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Abstract

In the age of modernism and women’s efforts to transfer their social position, created
different characteristics in the type of women’s clothing. The adaptation of Qajar women’s
clothing developments to women’s clothing developments in Europe has received less
attention and, in this study, matching with British women clothing especially London
has not been done. This research tries to answer the question that how much the social
effect changes woman in Tehran and London in a period of time in their clothing style,
and created a similar meaning of modern woman? The theory, shows the difference
of the nature of social changes of two countries and the older history of modernism
changes in Britain that revealed in Iran in the form of modernization. The present
research is of qualitative type and descriptive method and its approach is comparative
art studies. Findings show that developments in women’s clothing does not correspond
to the expected social role of contemporary women in Iran. Developments in women’s
clothing in Britain in pursuit of greater civil liberties made clothes easier, freer and more
in a variety, but in Iran, the changes in women’s clothing were imitative and was not in
proportion with social developments. In a way that most changes occurred in woman’s
inner clothing that affected some factors like unregulated imports of different textiles
and sometimes costs cheap, sewing machine import and etc. It changed to western style
like dress, two pieces and etc. and Qajar woman’s outdoor clothing such as veil, mask,
was in accordance with common social custom. In other Words, European Women

AN
changed their dress in accordance with social activities, but Qajar women were not able
to change their social costume in contrast to the tradition of society.
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Introduction

Multiple political, philosophical, literary, and social changes influence various artistic
practices in fields such as fashion. The effect of historical changes on Qajar-era women’s
attire has long been a topic of discussion, but its simultaneous adaptation to European
women’s clothing trends has garnered less attention. The social position of women
underwent significant changes in Iranian and British society around the turn of the 20th
century as a result of events. Women’s admission into the world of social activities in
Iran and Britain may be understood as their identity-building attempts to move from
a traditional setting to a contemporary one, which modified dress in the most obvious
way. Despite the differences in the environments in which women’s fashion evolved
in Tehran and London, both situations resulted in abandoning traditional dress. This
study aims to examine the social settings of the Iranian and British societies between
1900-1925 and to assess the social status of women as they adapted to changes in their
attire in response to the environment and social context. How effective were the social
advancements of women in Tehran and London throughout the specified period, both in
passing the tradition and creating the position of current women in terms of dress style
and the resulting creation of a concept closer to the modern woman?

The theory suggests that the shifts in Iranian women’s fashion may be understood in
the context of an attempt to modernize and emulate British clothing, despite differences
in socioeconomic development between the two nations and an earlier history of the
transitions of modernity in Britain. In other words, the development of women’s fashion
does not correspond to the anticipated social function of Iranian women in the modern
era.

The current study is qualitative and descriptive, using comparative studies of the art

methodology, and has extracted its analytical model.

British Women’s Fashion During the Years 1900-1925

English women’s fashion in the early 20th century was an extension of the style of the
late 1890s. Health Corset created an S-shaped curvature on the body throughout this
time (Tadayon, 2012, 70). It is undeniable that World War I, which occurred at the turn
of the 20th century, negatively influenced the fashion movement and its advancements
throughout Europe, particularly in England (Laver, 2009: 220). Soon after the war,
jazz music in the early 20th century provided consolation for girls and young women;
dance clubs and rapid and energetic music popularized a new style of women’s clothing
known as Flapper with bright colors, short skirts, sometimes below-the-knee, and low
waistlines (Hibbert, 2005:14). Women’s dress styles were also affected by cultural

events. The black eye makeup of the Egyptian queen was created as a consequence of
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the 1922 discovery of Tutankhamun’s tomb, which also inspired garments made from

lotus flowers and the azure, yellow, and white hues of papyrus.

Women’s Fashion in the Qajar Period (1900-1925)

The Qajar dynasty’s final decades were a turning point in Iranian dress history,
particularly for women’s fashion. This consciousness was brought down from the court
to the heart of society by the Persian Constitutional Revolution, the development of
modernist intellectuals, and the advanced educated class.

One of the Constitutional Revolution’s accomplishments was persuading people to
utilize local textiles rather than indulge in luxury and excessive consumption of foreign
goods. However, the widespread importation of textiles, mainly French and English, as
well as the low cost and diversity of patterns, made women generally welcomed and
embraced by many of them. Patterned chintz textiles were often employed for women’s
daily wear, and the dress had abandoned its traditional form and taken on a more
European appearance. Although women’s domestic clothing still included a variety of
components, they mostly covered themselves when leaving the house with the Chador,
Nigab, and Chaghchoor.

Conclusion
The research aims to compare and contrast the changing roles of women and the fashions
they wore in Tehran, Iran, and London, England, between 1900-1925.

Following the Persian Constitutional Revolution, women’s social rights became
a priority, and they actively sought recognition of their status by participating in
various community-based endeavors, including founding schools, publications, and
organizations specifically for women. Concurrently, the rise in popularity of European
women’s fashion may be attributed to an increase in both the visibility of the status of
European women and the prevalence of advertisements for a wide variety of textiles and
apparel in print media. Women’s clothing became more uncomplicated and comfortable
due to World War I in Europe. The British government recommended a national uniform
standard to improve economic efficiency. With the end of World War 11, women began
to seek more equal rights with men by gaining the ability to vote, and as a result, pants
became fashionable among women.

Following the fight for more civil freedoms, women’s dress in Britain changed
to become more cozy, diversified, and colorful, but in Iran, the changes in women’s
clothing were imitative and did not correspond to the social developments, and women’s
house dress received the most changes. Despite this, women’s outerwear throughout the

Qajar era continued to be the Chador, Chaghchoor, and Niqgab as per social custom. In
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other words, although women in Europe modified their dress via social interactions, this
was impossible for women in the Qajar era since it would have violated social norms.
When comparing the two nations’ social developments and England’s long history of
modernity shifts, it becomes clear that most of these changes occurred in Iran through
modernization. As a result, modifications in Iranian women’s clothing in the framework
of attempting to modernize and emulate were put in the inside of houses, which does not

correspond to the social role anticipated of today’s women.
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Fig. 1. The difference between comparative art studies and comparative art history in the

approach to examining art in a temporal and spatial context (Author, 2021).
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Tab. 1. Important socio-political events in Iran and England during the years 1304-1279 (1925-1900), (Author,
2021).
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Fig. 3. Women’s clothes with s-shaped curves in the first decade of the 20th century. https://
www.thefashionfolks.com/blog/20th-century-fashion-history-1900-1910/(3.2.1400)
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Fig 4. b) A woman next to her bicycle (https://silhouettescostumes.com/customer-projects/

projects/bailey-phillips-1902-secretary/bailey-phillips-1902-secretary-fashion-women-

history/(1400-4-1).
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Fig. 6. Hailey Jill, an English actress, in an oriental style dress. footlightnotes.tumble.com/

healy-gill-1897-1973-english-actor-as-he (1400-4-1)
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Fig. 7. An example of common women’s clothing in the First World War http://www.vam.

ac.uk/content/articles/h/history-of-fashion-1900-1970/(1400-3-2).
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fashion1920s.
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Fig. 10. Women of the harem during Mozafari’s era with a loincloth made of various fabrics
(photo center of the Institute of Contemporary Studies of Iran).
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Fig. 12. (Left) Girls at the end of the Qajar  Fig. 11. (Right) Sample of European style
period (Photo Center of Contemporary coat with imported fabrics (Photo Center
Studies Institute, archive number: 275- of Contemporary Studies Institute, Archive
131276). No.: 275-131276).
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Fig. 14. Picture 14. (Left) two girls at the period, (Farbad, 1388: 652).

end of the Qajar period. (Photo Center of

Institute of Contemporary Studies, archive

number: 275-13128 AD.
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Fig. 15. A chador-kamri with an embroidered border (Photo Center of Contemporary
Studies Institute, archive number: 275-131273).

olsred by Slig lasetio g colorn| cilises (claosssy (SIS )o Laaie) g bl 30
sl giS 50ty oo plaids el 639 gl Lo caliste blis ;o amadyde 4o Cud STy
sy L agale 5o ()5 Bres gy (Sampd cla 1l (ol g oS laSiumyd gl
Samyd slaylis L ool jo ccawl disls 0559 Uy Sligs dive) ;3 Loguad dr padydo
JL) ul_,) Jl_wa_, d9_>u)a_~u o] °‘>|‘>u-‘° uLmu u«..fb dod> Lgl_muauy )_3‘)9).) bel?Lm.»l
ly 095 g ouis ddles pamsyde do o | Siiwod (65948 50 damwgd JLo )0 (slaygiS 31 (g)lowo
A2 (0 ul_m.) ul_)) gfl_u.:y )9
b (s 5 0ad) Lol 5 olyol dnels 90 celon] ey (unpp (tonghy (ol B
13 Lol ol ¥y o0 ks s by eloan olols Jloxs 5 .p1800m1AYD (sla JLu
Aasdyge dnol> 93 loe celonl )it L coglis an Sl 009y ool iy 5 s L bL3)|
33 03 ol ol cdasy o plasts dz o selasn byl daplio Uy Lol ccnsl dings 5
ol 5 el Aoy L5 gl lees St 355 39 331 o Loie 5 L3 dnels
(& D9 00D Cuw  xiuo uMl &9_99 AT FRILS 99 Y g (S o&lb- )9 UL’) cl_m.)l.):.ga)
o2 <2l )2 Bgs e (oobanl glacallad o)ls Sl s 51,5095 Loy dxel> 5o ()L
doye 495 L g 0ol B 0gs Blaalsl SOy celoxnl B> 3lin] Lj cabgyitio N3 5|



s (e ety ol | Y5 |

oz 9 (2bgl oL ool 51 (aBT lajen asialy 595 0BG g plie il JLosa
21 il asl (S5 la el phloedyl byt )5 @l g s SLingy elssl ol
Sl ganin 0250 9 by laab mogy |y oladlual 5l (S st by sl JSas iz
©I3ly s (bld &2 052 6l51 9999 9 995 Lo el Jie p (sl Lol 30,8 0 185 (K53
35S )l 0l 5o 5 eldgeS g rol glel (1593 s ccadlyl g Stgite gt

d=as gicaly g ool glapuld 4o gL Giodiy U ab cams J3l (Slor S gyl o
ool Sl Lol cdgo a8 ole U e )L 8 s sty (oliasdl ddjo 5 gty
395 Bod> yiduo Splp o iy 3> el b ol (S oLL Lol ]y (e olaslil
Sk 4S(5ysbo s 9 dgrcie OLsj ibgn £95 53 (> S 2l g Bdo bl e 0loye L
(Y Jgi) 98 g comgumne

0d5)5) oyl g a1 50 VYDV 00 gl Sl b wld e¥go 5 eloin! e¥eod puw .Y Joda

.(V¥Fee
Tab. 2. The course of social developments and changes in clothing during the years 1900-
1925 in England and Iran (Author, 2021).
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Fig. 16 & 17. Comparison of changes in Iranian and English women’s clothing in the period 1925-1900 AD-
1304-1279 AD, (Author, 2021).
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