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: Abstract
: The specificity of cinema in the classical era was the subject of various fields of
knowledge and thinkers of formalism and realism, such as Montsberg, Arnheim,
© Lukacs, Stam, Krakouer, Bazen, Burch and Wollen, and different opinions in
: this field can be identified. On the other hand, contemporary cinema has been
influenced by digitalism, has changed a lot in terms of technology and thought,
: and differs in many ways from the special cinema of the classical period. The
: current research has examined the changes in the methods of expression of
: cinema in the digital age with a fundamental aim. The main issue of the research
: is to analyse the impact of digitalism on cinema and to reveal the process that
¢ has led to the specialty of cinema taking a leap in the current era. This research
: method is qualitative and data-based. In order to achieve a basic theory based on
. ... the targeted selection of 50 books and 50 academic articles from national and
K_eywords: _ cinema sp_eglflglty, ¢ international databases, works of experimental cinema and 22 films from the
d'g'tal. cinema, dlg!tallsm, ¢ years 2000 to 2022 from American narrative cinema, which have received the
narrative cinema, experimental : .
cinema. most Oscar awards, reviewed and evaluated. The result shows that the aspects
: of self-image/self-image, synthesis/becoming, domestic/domestic approach,
¢ reconstruction or re-creation, reality constructionism, interaction and empathic

: action are central to Moore's particular attention to cinema in the digital age.

Received: October 16, 2023
Accepted: January 9, 2024
Avaiable Online: March 15, 2024

L
|

Zinalabedini, P. & Mahmoodi-Bakhtiari, B. (2023). Specificity of cinema media in the digital age: A |
| comparison between extended cinema and american narrative cinema. Sociology of Culture and Art, 5 (5), i
| 1-20. i

Corresponding author: Behrooz Mahmoodi-Bakhtiari

Address: Department of Performing Arts, College of Fine Arts, University of Tehran, Tehran, Iran.
Tell: 021-66419646
Email: mbakhtiari@ut.ac.ir



Specificity of cinema media in the digital age: A comparison between extended cinema and
american narrative cinema

Extended Abstract

1- Introduction:

At the beginning of its birth, cinema was considered
a social phenomenon by the art experts. Also, some
people considered it merely a tool and technique.
These two ways of thinking did not consider cinema
to have a long life and did not consider it as an art.
But gradually, by using its previous arts, cinema
achieved a special language and a unique way of
expression, and was led to be considered as an
independent art.

An art which has survived for more than a century,
and has been able to influence its predecessor arts. It
has a large audience, and is considered as a living
media which is constantly changing and
transforming. Since around 1920, cinema has
received the attention of critics, commentators and
various scientific societies, and the specificity of this
artistic medium has been especially pointed out. The
specificity of media can be found in Aristotle's
thoughts and then in the essay (Laocon 1766)
written by the German philosopher, Lessing.

They distinguished between temporal and spatial
arts. The specificity of cinema in the classical era has
been placed in various fields of knowledge and
thinkers of formalism and realism, including
Montsberg, Arnheim, Lukacs, Stem, Krakouer,
Kroll, Bazen, Burch and Wollen, and different
opinions can be recognized in this field. The
opinions of the abovementioned thinkers have
always been aligned with two different poles. Some
considered cinema as a realistic art, and sought and
emphasized the essence of this medium in the
representation of reality. The other group mentioned
the seventh art as a formalist art and praised only the
films that are based on strengthening this idea.
Also, two internal and filmic approaches, i.e. the
relationship between cinema and the art form
derived from it, and the external or foundational
approach, i.e. the different relationship of the work
with other art and media forms, are also considered
and a strategic role in achieving the goals of both
groups and their definition of the specificity of
cinema.In film theory, the characteristics of cinema
are often scrutinized, commented and examined
from the perspective of the mentioned paradigms,
and its listed characteristics are based on these two
views. Documentary film, artistic film, experimental
and avant-garde cinema, fictional cinema, animation
film and film forms and types have been explored
and categorized in line with this theoretical
framework. On the other hand, contemporary
cinema has been affected by digitalism and has
undergone various substantive changes in terms of
technique and thought, and has now many
differences with the cinema of the classical period.
New technology and the possibility provided by
computer, internet and virtual space have created a
situation where the definitions of cinema, movie and

film have changed, and their distinction has been
reduced. The audience's way of communicating with
the movie image has also changed, and in a more
fluid and interactive atmosphere, s/he has more
participation in the narration and storytelling of the
film. Digitalism has created a new identity for
cinema. Technical limitations have been reduced,
and both in terms of production and broadcast, this
art has been directed towards personalization and
authorship, and personal reading of the viewer.
Sometimes the border between some types of
filmmaking such as animation, documentary, fiction
and experimental has been removed, and exclusive
technical features of one type have been used to
produce films of other types in order to achieve
hybrid or combined works. The concepts of realism,
non-interference in the representation of reality,
neutral point of view and non-judgment in narration
have given way to the recreation of reality, as well
as the manipulation and confusion of traditional
formats and structures.

2- Methods

The method of the current research is qualitative and
in a review style, in order to reach a basic and
fundamental theory and a systematic review and
case study type. In this research, in order to search
in visual/audio and written databases and
information sources, key words were selected based
on the following:

1) It should implicitly include the title of the
research. 2) The implicit themes should be in
confrontation or interaction with obvious themes in
the field related to the research title, 3) They should
be derived or emerged from the concept of
digitalism. 4) They should be new and innovative.
4) If they are free of direct and clear information,
they may be interpreted and defined with examples.
Therefore, in order to reach a basic theory based on
the purposeful selection of desirable cases, 50 books
and 50 scientific articles from national and
international databases have been reviewed.

The data chosen for this this research include works
some specific filmmakers from the experimentalist
cinema, in which the features of the expanded
cinema are present and selected based on the
purposeful selection, as well as 22 fiction films from
2000 to 2022 have been examined and adapted as
visual and audio library resources. These films are
the ones which won the most Oscar awards in the
year of their presence and have the characteristics of
digitalism.

3- Results

cinema in the present era has been influenced by
digitalism and has received various considerable
changes in technique and thought, and has many
differences with the cinema of the classical
period. New technology and the possibility
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presented by computer, internet and virtual
space have created the condition in which
where the definition of cinema, movie and film
has changed and their distinction has been
mitigated. Also, the relationship between the
audience and the movie image has been
changed, and he is in a fluid, participative
atmosphere in the narration of the film.
Digitalism has created a new identity for
cinema, technical limitations have been
reduced, and both in production and broadcast,
this art has been guided towards personalization
and authorship, and personal reading of the
audience. Sometimes the border between
animation, documentary, fiction and experimental
filmmaking forms has been eliminated and
exclusive technical features of one type have been
used to produce films of other types in order to
achieve hybrid works. The concepts of realism, non-
interference in the representation of reality, neutral
point of view and non-judgment in narration have
been replaced with reality constructionism,
manipulation and mix of traditional formats and
structures.

4- Conclusion

The result shows that the aspects of self-image/self-
image, synthesis/becoming, domestic/domestic
approach, reconstruction or re-creation, reality
constructionism, interaction and empathic action are
central to Moore's particular attention to cinema in
the digital age. Conclusion: The digital industry and
thinking has transformed the art of cinema and
confronted the specificity of cinema with a giant
leap and transformation. The result shows that the
aspects of selfhood/self-image, hybridity/becoming

hybrid, domestic/internal approach, reconstruction
or re-creation, reality constructivism, interactionism
and empathic action, pedagogy are the axes of
attention of cinema in the digital age. What has been
raised about the specificity of cinema are the debates
that have their roots in classical and analog cinema.
Therefore, the main problem of the current research
is to analyze the impact of digitalism on
contemporary cinema and the revelation of the
process that has paved the way for the specificity of
cinema in the present era. The present research
investigates the changes in the expression methods
of cinema in the digital age, with a fundamental aim.
Obviously, filmmakers, critics and scholars of
cinema have a lot of dependence on technology and
the ideas of digitalism and need a lot of research
knowledge in this field, in order to advance their
goals in the analysis and creation of works that take
place in the current era. The current research tries to
solve the shortcomings and scholarly shortcomings
in this field as much as possible, considering the
novelty of digital cinema.
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