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Architectural background of Imam Hussain (AS) court in Iraq

Abstract:

With the establishment of the Safavid dynasty and the reign of Shah Ismail I, an architect of the
Shiite religion in Iran, the Safavid kings have made great efforts in the reconstruction and
expansion of the building and especially its decorations. When in the year )¢ Hijri equal to
Yo+A AD, Shah Ismail went to the court to pray, he placed a box made with Khatam decorations
on the tomb and covered it with expensive carpets with gold and mirrorwork of porticoes and
marble pavements.

Key words: background, architecture, court, Imam Hussein, Iraq




