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Abstract Translation can be a tool for analyzing how literary texts portray different
cultures and nations. This is especially true for plays, which reflect the national
identity of each country through their characters and customs. Moliére, a French
playwright, created many works that indirectly presented the French people and their
society in the 17th century. Some of his plays were translated into Persian by Iranian
translators and were introduced to the Iranian readers. This research aims to study
how the images of the characters and the culture are transformed in the translation of
The Misanthrope by Mirza Habib Esfahani. Through a descriptive-analytical
approach, the source text and the target text are compared. The analysis is guided
through Ditze’s perspective on imagology and Etkind’s views on translation.
Through a comparative analysis of the images in the original and translated versions,
we will investigate the alterations that have been introduced. This study reveals that
the translator has modified certain images, either deliberately or inadvertently. Based
on Etkind’s framework, the translator’s approach can be categorized as translation-
approximation and translation-recreation.
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1. Introduction

he study of national image in literature has become an important branch of
T comparative literature since the second half of the 20th century. Imagology

examines the characteristics that one nation assigns to another nation. It can
also be used to discover the image that a fictional or non-fictional work presents. In
imagology, translation is often a tool and a means of representing and spreading the
national image of one country in another culture. Generally, the heterogeneous image
of a culture (the way each person perceives a culture when reading books or travel
stories) is different and sometimes opposite to the image that a culture automatically
creates in the mind of the general public. In 1970, a Belgian philosopher and writer
named Dyserinck (1991, p.137) claimed that “translation studies can contribute to
the development of scientific research within the framework of comparative
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literature”. Since Moliére’s literary works are rarely translated, the aim of this study
is to analyze his play from the perspective of imagology and using the views of the
theorists of this approach, especially Dietz (2002), who proposed a practical way of
extracting images of the “French national identity” in the 17th century through
linguistic techniques, and to compare them with the Persian translation, to achieve a
clear understanding of the changes that were made to these images during the
translation.

2. Method

This research compares the methods of translating poetry in Moliére’s “The
Misanthrope” and its Persian version by Mirza Habib Esfahani, using Etkind’s
classification as a criterion. It analyzes the differences and similarities between the
original and the translation in terms of form, meaning, and literary techniques. It also
applies Ditze’s imagology framework to examine how translation affects the
representation of culture and identity in literary texts. The research questions are:

How does translation shape and manipulate the image of a culture?

¢ How does translation change a real image in the public’s mind?
How can translation studies and imagology benefit from each other and
advance the theoretical discourse in both fields?

e  Which group of Etkind’s classification does Esfahani’s translation belong to?

The research adopts a comparative approach and focuses on the textual elements
that reflect the French national identity of the 17th century in the original play. It
then compares them with the translation in the target language and identifies the
changes that occurred in the process of translation.

3. Results

One of the main changes in these images is that the French self-images in the source
text became heterogeneous images in the target text because the translator interpreted
them from a different perspective and from the Iranian culture. This observation
leads to some reflections on the nature of this change in the target language. The
textual approach cannot be separated from the cultural factors that both shape and
are shaped by the image. The first noticeable change in the translation of this play is
the Iranianization of the characters’ names. In this play, there are eleven characters
on stage, whose names the translator changed as he wished. For example, the three
main characters of the story, Alceste, Philinte and Seliman, were replaced by
Mounes, Naseh and Fatina respectively, which completely alters the image of the
national identity of these characters.

4. Discussion and Conclusion

This study investigates the representation and transformation of the image of French
national identity in the 17th century in Mirza Habib Esfahani’s translation of
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Moliére’s play The Misanthrope. We apply the theoretical frameworks of imagology
and translation studies to examine the linguistic elements that convey the mood and
social norms of the characters. We adopt Stephen Ditze’s typology of the image into
three dimensions: personal, transpersonal and impersonal, and focus on the
transpersonal dimension. We extract three main images of French national identity
in the 17th century from the dialogues of Alceste and Philinte: 1. Adherence to
politeness and decorum, 2. Adherence to moderation, 3. Conflict and contrast
between two personalities (Philinte and Alceste). We compare these images with
their translation and assess the degree of alteration and distortion by the translator.
We use Efim Etkind’s classification of translation into six types: la Translation-
information, 2. Translation-interpretation, 3. Translation-allusion, 4. Translation-
approximation, 5. Translation-Recreation, 6. Translation-Imitation. We conclude
that the translator’s work is mainly a translation-approximation and a translation-
recreation, because he maintains the poetic form but neglects the exact equivalence
and the syntactic structure of the verses. As a consequence, he fails to reproduce the
authentic image of French national identity in the target language. We argue that
ignoring linguistic elements and choosing inaccurate equivalents in translation can
modify the image and culture of the source society in the mind of the target audience.
We also note that presenting distorted images in translation can be harmful and
destructive, because they create myths, fantasies, ideologies and stereotypes that are
hard to change. We emphasize the importance of respecting the identity and culture
of the other and the self in translation. We also point out that this study is a novel
attempt to link translation studies and imagology, and that it can open new avenues
for interdisciplinary studies. We suggest some possible topics for future research,
such as the analysis of personal and transpersonal images in French travelogues
written by Orientalists in the 18th and 19th centuries.
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