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      Populism and imperialism use similar forms of domination against 

women who are considered subordinate and different, which are similar 

and parallel to each other in many dimensions. The novel "Dancing in a 

Broken Mirror", written by Mehri Yalfani, an Iranian immigrant woman 

writer, tries to convince the traditional society of Iran and the modern 

society of its host, Canada, to listen to its opposition. He, who was always 

considered a second-hand, alien, Subaltern and other element by his 

family and society throughout his life, deals with this category in his novel 

and has a critical approach towards both traditional and modern host 

societies. In this article, the answer to the question of the manifestation of 

"otherness" and the identity of immigrant women from two general 

perspectives in this novel has been analyzed interpretatively and 

descriptively, and it shows that not only in the traditional patriarchal 

society, the man is the main decision-maker in all matters. It is for women 

and women lose their human identity as Other, but also in the modern host 

society, immigrants, both men and women, and women in particular, are 

viewed as inferior and they must be subject to the system and culture that 

It is approved and emphasized by the western society, and it is among 

these other ideas that the dual character and identity of migrant women is 

formed, which leads them to a kind of inevitable regret from migration. 
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3Extended Abstract 

1.Introduction 
      Mehri Yalfani, a writer and translator living in Toronto, is one of the authors whose literature 

on immigration can be found in his works. He has mostly dealt with the social problems of Iranian 

women living abroad. In this research, the novel "Dancing in the Broken Mirror" written by Mehri 

Yalfani is examined and explored. This novel is the story of an immigrant woman who, after years of 

being away from her teenage love, immigrates to reach her and live with her son. The story is narrated 

from this woman's point of view, and in the course of the narration, the audience gets to know other 

immigrant characters, who are generally women. The story revolves around the female main character, 

who is the narrator, and deals with the dualities that exist within the character of this immigrant 

woman. Although the "other" issue is raised in the post-colonial theory in the relationship between the 

colonizer and the colonized, but in this novel it can be related to the relationship between the populist 

society and women who do not reflect the traditional view of themselves and have a modern western 

vision, as well as the relationship between immigrant women. or exile with the host society. 

Relationships based on which the personality is viewed through the eyes of the "other". With the 

thoughts that the female narrator has in this novel, she knows that in her country she is seen as a 

foreigner and "other" and in the host country, she will not find the position she was looking for and 

there she will be seen as " "Other" is viewed. Therefore, it has lost its identity and suffered from 

identity duality.The concept of "other" is a universal phenomenon in which it claims that "self" is the 

main subject and all others come under the heading of "other". The term "other" in general has a 

different meaning according to the meaning of each text. For the first time, "Simon de Beauvoir" 

proposed the idea that man is "subject" and woman is "other". In the introduction to the book "The 

Second Sex", which is considered one of the most important theoretical texts in the field of feminism 

of the 20th century, de Beauvoir states about the concept of "other" that the "other" class is as old as 

human thought. In the first societies, in the oldest mythologies, a person has found the dual expression 

of himself and the other. Basically, this duality does not belong to the sexual division and is not 

dependent on empirical factsrWomen are discussed as "other" because they are dependent on their 

men. The situation of third world women is even more pathetic. They are discriminated against in two 

ways: first by their men and then by the white upper class. Third world women are discriminated 

against based on sex, color and class. The psychological reason behind the behavior of women as 

"other" is to subjugate them under patriarchal domination and use their position when needed. In her 

article titled "Can the Subaltern Speak", Spivak emphasizes some of the problems of Third World 

women that have never been mentioned in the international context. Spivak's writings reflect the 

struggle of women and oppressors in third world countries. Feminism as a theory cannot pay attention 

to the views and aspirations of all women in the world. Regional differences in each time and place 

that play a key role in their formation should be openly examined (Spivak, 1981: 268-241). 

Postcolonial feminism precisely refers to the formation of a new type of colonialism within the 

colonial discourse. In fact, colored women and their cultural, racial, ethnic, and value barriers have 

been marginalized by white women this time, and this indicates another oppression by white women. 

Spivak is not against feminism, but many of his arguments reinforce the basic principles of feminism. 

She states the fact that there are differences in race, class, religion, civilization and culture among 

women. Feminism needs to focus on the differences between women and help them achieve their 

personal goals. Subaltern was one of the main concepts of Spivak's famous article. The word Subaltern 

was first used by Antonio Gramsci, an Italian Marxist, in relation to subordinate social groups. Groups 

that lack the unity and organization of powerful groups and the subject of the hegemony of the ruling 

classes (Gramsci, 1971: 14). Although these groups constitute a large part of the society, they are 

ignored by the ruling classes of the society due to the fact that they do not have a coherent 
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organization and also do not have powerful means of mass communication such as influential media in 

the society. 

2-Research methodology 

In the present study, the authors try to investigate other species and their role in shaping the 

identity of the immigrant personality with the analytical-interpretive-interpretive method. Analytical-

interpretive-interpretive method is a type of text analysis and description with a qualitative approach 

to the thoughts of post-colonial theorists, especially Spivak, and discusses the analysis of the formal, 

implicit and hidden content of the author's message in the division of "other" species. 

 

3-Discussion 

Other effects in the novel under review can be discussed and pursued from two general 

perspectives: 

A) Traditional populist society looks at women as other: In the traditional society depicted in the 

novel "Dance in the Broken Mirror", as Spivak says about the populist society of India, women are 

considered secondary sex. They don't have a chance to express their thoughts and opinions and are 

strongly influenced by the domineering society, they serve the beliefs of the men of their society. 

Humans are essentially social creatures. That is, their identity is a forced product of desires and 

wishes that the society has cultivated in them (Tang, 2013: 67). In this traditional society, women are 

viewed as something else. This type of view of women starts from within the family. The dreams of 

young girls in a traditional family are destroyed. Parents are against girls studying and entering 

university and society and going to work. A mother's wish for her daughter is to give her a husband. If 

boys go to university and study. In the traditional populist society depicted in this novel, the view of 

women as "other" is significant from several perspectives: 

1. Her otherness in opposition to the patriarchal system, when she lives as a daughter in her 

father's house. The female main character of the novel narrates very little about her childhood and 

adolescence and about the time before falling in love and getting married. This means that the woman 

is unhappy with her life in her father's family. This regret and unhappiness can be found in his words. 

In fact, a woman's paternal family with patriarchal characteristics is a manifestation of a society in 

which a woman does not dare to express herself and express her opinion. By falling in love and 

establishing a relationship with a man, the female narrator expresses her opposition to the rules of her 

family, which is the epitome of a populist society. After his romantic relationship cannot save him 

from the environment of his father's house, he resorts to another means such as migration to free 

himself from the straits of a crisis. 

The hegemony of patriarchal discourse is visible throughout society, even women are affected by 

this hegemony, and the patriarchal view and behavior towards women can be observed even by 

women themselves, such as the mother or even the narrator himself as the mother-in-law, who has the 

same traditional dominant view towards women. Marjan is his bride.  

2. His otherness when he questions the class system of his society and family and chooses a man 

lower than his class as his wife. On the other hand, he does not follow the patriarchal system and 

decides to shape his future life without his father's consent. Therefore, he is rejected from the family 

by the patriarchal system, which here consists of father and accompanying mother. The view of the 

Bawar class creates a kind of alienation in the family of a woman who does not consider her husband 

to be of the same rank as hers. The mother of the family, more than others, adheres to this class point 

of view, that's why the most conflict and confrontation between the woman's husband - culture - and 

her mother occurs in the story. Her husband's hatred is due to his mother's class perspective to the 

extent that it affects both of their lives. So much so that there is an impression that Farhang is willing 

to accept the difficult conditions of living with her, not because he is in love with her, but because of 

his revenge against his wife's mother and the failure of his class perspective, he consented to this 

marriage. 

3. Her otherness when she does not treat her husband according to the custom of the patriarchal 

society. She does not surrender to him and keeps her husband away from her. She does not bear 
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3children for her husband and aborts her child without his husband's permission. The words and 

actions of the narrator in this novel are reminiscent of feminists' thoughts and opinions about women 

and their role in the family. John Stuart Mill believed that society had established false moral 

standards that hurt women. Most of the "virtues" that are praised in women are actually negative traits 

that prevent women from advancing towards their human personality. He admitted that the time-

consuming and breath-taking duties of a wife and mother, which make any kind of mental 

concentration impossible with their multi-part nature, prevent him from succeeding in any profession 

(Tong, 2013: 43-44). The fact that the woman-narrator does not allow her husband to have marital 

relations and responds negatively to her husband's insistence to have a child and even aborts the 

unwanted child (Yelfani, 1999: 159), is in harmony with the thoughts and opinions of a group of 

feminists. 

B) The female other in the modern host society:  In the modern host society, immigrants, both male 

and female, are viewed as different and must be subject to a system that is approved and emphasized 

by the western society. "The contrast that Western discourse creates about the East naturally uses 

another fundamental contrast, and that is the contrast between men and women. As a rule, the West is 

masculine - conscious, rational, productive and orderly - while the East is the feminine pole - 

irrational, passive, irregular and emotional - this is the opposite" (Bertens, 2011: 236). Immigrants put 

aside many of the norms that they belonged to in their society and join people who have a new and 

different life. Immigrants, who are generally from eastern societies, prefer the west as the core and the 

center over the east as the periphery and the other. It follows such an understanding that domineering 

tendencies are formed in the West, and the opposite point is the feeling of nothingness, inferiority, and 

feeling of subservience in the Eastern immigrants; To the extent that Western culture considers that 

which is not Western or related to the West and the center as something else and rejected (Ashcroft, 

2011: 32). Although this issue applies to all immigrants, it is doubly so in the case of immigrant 

women. The "other" look at the character of the female immigrant - the narrator - in the host land has 

various perspectives: 

1- His otherness among his son's family in Toronto, Canada. When his son dies, he is considered 

by his daughter-in-law as a burden and an extra person. When the main character of the woman leaves 

her motherland and enters the host society, she actually loses her social class and in the host society, 

she is reduced to the position of the lower class of the society, who is forced to serve in order to find 

shelter for herself. Do something. However, the woman is not satisfied to return to her homeland and 

free herself from this low social position. One of the reasons for this can be the existence of individual 

and social freedoms in the host society. Let's not forget that the immigrant woman writer has achieved 

a privilege that is the fruit of her migration: the immigrant woman can speak. A person who has lived 

for years in a traditional closed society and far from individual and social freedoms - especially for 

women - now has the opportunity to live the way he wants without being judged and investigated by 

the society and government system. take This fear of scandal in the society can be seen in the woman's 

conversation with her son. When the boy knows that culture was not his father. 

2- The otherness of the narrator in the western society as an immigrant and oriental woman. Most of 

the immigrant characters depicted in this novel are in the middle of adapting to the new society, and 

according to Homi Baba, they are trying to achieve a dual identity in the in-between space where a 

trammel or hybrid identity is formed. This "in-between" space, which Baba likens to the third space, 

creates an argumentative condition that does not have the symbols and meanings of culture, coherence 

and stability of its past (Bhabha, 1994: 5). They try to match their behavior and speech with the host 

society. This similarity includes the type of clothing and eating habits to the types of family and social 

relationships, for example, the narrator says: "Alborz also made me eat McDonald's" (Yelfani, 1999: 

39). One of the examples that is repeated many times in this novel is that the immigrants change their 

names in such a way to match the common names in the host society. On the other hand, changing the 

name is an effort on the part of the immigrant characters so that they are not seen as "other" in the host 

society, and in this way they try to convince the host society that they are insiders. Of course, this kind 

of behavior of immigrants is not approved from the point of view of the storyteller, and it is 
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accompanied by a kind of ridicule from him. Therefore, the irrational narcissism of immigrants to the 

West cannot be accepted from the narrator's critical point of view, which includes the author's hidden 

thoughts in the novel. Especially the immigrants who try to adopt the western lifestyle without any 

shortages and sometimes more aggressively than the westerners themselves. These immigrants try to 

achieve a new identity by forgetting their past; Because the Subaltern identity is a distinct identity, and 

the Subaltern "consecrates dualism and cultural multi-foundation" (Barry, 1999: 198), and of course, it 

is this identity hybridity that challenges the colonizer, because the immigrant is also a part of the 

destination society and it is not. 

4-Conclusion 

In this article, looking at the concept of Subaltern and alien in post-colonial theory, the manifestations 

of "other" were discussed from two general perspectives in the novel Dancing in the Broken Mirror by 

Mehri Yalfani: A) In the traditional patriarchal society depicted in this novel, the "look" The "other" to 

the woman can be proposed from several perspectives: 1. Her otherness in opposition to the patriarchal 

system, when she lives as a daughter in her father's house and challenges the rules of the patriarchal 

system with her secret love relationship. 2. His otherness, when he does not accept the class system of 

his society and family and chooses a man lower than his class as his wife. 3. Her otherness, when she 

does not treat her husband according to the customs of the populist society. The words and actions of 

the narrator in this novel are reminiscent of feminists' thoughts and opinions about women and their 

role in the family. B) In the modern host society, immigrants, both men and women, are viewed as 

different and must be subject to the system that is approved and emphasized by the western society. 

The character of immigrant women is formed among these othernesses. The "other" look at the 

character of the immigrant woman - the narrator - in the host land has various perspectives: 1. Her 

being another among her son's family in Toronto, Canada. 2. Her otherness in the western society as 

an immigrant and oriental woman. According to Homi Baba, most of the immigrant characters 

depicted in this novel are trying to achieve a dual identity in the in-between space, in which a trammel 

or hybrid identity is formed. They try to match their behavior and speech with the host society. This 

similarity includes the type of clothing and eating habits to the types of family and social 

communication. Of course, this kind of behavior of immigrants is not approved from the point of view 

of the storyteller, and it is accompanied by a kind of ridicule from him. Therefore, the irrational 

narcissism of immigrants to the West is not acceptable from the narrator's critical point of view, which 

includes the author's intellectual hidden thoughts in the novel.The character of the narrator in the 

discussed novel is multiplicity and heterogeneity. The creation of a fictional character called Roya by 

the main female character shows this duality within her character. He "other" shows his existence in a 

character with the same name as himself. The imaginary dream is actually the character's hidden 

dreams and desires that are manifested in this imaginary character. There is an internal contradiction in 

the narrator's speech and actions. He has repeatedly stated that he will not return to Iran because there 

is no one and nothing left there to be attached to. But on the other hand, we see that he behaves like a 

traveler in the West and someone who is not going to stay there for a long time. Despite the fact that 

he does not say that he wants to return to Iran, we can see from his behavior and speech that life in the 

West is not compatible with his mentality. All his memories and identity are in Iran and he feels 

identityless in a foreign land. In the end, he asks his grandson to return his body to his motherland. 
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  ها: واصهکلید

هویت، دیگزی، پسااستعوار، 

 .رقص در آینۀ ضکسته، یلفانی

ٲطزٲحٹضڀ ٸ اٲذطڂبٮڃؿٱ اق٧ب٬ ٲكبثٽځ اظ ؾٯُٻ ضا ٖٯڃٻ ظٶبٴ ٦ٻ ظڂطزؾز ٸ ٚڃط سٯ٣ځ 

ض٢م زض آڂٷٿ "زڂ٫طٶس. ضٲبٴ ثطز ٦ٻ زض ثؿڃبضڀ اظ اثٗبز، ٲكبثٻ ٸ ٲٹاظڀ ڂ٥ قٹٶس، ثٻ ٦بض ٲځ ٲځ

، اثط ٲٽطڀ ڂٯٟبٶځ، ٶٹڂؿٷسپ ظٴ ٲٽبخط اڂطاٶځ، ؾٗځ زاضز خبٲٗٿ ؾٷشځ اڂطاٴ ٸ خبٲٗٿ "ق٧ؿشٻ

ٲش٣بٖس ثٻ قٷڃسٴ نساڀ ٲربٮٝ ذٹز ٦ٷس. اٸ ٦ٻ ټٳڃكٻ ٸ زض  ٲسضٴ ٲڃعثبٴ ذٹز؛ ڂٗٷځ ٦بٶبزا ضا

َٹ٬ حڃبر ذٹز اظ ؾٹڀ ذبٶٹازٺ ٸ خبٲٗٻ، ٖٷهطڀ زؾز زٸٰ، ثڃ٫بٶٻ، ٞطٸزؾز ٸ زڂ٫طڀ 

دطزاظز ٸ ضٸڂ٧طزڀ اٶش٣بزڀ ٶؿجز ثٻ ټط زٸ  ثٻ َطح اڂٵ ٲ٣ٹٮٻ زض ضٲبٴ ذٹز ٲځقسٺ  سٯ٣ځ ٲځ

ٸ  "زڂ٫طڀ"ټبڀ  زض اڂٵ ٲ٣بٮٻ، دبؾد ثٻ ؾٹا٬ِ چ٫ٹٶ٫ځ خٯٹٺ خبٲٗٿ ؾٷشځ ٸ ٲسضٴِ ٲڃعثبٴ زاضز.

ټٹڂز ظٴ ٲٽبخط اظ زٸ ٲٷٓط ٦ٯځ زض اڂٵ ضٲبٴ ٲٹضز سحٯڃ٭ سبٸڂٯځ ٸ سٹنڃٟځ ٢طاض ٪طٞشٻ اؾز ٸ 

ٶٻ سٷٽب زض خبٲٗٿ  ٲطز ؾبلاض ؾٷشځ، ٲطز سهٳڃٱ ٪ڃطٶسپ انٯځ زض ټٳٿ اٲٹض ثطاڀ  زټس ٦ٻ ٶكبٴ ٲځ

زټس ثٯ٧ٻ زض خبٲٗٿ ٲسضٴِ  ظٶبٴ اؾز ٸ ظٴ ثٻ ٖٷٹاٴ زڂ٫طڀ، ټٹڂز اٶؿبٶځ ذٹز ضا اظ زؾز ٲځ

ٲڃعثبٴ ٶڃع، ثٻ ٲٽبخطاٴ اٖٱ اظ ظٴ ٸ ٲطز ٸ ثٻ ظٴ ثٻ َٹض اذم ثٻ ٖٷٹاٴ ٞطٸزؾز ٶ٫طڂؿشٻ 

س سبثٕ ٶٓبٰ ٸ ٞطټٷ٫ځ ثبقٷس ٦ٻ اظ ؾٹڀ خبٲٗٿ ٚطثځ ٲٹضز سبڂڃس ٸ سب٦ڃس ٢طاض قٹز ٸ آٶبٴ ثبڂ ٲځ

ټب اؾز ٦ٻ قرهڃز ٸ ټٹڂز زٸ٪بٶٿ ظٶبٴ ٲٽبخط ق٧٭ ٪ڃطز ٸ زض ٲڃبٴ اڂٵ زڂ٫ط اٶ٫بضڀ ٲځ

 ٦كبٶس.  ټب ضا ثٻ ٶٹٖځ ٶساٲز ٪عڂطٶبدصڂط اظ ٲٽبخطر ٲځ ٪ڃطز ٦ٻ آٴ ٲځ
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 ٲ٣سٲٻ. 1

ضٲبٴ زضثط٪ڃطٶسپ ح٣ڃ٣ز ٸ ٸا٢ٗڃشځ اؾز ٦ٻ اظ ٮحبِ ٶٓطڀ ٲ٣سٰ ثط ذٹز ضٲبٴ اؾز ڂٗٷځ ح٣ڃ٣ز ٸ ٸا٢ٗڃشځ ٦بٲلا ٲشٳبڂع ٸ 

اڀ ذبل اظ ضٸاثٍ ٸا٢ٗځ  زض اثشسا ٲدٳٹٖٻ»٪ڃطز  ٦ٷس. آٴ چٻ ضٲبٴ ٶٹڂؽ ثطاڀ ٦بض زض ٶٓط ٲځ ٞطاسط اظ آٴ زٶڃبڂځ ٦ٻ اضائٻ ٲځ

(. آٞطڂٷٷسپ 79: 1368ظضاٞب،«)ضٸز اظ اٸيبٔ ٣ٖڃسسځ اؾز ٦ٻ ثطاڀ آٴ ضٸاثٍ ثٻ ٦بض ٲځاڀ ذبل  اخشٳبٖځ اؾز ٸ ثٗس ٲدٳٹٖٻ

ټبڀ ٪طٸٺ اخشٳبٖځ ذبنځ ضا زض خبٲٗٿ ذٹڂف  اثط ازثځ، ٞبٖ٭ ٞطزڀ ٶڃؿز ثٯ٧ٻ ٞبٖ٭ ٞطاٞطزڀ ٸ خٳٗځ اؾز ٦ٻ زٚسٚٻ

. زض خبٲٗٿ ؾٷشځ ٲطزٲحٹض، س٧ٟط ؾٯُٿ ٦ٷس ثڃبٴ ٲځ -ضٲبٴ–٦ٷس ٸ ؾط٪صقز اڂٵ َج٣ٿ اخشٳبٖځ ضا زض ٢بٮت ازثځ  ٶٳبڂٷس٪ځ ٲځ

٦ٷس ٦ٻ ؾطثبظ ظزٴ ظٶبٴ اظ دصڂطـ ټط خٷجٻ اظ ٶ٣ف  آڂس، احؿبؼ ٲځ ټب ٸ ٲٷبٕٞ ٖٳٹٲځ خبٲٗٻ ثٻ حؿبة ٲځ ٲطز ٦ٻ خعٸ اضظـ

ٵ (. ٦ؿبٶځ ٦ٻ زض ثطاثط اڂ187: 1387قٹز)سبڂؿٵ، ټبڀ ؾٷشځ، ٮعٸٲب ثٻ ٞطٸدبقځ ذبٶٹازٺ ٸ اٶحُبٌ اذلا٢ځ ټٳٿ خبٲٗٻ ٲٷدط ٲځ

آڂٷس. اظ ؾٹڀ خبٲٗٻ َطز  ٦ٷٷس، اظ ؾٹڀ َج٣ٿ حب٦ٱ، ٖٷبنطڀ ٶبٲحطٰ ٸ ٚڃط ثٻ حؿبة ٲځ س٧ٟط ٚبٮت خبٲٗٻ ٲ٣بٸٲز ٲځ

اڀ زاضز ٸ ثٻ اٞطاز ضٸقٷ٧ٟطڀ  قٹٶس ٸ ثٻ ٪ٟشٿ ازٸاضز ؾٗڃس سجٗڃسڀ خبٲٗٻ ثٻ قٳبض ٲځ آڂٷس. اڂٵ ٪ٹٶٻ سجٗڃس حبٮشځ اؾشٗبضٺ ٲځ

٢طاضڀ، سحط٤، اٚشكبـ زائٳځ  زض اڂٵ ٲٟٽٹٰ ٲشبٞڃعڂ٧ځ، قرهڃز زض حبٮز ثځ»ًبزٶس. قٹز ٦ٻ ثب خبٲٗٿ ذٹز زض س اَلا٠ ٲځ

ټبڀ ٲٽبخط اظ اڂٵ ٪ٹٶٻ اٞطاز ټؿشٷس. ٣ٖڃسپ ٲٽبخطر  (. ثركځ اظ قرهڃز91: 1394ؾٗڃس،«)ٸ ثط ټٱ ظزٴ آضاٲف زڂ٫طاٴ اؾز

دصڂط اؾز. ٲٽبخط زض َٹ٬ ظٶس٪ځ زض خبٲٗٿ ثٻ ٖٷٹاٴ ثبٸض ثركځ اظ ٲطزٰ ڂ٥ خبٲٗٻ، ثٻ ٸڂػٺ زض خٽبٴ ؾٹٰ ٸا٢ٗڃشځ اٶ٧بض ٶب

اٖشجبض اؾز. ثٷبثطاڂٵ ٲٹ٢ٗڃشځ ٲشٷب٢ى ضا سدطثٻ  ټب زض ؾطظٲڃٵ خسڂس ثځ ذٹڂف، ټٷدبضټبڂځ ضا آٲٹذشٻ اؾز ٦ٻ ثؿڃبضڀ اظ آٴ

بٴ ټبڂځ ٦ٻ زض َٹ٬ ظٶس٪ځ زض ذبٶٹازٺ ٸ ٲحڃٍ اخشٳبٖځ ذٹڂف آٲٹذشٻ اؾز، زض خبٲٗٿ ٲڃعث سط اضظـ ؾٹ ثڃف ٦ٷس. اظ ڂ٥ ٲځ

٪ڃطز ٸ اظ ؾٹڀ زڂ٫ط، ٢ٹاٶڃٵ ٸ ټٷدبضټبڀ خبٲٗٿ خسڂس خبڂ٫عڂٵ  سٹخٽځ ٸ ٞطاٲٹقځ ٢طاض ٲځ ٦بضثطزڀ ٶساضز ٸ ٲٹضز ثځ

قٹز. ٪بټځ زض اڂٵ ٲٹ٢ٗڃز خسڂس، ٲٽبخط ضٸقٵ اٶسڂف ذٹز  ټبڀ ٪صقشٿ ٞطز قسٺ ثٻ آضاٲځ زض قرهڃز اٸ زضٸٶځ ٲځ اضظـ

٦ٷس؛ ٶٻ ٦بٲلا ڂ٥ دبضچٻ زض ٲ٧بٴ خسڂس ٸ ٲشٗٯ١ ثٻ آٴ خبؾز ٸ  ٶس٪ځ ٲځزض ڂ٥ حبٮز ثطظخ ظ»زاٶس ٦ٻ  ضا ٞطزڀ سجٗڃسڀ ٲځ

ٶٻ ٦بٲلا اظ ثٷس ٲ٧بٴ ٢سڂٱ آظاز قسٺ اؾز. اٸ ٶڃٳٻ ٲكٛٹ٬ ٸ ٶڃٳٻ ٪ؿڃرشٻ؛ اظ ڂ٥ ؾٹ زٮشٷ٩ اؾز ٸ حبٲ٭ احؿبؾبسځ 

ٲٽبخط ٲدجٹض ثٻ سط٤ (. 87: 1394ؾٗڃس،«)اڀ زض ذٟب اڀ اؾز ٲبټط ڂب َطز قسٺ زاض، ٸ اظ ؾٹڀ زڂ٫ط س٣ٯڃس ٦ٷٷسٺ خطڂحٻ

 ٪طزز. ټبڀ شټٷځ ٲځ اٶس. ثٷبثطاڂٵ زچبض ثحطاٴ ټٹڂشځ ٸ آقٟش٫ځ قٹز ٦ٻ ټٹڂز اٸ ضا ق٧٭ زازٺ ټب ٸ ثبٸضټبڂځ ٲځ اضظـ

 ههزی یلفانی-1-1

سٹاٴ زض آثبض اٸ ڂبٞز. ٸڀ  ٲٽطڀ ڂٯٟبٶځ ٶٹڂؿٷسٺ ٸ ٲشطخٱ ٲ٣ڃٱ سٹضٶشٹ، ڂ٧ځ اظ ٶٹڂؿٷس٪بٶځ اؾز ٦ٻ ازثڃبر ٲٽبخطر ضا ٲځ

اظ ٲٗسٸز ٶٹڂؿٷس٪بٶځ اؾز ٦ٻ زض ذبضج اظ اٸ  سط ثٻ ٲك٧لار اخشٳبٖځ ظٶبٴ اڂطاٶځ ٲ٣ڃٱ ذبضج اظ ٦كٹض دطزاذشٻ اؾز. ثڃف

ٸ  "ض٢م زض آڂٷٿ ق٧ؿشٻ"، "دطؾشٹ"، "اٞؿبٶٿ ٲبٺ ٸ ذب٤"ټبڀ  ٦شبة قٹز. ٶٹڂؿس ٸ آثبضـ زض اڂطاٴ ٲٷشكط ٲځ اڂطاٴ ٲځ

زض آڂٷٿ ق٧ؿشٻ زض ٮڃؿز ٶٽبڂځ خبڂعپ ثطسطڂٵ ٦شبة ؾب٬ ٢طاض زاقز ٸٮځ ضٲبٴ ض٢م اظ خٳٯٻ آثبض اٸ اؾز.  "ؾ٧ٹر سٽٳڃٷٻ"

 اٶس.  اٶس ٸ ٲٹضز سٹخٻ ٲٷش٣ساٴ ٦بٶبزاڂځ ٢طاض ٪طٞشٻ ثًٗځ اظ آثبض ذبٶٱ ڂٯٟبٶځ ثٻ اٶ٫ٯڃؿځ سطخٳٻ قسٺٲٹ١ٞ ثٻ زضڂبٞز آٴ ٶكس. 

 هسالۀ پضوهص-2-1 

٪ڃطز. اڂٵ ضٲبٴ، ؾط٪صقز  ٶٹقشٿ ٲٽطڀ ڂٯٟبٶځ ٲٹضز ثطضؾځ ٸ ٦بٸـ ٢طاض ٲځ "ض٢م زض آڂٷٿ ق٧ؿشٻ"زض اڂٵ دػٸټف، ضٲبٴ 

ټب زٸضڀ اظ ٖك١ زٸضاٴ ٶٹخٹاٶځ، ثطاڀ ضؾڃسٴ ثٻ اٸ ٸ ټٱ چٷڃٵ ظٶس٪ځ ثب دؿطـ ثٻ  ظٶځ ٲٽبخط اؾز ٦ٻ دؽ اظ ؾب٬

ټبڀ ٲٽبخط زڂ٫ط  قٹز ٸ زض يٳٵ ضٸاڂز، ٲربَت ثب قرهڃز اڂز ٲځزټس. زاؾشبٴ اظ ظاٸڂٿ زڂس اڂٵ ظٴ ضٸ ٲٽبخطر سٵ زضٲځ

٪ڃطز ٸ ثٻ  قٹز. زاؾشبٴ حٹ٬ ٲحٹض قرهڃز انٯځ ظٴ ٦ٻ ټٳبٴ ضاٸڀ اؾز، ق٧٭ ٲځ ٶڃع آقٷب ٲځ -٦ٻ ٖٳٹٲب ظٴ ټؿشٷس–

ٴ اؾشٗٳبضظزٺ ټط چٷس زض ٶٓطڂٿ دؿباؾشٗٳبضڀ زض ضاثُٿ ٲڃب "زڂ٫طڀ"دطزاظز. ٲؿبٮٿ  ټبڂځ قرهڃز اڂٵ ظٴ ٲٽبخط ٲځ زٸ٪بٶ٫ځ

سٹاٴ آٴ ضا ثٻ ٲٷبؾجبر ٲڃبٴ خبٲٗٿ ٲطزٲحٹض ٸ ظٶبٶځ ٦ٻ ٶ٫بٺ ؾٷشځ ثٻ ذٹڂف  قٹز اٲب زض اڂٵ ضٲبٴ ٲځ ٸ اؾشٗٳبض٪ط ٲُطح ٲځ



 143 |   ...............................................................................ڀدؿباؾشٗٳبض ڂٿثط ٶٓط ڃٻثب س٧ ڂٯٟبٶځ ڀاظ ٲٽط "ق٧ؿشٻ ڂٷٿض٢م زض آ"زض ضٲبٴ   ڂ٫طڀز ٿظٶبٶ ڂزټٹ

 

٪طا ټؿشٷس ٸ ٶڃع ٲٷبؾجبر ٲڃبٴ ظٴ ٲٽبخط ڂب سجٗڃسڀ ثب خبٲٗٿ ٲڃعثبٴ ٸاضز ٶٳٹز.  سبثٷس ٸ زاضاڀ ثڃٷف ٲسضٴ ٚطة ضا ثطٶٳځ

قٹز. ثب س٧ٟطاسځ ٦ٻ ضاٸڀ ظٴ زض اڂٵ ضٲبٴ زاضز،  ٶ٫طڂؿشٻ ٲځ "زڂ٫طڀ"ټب، ثٻ قرهڃز ثٻ چكٱ  ؼ آٴٲٷبؾجبسځ ٦ٻ ثط اؾب

ٶ٫طٶس ٸ زض ؾطظٲڃٵ ٲڃعثبٴ ٶڃع، خبڂ٫بټځ ضا ٦ٻ زض دځ آٴ ثٹزٺ  ٲځ "زڂ٫طڀ"زاٶس ٦ٻ زض اڂطاٴ ثٻ اٸ ثٻ چكٱ ڂ٥ ثڃ٫بٶٻ ٸ  ٲځ

قٹز. ثٷبثطاڂٵ ټٹڂز ذٹڂف ضا اظ زؾز زازٺ ٸ زچبض زٸ٪بٶ٫ځ  ځٶ٫طڂؿشٻ ٲ "زڂ٫طڀ"٦ٷس ٸ زض آٴ خب ٶڃع ثب ٶ٫بٺ  دڃسا ٶٳځ

ټٹڂشځ قسٺ اؾز. ٲؿبٮٿ سح٣ڃ١ حبيط ثطضؾځ ٶٹٔ ٶ٫بٺ خبٲٗٿ ٲجسا ٸ ٲ٣هس ثٻ قرهڃز انٯځ ضٲبٴ ثٻ ٖٷٹاٴ ظٶځ ثب ٣ٖبڂس 

 "زڂ٫طڀ"ثٻ چكٱ ضاٸڀ زض ذبٶٹازٺ ٸ خبٲٗٿ سهٹڂط قسٺ زض اڂٵ ضٲبٴ،  -چطا ثٻ ظٴ-1ټب اؾز:  ٲشٟبٸر ٸ دبؾد ثٻ اڂٵ دطؾف

-3اٶ٫بضاٶٿ خبٲٗٻ ثٻ اٸ زاضز؟  ٲساضاٶٿ ٶٹڂٵ قرهڃز، چٻ سبثڃطڀ زض ٶٹٔ ٶ٫بٺ زڂ٫ط ٶ٫طـ ٲشٟبٸر ٸ ظٴ-2قٹز؟  ٶ٫طڂؿشٻ ٲځ

زض اڂٵ ًٞبڀ ثڃٷبثڃٵ، -4ٶٹٔ ٶ٫بٺ ظٶبٴ ثٻ ذٹز، چٻ زض خبٲٗٿ ذٹڂف ٸ چٻ زض ؾطظٲڃٵ ثڃ٫بٶٻ ثٻ ٖٷٹاٴ ٲٽبخط چ٫ٹٶٻ اؾز؟ 

 ڂبثس؟ ڂز ذٹڂف زؾز ٲځظٴ ٲٽبخط چ٫ٹٶٻ ثٻ ټٹ

 پیطینۀ پضوهص-3-1

٦ٻ ڂ٧ځ اظ ٲٟبټڃٱ اؾبؾځ اڂٵ حٹظٺ  "زڂ٫طڀ"ټبڀ اضظقٳٷس ثؿڃبضڀ زض ٶٓطڂٿ دؿباؾشٗٳبضڀ ٸ ٲٽبخطر ٸ ٲٟٽٹٰ  دػٸټف

 ؾبظ قرهڃز ٲٽبخط ٲٷشكط قسٺ اؾز. اظ خٳٯٻ ټبڂځ ٶڃع زضثبضپ ٖٷبنط ټٹڂز اؾز، نٹضر ٪طٞشٻ اؾز. ټٳچٷڃٵ دػٸټف

ؾبظ  قرهڃز ٲٽبخط زض چٷس ضٲبٴ ٲٽبخطر ٞبضؾځ  ٞلاح، ؾدٹزڀ ٸ ثطٲ٧ځ زض ٲ٣بٮٿ ذٹڂف ثٻ ٲُبٮٗٻ ٖٷهطټبڀ ټٹڂز

اڀ ؾطظٲڃٵ زڂ٫طڀ ضا  اڀ ؾطظٲڃٵ ذٹز ثٻ ؾذٽط ٶكبٶٻ ټبڀ ټٹڂشځ دؽ اظ ٲٽبخطر ؾٹغپ اٶؿبٶځ اظ ؾذٽط ٶكبٶٻ دطزاذشٻ ٸ چبٮف

٪ڃطڀ ټٹڂز سطاٲٯځ ڂب ٞطاٲٯځ  ظٶسٺ ٸ اثطاټڃٳځ ٶڃع ثٻ ٲ٣بڂؿٿ سُجڃ٣ځ ق٧٭(. ٸض20-42: 1395اٶس)ٞلاح ٸ زڂ٫طاٴ، ثطضؾځ ٦طزٺ

سب چٻ اٶساظٺ  1اٶس ٦ٻ ټٹڂز سطاٲٯځ ظٴ قط٢ځ زض آثبض لاټڃطڀ ٸ ٲعاضٖځ اظ زڂس٪بٺ ټٹٲځ ثبثب دطزاذشٻ ٸ ثٻ اڂٵ ٶ٧شٻ ٖٷبڂز زاقشٻ

(. ٞطټٳٷسٞط 159-190: 1391سٺ ٸ اثطاټڃٳځ،ٖٷبنط ټٹڂز ٲٯځ ٞطز ٲٽبخط ضا زض ذٹز خبڀ زازٺ ڂب ثٻ چبٮف ٦كڃسٺ اؾز)ٸضظٶ

اڀ ثب ٲُبٮٗٻ ٸ سحٯڃ٭ ٞڃٯٱ دڃبٶڃؿز اثط ضٸٲٵ دلاٶؿ٧ځ ثٻ سكطڂح ٲحٹضټبڀ ٲٽٱ ٶٓطڂٿ دؿباؾشٗٳبضڀ ثٻ  ٸ ٶدٹٲڃبٴ زض ٲ٣بٮٻ

 (. سب٦ٷٹٴ دػٸټف63-73: 1392اٶس)ٞطټٳٷسٞط ٸ ٶدٹٲڃبٴ، ٸڂػٺ ټٹڂز ٸ ثطضؾځ ٦بضثؿز اڂٵ ٲٟبټڃٱ زض اڂٵ ٞڃٯٱ دطزاذشٻ

چٷڃٵ ټڃچ دػٸټكځ ثٻ زڂ٫طاٶ٫بضڀ ظٴ اڂطاٶځ زض  خبٲٗٿ  اٶدبٰ ٶكسٺ اؾز. ټٱ "ض٢م زض آڂٷٿ ق٧ؿشٻ"اضظقٳٷسڀ زضثبضپ ضٲبٴ 

 ٶذطزاذشٻ اؾز. "ض٢م زض آڂٷٿ ق٧ؿشٻ"ذٹڂف ٸ ٶڃع زض ؾطظٲڃٵ ٲڃعثبٴ زض ضٲبٴ ٲٽبخطر 

 روش پضوهص-4-1

ټبڀ زڂ٫طڀ ٸ ٶ٣ف آٴ ټب زض  سٟؿڃطڀ ثٻ ثطضؾځ ٪ٹٶٻ-سبٸڂٯځ-٦ٹقٷس ثب ضٸـ سحٯڃٯځ زض دػٸټف حبيط، ٶ٫بضٶس٪بٴ ٲځ

سٟؿڃطڀ، ٶٹٖځ سدعڂٻ ٸ سحٯڃ٭ ٸ سٹنڃٝ  -سبٸڂٯځ -ثركځ ټٹڂز قرهڃز ٲٽبخط ثذطزاظٶس. ٲ٣هٹز اظ ضٸـ سحٯڃٯځ ق٧٭

 دطزاظاٴ حٹظپ دؿباؾشٗٳبضڀ ثٻ ٸڂػٺ اؾذڃٹا٤ اؾز ٸ سحٯڃ٭ ٲحشٹاڀ نٹضڀ، يٳٷځ ټبڀ ٶٓطڂٻ ٲشٵ ثب ضٸڂ٧طز ٦ڃٟځ ثٻ اٶسڂكٻ

 زټس.  ٲٹضز ثحث ٢طاض ٲځ "زڂ٫طڀ"ټبڀ  ثٷسڀ ٪ٹٶٻ ٸ دٷٽبٶځ دڃبٰ ٶٹڂؿٷسٺ ضا زض س٣ؿڃٱ

 چبضچٹة ٶٓطڀ سح٣ڃ١-2

 ټٹڂز ٸ ٲٽبخط-1-2

 اظ ٲٟبټڃٱ ٲٽٱ ٲطسجٍ ثب ضٲبٴ ٲٽبخطر، ټٹڂز اؾز. سٗطڂٝ ټٹڂز ثط ذلاٜ ضٸاج آٴ زض ٲڃبٴ ٖٳٹٰ ٲطزٰ ٸ ٦بضثطز ضاڂح آٴ، 

٪ط ٲٟٽٹٰ سكبثٻ اؾز. ٲٗٷبڀ زٸٰ آٴ  ٲٟٽٹٰ ټٹڂز زٸ ٲٗٷبڀ ٲشٷب٢ى زاضز: اٸٮڃٵ ٲٗٷبڀ آٴ ثڃبٴثؿڃبض دڃچڃسٺ ٸ زقٹاض اؾز. 

قٹز. ٲڃ٧بڂڃ٭ خ٧ؿٹٴ ثب سٹخٻ ثٻ ټٳڃٵ زٸ ٲٟٽٹٰ ټٹڂز ٲٟٽٹٰ سٳبڂع زاضز ٦ٻ ثٻ ٲطٸض ظٲبٴ ؾبظ٪بضڀ ٸ سساٸٰ ضا ٲٹخت ٲځ

 :Jackson,2002)«ظٲبٴ ٲكبثٻ ٸ ٲٷحهط ثٻ ٞطز اؾز٦ٷٷس ٦ٻ اٶؿبٶڃز اٞطاز ټٱ  اٞطاز ثب اڂٵ قٷبذز ٖٳ٭ ٲځ»٪ٹڂس:  ٲځ
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ټبڀ ٲرشٯٝ ڂ٥ قرهڃز ثط ڂ٥ زڂ٫ط سبثڃط ٪صاضٶس. اڂٵ  اٶس ټٹڂز ټٳبٴ َٹض ٦ٻ ثؿڃبضڀ اظ اٶسڂكٳٷساٴ اشٖبٴ ٦طزٺ .(140

َٹض ٶڃؿز ٦ٻ ٞطز ڂ٥ ټٹڂز خٷؿڃشځ ٸ ثٗس ڂ٥ ټٹڂز ٶػازڀ ٸ ثبلاسط اظ ټٳٻ ڂ٥ ټٹڂز خٷؿځ زاقشٻ ثبقس، ثٯ٧ٻ اق٧ب٬ 

شٗسز ټٹڂز ٶػازڀ، خٷؿځ ٸ ؾبڂط اٶٹأ ټٹڂز ټب زض سٗبٲ٭ ٲش٣بث٭ ټؿشٷس. دؽ اٶٹأ ٲشٗسز ټٹڂز زض ٞطاڂٷسڀ سٗبٲٯځ ٸ ٲ

ټٳبټٷ٫ځ ٸ اٶؿدبٰ زضٸٶځ ٦ٻ »٦ٷٷس. ثٻ ثبٸض اؾشٹاضر ټب٬،  ٲش٣بث٭، ثٻ نٹضر سط٦ڃجځ دٹڂب ٸ ٶٻ ثٻ نٹضر خٳٗځ ٖٳ٭ ٲځ

ؿز، ثٯ٧ٻ ڂ٥ ؾبذشبض اؾز ٦ٻ ثطاڀ ټط ټٹڂز ثٷڃبزڀ اؾز... دؽ ثطاڀ ټٹڂز اؾبؾځ اؾز، ڂ٥ اٲط َجڃٗځ ٸ شاسځ ٶڃ

ڀ ڂ٥ ٦ٯڃز اؾبؾځ ٸ َجڃٗځ ڂب اخشٷبة دصڂط  ټب زض ٸا٢ٕ زض ثبظڀ ٢سضر ٸ اٶحهبض ثٻ ٸخٹز آٲسٺ ٸ ٶشڃدٻ ٸحسر ټٹڂز

ٲٷؿدٱ،  "زذٹ". ڂ٥ سٽسڂس ثطاڀ ٲٟٽٹٰ (Hall,1996: 56)«ٶڃؿز، ثٯ٧ٻ ثٻ ڂ٥ ٞطآڂٷس َجڃٗځ قسٺ ٸ چٷس ٖبٲٯځ ثؿش٫ځ زاضز

ټب ٲٳ٧ٵ اؾز ثب ڂ٥ زڂ٫ط زض سٷف ثبقٷس. )ٲثلا ټٹڂز  اڂٵ ٸا٢ٗڃز اؾز ٦ٻ ټڃچ ٦ؽ ٣ٍٞ ڂ٥ ټٹڂز ٶساضز ٸ اڂٵ ټٹڂز

زض ضٲبٴ ٲٹضز ثحث ټٳٹاضٺ زض سٷف ثب ټٱ ټؿشٷس(. اظ ؾٹڂځ ټٹڂز، ٲٟٽٹٲځ اڂؿشب ٶڃؿز ٸ دڃٹؾشٻ زض  "ٖبق١"ٸ  "ٲبزض"

سدبضة ٪ٹٶب٪ٹٴ، سٛڃڃطار ٲ٧بٶځ ٸ  ،ٲٯڃز، ٶػاز، َج٣ٿ اخشٳبٖځ، خٷؿڃزؾز. ٲٷس ا حب٬ قسٴ اؾز ٸ اظ ٶٹٖځ دٹڂبڂځ ثٽطٺ

(. سٽسڂس ثٗسڀ ٶڃع اظ آٴ خب Bhabha,1994: 4ظٲبٶځ، ٸ زض٤ ضٸظاٞعٸٴ اٞطاز ثركځ اظ زلاڂ٭ اڂٵ سحٹ٬ ٸ دٹڂبڂځ اؾز)

زض ڂ٥ ؾطظٲڃٵ ٸ ٶڃع ٦كٳ٧ف ٦ٷس. خٷ٩ ٲڃبٴ ا٢ٹاٰ ٲرشٯٝ  قٹز ٦ٻ ټٹڂز، آٴ چٻ ضا ٦ٻ ثساٴ سٗٯ١ ٶساضز، ٶٟځ ٲځ ٶبقځ ٲځ

ټبڀ ٲشٗسز  ټبڀ اؾبؾځ ټٹڂشځ ٲڃبٴ ٪طٸٺ آڂس ٦ٻ سٟبٸر ٲڃبٴ َج٣بر ٪ٹٶب٪ٹٴ زض خبٲٗٻ، ثط ٲجٷبڀ اڂٵ سهٹض ثٻ ٸخٹز ٲځ

 .(Ignatieff,1994: 79)اٶس ټب، شاسځ ٸ َجڃٗځ ٸ زض زؾشطؼ ٶڃؿشٷس ثٯ٧ٻ ذٯ١ قسٺ ٸخٹز زاضز. اڂٵ زضحبٮځ اؾز ٦ٻ سٟبٸر

٦ٷڃٱ ٦ٻ سجسڂ٭ ثٻ ٲكرهبر ثبضظ ٸ  چٷبٴ ثعض٨ ٲځ ټبڀ ٦ٹچ٥ ضا آٴ ضا ٲٷحهط ثٻ ٞطز ثجڃٷڃٱ، سٟبٸر ٸ٢شځ ثرٹاټڃٱ ذٹز

٪ڃطز، سب  چٻ ٲشٟبٸر اؾز، ٲٹضز سب٦ڃس ٢طاض ٲځ اټٳڃز خٯٹٺ زازٺ قسٺ ٸ آٴ چٻ ٲكشط٤ اؾز ٦ٱ قٹٶس. آٴ ٦ٷٷسٺ ٲځ سٗڃڃٵ

٦ٷس، چٹٴ ټڃچ  ټبڀ ٶػازڀ ٸ ٢ٹٲځ ٶڃع نس٠ ٲځ ض ٲٹضز سٟبٸرآڂٷس. اڂٵ ز٢ڃ٣ب ز ټب ٲشٟبٸر ٸ ٲشًبز ثٻ ٶٓط ٲځ ٦ٻ ټٹڂز خبڂځ

سٟبٸر خٷؿځ، اٚٯت ثٻ نٹضر ٖڃٷځ ٸ ثب سٹخٻ ثٻ  (.16: 1394ټبڀ ٲرشٯٝ ٸخٹز ٶساضز)لاٮط، سًبز ٖڃٷځ ٸ ٸا٢ٗځ ثڃٵ ٪طٸٺ

قٹٶس زٸ  بٖث ٲځټبڀ ثعض٨ قسٺ ٸ ث ټبڀ ٦ٹچ٥ سجسڂ٭ ثٻ سٟبٸر ڂبثس، اٲب زض اڂٵ خب ٶڃع، سٟبٸر ټبڀ ْبټطڀ ٶٳٹز ٲځ سٟبٸر

ټب، ٦بٶ٫ٹضٸټب ٸ  زض ٸا٢ٕ، اظ زڂس٪بٺ َجڃٗځ ظٶبٴ ٸ ٲطزاٴ ثڃف اظ ټط چڃع زڂ٫طڀ چٹٴ ٦ٹٺ»خٷؽ، ٲربٮٝ ڂ٥ زڂ٫ط ثبقٷس. 

ټبڂځ زاضٶس اٲب زاٲٷٿ اڂٵ اذشلاٞبر ٶبقځ اظ  سط ټؿشٷس... ټط چٷس زض ڂ٥ ؾطڀ نٟبر ثب ټٱ سٟبٸر ټبڀ آٶبٶبؼ ثٻ ټٱ قجڃٻ ٶر٭

اؾز. ټٹڂز ٲٷحهط ثٻ ٞطز خٷؿځ، ٲؿشٯعٰ ؾط٦ٹثځ ټط ٪ٹٶٻ نٟز ظٶبٶٻ زض ٲطزاٴ ٸ ؾط٦ٹة  ٪ڃط ڂ٥ ټٱ دٹقځ چكٱ

ټبڀ  . اڂٵ ثطخؿشٻ ؾبظڀ ټٹڂز خٷؿځ، زض ضٲبٴ ٲٽبخطر ٸ زض ٶٓطڂٻ(Rubin,1975: 112)«نٟبر ٲطزاٶٻ زض ظٶبٴ اؾز

٪ٹڂس ٸ  ٳبضڀ ٸ دؿباؾشٗٳبضڀ ؾرٵ ٲځڂبثس. ثطاڀ ٲثب٬ اؾذڃٹا٤ اظ ثحث ٞطٸزؾشځ ظٶبٴ زض خٹاٲٕ اؾشٗ دؿباؾشٗٳبضڀ ٶٳٹز ٲځ

ٲ٧بٴ، ٶ٣كځ اٶ٧بضٶبدصڂط زض  .(Spivak,1988: 287)ثطٶس زاضز ٦ٻ ظٶبٴ زض اڂٵ خٹاٲٕ اظ ؾط٦ٹثځ ٲًبٖٝ ضٶح ٲځ ثڃبٴ ٲځ

٦ٷس، زچبض ز٪ط٪ٹٶځ ټٹڂشځ  اڀ ٦ٻ زض آٴ ظٶس٪ځ ٲځ ٪ڃطڀ ټٹڂز ٞطز زاضز. ثٷبثطاڂٵ قرهڃز ٲٽبخط ثب سٛڃڃط خبٲٗٻ ق٧٭

ٶٳبڂس.  ٦ٷس ٸ آٴ زٸ ًٞب ضا ثب ټٱ ٲ٣بڂؿٻ ٲځ قٹز. ٲٽبخط ټٳڃكٻ زض ٲڃبٴ زٸ ًٞبڀ ٪ٹٶب٪ٹٴ )ا٪ط ٶ٫ٹڂڃٱ ٲشًبز( حط٦ز ٲځ ٲځ

اٶس ٸ  ټبڀ ٚبڂت ٢طاض ٪طٞشٻ اضٺ، ټٹڂشځ ٲشعٮع٬ اؾز ٦ٻ ثط ضٸڀ ٲطظ ؾبذشٻ قسٺ اؾز: زض ڂ٥ ؾٹڀ ٲطظ آزٰټٹڂز ؾٹغپ آٸ

قٹز. زض  ټبڀ ثڃ٫بٶٻ حًٹض زاضٶس. سٳبٰ ټٹڂز آٸاضٺ زض اڂٵ اؾز ٦ٻ زض اڂٵ ٲطظ ًٞبڂځ اؾشٗبضڀ اڂدبز ٲځ زض ؾٹڀ زڂ٫ط آزٰ

آڂس. اڂٵ ٶ٫بٺ زٸ٪بٶٿ ٲٽبخط )ٶ٫بٺ ثٻ ٪صقشٻ  ټٹڂز ؾٹٲځ ثٻ ٸخٹز ٲځ اڂٵ ٶ٫بٺ اؾشٗبضڀ، اظ ثطذٹضز زٸ ټٹڂز ثڃ٫بٶٻ ٸ ٚبڂت،

ٸ «2دڃٹٶسذٹضز٪ځ«قٹز ٦ٻ ټٹٲځ ثبثب اظ آٴ ثب ٖٷبٸڂٵ  اظ ؾٹڂځ ٸ ٶ٫بٺ ثٻ آڂٷسٺ اظ ؾٹڀ زڂ٫ط( ثبٖث اڂدبز ٲٹ٢ٗڃشځ ٲځ

ٸ ٢ٹٲځ ٸ ٶعزڂ٥ قـسٴ  ٦ٻ سٳبڂ٭ ثٻ ٞطاٲٹـ ٦ـطزٴ ټٹڂـز ٲٯځ، زڂٷځ ٸ ٶكبٶ٫ط ټٹڂشځ اؾزاؾز  ٦طزٺ ڂبز« 3ًٞبڀ ؾٹٰ«
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( ٸ ٶدٹٲڃبٴ ثطاڀ ضؾڃسٴ ثٻ آٴ چٽبض اؾشطاسػڀ ضا ٢بڂ٭ ٲځ قٹز: Bhabha,1994:p.4)ثـٻ ټٹڂـز اؾـشٗٳبض٪ط زاضز

٦ٹقس سب ثب اڂدبز سٟبٸر زض ؾج٥  ڂٗٷځ ٲٽبخط اظ اثشساڀ ٸضٸز ثٻ ؾطظٲڃٵ ٲڃعثبٴ ٲځ "سٟبٸر، ټٳؿبٶځ، دڃٹٶس ٸ سطخٳٻ"

زټس ٸ اظ آٴ  ټٹڂشځ ضا ثب ټٹڂز ٲڃعثبٴ ثط٢طاض ؾبظز، ڂب ذٹز ضا ثب ٞطټٷ٩ ٲڃعثبٴ ٸ١ٞ ٲځظٶس٪ځ ذٹز ٶٹٖځ سكرم ٸ سٳبڂع 

٦ٷس سب ثب آٴ ټٳؿبٴ قٹز ٸ ٲٹضز دصڂطـ ٸا٢ٕ ٪طزز، ڂب ؾج٥ ظٶس٪ځ دڃكڃٵ ذٹز ضا ثب ٞطټٷ٩ خسڂس زض دڃٹٶس ٢طاض  س٣ٯڃس ٲځ

دطزاظز سب  ټبڀ ٲرشٯٝ ظٶس٪ځ ٲځ ٰ ثٻ سطخٳٿ ؾج٥زټس، ٸ ڂب ثطاڀ ٖجٹض اظ ٞطټٷ٩ ٪صقشٻ ٸ اٶش٣ب٬ ثٻ ٞطټٷ٩ سبظٺ ٲسا ٲځ

 (.15: 1395ؾطاٶدبٰ ټٹڂز خسڂس اٸ ثٻ ٶٹٖځ ق٧٭ ٪ڃطز)ٶدٹٲڃبٴ،

 دیگزی اس دیدگاه پسااستعواری-2-2

ضا زض اضسجبٌ ٲڃبٴ اؾشٗٳبض٪ط ٸ اؾشٗٳبض ظزٺ ٲُطح ٦طز، ٞطاٶشؽ ٞبٶٹٴ ثٹز. اٸ ثب  "زڂ٫طڀ"ٶرؿشڃٵ اٶسڂكٳٷسڀ ٦ٻ ٲؿبٮٿ

ضا زضثبضپ ؾڃبٺ دٹؾشبٴ ثطضؾځ ٦طز. ټ٫٭  "ذٹز"ٸ  "زڂ٫طڀ"حٹضټبڀ ثحث ټ٫٭ زض دسڂساضقٷبؾځ، ٲؿبٮٿثٽطٺ ٪ڃطڀ اظ ٲ

٪ڃطز ٸ ثٻ اڂٵ سطسڃت ذٹز ټٳٹاضٺ ثٻ زڂ٫طڀ  ٲٗش٣س ثٹز ٦ٻ ذٹزآ٪بټځ سٷٽب زض ٲٹاخٽٻ ثب چڃعڀ ثڃطٸٴ اظ ذٹز نٹضر ٲځ

چطا ٦ٻ ذٹز ٸ زڂ٫طڀ ټط ڂ٥ ٲځ ذٹاټٷس زڂ٫طڀ ضا ٸاثؿشٻ اؾز. ٸٮځ اڂٵ ٸاثؿش٫ځ ثٻ زڂ٫طڀ نٹضر ٲٽطثبٶبٶٻ اڀ ٶساضز 

. ٞبٶٹٴ ثب سٹخٻ (Leitch,2001: 626-628)٪ڃطز ثكٷبؾٷس اٲب زٸؾز ٶساضٶس قٷبذشٻ قٹٶس ٸ ثطاڀ ٦ؿت قٷبذز ٶجطز زضٲځ

اڀ  شٻ٦ٷس؛ ٶ٧ ضا ثط ٖٽسٺ ث٫ڃطز سطؾڃٱ ٲځ "ذٹز"سٹاٶس ٶ٣ف  اڀ ٦ٻ ٶٳځ "زڂ٫طڀ"ثٻ اڂٵ ؾرٵ ټ٫٭، اؾشٗٳبضظزٺ ضا زض خبڂ٫بٺ 

ثب آضاڀ ازٸاضز ؾٗڃس زضثبضپ  "ٶػاز ٪طاڂځ ٸ ٞطټٷ٩"٦ٻ ٲحٹض ٲجبحث دؿباؾشٗٳبضڀ قسٺ اؾز. اْٽبضار ٞبٶٹٴ زض ٲ٣بٮٿ 

٦ٷس، قجبټز ثؿڃبضڀ زاضز. ثب اڂٵ  ټبڀ زٸ٪بٶٻ ٦ٻ ٚطة ثطاڀ سٗطڂٝ ذٹز، ٲڃبٴ قط٠ ٸ ٚطة ثط٢طاض ٲځ ٸ س٣بث٭ "زڂ٫طڀ"

دٹؾز ثٻ ٲٟبټڃٱ ٦ٯځ ٚطة ٸ قط٠ س٣ؿڃٱ  ٶػازڀ ٸ س٣بث٭ ٞطز ؾٟڃسدٹؾز ٸ ؾڃبٺسٟبٸر ٦ٻ زض ٶٓطڂبر ازٸاضز ؾٗڃس، ٲؿبڂ٭ 

قٹز. ازٸاضز ؾٗڃس ثط اڂٵ ثبٸض اؾز ٦ٻ ٚطة َځ ؾبٮڃبٴ ثب سهٹڂط ٦طزٴ قط٠ ثٻ ٲثبثٿ زڂ٫طڀ / حبقڃٻ زض ٲ٣بث٭ ٚطة ثٻ  ٲځ

زڂ٫ط ٢طاض  زض سًبز ثب ڂ٥ټبڀ زٸسبڂځ ذٯ١ ٦طزٺ اؾز ٦ٻ ٚطة ٸ قط٠ ضا  اڀ اظ س٣بث٭ ٲثبثٻ ذٹز / ٲط٦ع، ٲدٳٹٖٻ

زڂ٫ط ضا سٗطڂٝ  آٸضز ٦ٻ زٸ ٢ُت آٴ ثٻ ڂبضڀ ټٱ، ڂ٥ (. ٚطة ٸ قط٠، س٣بثٯځ زٸ٪بٶٻ ضا دسڂس ٲځSaid,1991: 24زټس) ٲځ

اثسأ قط٠ »٦ٷس.  ٪ڃطڀ ثطسطڀ ٚطة ٶڃع ذسٲز ٲځ زټس، ټٱ ظٲبٴ ثٻ ق٧٭ قٷبؾځ ثٻ قط٠ ٶؿجز ٲځ ٦ٷٷس. ح٣بضسځ ٦ٻ قط٠ ٲځ

اڀ ٢بزض ثٻ سٗطڂٝ ذٹز ٸ  )زڂ٫طڀ( يطٸضڀ اؾز، ثٻ ٶحٹڀ ٦ٻ ٚطة اظ َطڂ١ سٹؾ٭ خؿشٵ ثٻ چٷڃٵ ٲ٣بڂؿٻ "ٚڃط"ثٻ ٲٷعٮٿ 

٢طاض زاضز ٸ قط٠ ڂ٥  "ٲط٦ع"(. ٚطة ټٳٹاضٺ زض 68: 1388اق٧طاٞز ٸ اټٯٹٸاٮڃب،«)س٣ٹڂز ټٹڂز ذٹڂف ذٹاټس ثٹز

زڂ٫طڀ "ٸ  "زڂ٫طڀ ٦ٹچ٥"لا٦بٴ زضثبضپ قٹز. چب٦طاٸضسځ اؾذڃٹا٤ ثط ٲجٷبڀ ٶٓطڂبر غا٤ اڀ ٲحؿٹة ٲځ حبقڃٻ "زڂ٫طڀ"

ضا ٸيٕ ٦طز ٦ٻ ثٻ ٞٽطؾز انُلاحبر ٶٓطڂٿ دؿباؾشٗٳبضڀ اٞعٸزٺ قس. اؾذڃٹا٤  4ؾبظڀ ، انُلاح زڂ٫طڀ"ثعض٨

٦ٷس، ٸيٕ ٦طزٺ اؾز.  ټبڂف ضا ذٯ١ ٲځ ٪صاضڀ ٞطاڂٷسڀ ٦ٻ ٪ٟشٳبٴ اٲذطڂبٮڃؿشځ اظ َطڂ١ آٴ زڂ٫طڀ ؾبظڀ ضا ثطاڀ ٶبٰ زڂ٫طڀ

 "زڂ٫طڀ ٦ٹچ٥"قٹز زض ح٧ٱ ٲط٦ع ٲڃ٭ ڂب ٢سضر اؾز،  اڀ ٦ٻ ؾٹغٺ زض آٴ سٹٮڃس ٲځ زض ضاثُٻ "ڀ ثعض٨زڂ٫ط"زض حبٮځ ٦ٻ 

ؾبظڀ  ٦ٷس. زض سٗطڂٝ اؾذڃٹا٤ زڂ٫طڀ اڀ ٶبزڂسٺ اٶ٫بقشٻ قسٺ ڂب ٲٽبض قسٺ اؾز ٦ٻ ٪ٟشٳبٴ ٢سضر آٴ ضا ذٯ١ ٲځ ؾٹغٺ

اـ ثٻ  اؾشٗٳبضظزٺ "ټبڀ ٦ٹچ٥ زڂ٫طڀ"ثب سٹٮڃس  اؾشٗٳبضڀ، ذٹز ټٱ ظٲبٴ "زڂ٫طڀ ثعض٨ِ"ٞطاڂٷسڀ زڂبٮ٧شڃ٧ځ اؾز، ظڂطا 

ثٻ ټٱ  "زڂ٫طڀ"ٸ  "ذٹز"(. ټٹٲځ ثبثب ثبٸض زاضز ٦ٻ زض ٞطاڂٷس اؾشٗٳبض، Ashcroft,2007: 157قٹز) ٲثبثٿ ؾٹغٺ ؾبذشٻ ٲځ

. (Huddart,2006: 44)اٶس سٹاٶڃٱ ثٻ ؾبز٪ځ سهٹض ٦ٷڃٱ ٦ٻ ٪طٸټځ ثط ٪طٸٺ زڂ٫طڀ ٲؿٯٍ قسٺ اٶس ٸ ٶٳځ ٢ٟ٭ قسٺ

ټبڀ ٚڃط ٲٷشٓطٺ اؾز. سحٯڃ٭ ثبثب اظ  ټب ٸ ٶ٫طاٶځ ټب، سكٹڂف ٳبض٪ط زض ٖڃٵ زاقشٵ ثطسطڀ ٸ سؿٯٍ، ټٳٹاضٺ زض٪ڃط ايُطاةاؾشٗ

٦بٲلا ثط ٲحٹض ٶٓطڂبر ضٸاٶ٧بٸاٶٻ اؾشٹاض اؾز ٸ ټٳڃٵ اٲط ٲٹخت قسٺ اؾز ٦ٻ ٲٷش٣ساٴ، آضاڀ اٸ ضا ثٻ  "زڂ٫طڀ"ٶٳبڂف 
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َٯجبٶٻ ٸ اؾشٗٳبض٪طاٶٿ  ٦ٷٷسپ اٲڃب٬ ٢سضر ټبڀ ٦ٷف اؾشٗٳبضڀ، سٹخڃٻ ؾبئ١چبٮف ث٧كٷس. اظ ٲٷٓط آٶبٴ چٷڃٵ سبٸڂٯځ اظ 

ټب ٸ اٲڃبٮځ ٶبذٹزآ٪بٺ اؾز ٦ٻ ٖٳلا ضاټځ ثطاڀ ٲح٧ٹٰ ٦طزٴ ٲؿئٹلاٴ  ٪ڃطڀ ټبڀ ٢سضر اؾز ٸ ٪ٹڂځ ثطآٲسٺ اظ سهٳڃٱ ٢ُت

ٗٳبض٪ط ٸ اؾشٗٳبضظزٺ ثٻ ٲطظ ثڃٵ (. ټٹٲځ ثبثب زض ثطضؾځ ضاثُٿ اؾش123: 1389ٞدبڂٕ اؾشٗٳبض٪طڀ ثب٢ځ ٶٳځ ٪صاضز)قبټٳڃطڀ،

 6اڀزټس سب خبڂځ ٦ٻ آٴ ضا آؾشبٶٻ سطڂٵ سٹخٻ ضا ٶكبٴ ٲځ اٞشس ثڃف ٲځ 5اڂٵ زٸ ٸ اسٟب٢بسځ ٦ٻ زض آؾشبٶٻ

 . (Huddart,2006: 7)ذٹاٶس ٲځ

 "دیگزی"سى جهاى سوم و هفهوم -3-2    

انٯځ اؾز ٸ ث٣ڃٻ ټٳٻ سحز ٖٷٹاٴ  ؾٹغپ "ذٹز"٦ٷس  ڂ٥ دسڂسپ خٽبٶځ اؾز ٦ٻ زض آٴ ازٖب ٲځ "زڂ٫طڀ"ٲٟٽٹٰ 

ؾڃٳٹٴ "ثٻ َٹض ٦ٯځ، ثط َج١ ٲٟٽٹٰ ټط ٲشٵ زاضاڀ اټٳڃز ٲشٟبٸسځ اؾز. ٶرؿشڃٵ ثبض  "زڂ٫طڀ"س. انُلاح ٷآڂ ٲځ "زڂ٫طڀ"

٦ٻ ڂ٧ځ  "خٷؽ زٸٰ"اڀ ثط ٦شبة  . زٸ ثٹٸاض زض ٲ٣سٲٻ"زڂ٫طڀ"اؾز ٸ ظٴ  "ؾٹغٺ"اڂٵ ٣ٖڃسٺ ضا ٲُطح ٦طز ٦ٻ ٲطز  "زٸثٹٸاض

 "زڂ٫طڀ"زاضز ٦ٻ ٢كط  ثڃبٴ ٲځ "زڂ٫طڀ"آڂس، زضثبضپ ٲٟٽٹٰ  ڂٵ ٲشٹٴ ٶٓطڀ زض ٖطنٿ ٞٳڃٷڃؿٱ ٢طٴ ثڃؿشٱ ثٻ قٳبض ٲځسط اظ ٲٽٱ

ټب، قرم ثڃبٴ زٸ٪بٶٿ ذٹز ٸ زڂ٫طڀ  قٷبؾځ سطڂٵ اؾُٹضٺ اڀ ثٻ ٢سٲز س٧ٟط ثكطڀ زاضز. زض خٹاٲٕ ٶرؿشڃٵ، زض ٢سڂٳځ زڂطڂٷٻ

٣ؿڃٱ خٷؿځ ٸ ٸاثؿشٻ ثٻ ح٣بڂ١ سدطثځ ٶجٹزٺ اؾز. ٖٷبنط ظٶبٶٻ زض اثشسا زض چٷڃٵ ضا ڂبٞشٻ اؾز. اؾبؾب اڂٵ زٸ٪بٶ٫ځ ٲشٗٯ١ ثٻ س

سط اظ اڂٵ ٦ٻ زض س٣بث٭  قت ٲٹضز ثحث ثٹز ثڃف –ٲبٺ،  ضٸظ  –ظئٹؼ، ذٹضقڃس  –ٲڃشطا، اٸضاٶٹؼ  –ټبڂځ ٲبٶٷس ٸضٸٶب  خٟز

. زڂ٫ط٪ٹٶ٫ځ ڂ٥ ٲ٣ٹٮٿ اؾبؾځ ٧ٞط ٲڃبٴ ذسا ٸ قڃُبٴ، ذٹـ ثرشځ ٸ ثسثرشځ، ضاؾز ٸ چخ، ذسا ٸ ٮٹؾڃٟط )قڃُبٴ( ثبقس

ټب ٸاثؿشٻ ثٻ  ٪ڃطٶس ظڂطا آٴ ٲٹضز ثحث ٢طاض ٲځ "زڂ٫طڀ". ظٶبٴ ثٻ ٖٷٹاٴ (De Beauvoir,1988:pp. 16-17)ثكط اؾز

ټب اظ زٸ خٽز ٲٹضز سجٗڃى ټؿشٷس: اثشسا اظ ؾٹڀ  اؾز؛ آٴ قبٴ ټؿشٷس. ٸيٗڃز ظٶبٴ خٽبٴ ؾٹٰ حشځ ض٢ز اٶ٫ڃعسط ٲطزاٴ

٪ڃطٶس. ٖٯز  اظ ؾٹڀ َج٣ٿ ثطسط ؾٟڃس. ظٶبٴ خٽبٴ ؾٹٰ ثط اؾبؼ خٷؽ، ضٶ٩ ٸ َج٣ٻ ٲٹضز سجٗڃى ٢طاض ٲځقبٴ ٸ ؾذؽ  ٲطزاٴ

ټب سحز ؾٯُٿ دسضؾبلاضاٶٻ ٸ اؾشٟبزٺ اظ ٸخٹز  ثٻ اٶ٣ڃبز زضآٸضزٴ آٴ "زڂ٫طڀ"قٷبذشځ زض دؽ ضٞشبض ظٶبٴ ثٻ ٖٷٹاٴ  ضٸاٴ

، ثط ثطذځ اظ ٲك٧لار ظٶبٴ "سٹاٶس ؾرٵ ث٫ٹڂس آڂب ٞطٸزؾز ٲځ"اـ ثب ٖٷٹاٴ اؾذڃٹا٤ زض ٲ٣بٮٻ. قبٴ زض ټٷ٫بٰ ٶڃبظ اؾز دؿز

ټبڀ اؾذڃٹا٤ ظٲڃٷٿ ٦كٳ٧ف ظٶبٴ ٸ  اٶس. ٶٹقشٻ ټب ټط٪ع زض چبضچٹة ثڃٵ اٮٳٯٯځ ٶبٰ ٶجطزٺ ٦ٷس ٦ٻ اظ آٴ خٽبٴ ؾٹٰ سب٦ڃس ٲځ

ٺ ټب ٸ آضظٸټبڀ ټٳٿ سٹاٶس ثٻ زڂس٪ب ٦ٷس. ٞٳڃٷڃؿٱ ثٻ ٖٷٹاٴ ڂ٥ ٶٓطڂٻ ٶٳځ ؾشٳ٫طاٴ زض ٦كٹضټبڀ خٽبٴ ؾٹٰ ضا ٲٷ٧ٗؽ ٲځ

٦ٷس ثٻ َٹض  قبٴ ثبظڀ ٲځ ٪ڃطڀ اڀ زض ټط ظٲبٴ ٸ ٲ٧بٴ ٦ٻ ٶ٣ف ٦ٯڃسڀ زض ق٧٭ ټبڀ ٲٷ٣ُٻ ظٶبٴ زض خٽبٴ سٹخٻ ٦ٷس. ثبڂس سٟبٸر

ق٧ٷبٶٻ زاقز. اٸ ثٻ  ټبڀ اؾذڃٹا٤ زضثبضپ ٞٳڃٷڃؿٱ سبثڃط ثز ٶٹقشٻ(Spivak,1981: 241-268). آق٧بض ٲٹضز ثطضؾځ ٢طاض ٪ڃطز

ټبڀ ظڂبزڀ حشځ زض ٲڃبٴ  اظ ٞطيڃبر اؾبؾځ ٞٳڃٷڃؿٱ ضا ثٻ چبٮف ٦كڃس. ټٳٿ ظٶبٴ ٲبٶٷس ټٱ ٶڃؿشٷس ٸ سٟبٸرَٹض ٦ٯځ ثطذځ 

ظٶبٴ زض ذهٹل َج٣ٻ، ضٶ٩ ٸ زڂٵ ٸخٹز زاضز. اٲڃس ٸ آضظٸڀ ظٶبٴ اضٸدبڂځ ٖٳٹٲب اظ ظٶبٴ ٢بضپ آؾڃب ٲشٟبٸر اؾز. ظٶبٴ 

٪ڃطڀ ٶٹٔ خسڂسڀ اظ اؾشٗٳبض زض زضٸٴ  ؿباؾشٗٳبضڀ ز٢ڃ٣ب ثط ق٧٭اٶس. ٞٳٷڃؿٱ د سط آظاز قسٺ اضٸدبڂځ اظ سؿٯٍ ٲطزٲحٹض دڃف

٪ٟشٳبٴ اؾشٗٳبضڀ اقبضٺ زاضز. زض ٸا٢ٕ ظٶبٴ ضٶ٫ڃٵ دٹؾز ٸ ٣ٖجٻ ٞطټٷ٫ځ، ٶػازڀ، ٢ٹٲځ، ٸ اضظقځ آٶبٴ اڂٵ ثبض سٹؾٍ ظٶبٴ 

اؾذڃٹا٤ ٲربٮٝ  ؾٟڃس دٹؾز ثٻ حبقڃٻ ضاٶسٺ قسٺ اؾز ٸ اڂٵ اٲط ح٧بڂز اظ ؾط٦ٹثځ زڂ٫ط، ثٻ زؾز ظٶبٴ ؾٟڃس زاضز.

٦ٷس ٦ٻ  ثركس. اٸ اڂٵ ح٣ڃ٣ز ضا سهطڂح ٲځ ټبڂف ثٻ انٹ٬ اٸٮڃٿ ٞٳڃٷڃؿٱ ٶڃطٸ ٲځ ٞٳڃٷڃؿٱ ٶڃؿز؛ ثٯ٧ٻ ثؿڃبضڀ اظ اؾشسلا٬

ټبڀ ٲڃبٴ ظٶبٴ  ټبڂځ زض ٲٹضز ٶػاز، َج٣ٻ، ٲصټت، سٳسٴ ٸ ٞطټٷ٩ ٲڃبٴ ظٶبٴ ٸخٹز زاضز. ٞٳڃٷڃؿٱ ٶڃبظ زاضز ٦ٻ ثط سٟبٸر سٟبٸر

اؾذڃٹا٤  ٲكٽٹضٞطٸزؾز ڂ٧ځ اظ ٲٟبټڃٱ انٯځ ٲ٣بٮٿ  قبٴ زؾز ڂبثٷس. ټب ٦ٳ٥ ٦ٷس ٦ٻ ثٻ اټساٜ قرهځ آٴٲشٳط٦ع قٹز ٸ ثٻ 
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ټبڀ اخشٳبٖځ ظڂطزؾز ثٻ ٦بض ثطز.  ضا اٸٮڃٵ ثبض آٶشٹٶڃٹ ٪طاٲكځ، ٲبض٦ؿڃؿز اڂشبٮڃبڂځ زض اضسجبٌ ثب ٪طٸٺ 7ثٹز. ٸاغپ ٞطٸزؾز

 (.Gramsci,1971: 14)ر ٸ ؾٹغپ ټػٲٹٶځ َج٣بر حب٦ٱ ټؿشٷسټبڀ نبحت ٢سض ټبڂځ ٦ٻ ٞب٢س ٸحسر ٸ ؾبظٲبٴ ٪طٸٺ ٪طٸٺ

زټځ ٲٷؿدٱ ټؿشٷس ٸ ٶڃع ٸؾبڂ٭  زټٷس، ثٻ زٮڃ٭ اڂٵ ٦ٻ ٞب٢س ؾبظٲبٴ ټب ثب اڂٵ ٦ٻ ثرف ثعض٪ځ اظ خبٲٗٻ ضا سك٧ڃ٭ ٲځ اڂٵ ٪طٸٺ

قٹٶس.  بٲٗٻ ٶبزڂسٺ ٪طٞشٻ ٲځټبڀ سبثڃط٪صاض زض خبٲٗٻ ضا ٶساضٶس، اظ ؾٹڀ َج٣بر حب٦ٱ ثط خ اضسجبٌ خٳٗځ ٢سضسٳٷس اظ ٢جڃ٭ ضؾبٶٻ

قٹز ٦ٻ ڂب  ټبڂځ زض خبٲٗٻ اَلا٠ ٲځ اظ ؾٹڂځ ٞطٸزؾز ثب انُلاح ا٢ٯڃز ٶڃع اضسجبَځ سٷ٫بسٷ٩ زاضز. ثٷبثطاڂٵ ٞطٸزؾز ثٻ ٪طٸٺ

ټب ثب ٲٷبٕٞ َج٣ٿ حب٦ٱ زض سًبز اؾز. ثط ټٳڃٵ ٲجٷب ظٶبٴ زض ټبڀ زڂ٫ط خبٲٗٻ قٳبض ٦ٳشطڀ زاضٶس؛ ڂب ٲٷبٕٞ آٴ ٶؿجز ثٻ ٪طٸٺ

آڂٷس؛ ظڂطا ټط چٷس اظ ٶٓط سٗساز زض خبٲٗٻ ا٦ثطڂز ضا زاضٶس؛ اٲب ثب سٹخٻ ثٻ اڂٵ ٦ٻ ٲٷبٕٞ  بٲٗٿ ٲطزؾبلاض، ٞطٸزؾز ثٻ قٳبض ٲځخ

ټب ضا ثٻ حبقڃٻ ضاٶسٺ اؾز، ثٻ  آٶبٴ زض سًبز ثب ٲٷبٕٞ َج٣ٿ ٲطزؾبلاض حب٦ٱ اؾز، ٸ ؾبذشبضټبڀ ٢سضر حب٦ٱ، ٖلائ١ ٸ ٲٷبٕٞ آٴ

: 1387آڂٷس)از٪بض ٸ ؾح ٸڂ٥، شٳبٖځ زض خبڂ٫بټځ ٞطٸزؾز ٢طاض ٪ڃطٶس، زض ح٧ٱ ا٢ٯڃز ثٻ قٳبض ٲځٶحٹڀ ٦ٻ ظٶبٴ ثٻ ٮحبِ اخ

سٹاٶس ؾرٵ  ٞطٸزؾز ٶٳځ"٦ٷس ٦ٻ  اؾذڃٹا٤ ثب آٸضزٴ ٶٳٹٶٿ ثڃٹپ ذٹز ٢طثبٶځ ٦ٷٷسٺ زض ټٷس، ثب زٮڃ٭ ثبثز ٲځ(. 47

قس ٸ ٖطٞځ ٲشساٸ٬  ثهٹضر دطا٦ٷسٺ زض ثطذځ ٲٷب١َ زٸضزؾز ټٷس ثط٪عاض ٲځ 8آڂڃٵ ؾبسځ (Spivak,1988: 308)."ث٫ٹڂس

ٶجٹز. اؾذڃٹا٤ زض ٦ٷبض ٶ٣س ضٞشبض خبٲٗٻ ٲطز ؾبلاض ټٷس، ٖٳٯ٧طز اٲذطاسٹضڀ اٶ٫ٯڃؽ ضا ٶڃع ظڂط ؾٹا٬ ثطز ٸ ثحث ذٹز ضا ثب اڂٵ 

ټبڀ حب٦ٱ ثط اٸ ثبظٶٳبڂځ  ثٯ٧ٻ سٹؾٍ ٢سضرازٖب ثٻ اسٳبٰ ضؾبٶس ٦ٻ ظٴ زض خٹاٲٕ اؾشٗٳبضڀ اخبظٺ ثبظٶٳبڂځ ذٹز ضا ٶساضز 

زټس. ٲطاؾٱ ؾبسځ ثٽشطڂٵ ٶٳٹٶٻ زض حٳبڂز اظ اڂٵ ثحث  قٹز. ټٳڃٵ ٞطاڂٷس ثبظٶٳبڂځ اؾز ٦ٻ ح٣ڃ٣ز ضا ثبغ٪ٹٶٻ خٯٹٺ ٲځ ٲځ

ټب  سٹاٶٷس خبٲٗٻ ضا ٲش٣بٖس ٦ٷٷس ٦ٻ نساڀ ٲربٮٝ آٴ اؾز ٦ٻ ظٶبٴ ٞطٸزؾز ٞطنز ضز ٸ ثس٬ ٦طزٴ ٣ٖبڂسقبٴ ضا ٶساضٶس ٸ ٶٳځ

 ضا ثكٷٹز.

 بحث و تحلیل -3

 "رقص در آینۀ ضکسته". جلوه های دیگزی در رهاى 1-3

 ټبڀ زڂ٫طڀ زض ضٲبٴ ٲٹضز ثطضؾځ اظ زٸ ٲٷٓط ٦ٯځ ٢بث٭ ثحث ٸ دڃ٫ڃطڀ اؾز. خٯٹٺ

 . نگاه جاهعۀ هزدهحور سنتی به سى به عنواى دیگزی1-1-3

چٻ اٲٹض ؾڃبؾځ ٸ اخشٳبٖځ  ٸ چٻ اٲٹض  –٦بضٺ ٸ سهٳڃٱ ٪ڃطٶسپ انٯځ زض ټٳٿ اٲٹض  زض خبٲٗٿ ٲطزٲحٹض ؾٷشځ، ٲطز ټٳٻ

اڀ ثط اٸ سحٳڃ٭  اؾز ٸ ظٴ ثٻ ٖٷٹاٴ زڂ٫طڀ، سبثٕ ٢ٹاٶڃٵ ٸ اٸاٲطڀ اؾز ٦ٻ اظ ؾٹڀ چٷڃٵ خبٲٗٻ -ذبٶٹاز٪ځ ٸ ذهٹنځ

ثطاڀ قٹٶس.  بضپ ظٶس٪ځ ذٹڂف ضا ٶساضٶس ٸ ثٻ ٖٷٹاٴ خٷؽ زٸٰ سٯ٣ځ ٲځ٪ڃطڀ زضث قٹز. زض اڂٵ خبٲٗٻ، ظٶبٴ اخبظپ سهٳڃٱ ٲځ

ڂبثس ٸ ٶٻ ٲطز ثب اضخبٔ ثٻ ظٴ؛ ظٴ  قٹز ٸ سكرم ٲځ خٷؽ سٷٽب )ٲُٯ١(. ظٴ ثب اضخبٔ ثٻ ٲطز سٗطڂٝ ٲځ –ٲطز، ظٴ خٷؽ اؾز 

 De)اؾز  "زڂ٫طڀ"ظٴ  –اؾز، اٸ ٲؿش٣٭ اؾز  "ؾٹغٺ"يٳٷځ، ٚڃط اؾبؾځ اؾز زض ٲ٣بث٭ اؾبؾځ. ٲطز 

Beauvoir,1988: 16).  ٰ٦ٷس ٦ٻ ٣ٍٞ ٲطزاٴ ح١ زاضٶس زض خبٲٗٻ ظٶس٪ځ  اڀ اقبضٺ ٲځ ثٻ ٢ًڃٻ "زڂ٫طڀ"ٸ  "ؾٹغٺ"ٲٟٽٹ

ټب ثٻ ٖٷٹاٴ  ٶ٫طٶس ٸ ثب آٴ قبٴ ٲځ ټب ثٻ ظٶبٴ ثٻ ٖٷٹاٴ حبٲڃبٴ سٹاٶٷس زض خبٲٗٻ ظٶس٪ځ ٦ٷٷس، ثٷبثطاڂٵ آٴ ٦ٷٷس. ٲطزاٴ ثٻ سٷٽبڂځ ٶٳځ

ٲڃطز، ظٴ ټڃچ  قٹز. ټٷ٫بٲځ ٦ٻ قٹټط ٲځ ٻ آڂڃٵ ؾبسځ ڂ٥ ٲٹيٹٔ ٲٽٱ ٲځ٦ٷٷس. سٷٽب زض اڂٵ ٲٹ٢ٗڃز اؾز ٦ ثبٶٹڀ ضٞشبض ٲځ

اؾذڃٹا٤  "سٹاٶس ؾرٵ ث٫ٹڂس؟ آڂب ٞطٸزؾز ٲځ"ٶ٣كځ ثطاڀ ثبظڀ ٶساضز خع اڂٵ ٦ٻ ثٻ قٹټطـ زض سٹزپ ټڃعٰ ثذڃٹٶسز. زض 

ا٪ط زض ٲٟٽٹٰ ٲحهٹ٬  ٦ٷس. سبضڂد اؾشٗٳبض ٸ دؽ اظ آٴ، ؾٯُٿ ٲطزاٶٻ ضا حّٟ ٲځ ٪ٹڂس: سٟؿڃط اڂسئٹٮٹغڂ٧ځ خٷؽ زض ٲځ

سط زض ؾبڂٻ  سٹاٶس ؾرٵ ث٫ٹڂس، ٞطٸزؾز ثٻ ٖٷٹاٴ ظٴ حشځ ٖٳڃ١ اؾشٗٳبضڀ، ٞطٸزؾز سبضڂرځ ٶساضز ٸ ٶٳځ
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٪ٹٶٻ ٦ٻ اؾذڃٹا٤ زضثبضپ  ټٳبٴ "ض٢م زض آڂٷٿ ق٧ؿشٻ"زض خبٲٗٿ ؾٷشځ سهٹڂط قسٺ زض ضٲبٴ . (Spivak,1988: 287)اؾز

ټب ٸ ٣ٖبڂس ذٹڂف  قٹٶس. آٶبٴ ٞطنشځ ثطاڀ ثڃبٴ اٶسڂكٻ ٸٰ ٲحؿٹة ٲځ٪ٹڂس، ظٶبٴ خٷؽ زؾز ز خبٲٗٿ ٲطزٲحٹض ټٷس ٲځ

ټب زض ثٷڃبٴ، ٲٹخٹزاسځ  خٹ، زض ذسٲز ثبٸضټبڀ ٲطزاٴ خبٲٗٿ ذٹڂف ټؿشٷس. اٶؿبٴ ٶساضٶس ٸ ثٻ قسر سحز سبثڃط خبٲٗٿ ؾٯُٻ

: 1393طٸضاٶسٺ اؾز)سبٶ٩،ټب د ټب ٸ اٲڃبٮځ اؾز ٦ٻ اخشٳبٔ زض آٴ قبٴ ٲحهٹ٬ خجطڀ ذٹاؾز اٶس. ڂٗٷځ ټٹڂز ٲرٯٹ٠ اخشٳبٔ

قٹز. ٲٷكبء اڂٵ ٶٹٔ ٶ٫بٺ ثٻ ظٴ، ذبٶٹازٺ اؾز. آضظٸټبڀ زذشطاٴ  (. ثٻ ظٴ زض اڂٵ خبٲٗٿ ؾٷشځ ثٻ ٖٷٹاٴ زڂ٫طڀ ٶ٫طڂؿشٻ ٲځ67

ټب ثٻ زاٶك٫بٺ ٸ خبٲٗٻ ٸ ؾط ٦بض  ضٸز. ٸاٮسڂٵ ٲربٮٝ زضؼ ذٹاٶسٴ زذشطاٴ ٸ ٸضٸز آٴ خٹاٴ زض ذبٶٹازپ ؾٷشځ اظ ثڃٵ ٲځ

ذٹاٶٷس.  ضٸٶس ٸ زضؼ ٲځ شٷس. آضظٸڀ ٲبزض ثطاڀ زذشط، قٹټط زازٴ اٸؾز. زض نٹضسځ ٦ٻ دؿطاٴ ثٻ زاٶك٫بٺ ٲځقبٴ ټؿ ضٞشٵ

ذٹاؾشٱ ثطٸٰ سٽطاٴ ضڂبيځ ثرٹاٶٱ ٸ اؾشبز زاٶك٫بٺ ثكٹٰ ... ٲبزضٰ ٶ٫صاقز. دسضٰ ٲربٮٟز ٦طز. ٲبزضٰ ٶصض ٦طزٺ ثٹز، ٧ٞط  ٲځ»

ذٹاٶسٶس، زڂ٫ط خبڂځ ثطاڀ ٲٵ  ټطٰ ثسټس. زٸ دؿطـ زض زاٶك٫بٺ زضؼ ٲځذٹاؾز قٹ زاٶك٫بٺ ضٞشٵ ضا اظ ؾط ثٻ زض ٦ٷٱ. ٲځ

ثطز.  ٲبزضٰ ٲطا خبڂځ ٶٳځ»(. ڂب 11: 1379ڂٯٟبٶځ،«)٪صاضٰ اظٰ زٸض قٹز ٶجٹز ... ٲبزضٰ ٪ٟز زض زاض زٶڃب ڂ٥ زذشط زاضٰ. ٶٳځ

(. ټٳٿ 99ټٳبٴ: «)ثطز ٸ آٴ ٸض ٲځ٪ٟز ذٹة ٶڃؿز زذشط ظڂبز سٹڀ ٲطزٰ آٞشبثځ قٹز. ثطازضټبڀ ٦ٹچ٧ٱ ضا ثب ذٹز اڂٵ ٸض  ٲځ

زڂس ٲطز حبيط زض ظٶس٪ځ  ټب ثب نلاح ټب ثطاڀ دؿطټب ٸ ٲطزټبؾز ٸ ا٪ط ثٗس اظ ٲطزټب ٞطنشځ زؾز زاز، ظٴ اٲ٧بٶبر ٸ ٲٹ٣ٞڃز

اٰ  ټط ثبض حبج آ٢ب نحجز اظ ذٹاؾش٫بض ٦طزٺ، ٢جٹ٬ ٶ٧طزٰ ٸ ٪ٟشٻ»سٹاٶٷس اظ آٴ ثٽطٺ ثجطٶس.  ذٹز )دسض، ثطازض، قٹټط ٸ ....( ٲځ

 (. 123ټٳبٴ: «)ذٹاټٱ ثطٸٰ سٽطاٴ ٸ زضؼ ثرٹاٶٱ؛ ٸ حبج آ٢ب ثٻ ٲؿرطٺ ذٷسڂسٺ ٸ ٪ٟشٻ زذشط ضا چٻ ثٻ اڂٵ ٦بضټب ٲځ

ټبڀ ٞٳڃٷڃؿشځ زاقشٻ ثبقس ٪بټځ اْٽبضاسځ زاضز ٦ٻ ثٻ س٧ٟطار ٞٳڃٷڃؿشځ  ضاٸڀ ظٴ اڂٵ ضٲبٴ ثسٸٴ اڂٵ ٦ٻ ازٖبڀ زٚسٚٻ

اـ ضا  ذٹزـ ضا زٸؾز ٶساقشٱ، ثچٻ»(. ڂب 163ټٳبٴ: «)ثچٻ ٶساضٰ سطٰ ٦ٻ ثرز ثب اڂٵ حؿبة ٲٵ ذٹـ»ٶعزڂ٥ اؾز. 

(. زض 159ټٳبٴ: «)ذٹاؾشٱ چٻ ٦بض ٦ٷٱ. اٲڃس چٻ ٪ٯځ ثٻ ؾطٰ ظزٺ ثٹز ٦ٻ اڂٵ ڂ٧ځ ثعٶس؟ ... حبٲٯٻ قسٰ ٸٮځ ؾ٣ُف ٦طزٰ ٲځ

 خبٲٗٿ ؾٷشځ زڂٷځ ٦ٻ ؾ٣ٍ ثچٻ حطاٰ اؾز اٸ ثسٸٴ اخبظپ دسض ثچٻ، اٸ ضا ؾ٣ٍ ٦طزٺ اؾز.

 ، اظ چٷس ٲٷٓط ٢بث٭ سٹخٻ اؾز: "زڂ٫طڀ"ٲطزٲحٹض ؾٷشځِ سهٹڂط قسٺ زض اڂٵ ضٲبٴ، ٶ٫بٺ ثٻ ظٴ ثٻ ٖٷٹاٴ  زض خبٲٗٿ

٦ٷس. قرهڃز انٯځ .زڂ٫طڀ ثٹزٴ اٸ زض س٣بث٭ ثب ٶٓبٰ دسضؾبلاضڀ، ټٷ٫بٲځ ٦ٻ ثٻ ٖٷٹاٴ زذشط زض ذبٶٿ دسضڀ ظٶس٪ځ ٲځ1

٦ٷس. اڂٵ ٸضاٴ دڃف اظ ٖبق١ قسٴ ٸ اظزٸاج ذٹڂف ضٸاڂز ٲځظٴ ضٲبٴ، ثؿڃبض ٦ٱ اظ زٸضاٴ ٦ٹز٦ځ ٸ ٶٹخٹاٶځ ذٹڂف  ٸ اظ ز

سٹاٴ زض  ٲٹيٹٔ ثٻ اڂٵ ٲٗٷب اؾز ٦ٻ ظٴ اظ ظٶس٪ځ زض زضٸٴ ذبٶٹازپ دسضڀ ٶبذكٷٹز اؾز. اڂٵ حؿطر ٸ ٶبذكٷٹزڀ ضا ٲځ

ٲبزضٰ ټٱ ثب زاقشٵ  اٰ ٶجٹزٺ اؾز. خع ٲبزضٰ ظٶځ زض ظٶس٪ځ اٰ ظٶځ ضا زٸؾز زاضٰ. ثٻ ثطاڀ اٸٮڃٵ ثبض زض ظٶس٪ځ»٦لاٰ اٸ ڂبٞز. 

آڂس اسب٢ف اظ  ټبڂف ٞبنٯٻ زاقز. سب ڂبزٰ ٲځ ضؾڃس. دسض ټٱ ٦ٳشط. ټٳڃكٻ ثب ثچٻ ټٟز ثچٻ ؾٽٱ ٦ٹچ٧ځ اظ ٲحجشف ثٻ ٲٵ ٲځ

ٲطزاٴ ٸ ظٶبٴ زض خبٲٗٻ ثطاڀ ضقس ٸ سٹؾٗٿ ټٳبټٷ٩ (. 69ټٳبٴ: «)ذٹاثڃس ذٹضز، خسا ٲځ ټب خسا ثٹز. خسا ٚصا ٲځ ٲبزض ٸ ثچٻ

٦ٷٷس اٲب زض ظٲبٴ ڂ٧ؿبٴ سٟبٸر  ټب ضا زض حٳبڂز ذبٶٹازٺ س٣ؿڃٱ ٲځ ټب ثٻ َٹض ٲؿبٸڀ ٲؿئٹٮڃز ٦ٷٷس. آٴ ظڂؿشځ ٲځ ٦كٹض ټٱ

خٷؽ زؾز زٸٰ ڂب "ټب زض ٞطظٶسآٸضڀ ٶ٣كځ اؾبؾځ زاضٶس ٸٮځ ټٳڃكٻ ثٻ ٖٷٹاٴ  اٞشس. ظٴ خٷؿځ حشځ زض ذبٶٹازٺ اسٟب٠ ٲځ

ٲطزاٶٻ اؾز ٸ ٲطز ظٴ ضا ٶٻ ثب ذٹزـ ثٯ٧ٻ ٲطثٹٌ ثٻ ٪ٹڂس ثكطڂز،  قٹٶس. زٸ ثٹاض ٲځ َج٣ٻ ثٷسڀ ٲځ "سط خٷؽ يٗڃٝ

سٹاٶس ثسٸٴ ظٴ ثٻ ذٹزـ ٧ٞط ٦ٷس  قٹز. ٲطز ٲځ ٦ٷس. ظٴ ثٻ ٖٷٹاٴ ڂ٥ ٲٹخٹز ٲؿش٣٭ ٶ٫طڂؿشٻ ٶٳځ ذٹزـ )ٲطز( سٗطڂٝ ٲځ

 ٦ٷس. ثٷبثطاڂٵ سٹاٶس ثٻ ذٹزـ ثسٸٴ ٲطز ٧ٞط ٦ٷس ٸ ظٴ زض ٸا٢ٕ، آٴ چڃعڀ اؾز ٦ٻ ٲطز ح٧ٱ ٲځ زض حبٮځ ٦ٻ ظٴ ٶٳځ

 :De Beauvoir,1988)قٹز ثب اڂٵ ټسٜ ٦ٻ ظٴ اؾبؾب ثطاڀ ٲطز ثٻ ٖٷٹاٴ ٲٹخٹز خٷؿځ دسڂساض قٹز ٶبٲڃسٺ ٲځ 9"خٷؽ"

اڀ ٦ٻ ظٴ زض آٴ خطار اثطاظ ٸخٹز ٸ اْٽبض  ټبڀ ٲطزؾبلاضاٶٻ ٶٳٹزڀ اؾز اظ خبٲٗٻزض ٸا٢ٕ، ذبٶٹازپ دسضڀ ظٴ ثب ٸڂػ٪ځ .(16
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ضاثُٻ ثب ڂ٥ ٲطز، ٲربٮٟز ذٹڂف ضا ثب ٢ٹاٶڃٵ ذبٶٹازپ ذٹڂف ٦ٻ ٲٓٽط خبٲٗٿ  ٣ٖڃسٺ ٶساضز. ظٴ ضاٸڀ ثب ٖبق١ قسٴ ٸ اڂدبز

سٹاٶس ٸڀ ضا اظ ٲحڃٍ ذبٶٿ دسضڀ ٶدبر ثركس، ثٻ زؾشبٸڂع ٦ٷس. دؽ اظ آٴ ٦ٻ ضاثُٿ ٖبق٣بٶٿ اٸ ٶٳځٲطزٲحٹض اؾز، ثڃبٴ ٲځ

ٶځ ٪ٟشٳبٴ ٲطزؾبلاضاٶٻ زض ؾطاؾط قٹز سب ذٹز ضا اظ سٷ٫ٷبڀ ڂ٥ ثحطاٴ ضټب ؾبظز. ټػٲٹزڂ٫طڀ ٲبٶٷس ٲٽبخطر ٲشٹؾ٭ ٲځ

خبٲٗٻ ٶٳبڂبٴ اؾز حشځ ظٶبٴ ٶڃع سحز سبثڃط اڂٵ ټػٲٹٶځ ٢طاض زاضٶس ٸ ٶ٫بٺ ٸ ضٞشبض ٲطزؾبلاضاٶٻ ٶؿجز ثٻ ظٶبٴ حشځ اظ ؾٹڀ  

خٹ ضا ٶؿجز ثٻ  قٹز ٲبٶٷس ٲبزض ڂب حشځ ذٹز ضاٸڀ ثٻ ٖٷٹاٴ ٲبزض قٹټط ٦ٻ ټٳبٴ ٶ٫بٺ ؾٷشځ ؾٯُٻ ذٹز ظٶبٴ ٶڃع ٲكبټسٺ ٲځ

ټب ټٱ  ذبٶٻ زڂ٫ط، ذبٶٿ اٲڃس ٶڃؿز. اظ اٸٮف ټٱ ٶجٹز. ذبٶٻ، ذبٶٿ ٲطخبٴ اؾز. ټٳبٴ ٸ٢ز»طٸؼ ذٹڂف، ٲطخبٴ زاضز: ٖ

٦طز. اٲڃس ٶ٣ف زٸٰ ضا زاقز... ٲث٭ ٲبزض ذٹزٰ. ثٻ ْبټط ٲُڃٕ  ٪طٞز. ٖٳ٭ ٲځ ضاٶس. سهٳڃٱ ٲځ ټٳڃكٻ ٲطخبٴ ثٹز ٦ٻ ٞطٲبٴ ٲځ

٦طز اٲب ٦بضڀ  ٦ٻ اٸ ضا احبَٻ ٦طزٺ ثٹز. دسض زض ٲ٣بثٯف سؿٯڃٱ ثٹز. ټبڀ ٸ ټٹڀ ٲځٸ آضاٰ اٲب ٲهٳٱ ٸ ٢بَٕ ٸ حب٦ٱ ثط اٲٹضڀ 

ټبڀ  (. ټٳٿ قرهڃز15-16: 1379ڂٯٟبٶځ،«)ثطز. ٲطخبٴ ټٱ ٲث٭ ٲبزضٰ، ٲطزـ ضا ذٹة زض چٷ٩ ذٹزـ زاقز اظ دڃف ٶٳځ

ټب ثط ذبٶٹازٺ سؿٯٍ  ټب ٸ ظٴقٹز، زاضاڀ چٷڃٵ ذهٹنڃبسځ ټؿشٷس. ٲبزض قبٴ اظ ٶعزڂ٥ سهٹڂط ٲځ ظٶځ ٦ٻ ظٶس٪ځ ظٶبقٹڂځ

ثڃٷڃٱ  زټس. ثٻ ټٳڃٵ زٮڃ٭ اؾز ٦ٻ ٲځ ټب ضا سك٧ڃ٭ ٲځ زاضٶس ٸٮځ سحز ؾٯُٿ ٢ٹاٶڃٵ ٲطزٲحٹضڀ ٦ٻ ا٦ٷٹٴ ثركځ اظ ټٹڂز آٴ

ٞطٸذز ٦ٻ قف سب دؿط ظاڂڃسٺ  ثٻ ټٳٻ ٞرط ٲځ»سط اؾز. اٸ  ٲبزض ضاٸڀ زض اخطاڀ ٢ٹاٶڃٵ ٲطزؾبلاضاٶٿ خبٲٗٻ اظ دسض ٶڃع ٲهٳٱ

٪ٟز ذٹة ٶڃؿز زذشط  ثطز. ٲځ ٲبزضٰ ٲطا خبڂځ ٶٳځ»(. ٲبزضـ اظ ټٳبٴ ٦ٹز٦ځ ضٞشبض ٲشٟبٸسځ ثب اٸ زاقز: 99ٴ: ټٳب«)ثٹز

(. اٸ ثٻ ذبَط اظزٸاج ثب ٞطټٷ٩ 99ټٳبٴ: «)ثطز ظڂبز سٹڀ ٲطزٰ آٞشبثځ قٹز. ثطازضټبڀ ٦ٹچ٧ٱ ضا ثب ذٹز اڂٵ ٸض ٸ آٴ ٸض ٲځ

ذٹاټٱ ثب ٞطټٷ٩ اظزٸاج ٦ٷٱ، اٸ٬ ټط چٻ ٞحف ٸ ثس ٸ ثڃطاٺ س ٲٵ ٲځٞٽٳ ٲبزض ٦ٻ ٲځ»٦ٷس.  ثطاڀ زذشطـ آضظٸڀ ٲط٨ ٲځ

ظٶس ٦ٻ ٦بـ ټٳڃٵ ڂ٥ زذشط ضا ټٱ  ٦ٷس ٸ ثٻ ضٸڂٱ ٲځ ظٶس ظڂط ٪طڂٻ ٸ ثطاڂٱ آضظٸڀ ٲط٨ ٲځ ٦ٷس. ثٗس ٲځ زاضز ٶثبضٰ ٲځ

ٴ ٦ٻ ثٳڃطز، ثٻ ٲٵ ٪ٟز ٦ٻ ٲبزضٰ دڃف اظ آ»ثڃٷس.  ٦ٷس ٸ اٸ ضا سب زٰ ٲط٪ف ٶٳځ (. اٸ زذشطـ ضا ٖب٠ ٲځ125ټٳبٴ: «)ٶساقشٱ

(. 159ټٳبٴ: «)اٰ. ذٹزـ دڃٛبٰ زاز ٦ٻ ثٻ ثطٸخطز ثطٸٰ ٸ ٲٵ ضٞشٱ. اٲب ٶٻ ثٻ اٲڃس ظڂبز ٲحجز ٦طز، ٶٻ ثٻ ٲٵ زٮف ضا ق٧ؿشٻ

 آٸضز. ټب ضا ثٻ ٣ٖس ټٱ زضٲځ دصڂطز ٸ آٴ ثط٧ٖؽ، دسضـ اٶشربة زذشطـ ضا ٲځ

سط اظ َج٣ٿ ذٹڂف  ثطز ٸ ٲطزڀ دبڂڃٵٹازپ ذٹڂف ضا ظڂط ؾٹا٬ ٲځ.زڂ٫طڀ ثٹزٴ ٸڀ، ظٲبٶځ ٦ٻ ٶٓبٰ َج٣بسځ خبٲٗٻ ٸ ذبٶ2

٪ڃطز ظٶس٪ځ زڂس دسض سهٳڃٱ ٲځ٦ٷس ٸ ثسٸٴ نلاح٪عڂٷس. اظ ؾٹڀ زڂ٫ط ٶٓبٰ دسضؾبلاضڀ ضا ضٖبڂز ٶٳځضا ثٻ ټٳؿطڀ ثطٲځ

زض اؾز، اظ ذبٶٹازٺ َطز آڂٷسپ ذٹز ضا ض٢ٱ ثعٶس. ثٷبثطاڂٵ اظ ؾٹڀ ٶٓبٰ دسضؾبلاضڀ ٦ٻ زض اڂٷدب ٲشك٧٭ اظ دسض ٸ ټٳطاټځ ٲب

٦ٷس. ٲبزض اڂدبز ٲځ 14زڂ٫طڀ ؾبظڀ زاٶٷس ٶٹٖځزڂس٪بٺ َج٣ٻ ثبٸض زض ذبٶٹازپ ظٴ ٦ٻ قٹټطـ ضا ټٱ ضسجٿ ذٹڂف ٶٳځ قٹز.ٲځ

 -ٞطټٷ٩–سطڂٵ سًبز ٸ س٣بث٭ ٲڃبٴ قٹټط ظٴ ثٷس اؾز ثٻ ټٳڃٵ زٮڃ٭ ثڃفذبٶٹازٺ، ثڃكشط اظ زڂ٫طاٴ، ثٻ اڂٵ زڂس٪بٺ َج٣بسځ دبڀ

زټس. ثٛى ٸ ٦ڃٷٿ قٹټطـ، ثٻ زٮڃ٭ زڂس٪بٺ َج٣بسځ ٲبزض ظٴ اٸ سب خبڂځ اؾز ٦ٻ سٳبٰ ظٶس٪ځ آٴ اٸ زض زاؾشبٴ ضٸڀ ٲځٸ ٲبزض 

آڂس ٦ٻ ٞطټٷ٩، ٶٻ ثٻ ذبَط ٖبق١ ثٹزٴ ثٻ ظٴ، حبيط ثٻ ٢جٹ٬ زټس. ثٻ حسڀ ٦ٻ اڂٵ سهٹض دڃف ٲځزٸ ضا سحز سبثڃط ٢طاض ٲځ

ط اٶش٣بٰ اظ ٲبزض ظٶف ٸ ق٧ؿز زڂس٪بٺ َج٣بسځ اٸ، ثٻ اڂٵ اظزٸاج ضيبڂز قطاڂٍ ؾرز ظٶس٪ځ ثب اٸ قسٺ اؾز ثٯ٧ٻ ثٻ ذبَ

آٲس ڂد ؾطز ضاثُٻ ضا ثك٧ٷٱ ٸ ٲث٭ ڂ٥ ظٴ ٸ قٹټط ٲٗٳٹٮځ ثب ټٱ ظٶس٪ځ ٦ٷڃٱ. ثٻ ټٱ ضاؾشف ضا ث٫ٹڂٱ ثسٰ ٶٳځ» زازٺ اؾز:

٦ٻ ٪ٟز ا٪ط ٲبزضر اڂٵ خب ثٹز ٸ  سٹاٶؿز سٵ ٮرز ٲطا ثطاڀ اٸٮڃٵ ثبض ثجڃٷس ٸ ثٗسدڃچڃسڂٱ ... چطا٘ ذٹاة ضٸقٵ ثٹز ٸ ٲځ

اـ ضا ... ٶب٪ٽبٴ ؾطز قسٰ. ٲث٭ اڂٵ ٦ٻ آة ؾطز ؾطٰ ضڂرشٻ ثبقٷس. ذٹزٰ ضا اظ زؾشف ضټب ٦طزٰ ٸ اظ زڂس ٦ٻ ٖعڂع زضزاٶٻٲځ

 (.  158ټٳبٴ: «)اسب٠ ثڃطٸٴ ضٞشٱ
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قٹز ٸ قٹټطـ ضا اظ ٸ ٶٳځ٦ٷس. سؿٯڃٱ ا.زڂ٫طڀ ثٹزٴ اٸ، ټٷ٫بٲځ ٦ٻ ثب قٹټطـ َج١ ٖطٜ خبٲٗٿ ٲطزؾبلاض ضٞشبض ٶٳځ3

٦ٷس. ٪ٟشبض ٸ ٦طزاض ضاٸڀ زض اڂٵ اـ ضا ؾ٣ٍ ٲځآٸضز ٸ ثسٸٴ اخبظپ قٹټط، ثچٻ٦ٷس. ثطاڀ قٹټطـ ثچٻ ٶٳځذٹز زٸض ٲځ

ټب زضثبضپ ظٶبٴ ٸ ٶ٣ف آٴ ټب زض ذبٶٹازٺ اؾز. خبٴ اؾشٹاضر ٲڃ٭ ٲٗش٣س ثٹز ٦ٻ  ضٲبٴ، ڂبزآٸض اٶسڂكٻ ټب ٸ ٶٓطڂبر ٞٳڃٷڃؿز

٦ٻ زض ظٶبٴ ؾشٹزٺ ٲځ قٹز زض ٸا٢ٕ  "ًٞبڂٯځ"ڀ اذلا٢ځ ٦بشثځ ثط٢طاض ٦طزٺ اؾز ٦ٻ ظٶبٴ ضا ٲځ آظاضز. ثڃف سط خبٲٗٻ ٲٗڃبضټب

٦طز ٦ٻ ٸْبڂٝ  ضٸڀ ثٻ ؾٹڀ قرهڃز اٶؿبٶځ ذٹڂف ثبظٲځ زاضز. اٸ اشٖبٴ ٲځ ذهٯز ټبڂځ ٲٷٟځ اؾز ٦ٻ ظٶبٴ ضا اظ دڃف

٦ٷٷس، اٸ ضا اظ سٹٞڃ١ زض ټط  ز ټط ٪ٹٶٻ سٳط٦ع شټٷځ ضا ٶبٲٳ٧ٵ ٲځ٪ڃط ټٳؿط ٸ ٲبزض ٦ٻ ثب ٲبټڃز چٷس دبضپ ذٹ ٪ڃط ٸ ٶٟؽ ٸ٢ز

زټس ٸ ثٻ  ضاٸڀ اٲ٧بٴ ثط٢طاضڀ اضسجبٌ ظٶبقٹڂځ ضا ثٻ قٹټطـ ٶٳځ -(. اڂٵ ٦ٻ ظٴ43-44: 1393زاضز)سبٶ٩، اڀ ثبظٲځ حطٞٻ

(، ثب اٶسڂكٻ ٸ 159: ٦1379ٷس)ڂٯٟبٶځ، زټس ٸ حشځ ثچٿ ٶبذٹاؾشٻ ضا ؾ٣ٍ ٲځ انطاض قٹټطـ ثطاڀ ثچٻ زاض قسٴ دبؾد ٲٷٟځ ٲځ

 ټب ټٳبټٷ٫ځ زاضز. ٶٓطڂبر ٪طٸټځ اظ ٞٳڃٷڃؿز

 دیگزی سنانه در جاهعۀ هدرى هیشباى -2-1-3

قٹز ٸ ثبڂس سبثٕ ٶٓبٲځ  زض خبٲٗٿ ٲسضٴ ٲڃعثبٴ، ثٻ ٲٽبخطاٴ ثُٹض ٲُٯ١ ٸ اٖٱ اظ ٲطز ٸ ظٴ ثٻ ٖٷٹاٴ زڂ٫طڀ ٶ٫طڂؿشٻ ٲځ 

٦ٷس، ثٻ َٹض  س٣بثٯځ ٦ٻ ٪ٟشٳبٴ ٚطثځ زضثبضپ قط٠ اڂدبز ٲځ»٪ڃطز.  ٦ڃس ٢طاض ٲځثبقٷس ٦ٻ اظ ؾٹڀ خبٲٗٿ ٚطثځ ٲٹضز سبڂڃس ٸ سب

آ٪بٺ، ٣ٖلاٶځ، سٹٮڃس  –٦ٷس ٸ آٴ س٣بث٭ ثڃٵ ٲطز ٸ ظٴ اؾز. ٢بٖسسب ٚطة ٲطزاٶٻ  َجڃٗځ اظ ڂ٥ س٣بث٭ ثٷڃبزڂٵ زڂ٫ط ٶڃع اؾشٟبزٺ ٲځ

اڂٵ س٣بث٭  –، ٶبٲٷٓٱ ٸ احؿبؾبسځ ٚڃط٣ٖلاٶځ، ٲٷٟٗ٭ –اؾز، زض حبٮځ ٦ٻ قط٠، ٢ُت ظٶبٶٻ  –٦ٷٷسٺ ٸ ٲٷٓٱ 

(. ٲٽبخطاٴ، ثؿڃبضڀ اظ ټٷدبضټبڂځ ضا ٦ٻ زض خبٲٗٿ ذٹڂف ثٻ آٴ سٗٯ١ زاقشٷس ٦ٷبض ٪صاقشٻ ٸ ثب 236: 1391ثطسٷؽ،«)اؾز

ٲطزٲځ ٦ٻ ظٶس٪ځ ٶٹڂٵ ٸ ٲشٟبٸسځ زاضٶس ټٳطاٺ ٲځ قٹٶس. ٲٽبخطاٴ ٦ٻ ٖٳٹٲب اظ خٹاٲٕ قط٢ځ ټؿشٷس زض اٶسڂكٿ ذٹڂف ٚطة 

ټبڀ  زټٷس. ثٻ زٶجب٬ چٷڃٵ ثطزاقشځ اؾز ٦ٻ ٪طاڂف ٴ ټؿشٻ ٸ ٲط٦ع، ثط قط٠ ثٻ ٖٷٹاٴ حبقڃٻ ٸ زڂ٫طڀ اضخحڃز ٲځضا ثٻ ٖٷٹا

٪ڃطز ٸ ٶ٣ُٿ ٲ٣بث٭ آٴ زض ٲٽبخطاٴ قط٢ځ احؿبؼ ٶڃؿشځ، ٦ٱ اضظقځ ٸ احؿبؼ سجٗڃز اڂدبز  خٹڂبٶٻ زض ٚطة ق٧٭ ٲځ ؾٯُٻ

زاٶس ٸ ٲطزٸز  ٸاثؿشٻ ثٻ ٚطة ٸ ٲط٦ع ٶجبقس، زڂ٫طڀ ٲځ چٻ ضا ٦ٻ ٚطثځ ٸ ڂب خب ٦ٻ ٞطټٷ٩ ٚطة آٴ قٹز؛ سب آٴ ٲځ

٦ٷس اٲب زض ٲٹضز ظٶبٴ ٲٽبخط ٲًبٖٝ  (. اڂٵ ٲؿبٮٻ ا٪طچٻ زض ذهٹل ټٳٿ ٲٽبخطاٴ نس٠ ٲځ32: 1391قٳبضز)اق٧طاٞز، ٲځ

ب٦ځ اظ ټٹڂز قٹز  ٸ ح سط ٶٳبڂبٴ ٲځ ټب زض اضسجبٌ ثب زڂ٫طاٶځ ٦ٻ ٖٳٹٲب ٲٽبخطاٴ ٞبضؾځ ظثبٴ ټؿشٷس، ثڃف اؾز. اڂٵ زٸ٪بٶ٫ځ

اڀ ڂٹٶبٶځ  ٲٽبخط اؾز. ٲٹ٢ٗڃشځ ٦ٻ اٸٶع ثطاڀ سٹيڃح آٴ اظ اؾُٹضپ ڂبٶٹؼ، قرهڃز اؾُٹضٺ  11ٶبټٳ٫ٹٴ ڂب ټبڂجطڂسڂشځ

اڀ ٦ٻ ټٱ ظٲبٴ ٶ٫بٺ ثٻ ٪صقشٻ ٸ آڂٷسٺ ضا ٶٳٹزاض  سٹاٶس ثجڃٷس؛ اؾشٗبضٺ ٦ٷس ٦ٻ اظ زٸ َطٜ ٲځ اؾشٟبزٺ ٲځ

ټبڀ ٲٽبخط زض اڂٵ ضٲبٴ ٸخٹز زاضز. ثٻ خع قرهڃز ضاٸڀ  بٴ ا٦ثط قرهڃزاڂٵ ٶٹٔ ٶ٫بٺ زض ٲڃ .(Evans,2005:9)ؾبظز ٲځ

سٹاٶس ثب ٲطزٰ ثٹٲځ اضسجبٌ  سط ٲٽبخطاٴ ؾط ٶبؾبظ٪بضڀ زاضز. ثٻ زٮڃ٭ آقٷبڂځ اٶس٤ اٸ ثب ظثبٴ ٲڃعثبٴ، ٸڀ ٶٳځ زاؾشبٴ ٦ٻ ثب ثڃف

ټب ٶڃع ؾط  ٴ زض اضسجبٌ اؾز. ٖٳسسب ثب آٴثط٢طاض ٦ٷس. ثٷبثطاڂٵ زاٲٷٿ اضسجبٌ اٸ ثؿڃبض ٲحسٸز اؾز ٸ ٣ٍٞ ثب ٞبضؾځ ظثبٶب

ٶبؾبظ٪بضڀ ٸ ٲربٮٟز زاضز. ٪ٟشبض ٸ ضٞشبض ٸڀ حب٦ځ اظ اڂٵ اؾز ٦ٻ ثؿڃبضڀ اظ ٢ٹاٖس ٸ اضظـ ټبڀ خبٲٗٿ خسڂس ضا 

٦ٷٷس ذٹز ضا ثب ٲحڃٍ خسڂس ؾبظ٪بض ٦ٷٷس،  ٸَٷبٶځ ٦ٻ سلاـ ٲځ ټب ٲربٮٝ اؾز. اڂٵ ٲربٮٟز زض اضسجبٌ ثب ټٱ دؿٷسز ٸ ثب آٴ ٶٳځ

قٹز.  ټب َطز ٲځ ٦بضاٴ ذٹز ٦ٻ ٞبضؾځ ظثبٴ ټؿشٷس ٶڃع ؾبظ٪بضڀ ٶساضز ٸ اظ ؾٹڀ آٴ قٹز. اٸ ثب ټڃچ ڂ٥ اظ نبحت ٲشدٯځ ٲځ

٦بضاٴ اٸ ٶعټز ذبٶٱ اؾز ٦ٻ زض ذبضج ٶبٰ ٶبظڀ ضا ثطاڀ ذٹز ثط٪عڂسٺ ٸ زض ٲحڃٍ ٦بض ذٹز ضا ٶبٶؿځ ٲٗطٞځ  ڂ٧ځ اظ نبحت

ټب ظٶس٪ځ  اٰ ثب آزٰ ټب ٲث٭ خٽٷٱ ثبقس. ٲٵ ٦ٻ ٖبزر ٶساقشٻ قبڂس ظٶس٪ځ ثب آزٰ ظٶس٪ځ ثب ٶبظڀ ٲث٭ خٽٷٱ اؾز.»٦طزٺ اؾز. 

ټب ثب ٲٵ ٦ٷبض ٶٳځ  اٰ. ٶٻ، اڂٵ ټٱ ٶڃؿز. ٲٵ ذٹة ثٯسٰ ثب آزٰ ټب ٦ٷبض ثڃبڂٱ. آزٰ ٦ٷٱ. ٖٳطڀ سٷٽب ظٶس٪ځ ٦طزٺ
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زض ٞطاڂٷس ؾبظ٪بضڀ اؾز ٦ٻ  (. اڂٵ ٲؿبٮٻ ٶبقځ اظ ٖسٰ ؾبظ٪بضڀ ٸڀ ثب قطاڂٍ خسڂس اؾز ظڂطا81: 1379ڂٯٟبٶځ،«)آڂٷس

ضٸز ٸ ٲٽبخط ثٻ ٞطزڀ ثب قرهڃز ٸاحس سجسڂ٭  ټبڀ ٲٽبخطاٴ اظ ثڃٵ ٲځ زٸ٪بٶ٫ځ زض قرهڃز ٸ اضظـ»

اڀ ثبقس اظ ظٶبٴ خبٲٗٿ سٹاٶس اؾشٗبضٺسٹاٴ ٪ٟز ٦ٻ قرهڃز انٯځ ظٴ ٲځ . زض ح٣ڃ٣ز ٲځ(merton,1957: 58)"٪طزز ٲځ

ڀ ٶبٲكطٸٔ ٖٳطـ ضا ټسض  اٶس. اٸ اظ اڂٵ ٦ٻ ثب ٶ٫ٻ زاقشٵ ثچٻزچبض ثحطاٴ ټٹڂز ٪كشٻاڂطاٶځ ٦ٻ زض ٪صاض اظ ؾٷز ثٻ ٲسضٶڃشٻ، 

اظ ٲبزض ثٹزٴ ذڃطڀ ٶسڂسٰ. ظٶس٪ځ اٰ ضا ثٻ دبڀ ٲبزض ثٹزٴ ثبذشٱ. اظ ٲبزض ثٹزٴ »زازٺ، اظ ٲبزض ثٹزٴ ذٹز ثڃعاضڀ ٲځ خٹڂس. 

ٱ. ٲبزض ثٹزٴ ٲث٭ زٸاٮذب ثٻ ٪طزٴ ٲٵ آٸڂرشٻ قس ٸ ٲٵ ثڃعاضٰ. س٣هڃط ذٹزٰ ٶڃؿز. ٲٵ ٶٻ ٲبزض ذٹثځ ثٹزٰ ٸ ٶٻ ذٹاؾشٱ ٦ٻ ثبق

: 1379ڂٯٟبٶځ،«)٦طزٰ، ٲط٨ آٲس ٸ ثچٻ اٰ ضا ثطز ټٳڃكٻ ذٹاؾشٱ اظـ ٞطاض ٦ٷٱ ٸ ٸ٢شځ ٦ٻ زاقشٱ ٮصر ٲبزض ثٹزٴ ضا حؽ ٲځ

آڂس، دكڃٳبٴ  زٶڃب ٲځ٦ٷٱ ٸ ثچٻ ثٻ  ثٗسټب ٸ٢شځ ثب ٞطټٷ٩ اظزٸاج ٲځ»٦ٻ ثچٻ ضا ؾ٣ٍ ٶ٧طزٺ دكڃٳبٴ اؾز:  (. اٸ ثٗسټب اظ اڂٵ81

–ثٻ قرهڃز ٲٽبخط ظٴ  "زڂ٫طڀ"(. ٶ٫بٺ 135ټٳبٴ: «)قٹٰ ٦ٻ چطا حطٜ ؾٹزاثٻ ضا ٪ٹـ ٶ٧طزٰ ٸ ثچٻ ضا ؾ٣ٍ ٶ٧طزٰ ٲځ

 اٶساظټبڀ ٪ٹٶب٪ٹٶځ زاضز: زض ؾطظٲڃٵ ٲڃعثبٴ چكٱ  -ضاٸڀ

ؾٹڀ ٖطٸؾف ثٻ ٖٷٹاٴ ٲڃطز اظ .زڂ٫طڀ ثٹزٴ اٸ زض ٲڃبٴ ذبٶٹازپ دؿطـ زض سٹضٶشٹڀ ٦بٶبزا. ټٷ٫بٲځ ٦ٻ دؿطـ ٲځ1

٦ٷس ٸ ثٻ خبٲٗٿ  اـ ضا سط٤ ٲځ قٹز. قرهڃز انٯځ ظٴ ټٷ٫بٲځ ٦ٻ ؾطظٲڃٵ ٲبزضڀؾطثبض ظٶس٪ځ ٸ ڂ٥ ٞطز ايبٞځ سٯ٣ځ ٲځ

زټس ٸ زض خبٲٗٿ ٲڃعثبٴ ثٻ خبڂ٫بٺ َج٣ٿ ٞطٸزؾز خبٲٗٻ سٷع٬  قٹز، زض ٸا٢ٕ َج٣ٿ اخشٳبٖځ ذٹز ضا اظ زؾز ٲځ ٲڃعثبٴ ٸاضز ٲځ

قٹز  ٦بضڀ سٵ زض زټس. ثب اڂٵ ٸخٹز ظٴ ضايځ ٶٳځض اؾز ثطاڀ ڂبٞشٵ ؾطدٷبټځ ثطاڀ ذٹڂف، ثٻ ذسٲز٦ٷس ٦ٻ ٲدجٹ دڃسا ٲځ

ټبڀ ٞطزڀ  ثٻ ٸَٷف ثط٪طزز ٸ ذٹز ضا اظ اڂٵ ٲٹ٢ٗڃز دؿز اخشٳبٖځ ضټب ؾبظز. ڂ٧ځ اظ زلاڂ٭ اڂٵ ٦بض ٲځ سٹاٶس ٸخٹز آظازڀ

ٲٽبخط ثٻ اٲشڃبظڀ زؾز ڂبٞشٻ اؾز ٦ٻ ثٳطپ ٲٽبخطر  ٸ اخشٳبٖځ زض خبٲٗٿ ٲڃعثبٴ ثبقس. ٞطاٲٹـ ٶ٧ٷڃٱ ٦ٻ ٶٹڂؿٷسٺ ظٴ

سٹاٶس ؾرٵ ث٫ٹڂس. ًٞبڀ ثڃٷبثڃٵ ٲٽبخطر اٲ٧بٴ ٖسٰ اٶ٣ڃبز ثٻ ټط زٸ خبٲٗٻ ٲجسا ٸ ٲ٣هس ضا ٞطاټٱ  اٸؾز: ظٴ ٲٽبخط ٲځ

ٲٗٿ ثؿشٿ ټب زض ڂ٥ خب سٹاٶس ثٻ سحٯڃ٭ ٸ ٶ٣س ټط زٸ خبٲٗٻ ثذطزاظز. قرهڃشځ ٦ٻ ؾب٬ ظٴ ٲځ -آٸضز ٸ زض ٶشڃدٿ آٴ ضاٸڀ ٲځ

٪ٹٶٻ ٦ٻ  ظڂؿشٻ اؾز، ا٦ٷٹٴ ٞطنز آٴ ضا ڂبٞشٻ ٦ٻ آٴ -ثٻ ٸڂػٺ ثطاڀ ظٴ–ټبڀ ٞطزڀ ٸ اخشٳبٖځ  ؾٷشځ ٸ ثٻ زٸض اظ آظازڀ

ذٹاټس ظٶس٪ځ ٦ٷس ثسٸٴ اڂٵ ٦ٻ اظ ؾٹڀ خبٲٗٻ ٸ ٶٓبٰ ح٧ٹٲشځ ٲٹضز ٢ًبٸر ٸ ثبظدطؾځ ٢طاض ٪ڃطز. اڂٵ سطؼ اظ ضؾٹاڂځ  ٲځ

قٹز. ټٷ٫بٲځ ٦ٻ دؿط ٲځ زاٶس ٦ٻ ٞطټٷ٩، دسض اٸ ٶجٹزٺ اؾز ٸ اظ ٲبزضـ ٲځ  ڂسٺ ٲځزض خبٲٗٻ زض ٪ٟش٫ٹڀ ظٴ ثب دؿطـ ز

اٰ. زض  ثٻ ذبَط سٹ. ثٻ ذبَط ذٹزٰ. ثٻ ذبَط ذبٶٹازٺ»٪ٹڂس:  دطؾس ٦ٻ چطا ثب ٦ؿځ ٦ٻ زٸؾز ٶساقشٻ ظٶس٪ځ ٦طزٺ اؾز. ظٴ ٲځ

طز. سب ؾٻ ٶؿ٭ ثٗس اظ سٹ ټٱ زا٘ اڂٵ ضؾٹاڂځ سٹڀ ٦ ٲبٴ ضا ٶبثٹز ٲځقس اڂٵ خٹض چڃعټب ضا ثطٲلا ٦طز. ضؾٹاڂځ ټٳٻ اڂطاٴ ٶٳځ

(. ٸيٗڃز ضاٸڀ ظٴ ثٗس اظ ٲط٨ قٹټط ٸ دؿطـ، قبڂس ثشٹاٶس اظ ٸخٽځ ٢بث٭ ٢ڃبؼ 223: 1379ڂٯٟبٶځ،«)ٲبٶس ذبٶٹازٺ ثب٢ځ ٲځ

ضا ثٻ ټٳطاٺ  ثب ظٶبٴ ٢طثبٶځ زض آڂڃٵ ؾبسځ ثبقس ٦ٻ اؾذڃٹا٤ زض ٲ٣بٮٿ ٲٗطٸٞف ثٻ آٴ دطزاذشٻ اؾز. زض ٲطاؾٱ ؾبسځ، ظٴ ثڃٹٺ

ؾٹظاٶسٶس. اڂٵ ٲطاؾٱ ثٻ اڂٵ ٲٗٷبؾز ٦ٻ اضظـ ٸ اٖشجبض ظٴ ثٻ قٹټطـ اؾز ٸ ثب ٲطزٴ قٹټط، ظٶس٪ځ ظٴ  قٹټط ٲطزپ اٸ ٲځ

-Spivak,1988: 313). قٹز. ثٻ ټٳڃٵ زٮڃ٭ ثبڂؿز ثٻ ټٳطاٺ خؿس قٹټط ذٹز ؾٹظاٶسٺ قٹز اظ زضخٿ اٖشجبض ؾب٢ٍ ٲځ

٦ٷس ٦ٻ زڂ٫ط زض خبٲٗٻ خبڂځ ثطاڀ اٸ  ٲڃطز، ظٴ احؿبؼ ٲځ ٲځ -قٹټط ضٸڂب–ٷ٩ زض ضٲبٴ ٲٹضز ثحث، ټٷ٫بٲځ ٦ٻ ٞطټ(271

اضظـ اؾز. ظڂطا ٪ٟشٳبٴ ٲطزؾبلاض ٦ٻ ثط شټٵ ٸ ظثبٴ ٖٳٹٰ ٲطزٰ خبٲٗٻ، حشځ ظٶبٴ خبٲٗٻ اؾشڃلا  ٸخٹز ٶساضز ٸ ظٶس٪ځ اٸ ثځ

٪ڃطز ثطاڀ ٪طڂع اظ ٶ٫بٺ سح٣ڃط آٲڃع زاٶس. ثٷبثطاڂٵ ٸڀ سهٳڃٱ ٲځ  زاضز، ظٴ ضا ثسٸٴ حًٹض ٸ ٸخٹز قٹټط ٞب٢س اضظـ ٲځ

٦ٷس سب ټٱ زض ٲٗطو ٢ًبٸر خبٲٗٿ ذٹڂف ٶجبقس ٸ ټٱ ثب زڂساض  اـ ضا سط٤ ٦ٷس. اٸ ثٻ ٦بٶبزا ؾٟط ٲځ ٲطزٰ، ؾطظٲڃٵ ٲبزضڀ

ظٶبٴ اؾشٗٳبض ظزٺ اڀ ٦ٻ زض ٞطټٷ٩ دسض ؾبلاض ذٹز ٶبزڂسٺ »دؿط ذٹز، سدطثٿ ظٶس٪ځ زض خبٲٗٻ اڀ ٲسضٴ ضا ثٻ زؾز آٸضز اٲب 

 (.243: 1383قٹٶس)ثطسٷؽ، ٲځ« ټبڀ اؾشٗٳبضڀ ٶڃع ثٻ َٹض ٲًبٖٝ ٶبزڂسٺ ٪طٞشٻ ٞشٻ قسٺ ثٹزٶس، زض ضغڂٱ٪ط
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  زڂ٫طڀ ثٹزٴ ضاٸڀ زض خبٲٗٿ ٚطثځ ثٻ ٖٷٹاٴ ڂ٥ ظٴ ٲٽبخط ٸ قط٢ځ -2

ٹٲځ ثبثب، زض ټبڀ ٲٽبخط سهٹڂط قسٺ زض اڂٵ ضٲبٴ زض ٲڃبٶٿ ؾبظ٪بضڀ ثب خبٲٗٿ خسڂس ٢طاض زاضٶس ٸ ثٷب ثط ٶٓط ټ سط قرهڃز ثڃف

٪ڃطز. اڂٵ  ًٞبڀ ثڃٷبثڃٷځ زض حب٬ سلاـ ثطاڀ زؾز ڂبثځ ثٻ ټٹڂشځ زٸ٪بٶٻ ټؿشٷس ٦ٻ زض آٴ ټٹڂشځ سطاٲٯځ ڂب زٸض٪ٻ ق٧٭ ٲځ

٦ٷس ٦ٻ ٶٳبزټب ٸ ٲٗبٶځ ٞطټٷ٩، اٶؿدبٰ  ٦ٷس قطاڂُځ اؾشسلاٮځ اڂدبز ٲځ ضا ثٻ ًٞبڀ ؾٹٰ سكجڃٻ ٲځ ٦ٻ ثبثب آٴ 12"ثڃٷبثڃٵ"ًٞبڀ 

٦ٷٷس ضٞشبض ٸ ٪ٟشبض ذٹز ضا ثب خبٲٗٿ ٲڃعثبٴ ټٳبټٷ٩  ټب سلاـ ٲځ (. آٴBhabha,1994: 5)ٸ ثجبر ٪صقشٿ ذٹز ضا ٶساقشٻ ثبقس

اٮجطظ ٲطا »٪ڃطز:  ټبڀ ٚصاڂځ سب اٶٹأ اضسجبٌ ذبٶٹاز٪ځ ٸ اخشٳبٖځ ضا زضثطٲځ زرٸ ټٳبٶٷس ٦ٷٷس. اڂٵ ټٳبٶٷسڀ ٮجبؼ دٹقڃسٴ ٸ ٖب

قٹز اڂٵ اؾز ٦ٻ  ټبڂځ ٦ٻ ثبضټب زض اڂٵ ضٲبٴ س٧طاض ٲځ (. ڂ٧ځ اظ ٶٳٹٶٻ39: 1379ڂٯٟبٶځ،«)ټٱ ٲ٥ زٸٶبٮس ذٹض ٦طزٺ اؾز

عثبٴ ټٳبٶٷس قٹز. ثطاڀ ٲثب٬ قرهڃشځ ثٻ ٶبٰ زټٷس سب ثب اؾبٲځ ضاڂح زض خبٲٗٿ ٲڃ اڀ ٶبٰ ذٹڂف ضا سٛڃڃط ٲځ ٲٽبخطاٴ ثٻ ٪ٹٶٻ

ٶبظڀ، ٲطا ٶبظڀ نسا ٦ٷڃس. ٶبظڀ ذبٮځ. اڂٵ خب »٪ٹڂس  ( ڂب ٶعټز ذبٶٱ ٦ٻ ٲځ106ټٳبٴ: «)٦ٷس ذٹز ضا ضُظڀ ٲٗطٞځ ٲځ»ضايڃٻ ٦ٻ 

ټبڂځ  زٸ٪بٶ٫ځ (. اڂٵ اؾبٲځ ٲشٗسز ٶكبٴ زټٷسپ36ټٳبٴ: «)٪ٹڂٷس. زض ازاضٺ ٶبٶؿځ ټؿشٱ، اٲب سٹڀ ذبٶٻ ٶبظڀ ثٻ ٦ؿځ ذبٶٱ ٶٳځ

ټبڀ ٲٽبخط سب زض خبٲٗٿ  اؾز ٦ٻ قرهڃز ثٻ آٴ زچبض قسٺ اؾز. اظ ؾٹڀ زڂ٫ط، سٛڃڃط ٶبٰ سلاقځ اؾز اظ ؾٹڀ قرهڃز

٦ٹقٷس ٦ٻ خبٲٗٿ ٲڃعثبٴ ضا ٲش٣بٖس ٦ٷٷس ٦ٻ ذٹزڀ ټؿشٷس.  ٶ٫طڂؿشٻ ٶكٹز ٸ ثسڂٵ َطڂ١ ٲځ "زڂ٫طڀ"ټب ثٻ ٖٷٹاٴ  ٲڃعثبٴ ثٻ آٴ

ٸخٻ اقشطا٤ ٲڃبٴ ټٳٿ اٞطازڀ اؾز ٦ٻ  "زڂ٫طڀ"َطز ذٹڂكشٵ ٸ ٖك١ ثٻ آٴ »ثٻ آٴ ثٷ٫طڂٱ  ا٪ط اظ ٲٷٓط ٲُبٮٗبر اؾشٗٳبضڀ

ذٹاټٷس ثٻ خبٲٗٿ اؾشٗٳبضڀ ٲٯح١ قٹٶس ٸ اڂٵ ا٢ساٰ ٦ٻ ثطاڀ آظازڀ اؾز، ٲط٦ت اظ زٸ ٖٷهط ٸاثؿشٻ ثٻ ڂ٥ زڂ٫ط اؾز:  ٲځ

(. 145: 2536ٲٳځ،«)ط اظ ذٹز ٶٹؾبٴ زاضزاڀ احؿبؾبر اؾز ٦ٻ ٲڃبٴ قطٰ اظ ذٹڂف ٸ سٷٟ ٖك١ ثٻ اؾشٗٳبض٪ط، دٹقف ضقشٻ

قٹز ٸ اظ ؾٹڀ ٸڀ ثب ٶٹٖځ سٳؿرط ټٳطاٺ اؾز. ثٷبثطاڂٵ  اٮجشٻ اڂٵ ٪ٹٶٻ ضٞشبض ٲٽبخطاٴ اظ ٲٷٓط ضاٸڀ زاؾشبٴ، سبڂڃس ٶٳځ

ث٭ ټبڀ دٷٽبٴ ٶٹڂؿٷسٺ زض ضٲبٴ اؾز، ٢ب ذٹزقڃٟش٫ځ ٚڃطٲٷ٣ُځ ٲٽبخطاٴ ثٻ ٚطة اظ ٶ٫بٺ اٶش٣بزڀ ضاٸڀ ٦ٻ زضثطزاضٶسپ اٶسڂكٻ

٦ٷٷس ؾج٥ ظٶس٪ځ ٚطثځ ضا ثسٸٴ ٦ٱ ٸ٦بؾز ٸ ٪بټځ سٷسضٸاٶٻ سط اظ ذٹز  دصڂطـ ٶڃؿز. ثٻ ٸڂػٺ ٲٽبخطاٶځ ٦ٻ سلاـ ٲځ

ظڂطا ټٹڂز ٦ٷٷس ثب ٞطاٲٹـ ٦طزٴ ٪صقشٿ ذٹڂف، ثٻ ټٹڂز خسڂسڀ زؾز ڂبثٷس؛  ٚطثڃبٴ زض دڃف ٪ڃطٶس. اڂٵ ٲٽبخطاٴ سلاـ ٲځ

ٸ  (Barry,1999: 198)«٦ٷس ز٪ځ ٸ چٷسثٷڃبٶځ ٞطټٷ٫ځ ضا س٣سڂؽ ٲځزٸ ض٪ٻ ثٹ»ٞطٸزؾز ټٹڂز ٲشٳبڂع اؾز ٸ ٞطٸزؾز 

ؾبظز چطا ٦ٻ ٲٽبخط ټٱ خعڂځ اظ خبٲٗٿ ٲ٣هس ټؿز  اٮجشٻ ټٳڃٵ زٸض٪ٻ ثٹزٴ ټٹڂز اؾز ٦ٻ اؾشٗٳبض٪ط ضا ثب چبٮف ضٸثطٸ ٲځ

ٗٿ ٲ٣هس ثطؾس سب زض ٸ ټٱ ٶڃؿز. ٲٽبخط زض سلاـ اؾز زض دٹقف، ٚصا، ٶبٰ، ازاة  ٸ ضؾٹٰ ٸٚڃطٺ ثٻ ٶٹٖځ ټٳبٶٷسڀ ثب خبٲ

آٴ شٸة ٸ دصڂطٞشٻ قٹز. زض حبٮځ ٦ٻ ضٶ٩ دٹؾز ٸ ٮٽدٿ اٸ ٪ٹڂبڀ سٟبٸر اٸ ثب خبٲٗٿ ٲڃعثبٴ اؾز. ٶدٹٲڃبٴ چٷبٴ ٦ٻ دڃف 

اظ اڂٵ ٪ٟشٻ قس اڂٵ دسڂسٺ ضا دبضازٸ٦ؽ سٟبٸر ٸ ټٳؿبٶځ ٸ دڃٹٶس ٲځ ذٹاٶس. ٞطټٷ٩ ٲڃعثبٴ زض ٲٹاخٽٻ ثب ٲٽبخط ثب چٷڃٵ 

ټبڀ خبٲٗٿ ٲڃعثبٴ ذٹ ث٫ڃطٶس ٸ ڂ٧ځ قٹٶس ٸ ټٱ اظ َطٞځ  ذٹاټس سب ثب اضظـ ڂٗٷځ ټٱ اظ ٲٽبخطاٴ ٲځدبضازٸ٦ؿځ ضٸثطٸؾز. 

اظ ؾٹڀ زڂ٫ط، زڂ٫طڀ ټٳڃكٻ ثٻ اڂٵ ٲٗٷځ ٶڃؿز ٦ٻ ٦ؿځ ثڃطٸٴ اظ ٲب  ذٹاټس ٦ٻ ٲٽبخطاٴ ٞبنٯٻ ذٹز ضا ثب آٶبٴ حّٟ ٦ٷٷس. ٲځ

ٻ ثب ذٹز ثط ٲجٷبڀ ٶٓطڂٿ ٶبذٹزآ٪بټځ ق٧٭ ٪طٞشٻ اؾز. ټؿز، ثٯ٧ٻ قبڂس اڂٵ زڂ٫طڀ زض زضٸٴ ذٹز قرهڃز ثبقس. ثڃ٫بٶ

ا٬ ٦طڂؿشٹا،٦ٷس، ثڃ٫بٶٻ چٽطپ دٷٽبٶځ اؾز اظ ټٹڂز ٲب) غٸٮڃب ٦طڂؿشٹا ٲٗش٣س اؾز ٦ٻ ثڃ٫بٶٻ ڂب زڂ٫طڀ زض زضٸٴ ٲب ظٶس٪ځ ٲځ

س. ٸڀ ثب (. قرهڃز انٯځ ضٲبٴ ٲٹضز ثطضؾځ زض زضٸٴ ذٹز ٶڃع ثب زڂ٫طڀ ٸخٹز ذٹز ٲځ خٷ47٫: 1389،ٸ ڂبض٤ ٲبض٦بٶٹ

٦ٷٷس، ؾط ٶبؾبظ٪بضڀ زاضز ٸ ضٞشبض ٸ ٪ٟشبض ٸڀ  اٶس ٸ زض ٚطة ظٶس٪ځ ٲځ ټبڀ ٲٽبخطڀ ٦ٻ ٸَٵ ذٹڂف ضا سط٤ ٦طزٺ قرهڃز

دؿٷسز اٲب ذٹز اٸ ٶڃع ٦ؿځ اؾز ٦ٻ زڂبض ذٹڂف ضا سط٤ ٪ٟشٻ ٸ ؾطظٲڃٵ ثڃ٫بٶٻ ضا  حب٦ځ اظ آٴ اؾز ٦ٻ چٷڃٵ ضٞشبضڀ ضا ٶٳځ

رهڃشځ ذڃبٮځ ثٻ ٶبٰ ضٸڂب اظ ؾٹڀ قرهڃز انٯځ ظٴ، اڂٵ زٸ٪بٶ٫ځ ضا زض زضٸٴ ثطاڀ ظٶس٪ځ ثط٪عڂسٺ اؾز. ؾبذشٵ ق

ٸخٹز ذٹز ضا زض قرهڃشځ ټٱ ٶبٰ ذٹزـ ٶٳٹزاض ٲځ ٦ٷس. ضٸڂبڀ ذڃبٮځ زض ٸا٢ٕ  "زڂ٫طڀ"قرهڃز ٸڀ ٶٳٹزاض ٲځ ؾبظز. اٸ 

                                                      
12 . in between- Liminality 
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ٷسٺ ثٹزٴ، زاقشٵ زذشطڀ قٹز. ٶٹڂؿ ټبڀ دٷٽبٴ قرهڃز اٸؾز ٦ٻ زض اڂٵ قرهڃز ذڃبٮځ ٲشدٯځ ٲځ ټٳبٴ ضٸڂبټب ٸ ذٹاؾشٻ

ټبڀ اڂٵ قرهڃز ذڃبٮځ اؾز. ٶساقشٵ  ثٻ ٶبٰ ٲبٶب ٸ قٹټطڀ ثٻ ٶبٰ زاضڂٹـ ٸ زذشط زڂ٫طڀ ثٻ ٶبٰ ٶط٪ؽ زض اڂطاٴ اظ ٸڂػ٪ځ

ذٹاټط ڂ٧ځ اظ زلاڂ٭ ؾبذشٵ چٷڃٵ قرهڃشځ اؾز. اٸ ذٹاټطڀ ٶساقشٻ سب ضاظټبڀ ز٬ ذٹڂف ضا ثب اٸ زض ٲڃبٴ ث٫صاضز. ثٷبثطاڂٵ 

ذٹز ٲٵ... ٲڃبٴ قف ثطازض ثعض٨ قسٰ. »ټبڀ ذٹڂف ضا ثب اٸ زض ٲڃبٴ ث٫صاضز.  ا ؾبذشٻ سب ثب اٸ زضز ز٬ ٦ٷس ٸ ٚٱاڂٵ ظٴ ذڃبٮځ ض

ٲبٶس اٲب ذٹاټط ٲٳ٧ٵ اؾز سب دڃطڀ ثب آزٰ  اٲب ټٳڃكٻ حؿطر ڂ٥ ذٹاټط ضا زاقشٱ. ذٹاټط ٶٗٳشځ اؾز. ٲبزض ثطاڀ آزٰ ٶٳځ

 ،(. ٶط٪ؽ13: 1379ڂٯٟبٶځ،«)قٹز ټب حؿٹزڂٱ ٲځ س. ا٪ط ثساٶځ چ٣سض ثٻ آٴثبقس. زٸ سب ذبٮٻ زاضٰ ٦ٻ ٲث٭ ڂ٥ ضٸح زض زٸ ثسٶٷ

اڀ اظ قرهڃز انٯځ ضاٸڀ اؾز ٦ٻ ټط چٷس ْبټطا چڃعڀ ثطاڀ زٮشٷ٫ځ ٸ  س٧ٻقرهڃز ذڃبٮځ ٦ٻ زض اڂطاٴ ٲبٶسٺ اؾز، 

 ز.قٹ اظ ٲڃبٴ ٪ٟشبض ٸ ضٞشبض اٸ اڂٵ زٮشٷ٫ځ ٶٳٹزاض ٲځ حؿطر ؾطظٲڃٵ ٲبزضڀ ٶساضز، اٲب ٪بٺ ٸ ثځ ٪بٺ

 نتیجه-4 

اظ زٸ ٲٷٓط ٦ٯځ زض ضٲبٴ ض٢م  "زڂ٫طڀ"ټبڀ  زض اڂٵ ٲ٣بٮٻ ثب ٶ٫بټځ ثٻ ٲٟٽٹٰ ٞطٸزؾز ٸ ثڃ٫بٶٻ زض ٶٓطڂٿ دؿباؾشٗٳبضڀ، خٯٹٺ

زض آڂٷٿ ق٧ؿشٻ اثط ٲٽطڀ ڂٯٟبٶځ ٲٹضز ثحث ٢طاض ٪طٞز: اٮٝ( زض خبٲٗٿ ٲطزؾبلاض ؾٷشځ سهٹڂط قسٺ زض اڂٵ ضٲبٴ، ٶ٫بٺ 

.زڂ٫طڀ ثٹزٴ اٸ زض س٣بث٭ ثب ٶٓبٰ دسضؾبلاضڀ، ټٷ٫بٲځ ٦ٻ ثٻ ٖٷٹاٴ زذشط زض 1ٲٷٓط ٢بث٭ َطح اؾز: ثٻ ظٴ، اظ چٷس  "زڂ٫طڀ"

.زڂ٫طڀ ثٹزٴ ٸڀ، ٦2كس. دٷٽبٶځ ذٹڂف، ٢ٹاٶڃٵ ٶٓبٰ دسضؾبلاضڀ ضا ثٻ چبٮف ٲځ ٦ٷس ٸ ثب ضاثُٿ ٖبق٣بٶٿذبٶٿ دسضڀ ظٶس٪ځ ٲځ

.زڂ٫طڀ 3٪عڂٷس. سط اظ َج٣ٿ ذٹڂف ضا ثٻ ټٳؿطڀ ثطٲځ ز ٸ ٲطزڀ دبڂڃٵدصڂط ظٲبٶځ ٦ٻ ٶٓبٰ َج٣بسځ خبٲٗٻ ٸ ذبٶٹازپ ذٹز ضا ٶٳځ

ټب  ٦ٷس. ٪ٟشبض ٸ ٦طزاض ضاٸڀ زض اڂٵ ضٲبٴ، ڂبزآٸض اٶسڂكٻثٹزٴ اٸ، ټٷ٫بٲځ ٦ٻ ثب قٹټطـ َج١ ٖطٜ خبٲٗٿ ٲطزٲحٹض ضٞشبض ٶٳځ

عثبٴ، ثٻ ٲٽبخطاٴ اٖٱ اظ ظٴ ٸ ٲطز ثٻ ة( زض خبٲٗٿ ٲسضٴ ٲڃ ټب زض ذبٶٹازٺ اؾز. ټب زضثبضپ ظٶبٴ ٸ ٶ٣ف آٴ ٸ ٶٓطڂبر ٞٳڃٷڃؿز

٪ڃطز. زض ٲڃبٴ  قٹٶس ٸ ثبڂس سبثٕ ٶٓبٲځ ثبقٷس ٦ٻ اظ ؾٹڀ خبٲٗٿ ٚطثځ ٲٹضز سبڂڃس ٸ سب٦ڃس ٢طاض ٲځ ٖٷٹاٴ زڂ٫طڀ ٶ٫طڂؿشٻ ٲځ

زض ؾطظٲڃٵ ٲڃعثبٴ   -ضاٸڀ–ثٻ قرهڃز ٲٽبخط ظٴ  "زڂ٫طڀ"٪ڃطز. ٶ٫بٺ  ټب قرهڃز ظٶبٴ ٲٽبخط ق٧٭ ٲځاڂٵ زڂ٫طاٶ٫بضڀ

. زڂ٫طڀ ثٹزٴ اٸ زض خبٲٗٿ 2.زڂ٫طڀ ثٹزٴ اٸ زض ٲڃبٴ ذبٶٹازپ دؿطـ زض سٹضٶشٹڀ ٦بٶبزا. 1اٶساظټبڀ ٪ٹٶب٪ٹٶځ زاضز:  ٱچك

سط قرهڃز ټبڀ ٲٽبخط سهٹڂط قسٺ زض اڂٵ ضٲبٴ، ثٷب ثط ٶٓط ټٹٲځ ثبثب، زض ًٞبڀ  ٚطثځ ثٻ ٖٷٹاٴ ڂ٥ ظٴ ٲٽبخط ٸ قط٢ځ. ثڃف

ټب سلاـ  ٪ڃطز. آٴ ټٹڂشځ زٸ٪بٶٻ ټؿشٷس ٦ٻ زض آٴ ټٹڂشځ سطاٲٯځ ڂب زٸض٪ٻ ق٧٭ ٲځثڃٷبثڃٷځ زض حب٬ سلاـ ثطاڀ زؾز ڂبثځ ثٻ 

ټبڀ ٚصاڂځ  ٦ٷٷس ضٞشبض ٸ ٪ٟشبض ذٹز ضا ثب خبٲٗٿ ٲڃعثبٴ ټٳبټٷ٩ ٸ ټٳبٶٷس ٦ٷٷس. اڂٵ ټٳبٶٷسڀ اظ ٶٹٔ ٮجبؼ دٹقڃسٴ ٸ ٖبزر ٲځ

قٹز ٸ اظ  ٞشبض ٲٽبخطاٴ اظ ٲٷٓط ضاٸڀ زاؾشبٴ، سبڂڃس ٶٳځ٪ڃطز. اٮجشٻ اڂٵ ٪ٹٶٻ ض سب اٶٹأ اضسجبٌ ذبٶٹاز٪ځ ٸ اخشٳبٖځ ضا زضثطٲځ

ؾٹڀ ٸڀ ثب ٶٹٖځ سٳؿرط ټٳطاٺ اؾز. ثٷبثطاڂٵ ذٹزقڃٟش٫ځ ٚڃطٲٷ٣ُځ ٲٽبخطاٴ ثٻ ٚطة اظ ٶ٫بٺ اٶش٣بزڀ ضاٸڀ ٦ٻ زضثطزاضٶسپ 

، زاضاڀ ټبڀ دٷٽبٴ ضٸقٷ٧ٟطاٶٿ ٶٹڂؿٷسٺ زض ضٲبٴ اؾز، ٢بث٭ دصڂطـ ٶڃؿز. قرهڃز ضاٸڀ زض ضٲبٴ ٲٹضز ثحث اٶسڂكٻ

چٷس٪بٶ٫ځ ٸ ٶبټٳ٫ٹٶځ اؾز. ؾبذشٵ قرهڃشځ ذڃبٮځ ثٻ ٶبٰ ضٸڂب اظ ؾٹڀ قرهڃز انٯځ ظٴ، اڂٵ زٸ٪بٶ٫ځ ضا زض زضٸٴ 

٦ٷس. ضٸڂبڀ ذڃبٮځ زض ٸا٢ٕ  ٸخٹز ذٹز ضا زض قرهڃشځ ټٱ ٶبٰ ذٹزـ ٶٳٹزاض ٲځ "زڂ٫طڀ"ؾبظز. اٸ  قرهڃز ٸڀ ٶٳٹزاض ٲځ

قٹز. زض ٪ٟشبض ٸ ٦طزاض ضاٸڀ، سًبز  ٻ زض اڂٵ قرهڃز ذڃبٮځ ٲشدٯځ ٲځټبڀ دٷٽبٴ قرهڃز اؾز ٦ ټٳبٴ ضٸڂبټب ٸ ذٹاؾشٻ

ثؿش٫ځ  ٪طزز چطا ٦ٻ زض آٴ خب ٦ؿځ ٸ چڃعڀ ٶٳبٶسٺ ٦ٻ ثٻ آٴ ز٬ ٦ٷس ٦ٻ ثٻ اڂطاٴ ثطٶٳځ زضٸٶځ ٸخٹز زاضز. ٸڀ ثبضټب ثڃبٴ ٲځ

ٶڃؿز ٲسر ظڂبزڀ زض آٴ خب ثڃٷڃٱ ٦ٻ اٸ زض ٚطة ټٱ چٹٴ ڂ٥ ٲؿبٞط ٸ ٦ؿځ ٦ٻ ٢طاض  زاقشٻ ثبقس. ٸٮځ اظ ؾٹڀ زڂ٫ط ٲځ

ڂبثڃٱ ٦ٻ  ذٹاټس ثٻ اڂطاٴ ثط٪طزز اٲب اظ ضٞشبض ٸ ٪ٟشبض ٸڀ زضٲځ آٸضز ٦ٻ ٲځ ٦ٷس. ثب ٸخٹز اڂٵ ٦ٻ ثٻ ظثبٴ ٶٳځ ثٳبٶس، ضٞشبض ٲځ

ظٶس٪ځ زض ٚطة ثب ضٸحڃبر ٸڀ ؾبظ٪بض ٶڃؿز. سٳبٰ ذبَطار ٸ ټٹڂز اٸ زض اڂطاٴ اؾز ٸ اٸ زض ؾطظٲڃٵ ثڃ٫بٶٻ احؿبؼ ثځ 

 ذٹاټس ٦ٻ خٷبظپ اٸ ضا ثٻ ؾطظٲڃٵ ٲبزضڀ ثط٪طزاٶس. اـ ٲځ ٦ٷس. زض دبڂبٴ ٶڃع اظ ٶٹٺ ټٹڂشځ ٲځ
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