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Abstract Through using different vehicles and implements, poets and authors in the
School of Naturalism could reflect life’s events and its circumstances in detail.
Among the most significant subjects and topics propounded in this school are war,
poverty, prostitution, bloodshed, and murder. Naturalists are poets and authors who
reveal life as it is and insist on the ugly faces and aspects of life to indicate how human
beings are useless creatures who are surrendered to genetics and the environment.
This study uses naturalistic qualities and common themes found in War Poetry to
compare the poetry of two renowned poets, Qeysar Aminpour from Iran and Wilfred
Owen from England. For this, “A Poem for the War” composed between 1979 and
1984 by Aminpour and “Dulce et Decorum Est” (1920) by Owen are selected among
others. The major qualities examined in this article are as follows: the descriptive
details of war and its circumstances; the use of simple and colloquial language;
cacophony, and harsh and tough language; and the picture of war’s indecencies,
ugliness, and terrors. Results reveal that war poetry in England is basically anti-war,
although some epic-tone and passionate poems were written by poets such as Robert
Brook and Siegfried Sassoon at the beginning of the First World War, however, war
poetry in Persian rests on mysticism and it is epic-tone. Nevertheless, in both poetry,
war is viewed as cruel, painful, and full of Naturalistic qualities.

Keywords: Qeysar Aminpour; Wilfred Owen; Naturalism; War Poetry; Literature of
Resistance.

1. Introduction

aturalistic themes can be considered one of the most important current

elements in War Poetry as the use of its components has helped poets to apply

a colloquial and simple language, and to peruse a naked and real
representation of war. Additionally, they could open the veil of its ambiguous
dimensions, and by mixing thought and feeling, they attempted to depict its vivid
and dynamic effects, as well as the dark and painful dimensions of war. Literature
of Resistance and War Poetry follow some goals, and one goal is to create the spirit
of struggle and resistance in people. The empathy of a nation and its unification is
viewed to be the mother of such poetry and literature.
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War Poetry is a form of commitment; commitment to beliefs and ideas that are
rooted in the culture and thoughts of a people or nation. The element of
“commitment” is the major basis of this kind of literature, and War Poetry in
confronting essence-oriented approaches in literature, such as the idea of art-for-art's
sake whose main source is the independence of the literary text, performs differently.
Thus, it emphasizes the constructive role of literature and its social commitment.

It seems that the reflection of the positive and negative aspects of the war in
poetry has been inevitable, and the examination of the poets’ representations helps
to clarify the knowledge of this kind of authentic poetry and its different angles.
Naturalism, or the presentation of the real but violent dimensions of a phenomenon
and the naked description and reflection of the ugly dimensions and disasters of an
incident, has undoubtedly emerged in War Poetry. Mixing the themes and elements
of naturalism in War Poetry has helped war poets to have a realistic view of it, and
bring the truth of war and its effects to the platform. Also, with the help of the direct
display of the facts, they can arouse the thoughts and feelings of their readers and
place them in an original and experimental atmosphere.

War poetry, as a subset of Literature of Resistance, is a result of social, political,
and cultural conditions that emerged in an important period, and emphasizes
struggle, standing, and resistance. The scope of War Poetry is wide because the
phenomenon of war is pervasive and its effects are deep, diverse, and depending on
the feelings of war poets, sometimes positive and sometimes negative. These
conflicting feelings are the consequence of the poets’ understanding of this
phenomenon, which makes them consider the war in their poetry as an opportunity
for the appearance of bravery, as well as a stage for mythmaking, epics, and
mysticism; although they consider the war to be devastating and destructive as well.
War Poetry is the result of the perceptions and concerns of poets who were directly
or indirectly involved in this universal phenomenon. Examining and analyzing the
dimensions of this type of poetry, which has stood out in the shadow of Literature of
Resistance, will help the readers to become more familiar with its atmosphere and
find out different attitudes in this field.

2. Method

The present study aims to discover the interwoven threads of naturalism in the
selected poems of the war poets in Iran and England. The goal is to gain insight into
the thoughts and perspectives of Qeysar Aminpour and Wilfred Owen. This will
reveal the thoughts and ideas of these two poets as they grapple with a significant
phenomenon in the history of their respective nations. Thus, through the application
of the “American School” in comparative studies, fwo Key approachesof this school
have been highlighted: 1. The exploration of literary types and genres; 2. The
examination of primary comparative topics and themes. In this school, impact is not
the sole means of measuring and comparing literary texts. Therefore, the scope of
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comparative studies can be broadened to include how poets and writers engage with
literary genres and their underlying components.

3. Results

The word naturalism with its root “nature” refers to the cruel, pure, independent, and
indifferent aspects of nature. Naturalism in literature and art has a long history and
different approaches to it can be observed in its course in the world of literature.
Human beings have experienced three types of connection with nature over many
centuries, from thousands of years ago until now. In the distant past, the man looked
at nature from the bottom-up outlook, that is, nature and its various forms, such as
forest, sea, mountain, plain, stone, wind, water, fire, etc., are a place of spirituality
and inspiration. Also, sometimes it was a mystery. Nature had both a familiar and
close concept, and a complex and unfamiliar theme. To humans, nature played the
role of a mother in whose lap he sat like a child and was fed, and sought meaning
and discovery in her. Little by little, with the passage of time, and the change of era,
mankind entered the pre-industrial era; a period when the relationship between man
and nature was mutual and reciprocal. Both were walking hand in hand and parallel
to each other. This reciprocal and two-way bond still had a sense of friendship,
mutuality and respect. In other words, nature had not yet been conquered by
mankind. From the age of Industry Revolution onwards, man took the upper hand
and dominated nature.

Wilfred Owen, like Qeysar Aminpour, in the piece “Dulce et Decorum Est”,
which is considered one of the most important anti-war poems in English literature,
reminds his readers of the atrocities and bitterness of the bloody war, and with a
simple and clear language attempt to show its different dimensions. Certainly, one
of the key elements of Naturalism is the objective description of details, which bears
a striking resemblance to the approach of Realist writers. In his poem, Qeysar
Aminpour tried to express his environment, events, and feelings by mentioning
details and conveying them to his readers and listeners. Creating a realistic feeling
is one of the main goals of the poets. In addition, war is considered one of the serious
and important issues, and in the use of such tools that emphasize objectivity and
verisimilitude, the poet acts like a master historian. In the piece “Dulce et Decorum
Est” Wilfred Owen also dealt with the complicated and mundane war scene with
bold and unpretentious language. War is complex and mysterious in its nature, but
the poet has presented it to the reader with a simple and concrete language. The
major characters of the poem are none other than overwhelmed and miserable
soldiers who suddenly face chemical bombardment while coughing in the mud.
Therefore, it seems that the heroes of this poem are simple and innocent soldiers who
have been caught in the field of blood and fire due to a terrible fate. One of the
linguistic properties of Naturalist poetry is a harsh language, accompanied by
dissonance and cacophony. Cacophony is one of the common rhetorical techniques
in this type of poetry. The poem of war and resistance, by using the terrifying scenes
of war and depicting its terror, necessarily uses a language that can act in the best
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possible way in showing and simulating that terror. Cacophony and the use of harsh
and crude language in War Poetry seem a natural and unavoidable technique. By
using such language, both Qeysar Aminpour and Wilfred Owen have been able to
show their mission as war poets.

4. Discussion and Conclusion

War as a catastrophic event, while having a slanderous and anti-value place among
people, in the world of literature has had multidimensional and sometimes different
reflections. The attitude of the poets and writers of the world as creators of literary
works was not the same towards the category of war, and accordingly, the literary
styles and types affected by this event have occurred in different ways. This
difference of views seems to be more prominent and meaningful especially in the
comparative analysis of War Poetry in Iran and the West. The reason for this obvious
difference should be found in the issues related to the world view and ideology, the
historical context and the objective realities of the society where the war took place
and the literature related to the war emerged as a result. What we refer to as objective
and historical facts are the contexts that caused the war. One of the researchers in
this field explains this issue and points out that “war is usually viewed from two
perspectives: just and unjust. Naturally, the literature formed in the domain of war
has two aspects: either it is the literature of resistance, stability and epic, or it is the
literature of war” (Kakaei, 2001, p. 9). This fact is considered the key difference
between Iran’s war poetry and the West. In addition, the religious beliefs that exist
behind the poem of holy defense (Shirshahi, 2012, p. 87) and give the war a sacred
aura, is another obvious difference between these pieces of literature. Furthermore,
European war poetry is mainly anti-war poetry; “[European] poets and writers took
up the pen after the first and second World Wars and presented the ugliness of war
and its disastrous consequences to the world” (Hosseini, 2003, p. 14). Although poets
with an epic nature and values, such as Robert Brook (1878-1953), or Siegfried
Sassoon (in his first poems), drew the ideal themes of resistance.

“A Poem for the War” by Qeysar Aminpour and “Dulce et Decorum Est” written
by Wilfred Owen are prominent examples of poetry and literature on war and
resistance with strong naturalistic traces. The display of war scenes was different in
each one. In Aminpour’s poem, the city and the people involved in the war are
described, and in Owen’s poem, the battlefield and its front line are depicted. Both
poems have been able to report the various aspects of the war and its details by using
naturalistic tools. Various components are present in the school of Naturalism, but
the most important ones were examined as far as they could be related to War Poetry
in this research: a detailed description, colloquial language, cacophonic speech, and
description of cruelties and ugliness of war. Certainly, the literature on war and
resistance is replete with naturalistic elements, as the theme of “war” is closely
associated with this school and its primary orientations. As a result, further research
in this field may pave the way and create an opportunity for readers to become
familiar with both world literary schools and major masterpieces simultaneously.
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1. Jean-Paul Sartre
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1. war poetry
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1. school
2. genre
3. school of naturalism
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Bent double, like old beggars under sacks./Knock-kneed, coughing like
hags, we cursed through sludge,/Till on the haunting flares we turned
our backs,/And towards our distant rest began to trudge/Men marched
asleep. Many had lost their boots,/But limped on, blood-shod. All went

1. Wilfred Edward Salter Owen
2. Siefried Loraine Sassoon

3. “Dulce et Decorum Est”

4. Poems
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lame; all blind;/Drunk with fatigue; deaf even to the hoots/Of gas-shells
dropping softly behind./Gas! GAS! Quick, boys! —An ecstasy of
fumbling/Fitting the clumsy helmets just in time,/But someone still was
yelling out and stumbling/And flound’ring like a man in fire or lime. —
/Dim through the misty panes and thick green light,/As under a green
sea, | saw him drowning./In all my dreams before my helpless sight,/He
plunges at me, guttering, choking, drowning./If in some smothering
dreams, you too could pace/Behind the wagon that we flung him
in,/And watch the white eyes writhing in his face,/His hanging face, like
a devil’s sick of sin;/If you could hear, at every jolt, the blood/Come
gargling from the froth-corrupted lungs,/Obscene as cancer, bitter as the
cud/Of vile, incurable sores on innocent tongues, —/My friend, you
would not tell with such high zest/To children ardent for some desperate
glory,/The old Lie: Dulce et decorum est/Pro patria mori.
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1. nature

2. pre-industrial period
3. industrial period

4. Furst
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1. Emile Zola
2. Didro
3. Galen
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1. objectivity

2. Sachkov

3. determinism

4. empricism philosophy
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1. verisimilitude
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1. John Keats

2. Alfred Lord Tennyson
3. Burgess

4. pity

5. Albert

6. Childs
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1. Bloom

2. Gas Poem

3. Horace

4. Tt is sweet and meet to die for one’s country. Sweet! And Decorous!
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1. Cuthbertson



(L) £ 5 e 00550 wam 5 5 OL3 alllas VY-

oy 5 OB N 5 a5 sl SL5 e onl s el 5 Sonp Cand 4 oS
3 i s s a2 S 2 K0 WS s 35 DL Sk ol 658 13
5 Mo Bauls 4 & s a3l 5 b Mo S 4 55 1 Ol 25 5 3, e o
ied 56 SUT s copl o (VT Lo VAAE Q031 (i b Sl ske ¢ a3l 3 Lie
Aol ks Ggile 5 Jlosle Mo 56 ol oas 35 GilSS s eale 5Ly SaS o

33,8 5055 sadome 5 pwgake lably 4 tin a4 g ssd an S

3 e s Ole 53 /030 (55 Sl it 5L Ola 51 OB3Lsceas | ) e

(\ Y% - NAAY ‘0‘9‘50 'r..bbt;c L5‘>J B Li.':)ajaj LS))‘

Sby Cigds ¥ A S
5 TR belen 5 o ys e ot L5 i SU a5 b sl S sl
Basr Sled g ad B8 nl el 2L 05 3l ST ol Bl el oLy e i
S5 ESS Gl S 4 At el e iSO LB a3 Doy Sse 4 S
S S 5 S p o i (S Dle gt IS BB 8 5 JL e
S Sobea ail Sl 085 aai 5 S30 aahl SUs 0f s o ks Sles s
sypain 4y i B a3l 5130 G315 5 Gl sl 5 15T L Lpme 5 ) s Oln aoal 5
sl wble i i ot Sass ooy dee s 52 S S Pa olg
3 g s ey S0 Bl Glaad 53 S5 e S S

a3 e el ol Sl pde oS jai s 3l e oS Ty Ol &
ATVO 313) (g br oy Gslods Usama 5) ol 50 U 35 o Jlasl old (5o 5l des
S opis Wl g s e OF 5 Sl g, S e S a5 (ML o
) e g5 o (S U Kl &l 53 5 el Gl oS Sl s o ol Sl sl
Lo (TY Lo VAT ) (Sl S5 702805 5 /05 gﬁu,uz’&;ﬂ /o Ul

1. Cuddon
2. cacophony
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1. The Waste Land
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