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One of the types of carpets produced in the Safavid era is niche carpets. What makes
these carpets different from other ty pes of rugs is the presence of many texts ina small
handwoven rug. The weaving of this ty peo of carpets continued in the later periods, es-
pecially inthe 19th century (AD),even more soin Herekeh (Turkey). Nevertheless, there
are examples of these carpets in Qajar era in Iran, whose general structure is equal to
the carpets of the Safavid era.

Niche carpets of the Safavid era in the 19th century are considered as a precursor to
other styles of carpets in Iran and Herekeh. Since the evolution of carpet design cannot
be possible without a history, Safavid era rugs'influence on the design and sty le of later
era carpets cannot go unnoticed, therefore, the relation between these texts is not con-
sidered co-present, but Derivation.

It seems that in these derivations, the style is the same but the themes are differ-
ent,therefore subject and thematic transformations are apparent. The verbal text in
most of the Safavid carpets is taken from Quranic verses, but the verbal text in the car-
pet in the Dafineh Museum from the Qajar era mostly includes lyrical and didactic po-
ems. This carpetis very similar in structure and appearance to the Safavid era carpets.
It also consists of a wide margin, two narrow margins around and four inscriptionsina
small frame around the writings. This rug contains several colored pieces in the Corner
part, and the strip around the niche is also decorated with inscriptions. Also, the textual
drsigns in this carpet are mostly taken from the poems of Hafez and Saadi; while the
niche carpet of the Safavid erais full of Quranic verses and hadiths.

The questions that arise re as follows: 1. Why was the carpet of Dafineh Museum influ-
enced by the structure of the carpets of the 16th century? 2. What s the relationship be-
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tween the carpet of Dafineh Museum and previous samples and how can this relationship
be explained? Therefore, since the relationship between the two existing texts is a Deriva-
tion, thisresearch attempts to analy ze the images using the trans textuality approach and
based on the type of hyper textuality. The purpose of this research is to analy ze the tex-
tualimagery of the carpet of Dafineh Museum by relying on the hy per textuality of Genet,
and considering that this carpet is a derivation of the carpets of the Safavid era. In order
to reach a suitable answer by using the hyper textuality approach and descriptive and
analytical methods, the conclusion that was reached was that the Derivationin the overall
shape of the carpet is a ty pe of Imitation and pastiche, but the Derivation in the textual ele-
mentsis of the ty pe of transformation and transposition.

According to this contradiction, it can be said that the transformation in hy per textuality is
more emphasized on the theme, because these texts express a different theme of con-
duct, survival and destruction in the name of God, and criticize the state of the society
duringthe eraand areminder of the peace and tranquility during the Safavid period.

This research is descriptive-analytical based on its modality and analy zes two niche rugs
with the multi-textual method. Therefore, this study can be considered a comparative
study. The research is time-oriented;comparing two works from the Safavid and Qajar
era. This study is not focused on the similarities and differences of the two works, but on
the influence of one text as a pretext on another text as a hy per textuality . What is import-
ant in this comparison is the relationship between the texts. This research is qualitative
and fundamental in terms of its purpose; due to its analysis of the relationship between
tworugs based onthe poly textual method.

The hyper textual example is the niche carpet of the Dafineh Museum in the Qajar era and
the pre-text sampleis the niche carpet from the Safavid era. Gérard Genette believes that
thereis notextthat does not evoke another text (Genette,1982A:18).

Therefore, in "Trans textuality", he expresses the relationship of one text with other texts.
From Genette's point of view, Trans textuality has five types; which includes intertextu-
ality, super textuality, Para textuality, met textuality, hy per textuality (Namvarmotlagh,
2013: 139). In the meantime, Genette's hy per textuality has taken a large volume of his
research. Also, due to the fact that the relationship between two texts examined in this re-
searchisof aderivative nature, the hy per textuality inthe samples is examined.

From Genette's point of view, hy per textuality, is re-reading of a pre-text, thatis, writing new
content and reading pre-text creates a new text (Genette, 1987:5). The pre-text is the first
textwhichis considered as a source of inspiration. Hy per textuality is also the second text
derived from the pretext. Genette considers two big categories of similitude (imitation)
and transformation (change) for most of the text.

1. Similarity or imitation: In this regard, the author's goal and intention is to preserve
the original textin new conditions.

2. Transformation or transposition: "In transformation, hy per textuality is created by the
change and transformation of the pre-textuality" (Namvarmotlagh, 2008: 96).

Also, Genette considers three main conditions for hyper-textuality: the textuality of the
subject, subject containing two or more texts, and an established and apparent relation
between the pre-text and the hyper-text (Namvarmotlagh, 2013: 141). After dividing hy-
pertextuality into Imitation and transformation, she divides theminto six main ty pes: pas-
tiche, charge, forgery, parody, travestissement, and transposition.

According to the passage, if the carpet is examined as a whole, the overall sty le of the Daf-
ineh Museum carpet is the same as the niche carpet, and its style can be considered imi-
tation, and, it can be classified under pastiche. However, if the textual imagery of the car-
pet of the Dafineh Museum are compared with other carpets, a change in style can be
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observed. Because there are Arabic verses or narrations in the beginning of the text, but
most of its text is devoted to lyrical and didactic poetry. Also, the theme in the first carpet
conveys a kind of pilgrimage and ascension, and each verbal text in the margins specifies
apath of pilgrimage. But in Hy per textuality of the beginning of the Border or the first mar-
gin, refers to the bad state of present and the reminiscence of the past, which is a repeti-
tive theme throughout the work. Considering that the carpet of the Dafineh Museumis a
derivation of the Safavid carpet and referring to the name of Shah Abbas in a place where
in the past there were important zikrs such as Tasbihat-Arbaeh, it seems that parody and
transformation prevail here, because the situation is expressed with bitter humor. There-
fore, it seems that the weaver tried to represent the Safavid era artistically by using the
structure of Safavid rugs and imitating the general sty le. The weaver has tried to recreate
a work from that era by imitating the style, but with a twist in the texts with a change and
transformation of the theme, he refers to the unfavorable conditions of the Qajar era and
wishes to return to the period of Shah Abbas. Therefore, in all the margins, he uses verses
that express this matter in the best way. Since the carpet was woven in the Qajar period,
criticism of the status quo and complaints about the current period, that is, complaints
about the Qajar period, and considering the name of Shah Abbas and references to himin
other texts of the Qajar period, itis implied that his rule and period was considered ideal for
theartists.

According to Genette's statements, there is no text without a pretext and the texts influ-
ence each other. Therefore, one of the ways to read the carpet of the Dafineh Museum is
to study the pre-text (text A) and its connection with text (B). Using this approach, at first
glance by just considering the appearance, it looks like a prayer rug, because the style of
both is the same, and the similarity can be seen in the creation of the new text. Howev-
er, by deeply scrutinizing the written elements and examining the relationship between
them, unlike the general style, we can see a lack of clarity in the written text. This transfor-
mation has more of a whimsical element, also in this transformation we can see changes
inthe shape and theme of the carpet. The mostimportant changeinthe appearance of the
verbal text is the removal of the inscription under the forehead of the niche. Since in text A,
the final collection takes place under the forehead of the niche, therefore, there is no need
for such a text to be present in the carpet of the Dafineh Museum, which complains about
the current situation. Also, since the structure has been preserved, it can be reminiscent
of a text from the Safavid period. The main change in the content of the verbal text is from
verses to poems, which does not refer to fate and death, but to the oppression of the times
and the desire to return to the time of Shah Abbas, that is, the time in which the pretext
matter was woven.

Keywords: Hy pertextuality, Transtextuality, Gerard Genette, Niche Carpet, Dafineh Museum.
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