el S (o 5Dels MRB) U35 53 Bab S
les S C 8 1) s sl (F 5 S e Lol sean (04 AYVY Glale) Lls o pwsb 2 O35l o Sy
Lilesls oIS 4 SAusS 5 s S (@l 5 Sonlaw (el slaeils OLL 53 (@ Ol gan Ol pesdle
Lo Ol 53 Cd S5 2 Sos> Lo Ol (&5 3,105 ey 5
CARIR L 7X WP R W)
PETTIS K¢ RPN - PP WA I S T B W RN v ER P ER V E I (P IU PRSTR P
LoaS o 1 Gos s Ol Ol 51 jelin sl mdy 53 S 0 ol sl 5 S o S50 Cblsa gl 1 552
(PY YA GLalS Sl 5) (o S e il Sialen 3 ad Jlatl Il 5 | gioms
315, Kme) 355 gp b O B3 b phelie 51,85 515 ol )b jad sy cp Srmls ) om cnl iz 58 o (0
Obds) ol ;,_gm;mnj 3Kl wlidle 5 oll neliae gl clia 15 035 cpl 5LalS Ol 5 (A YV
(Y DYV LS
535 A e S5 Badae gl ) 555 de Oliuls sl sle Slde (ol ods ST L3 cu Las J5b o
r VY Al s 5 e 5 38 TV g pamme 51LAS 0 OIS 2l o 1) Gsdine 51 S0 5 U oul8 e
RGSO PN Wiy S OO Gl abs
e o ol Dl hlul 53 5 e Sl Jll h s Sl s 8
(PAF AYAQ (=5l Oll)
SOV AYAD (g300) ol S 5 ol me i i) 53 4 WlatiS 3y OF bt |y o i3y o (2
035 035 oml 03 48 Gl > sl Oledr sl oel 32y o 53 3 Y Aty 5 Ak (St 32 YV g
el (05 5l Sl S e S b S 25108 e Ols 53 B L1 35 DRSS Ol s b e
S s w0k b e gl b S g8 S o DNl E O el el oS al
(PAA ATAQ (sl Oledes)
O ¥z o b Ol -
SRSk ded) st 5 drbar 5y D3 OVl gy b 015l
WJsaie) Bl an Ol els Lol 63 93 o antlo (5ol lelin (30l lelio) el 51 ST 5 ipobas (I
Gl Olisl 51 O SSUS s Wi )ls a5 i (el [’J?otu (el Jyaion (PMels (J gnin o 3els
(PO NYPA (SIS mdd) ol §sdae 5 o5 5 IV 45 Ll e
ol ebjﬂ@@ﬁ)b\)%ﬁz))})w&jiad}éfv Cjw)'\ J#V sl kb
s 5SS ml S e OF (555 Pl Sl bl (Al s s
(VA YAQ (> 5l Olal)
Al flan A DLyt oS ol (535 48033 0390 s 15 ($553 O350 31 05 on 1y 105Mels I pmdn o 5Mels  pmind
(47 Y40 ¢ a) (AEL oSl as &.&J:M:;y ol S K a aS 6 s b 5 s iz dasd 5



P9 oo bl s sl ol / sl Olods iy 35 5 i (g aito S Lol 5157 ey

Ol el Ol oS W1 o 3925 40 (e (o Jmtns 3Dl cylmitions O35 5SS 5D Gtz s 035 ool iims o (O
(D ylelion ol edide e A le3 S Il jln (50 Jolis ¢ 5D ¢ elion ol 5l Lol 63,16 a5 O @
(el oms 5 (53l @IS s 0 O35l 0 50355 31 (o 5 Sl o) m Ol e Sdleminl 55 (03RS (lelin
el 035 O35 0l 53 15 Ay 5 At (S 5te J3E YV ggeme 555 T sl Ol (OPY YVY dla)
Sl Sl plie S o s el e Gl S Ay ol = glya |,
(VYO IYAQ (> sl Olel)
Soor Sl 5 Sl s by 5 oo Sl b 5 3l Dl 330 SETVL C L 8 5 03 sl Olebe
L g e 3 60 S5 U s Ko AUy o O a5 s 3 5500 slizel 5 S e e
Ol Lal o35 oo LS5 (Y prde ladtne (Y gris laiins Jb 93 5l s o Jolil i e o (7
Jre BV 5158 ¥ sl Olds ilos S a5 Sl O ol g & bl cokels ¢ lanio (o hols o ylazio) Gl
Ll 035 5 O35 (05 1 Aol 5 5 ddazr (S 5
o Sls s ds sl s ol S das PP KV PO I o) PO |
V¥ :0lkr)
Ao S 55 3y (AL S ESe plian oy 53 tals Glad; 5 A0 Awss (ol sl g Vol LS 5
(BY DYFA dad) (Sl (5555 Ol3sl g oyl (25,8 oL15 plasl Sy el itns Lo T o 35 3 S
jtjz_;;ﬁ;ﬂﬁ«uw»dumtf@ﬂgﬂ?ow)ﬁdu@\mbuwgwﬁdﬂ»:@ﬂﬁ(;
((Q_.ﬁ\jtj_?lm ol e lie 5 ol Jlde ol (,JL.&)Q_M\ Y 5 xde AR lat e J_.p‘ el (35 4l
m)j((&Lcl_é@l@@@.&»»bﬂﬁ\)@)fjw&}m Js2 YV 5l dse ) sl Ol (008 YA ( ool)
5 o oS (5 5me S aS = |y Gl eI pen ollss 4 STt el o S 550 () i O el S
sl 035 5 O35 ol 03 1y gem s g0 m ) Bladle (g gin 50 15,0 Cﬁ\ el 035 0 O35 ol 03— el SU o
kS 2 e ds 50l 0y e e d
YV YA (>l Olel)
O35 or 5 el OLS VIilisin 0351 51 iy OLS VG0 01551 ol ey 55 5 doiar S5k I35 ¥V pons 0 L
s seslaal Ol el Sl 3 lals sas sl axils (¢ 2w B Llot Olsl 4 sl Olads (2 S aomt
el Aol 5 e (ke 0 sl Oleda
Aol B g dtear e adE ) el 1) S)led J g
The frequency of Bahor's sonnets of Masnavi Jamshid and Khurshid

Jyb sl NIC (NIRRT Jyb sl OV Gie Ol
v ol VvV Jos
\ s \Y o
¥ T v P
\ & —_—
\& & R o




PFeY sl (FF o) oF oplad qpas il Sl o ool 058 | 1

el g5 5 deiazr (S 500 O o ) Sled 1o gad

b Oleda ) g3 e D58 53 O35 glsl ol oY B5led g

The frequency of different weights in Jamshid's and Khurshid's sonnets by Salman Saviji

Jye slass e 3Y)
$ Spade e Lo Ml el Dl o 5Dels
0 Gpdons O gdee oo o RSCTI) PR PR T
¥ Spdows pate L) el el Ml el
\ Ggdoms odas o el el el
\ IS oo Joy (el (s (e (Db
¥ o ate 2 eelie helia lelio lelio
. Gl e 2 e 0 i ol e
v Sodons s 58 oAb elis lelis
Y Pl e 5 s adis adis i
Y Pl oA e gols Pl Jgade el J gnia
0 e G piSa 2yt g5l el TLelis 5l U puie
¥ (o) S5 pdimn O pate Lo (@) b phelio 33 lelin
¥ S S han ek - e PNl Jsmde els lande
\ S e b m e




i) g 9 Az (s g0 DU 38 01500 Y B lad Lls ged

CFF A, g At st DU e (argle Olede SR pled g 5 059 gl el Y St J g

35,8
The frequency of all types of weight and bahoor in Salman Saviji's sonnets, except Masnavi
Jamshid's sonnets and Khurshid's sonnets, respectively, are the most effective.

d5 sldas 2 3T

AO (G gdoms) 5 saie ol Jo, Sl els el 3
w (Bpdowe) s pale Do (oo o Olad PMRE M DI

" Pl et g2 ohelis Slelis Slelie Slelie
= (Cosome) 5 gl O poses pae Cies (o) oo lelin 35 o lolin
Y (S dome) s puadn G piSe 1 (ot 130 (f528) Joslin Joslhe Joslin I smse
re (Cislons) 5 pnde b 3iSe o 21yt g e (oel) ool Lol ool J ek
4 A e gl el dgmin 5DNels U pnie

v A ete helie dpade plelis Jsade

¥ Jsee pete oy Sl s e B b
1 o ate ) s laits Saitos aitos
4 e ks o el Mels 53lels

A DS (ske ate e el plathe el olanis

Y (B 552e) B g0 (5l ot 0 Al plazie (lazis

¥ Syloms O ye pudes Jo eb b S

s Dsn pota s P el 0l el

o Sl udes 50 amb Sheelhe lelie

¥ Qe S shan ate 2 elie platie lelie lazis

v (Dsdos) ) suaie Ose pudons ds (Aed) e lelie 36

| (Dpdowe) spale (5 gede 2 ekt 750 (F528) Jeelio el Jgnde

) Pl (oo )l S P s Jsed

| hsdons cpale lize Jnd Hsnb D sab ) pad

\ Al e JelS ohelize lolize delize o lelize
YAS g




PFeY sl (FF o) oF oplad qpas il Sl ool 0555 [ XY

3,5, op iy i 5w A e g e S0 DU gl Oledu U 5E den Ol ) delis ¥ 5 Led Sl sad

b,ulsjg} Qb’j‘ K Q‘}j‘ JS slaas ¥ ZJLA..:- J_,.b
The total number of weights and the most used weights

Y ladse JS sl
A Ol IS slaas
A 3,8 5 Ol sl sl

Ay g7 9 deim (S ke O3B S e g0 10 8 ke g
Outer music of Masnavi Jamshid and Khurshid's sonnets

fv MJ}&—J5>|J.<J
K \..,‘Jﬁ’lj.lﬁ[)ljj\
\n% 3 8 5 Oyl slaas

2 dre Vsl Sl by 5 5 Ao (S35 I35 TV s 51 oS 08 o odalin 0 5 5led J sk o
Ll ol g O3l 5o 4y 5 Sl 035 e o508 5 A5 Ol

(s 031 9) S alsl 03158 Y-Y

¥z OYA (S pi0) (Uil o s OBl s s o 53 o8 ol o) S5 a0 gamnr sl 05155 5 i
Sy B san 5 ilulo SIS 5 (Salen 5 baa G 0503 zls L zls S LSS 51 L5 e alsl LSS .(V8Y
Luls slas wlis «dss a8 cl Ll SKalen a5 gamme 2 S350 hewgo 1ol Aitns SIS i ]
L sae 5 (L0l gean) Laculo S5 .(FAY YPA ( SSUS aid) Ll o 5925 40 md SO SlalS 3 b yas

Sl olwatam Aol b 53 ad st sl CiS 015 o s et @ Al o GBI 2aS 0,055, (s3le S s (Laasly)



ol Al e G s S 0303 45 35 e s alsl bl ST 5l e 0T 4 0315 8 ol 030 38 e
slagls Shls aS S5l ol b els Bla s e bl o3l 5l 5SS 5L Al LSS S s 0518 S
4_{¢_.,,1)\J_;4_<,\-5@w\éﬁjldﬂﬂ;ud)omf@@})x;@wgJnljﬁﬂzﬁg‘md&u
(S A2) 3 ot s 03 S idh o AEL ol ge 5551 Sls &Sl S s 0315 S by s 5 03l 0L
g 4D 5 S p s 5 4 s pl 5o (VAT-IAD 1 TAY
3BT Ol gean I S -
L oo LSS gl b 5 e 1SS o5l oy ST s (Ol gean) oo SG 1SS g5 ol s
(slen) ol i€ Slisl 1 OF 503 S adls e | 1SS g5 ol ler (YA NYAY ) W58 o (3o
e G 3 LSS 5 slas 4 B G BT s 0 allzls b (B men S skie S8 015 e amys (VE I YAY
O 53 5 a8 e 3T 36 0T & b)) o 3 oS ol Olen LTzls ool 51 o5 el Gy S Ll S L
(acedS Ol 53 a5 5LT 45 a5) qféjlﬁﬁg&\jdw; sl 0L SledS sl G a8 el b2
s B ) S ran b 3 G pae pnidn Sl S e Bl 3L L ol Al ol e
Sl 3 Laesl gls 4 cl ol s Llea (8l 436 om0 Lol Ko o2 oD dljcl) ol slezr 8L
VVE YA ( alie 2) (S o ule 355 OIS
Sl (glo g el o S Soalen 55 0l il S oo s SWI Salon w350 5 2Llzls 5 5
el s gy slaais Ll L sad f)\.a_:bléj s |35 ‘_;Lac\j 65)31@ Cowd ay glacily Ol b eld &S
03,5 b s il sl SWIELS sb il el el g8 Oliatils 5l iy (4 DTAY «a 8) (ils 13
LAY VAR (o) el
5 mblls om) 3 ol slaas pod (Adiy 5t 5 Ao (5580 53 39m 30 3 ka5 o) (s ol ol Al 53
e ol pladgai 4 bl ol eals sl Olada il 4y cols 2l 5 Rge S 2503 s B e
Sl sl e o o sl ) Sl it s Ol 30 5 pese i
(FAY AYAQ (> sl Olel)
Sl il sduls ST a5 S o ale pad 3 |y Ol 5 Sl ool S a0l Sl G gls S
L oL w)kivj;gT Mg sl s ol s (fricative) ol ‘SLACUJF @ Cb el e O 5 B
by Oley ptor Sl 5 s yesen oty ool At ol 50 o0 0did S Ol e Sl a5 L il o e 033
S o My 2l B a e sehe L) 2l 3,8 et s toed g
EEI R ERCPR I R g U PR 03,8 Cdly Gl e 5o Gladils
(BVF 0kea)
oy JLS an il 5 T Oy E g S (nle 5 O O Sluleal Ol sl (o 53 C\})lﬁ
aile Sonp Of Lads ot Cumdge bltas (el 03 S bl Gy 53 S ol s posdle (08 DYAY (e sh)
(D 8315 s> gl e 3 4SSl Bl SCo 3 B gt 4Ll el e 3le 5 S e 5 a3 53 1) 5 sns
A el el 583 53 (5553 5 35 e Sl SIS oS i Ladly 55 sl el dal e s el 35T 1
:)_:_f\,k:_.ide.)wj_ﬁzélbj_go:)_ﬁ- G M A by Sl jlaS e
(FAY AYAL sl Olel)



PFeY sl (FF o) oF oplad qpns il Sl ool 0555 | FF

5 Les Sl Syl oo ((8) YA (g 88) ol Ol L a5 0 Slales| SUIH(0 cisle 215 1SS
03 | el BLSSI 55 o slma b5 S o 2105 (585 53 35 1 il 2l cnl Sl ceal osls Sy a4y oy S
S L Ay S5 Ol bl pislan s oo iy gt a1y 350 ol S
S Loy JS S0 S 5 5 o S S Sl 2k
(FAY AYAL (sl Olel)
38 La 3 aS s OF 5l (2T 558 5503 LS s Sl 5 05 o5 (bl
(FAY :0len)
e L edle Lol es S abul 5y ol &ATJJQMJA «rn)«;f» SOl e I STVL s 5 s
L Ul 5 o e 83550 g0 1S53 OF Badls (6] Olas i e Crand 03 4l 5 ol alSp 5 Ol ppes (S 2l
5ol st (5 STy sy 3 (e Olgseen il wdls glus obas BLI) ks Cﬂs«;j LS 5 15

LS e S0 s el e o 5 eld s e i S (OT Lils (gl

dedy B g dee s 5he J3B TV 3 3T O geen 5,18 dalew ¥ §led l5 gas

Sl Ol Feen HIS —
led e 55 08315 Ole 3 1SS sl iy ) 2 5 Lae3ls Ol s el 1SS (A8 oI5l 03155 i )3
s god 3T Olgian (S5 28 w0 s pl o pd 0 IS i se
IESEC | W I N WY P USRI J7°S SRS DS PN WIS PV
GV DTAL (o sla Olole)

el 0313 @S 4y il Sl 5 ol ol 1SS o3ls pdiz Ol 53 (e Ol seen
Sy ol b Sy 5 35 0l 5 Lo plS 3y ediat b L 55 g 050 ed il La ol
V¥ :0lka)
Olas s Sl 5l & 5Sole G ptine ol Ainns jols (2o SN olo3 e sdle e Sl Olgsen 1SS G5 o
Ll 03,8 2 a5 595 O 1) b oS ]
el Sl lsal s bl L doled Gas ot e 510 S

(EAY :0la)



w}fdf:@) .b)\bé)u\ w}fﬁ\f})é}\)@]ﬁ)‘bswl}- f}.@.ujw((u::)) Q‘M JL“M}‘J?'MYLJ\;-:J

J'S;;‘LSJBA"‘.’.TJL‘)d:":)éji‘:‘ibiw':)w\""jgd‘;j)bv":“-{iju;‘l"}

%J?}Wdﬂ J}'ﬁf\/ L ;;;l:.ﬂ b‘}"b@ bﬁ)ls J«AL..-! 0 ;)La.ni')‘b}ﬁs

Sl O ean 1S5 -
w.l_‘}“ DL ((d ) LSLQS\} J_.’.) g_”)l_;;\ DL .)).J:Lfc )\JSJ 65‘} J.Q QL{L{ DL (Q\W) C,.AL\& gi; )‘ﬁ )‘ Cf w.‘ L

.J\J'\b.)\ai' )‘v).i.: Oj‘j

u;k—’“\—’)g_;“—"ﬁj—g’)—")—“k—’ )—:"-’ﬁg:—*:*-‘-"*—ijfjjj—“’“—’l—i

(FYY AYAQ (> sl Oll)
)ﬁ)l_:.és/)o,\_ﬂ}" JWJJJ}LKO_}%

s Ol v 531y e S 55 1>~
V¥ :olkn)

Aedy g5 5 deten 540 I3 BV 55 UL Olgsean 35,08 dolay 1F 5 5led Ll gas



PEeY sl (FF o) F oplad qpms il Sl ol 0555 | 17

sty S -
o5y L 53 Dogme 5SS S s O3l A YA dlead) LS e (s o 1 (S geme) ST 1SS e
Sl S 3 S o3l al (ST 0 1SS 51 (Ol e 5 4ST5) LSS 65 93 a8 (Sl ol Nitne (5 5d0 LT e Ly
QALY (6 san) 5510 Ths (O sean) &S 555 g2l
«I»J.;.L.o:,ﬁa.a)bis
TS 0T ol e b L els das o 0LES 5 ool 305 sl K05 slaaSTy arcamd «STy ol dals
DS s aagen 5 gals (ol slalas Oly (gl 5 ol B 0L QLS 55 (slaaSTy o5 D el Aias  ag 53
(Y)Y GAYAY gw;wj.;) (33,5 5
B R E N | [ W Hid,ud;guju.@m_wgi
(VYA (sl Oll)

ST Ty VI B S sl 5 Sl s
WYY 0la)
Wl d 3sd Il 2l s s plas B el Slas aly s
(AL WY

(Gh ks & gn LI ST

o (gt 45 @3 5 (ol &S iz o Comrdilad ey (i oo ot (s ]
(FOA :Olen)
e S o L i 4 S LS il 4 S odly Dds Sl 4 (1S
YV :0lkea)
03,50l LLa ai S0l ool e Cope 2l 5 S0 G2 ekl Sope re
GYY olea)

w\ ol J:(.Sj‘; )L.i""".' (}’\S k;;.;.wy 9 cJJS )\ﬁ \) ((\)) L((é‘» 6&5‘} QLG)V.A 6_9...«: C,\.:J DL

(5 Ay & guan HI S

S 32 S 1 58 e WL 5 e s gl pe s L Sl
Ve Olan)
03,5 OLi3 Ol al g 5l sl 5 g O35 et o2l o b sl ) e
(ETY 0len)
s 0Ly, Il e &0 o=l aS @Bl s o s e 0 Sose
(AR RBINY

O.?LSC,M\JJJMW.W\@U_,S&LAQ}&)\JS by 2t g b Gade DU 5E 5 GlaSly sla,l S5 s
Cmeeins 4SO o lad e a1 S & ol ebla ) s 4 el Cliad e SLLS Gw LlazS oS
O Ssmn s by o s S Gla s ), S S (A-AY YA ) L S sHeps | Ol 5 el

NG



Wl 3 ks (U5 sla suze) slaSTy L1 ST slads 4ol
@ o5 S & guan LI S5
5 ol T —— . 3 qﬁ_i;\f,\_,alj}wr}_i}pj_w

(FYV VAL (sl Olads)

bj_xf\,\,“_.ié.)%)}_.ii)'bﬁmj_i- éﬂb}\@.}:—&)}?—&u‘)‘éH
(FAY :Oles)

@ ol oS Qj}\éﬂ IS

Goie d3 052 b S 55 5 e 655 PR S Y P R v PN L1
(A2 BN
sy JS 0 Gy s e Al As sty JS 55 01 Ay 5
WYY :0lken)

Ll oS I ST 50 @-) o}m - o}m 3 di\.x,p(..a e dle G Cao 3

@-y ol 58 Q:,.a.n Yy

03,5 01 7 i 35 Ao 5 Jlash Lo oy 03,5 Oy ol 5 oS el (slalad Sska
(T :Olea)
G Ol 1 S Ol e e CaSl o o g pe o a2 S S
(AEENINY
R e e ] r>¢m—“3)‘~“013¥.‘ér§‘>‘~.6‘
(FOA :0lea)

(e s 5 5 Aeiezr) (S 900 D58 3 481y ol g8l 5 )8 Aol V35 le J gl
The frequency of use of vowels in Masnavi's sonnets "Jamshid and Khurshid"

Sldas Sly
A i
VE &
Ay 9
vf 0-
> T
Y o-
YA o




PEeY ol (FF o) oF oplad qpms il Sl ol 0535 [ 1A

Aoy 5 9 At 550 I3 YV 5 aS1y 6l 5 )8 daley VB lad Sls gas

13 68 daly @ sl - slaasTy 5 Wyls (6 min dales () 0= slaasTs 3 5a YU Sls e 4 a5 L
Oldes i ol 31 58 5 5Kl it tigls |y bl UJM S (LSl Kl 5 e go CiS Ol 5 o0
ol 03 S oslinal LT 51z sl

3BT 8815 5 O green 1SS

5 ols sl el Cmws ol Sl alasl ST s 55 e 1SS 63l Sl s o1y S Olpan G LSS ) s
381 LS s Sl 5ol Sl el Al g5 5 Adar (5o SUE 50 03155 g5l s e SIS

G0 PSS I r% “ M.} &M}A ¢Q\)>v.o.h

u_:ﬁgTjsl_:SegHle_iﬁr_:_éf ﬁglpgu&fewjdlﬁ}'rﬁ
(FYV YA (=5l Oll)

R TIUPE JEE JE AN S e 33 logy 5 Bl Cogr S Sl ol Sl
AV :0kea)

Sl &Sy 5 Ol pen LIS
5 Opan Lal(slite st Calo ol (il + Sgan + Zalo) Sy pon o6l 0315 5l 5 cnl Sl
led hse 5 LS e sl LSS Sl g ol 03 3l s O3l Sl s (S 0T Sl e slacals L culs
(p o Loy 5 Olppran 5 o 53 Sl 0l wi;ﬂj@wfys () SB ed 53 35 e sl Lyl S 0l )
sl 0l | ST
el Jes PSS K e S V-—JT Sl 3 e TR
MA Olkea)
sl sl ST S (g Sy 5 Olsean 55 Cas o
el i Slos slass S0l S e e Sl e Sk
EAY 0ka)

sl b.l.::)\}g () cé‘)) J‘)}Q‘Nﬁ)@)é



ui’ti.°p).‘_;t—>'ﬁ_J-§/3)—’.')—“k—l _J—.I‘“ﬁu:';'—”d‘—.’.Jfﬁ)}—“’A—’L—.’.
(FYY YA (sl Olads)
(s 5 Lulo ,1,S5) o3l JolS L1,
t&jﬂébv\.—.&“)) c‘)Jn-a.GJ\Lﬁ_J\ﬂquJJ t‘}_?cxjk;\)-/\-aﬂj‘)) 4.: L«;T )\ 45 })‘) L;C«“}:\ ajb JAS )‘jg: C,‘..w‘ J\.EIAA L‘"“.‘.‘“"‘;
‘)l:_vv-' V\AL_W.» J:dl)y)w&j_&ﬂ C)L;JJO)J)‘JSJ Cy U‘i‘ (/\Y AYAN ¢Lw.:a...2) S P80 (zb ) JDJJ:J‘L;‘JDJJ&J)
J.:\ab;@iﬁ]u;:};-b C%‘) .,\.3)\.5 &YL &L&:..AJAZM?ASM‘ °"Li>t.§M\}‘;’)‘]aJ:\" QL:SJGJJ CAEAL:J{..ZA‘}} Y

?QTT\A :;;T‘r\a 5O e Ol (e Ol (e oL

(FYV YA (sl Olads)

.3)\; 6(0)&_55&[}_9@\@:\)%44&@‘))% ‘513.‘.&}/: LASU J.ALS)‘JKJYLC,\.&J)J

)J;flﬁd)}w:)'\&i@&lfds.x_lk M".yﬁjqug‘ydtp)w:"dl
(FAY :0lan)
j_itsl_.ig_.ﬂ,\:.is)'))_@ul_? H)l)_ﬁg;_ﬂjjzrl_.iﬂ}_w):dl
WYY 0lea)

ey 5 5 Aetor) S 920 OU 38 3 o5ly JolS IS5 5 4515 5 Ol sead gl il 5 18 ol A 55 Led g

The frequency of the use of consonants and vowels and complete repetition of the word
In Masnavi's sonnets "*Jamshid and Khurshid"
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