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Abstract

No definition is possible for all the aspects of irony. From the perspective
of this research, irony requires the presence of three people including the
ironist, the victim, and the ironic observer. The ironist refers to a concept
with his words or actions, knowingly or unknowingly with the intention of
deception, but the victim takes the opposite. An ironic observer is someone,
often a reader, who is aware of and laughs at the victim's misconception. In
fact, irony is based on multiple meanings; that is, sentences are
multifaceted, words have multiple meanings, and actions and situations
have multiple inferences. Some components of an ironical meaning are in
conflict with each other. This study categorizes ironies with a formalistic
approach and in terms of the type of codes, the position of victims,
intertextuality, the degree of transparency, and density in the text. The
research method is descriptive-analytical, and its field of study is children's
stories. In this regard, the present article seeks to answer how irony is
formed in children's stories with a formative approach. The provided
information is useful for humorists in the field of children. As far as the
author knows, there is no similar research regarding the classification of
ironies, either in domestic or foreign articles.
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Fig 1- Irony in "Never, Never" (Empson, 2015) is the product of the
interaction between the image and the written text.
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Fig 2- The collection "Father and Son™ (Plauen, 2017) (which was
translated into Farsi under the name of "My Tales of My Father" (Ozer
and Plauen, 1395: 178-179)) creates irony simply with a chain of

images.
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Fig 4- In "Why are you asking me?" (Klasan, 2016: 11), the image

is in contradiction with the speech claim of the character.
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Fig 5- The parody of "Another Frog Prince" (Sciezka and Smith, 1993:
16-17) refers to the folk tale "The Frog Prince"; A real frog with a
tongue full of flies and a face full of pus makes a beautiful girl an ironic
victim.
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Table 1- Irony -as a dominant element- in the studied statistical sample
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