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Abstract

In this study, the concept of resistance in the Ashurai poems of Yazd is investigated using descriptive-
analytical and testimonial methods with the aim of interpreting the content of the Ashurai poems in the context
of epics and mysticism. In the Ashurai poems of Yazd, the aesthetic and artistic aspects are so intertwined with
the content of the poems and the beliefs of the composers that it is considered a turning point in the expansion of
the expression of the concepts of resistance and the spread of this type of message. The ritual poet of Yazd clearly
states the thoughts and concepts that exist in the culture and school of martyrdom by mixing both the Persian
literary language and the common language of the people and also using local literature. The achievement of this
process has caused that beyond the thematic commonalities of Ashura poems, the concept of resistance in the
two axes of epic and mysticism have become the adornment of these types of poems and a new chapter in the
fabric of this category of poems has emerged by using these two elements. Thus, the Ashurai poems teach
mankind different values and anthropological lessons using an aura of epic and mysticism through the window
of emotions and sorrow. It is obvious that the connection of Ashura's emotion, mysticism, and epic with resistance
thoughts has led to the enrichment and elevation of ritual poetry, the explanation of Ashura's philosophy, the
literature of the front and war, and the expansion of Persian poetry.
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Introduction

Considering the vastness of the subject of Ashura, every poet tries to create a new theme in this type of
poetry. Since poetry has a gentle and expressive language, the promotion of many religious cultures can be
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more effective in the form of poetry. By stating this introduction, the Ashura poets of Yazd portray stable
categories with eloquent language and elegant words, a language close to local literature, taking into account
different readings of ritual poetry and taking help from Ashura culture. This study tries to answer the following
two research questions: 1) How did the Ashura poems of Yazd express the concepts of resistance in the two
axes of epic and mysticism? 2) What role does the Ashura poetry of Yazd play in the development of resistance
poetry and explanation of Ashura culture?

Materials and Methods

In this study, the concept of resistance in Ashurai poems is analyzed using descriptive-analytical and
testimonial methods with the aim of interpreting the content of Ashurai poems in the context of epics and
mysticism.

Research Findings

The Ashurai poet sees martyrdom as a supreme goal, and by proposing it, he wants to free everything from
the shackles of the world, as he considers the conversation of the leader of Karbala with "water" as the passion
of martyrdom. The poetry of martyrdom arises from the poet’s inner feelings and emotions. On the other hand,
one of the manifestations of the desire for connection (the theme of mysticism) is reflected in the words of the
poet. Finally, the connection of Hosseini’s epic with the Islamic Revolution’s epic is one of the resistant themes
that is frequently seen in Yazd Ashurai poems and contemporary poets. These poets digest Ashura mysticism
and epic in the body of art and culture in a wide range, and in the realm of speech, they adapt words,
compositions, images, and songs. These effects are more visible in the stage of resistance literature. In fact,
war and frontline literature is the same stout tree of Ashura literature that has grown in the bed of Persian
literature after the Islamic Revolution.

Discussion of Results and Conclusions

Ashura is the entanglement of passion and intelligence, and the poetry of Ashura is, in fact, a form of Shia
protest against all tyrannical and oppressive institutions. Therefore, the main theme of Ashurai poetry is the
confrontation between the forces of truth and falsehood. The Ashura poet of Yazd enters the field of resistance
literature in the two realms of "message and art" and "matter and face" and tries to advance these two realms
in two or three axes (emotion, epic, and mysticism). While integrating the words, by tying emotions and
imagination in a melodious language, the poet connects the audience with the inner and spiritual context of the
poem through the window of feeling, and by using emotional themes, he enters the arena of the epic. In
addition, by strengthening the epic tone and traces of education, he shows the message of resistance. For this
reason, the poet creates new concepts beyond words, and by keeping in mind the principle of Ashura in the
frame of mysticism and using beautiful literary art, in addition to the eloguence of speech, he promotes the
concept of sustainability.

By taking inspiration from the Qur'an and hadiths, the poets advance the two content and artistic aspects
of Ashurai poetry with two wings of creativity and intellectual and artistic innovation at the peak of the
development of stable poetry and pick a cluster from the stout tree of Ashurai poetry and explain the philosophy
of Ashura. In this way, without distortion, they also improve Persian poetry. Therefore, during the Ashura
ceremony, it is not fair to just repeat the image of mourning and suffering.
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