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The study of imagination has always had a significant role in the study of art
and aesthetics. And imagination plays a central role in Ricoeur's
philosophical system; a subject that has received less attention. It was
Ricoeur's goal to bring the productive aspect of imagination back to the main
text of philosophy, by presenting a critical reading of the history of
philosophy. By using Emanuel Kant's imagination analysis, Ricoeur revived
the various dimensions of imagination in the field of perception, to achieve
a comprehensive theory of productive imagination. This paper attempts to
address the importance of painting as a work of art and its relevance to
reality, by studying the path taken by Ricoeur to present a theory of
productive imagination. In this regard, explaining the role of Iconic
Augmentation, which is one of the latent characteristics of the productive
aspect of imagination, better defines the action present in the image and the
dialectical position of language and image. Ultimately, painting, as a
fictional work that its idea's reference is not merely a representation,
becomes more real as its imaginativeness increases. The result is a new
approach to describe the nature of painting as a work of art.
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Extended Abstract
Introduction

In order to restore the marginalized concept of imagination to the ontological level, Ricoeur
embarked on a critical approach in reading the history of the philosophy of imagination. He sought
to uncover hidden truths and shed light on the profound significance of imagination through a
meticulous exploration of its historical development. Our discussion in this article is focused on
the field of his poetic imagination, and the purpose of this article is to investigate the role of
Ricoeur's theory of productive imagination in the field of artwork (painting). The linguistic features
hidden in the painting are explained as well as the connection of a fiction as a work of art with the
reality. Ricoeur recognized the significance of Kant's perspective on the role of imagination and,
leveraging its insights, he expanded upon Kant's concept of productive imagination to further his
own objectives. Kant's main problem with the reproductive of imagination is the violation of the
common physical world, meaning that this reproductive function will only lead to the solipsistic
world. The main question is how is this possible? What is beyond the reproductive imagination?
He introduces another issue related to the connection between experience and consciousness.
Specifically, he explores whether mental content is solely regulated by the reproductive
imagination, which would result in experience being reduced to a mere sequence of successive
states of consciousness. Ultimately, Kant describes creative imagination as a non-rule-governed
process that enables us to construct fresh schemas within our own experiences, thereby opening up
the potential for generating novel meanings through unique patterns. Ricoeur finds significance in
Kant's interpretation by emphasizing the active role of imagination in shaping our experiences.
This understanding is crucial in Ricoeur's concept of imagination, as he views the growing capacity
and potency of human imagination through its productive nature. According to Ricoeur and Kant,
the notion of "naked creativity" is nonsensical. Imagination is not a “formless power,” because
creativity always involves forms (Ricoeur, 6.112). Imagination is always enmeshed with
“language, structures, and patterns” (Ricoeur,6.117).

Fiction as a work

Ricoeur's analysis of productive imagination as a fiction encounters two fundamental challenges.
first of all, he must show what it means to have a fictional form without a real reference? Then
show how this image has the ability to change reality. The next challenge is whether the reference
of imagination can be a reproductive imagination itself? To what extent is it possible to open new
insights about reality through fiction? And finally, Ricoeur's emphasis on imagination as a work,
the theme that images lead to action only when they are "productive imagination™. But in a way,
the main goal is summed up in this question, how can a fiction be effective in reconstructing the
imagination and thus changing the reality? Ricoeur's response can be succinctly summarized in the
notion that only imagination has the power to shape a world and generate a work.
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Ricoeur takes the discussion to the level of language processing to give it an ontological position;
Drawing upon Bachelard's insights on poetic imagination, Ricoeur introduces linguistic
applications to address the issue of the image not being a mere reflection of perception within
poetic imagination. The specific process of producing images is the same as being reflected in
language. These images have two main components: 1) free images that show the reproductive and
simulating aspect of imagination, or in other words, they are observed before speaking and 2)
bound images that are the reproductive aspect and they include the generator of imagination, or in
other words, they speak before being seen (Geniusas, 2014,14).

In general, within the realm of language, the verbal possesses a quasi-visual nature. This means
that a metaphor is not simply a mental image, but rather a representation of meaning through an
image. Ricoeur's exploration revolves around the integration of imagination with experience,
language, and concept. In this context, he argues that imaginary representation, as per Marcus
Hester's interpretation of Wittgenstein, is iconic or iconographic. In other words, productive
imagination functions as a form of representation or depiction, where its iconography relies on a
particular mode of observation. With these explanations, the main question, which was about what
the image is, and the next question, how a fiction changes reality, remain.

The act of the image in the productive imagination

The concept of Iconic Augmentation, derived from Frangois Dagognet, holds significant
importance in Ricoeur's discussion. Ricoeur aimed to demonstrate the role of images in his theory
of productive imagination. In Dagognet's theory, the images created by artists are not only valuable
but also possess a heightened sense of reality, as they contribute to the enrichment and evolution
of reality. Ricoeur seeks to establish a similar notion in his theory of imagination, emphasizing the
augmentation of reality. In essence, an icon is to language what a schema is to concept. Ricoeur
suggests that through iconization, we uncover new relationships between objects, highlighting the
creative aspect of the icon. This creative aspect is particularly evident in works of art, such as
paintings, which Ricoeur emphasizes and explores in his writings.

Productive imagination as a painting

Due to the prevailing traditional analysis in history, which has predominantly focused on the
reproductive aspect and viewed the imaginary primarily through the lens of images, the connection
between the imaginary and the picture has remained unquestioned. Consequently, the unity of
imagination is found in its cognitive and poetic functions, and it can be argued that the more
imaginative a work of fiction is, the greater its ontological impact (Ricoeur, 19,15). By assigning
one of the lectures to painting, he tried to present another media that has a non-linguistic nature in
the place of a creative work of fiction; This indicates that he did not consider language-based
imagination to be the only form of creative imagination, and in the scope of his theory, he also
considered non-linguistic forms of imagination. His decision to incorporate painting in his lectures
was driven by his desire to explore how iconographic devices can facilitate the creation of
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meaningful references. When it comes to painting, we encounter a material medium that conveys
the narrative of fiction. This is where the most potent form of productive imagination emerges.
Generally, painting serves as a representation of reality, operating within the framework of
mimesis. However, it goes beyond mere imitation and becomes a creative presentation of reality.

Conclusion

In the course of evolution of Ricoeur's view, we saw that by passing through the first stages
(appearance of creativity in a material medium) and the second stage (augment of reality), the last
and most important stage of explaining the concept of productive imagination centered on the act
of " Iconic Augmentation " is accompanied by a contradiction. This means that the more imaginary
the work, the closer it is to reality. This contradiction also applies to painting, which means that
when a work is not figurative, it should be the most representative in its style; The more imaginary
or abstract, the more real. That is, only an image is capable of displaying a world that has no
reference in reality, and a painting is the main model of this imaginary power for transformation,
because when the image is not derived from any real reference, it provides the possibility for fiction
that be derived from the production reference.
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