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Abstract

Studies in the field of Islamic arts, given that it has a long history, has always faced
challenges. One of these challenges is the term Islamic arts itself, which has attracted
the attention of many domestics and foreign scholars in the contemporary period. In this
article, an attempt has been made to review the book Pira-Islamic Art (Critical Analysis
of Dominant Discourses in the Study of Islamic Art) by Sadegh Rashidi. The author
criticizes two historical and traditionalist discourses and states that Islamic art does not
meet the needs of art study in contemporary society and suggests that the discourse of
Pira-Islamic art should beused instead of Islamic art. The present article examines and
analyzes the historical and traditionalist discourse on the strengths and weaknesses of
the book and the views of critics. Although , in line with the opinion of the author of the
book, the discourse of Islamic art does not correspond to the vast geography of Islamic
lands , but the discourse of Pira-Islamic art presented in this book should also provide a
clearer methodology.
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The title of Islamic arts has attracted the attention of many contemporary researchers
and has caused challenges. Sadegh Rashidi in the book Pira-Islamic Art (Critical
Analysis of Dominant Discourses in Islamic Art Studies) referring to the two historical
and traditionalist discourses, criticizes them and states that Islamic art does not meet the
needs of contemporary art studies and suggests the discourse of pira-Islamic art. This
article, by examining and analyzing the historical and traditionalist discourse, points out
that the Islamic art discourses is generalist, but the pira-Islamic art discourse also does
not have a clear methodology.

\. Introduction

Considering that most sources of Islamic art is written by Western researchers,
sometimes we come across opinions that are far from reality such as the use of
Mohammedan art, Arab art, Muslim art, or Islamic art for all lands where Islam had
entered. From the point of view of contemporary researchers, the title of Islamic art is
not an acceptable division into all arts. Therefore, in the book Pira-Islamic Art, which is
discussed in this article, the author has examined the reasons for the incomprehensible
nature of Islamic art, and he is trying to reach a single opinion about the title of Islamic
art in the contemporary period with the approach of critical discourse analysis. The
article reviews the author's and other researchers' views on historical and traditionalist
discourse in a descriptive-analytical way. As a result, it states how successful the author
has been in conveying his message to the audience by using the title of pira-Islamic art.

Y Introduction to the book and the author

This section introduces the author and the book. The book includes a foreword,
introduction, research methodology and five chapters with conclusions and a list of
sources. The first chapter deals with the formation of Islamic art discourse, the second
chapter deals with dominant discourses in Islamic study, the third chapter with critical
discourse analysis, the fourth chapter with semiotics, and in the fifth chapter with pira-
Islamic discourse.
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Y Investigating and analyzing the perspective of historical and traditionalist
discourse according to the text of the book

The book discusses two historical and traditionalist discourses, which are checked in the
article of an analytical view due to the importance of these two discourses in the history
of Islamic art. The author criticizes the view of traditionalists that leave aside modern
discourses and speak transcendental and useless to relate art to ethics, jurisprudence and
Sufism. Traditionalists consider art as sacred, but they do not pay attention to the fact
that many arts are functional or aesthetic. In Sufism, mysticism, and morality, they do
not pay attention to the historical context, and they have not systematically studied
Fotovatnames, which are the best documents in this regard. Therefore, traditionalists
have gone astray without analyzing the sources of the past. By criticizing the historical
discourse, the author introduces it as a retrospective descriptive method while this
discourse can change based on contextual and situational characteristics. By criticizing
two discourses, Rashidi did not find the root of their problems. He only points out that
Islamic art is a general title. He considers pira-Islamic art to be related to the earlier and
later elements of the culture of Islamic nations, which pays attention to the
achievements of contemporary artists of the Islamic world. Regardless of the fact that
the term "Islamic art" is not suitable for understanding the art of Islamic lands according
to researchers, he has fallen into the mistake of generalization by bringing contemporary
arts under the title of pira-Islamic art.

¢ Critical approaches to the concept of Islamic art discourse and pira-lIslamic art.

The author believes that the aim at the book is to introduce a different methodology
with the characteristics of Islamic art discourse and believes that the main obstacle to
Islamic art study is the view of traditionalists and historians. Therefore, he tries to
present a new concept and definition for Islamic art and suggests the title of Pira-Islamic
art and says Pira-Islamic art is an art that is neither Islamic nor non-Islamic. It includes
works that are closer to the attitude of Islam than others but they are not absolutely
dependent on it, so they should be called pira-Islamic art and it takes this discourse in
the semiotic space of culture. Rashidi criticizes the general title of Islamic art and
proposes another general title. Since the discourses of Islamic art and Pira-Islamic art
are macroscopic, if we introduce the discourse of cultural semiotics as another macro-
discourse into these discourses, we will not reach a favorable result. Perhaps the
discourse of historical geography and the study of arts within the geographical scope,
from the point of view of art studies, will answer more questions and make less
mistakes. For this reason, the discourse of historiography and traditionalism are not only
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obstacles, but they are considered two important and basic discourses that form the
primary structure of the Islamic art discourse and ultimately pira-Islamic art.

0 Book review

This work is important as a part of the field of theoretical studies of art due to the
reading of Islamic art with different approaches. Therefore, the strengths and
weaknesses of the book have been discussed.

Strengths: a comparative look at the existing sources of Islamic art, criticism and
discussion regarding the problems of historiographical approach and traditionalism,
introducing different approaches incritical thinking in art, discussing the problems of
the word Islamic art and proposing a new title for pira-Islamic art.

Weaknesses: not paying attention to the importance of the historiographic approach
and traditionalism, not paying attention to the approaches of the thinkers of the Islamic
world and Iran, not having proper analysis regarding pre-Islamic art.

1 Conclusion

Islamic art is based on the general concept of Islam, and discourses such as Islamic art
or pira-Islamic art have a wide historical scope, and as a result, they are holistic. It
seems that the discourse of historical geography will help to better understand the art of
the lands where Islam entered. Because in cultural geography, context, context, symbols
and signs are also considered as much as phenomena. If the discourse of cultural
semiotics is examined in the historical context of each period, we will reach a more
favorable result of understanding the history of Islamic art. By defining pira-Islamic art
and examining contemporary art in this discourse, the question is: where is the position
of religious, non-religious, commissioned and independent contemporary artists in this
discourse? It would have been better if Pira-Islamic art had explained the structure and
methodology of classifying art in this discourse so that the use of cultural semiotic
discourse becomes more practical.
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