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Abstract

The present research aimed to investigate gender-specific charactonyms
in the Persian Translation of John Bunyan’s (1684) The Pilgrim's
Progress, Part 2. It also aimed to reveal whether the TL preferred
equivalents for the SL gender-specific charactonyms could convey the
meanings and the characteristics of the names in the Persian translation.
The material was borrowed from the book Seir-o Solouk-i Za’ir, Bakhshe
Dovom (‘p32 id ¢ i) Slu 5 yu’)franslated by Golnaz Hamedi in 2002
(1381), and also its French and Arabic translations. Thus, SL gender-
specific charactonyms were compared with TL equivalents in Evelyn
Hatch’s (1992) macro-level analysis. According to Hatch (1992),
characters, as one of the main elements of a story, play a significant role
and affect the macrostructure of the story. The results showed that the
Persian equivalents used by Hamedi (2002) ranged from transparent to
problematic ones. Hamedi (2002) less preserved the meanings of the
names and sometimes replaced the female charactonyms with already-
used male charactonyms that affected the novel due to the change of the
characteristics and additional information the charactonyms bear in their
inner forms.
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1. Introduction

Gender psychologically, socially, semantically, and grammatically has its definitions.
Oxford English Dictionary defines gender as “the state of being male or female as
expressed by social or cultural distinctions and differences, rather than biological
ones; the collective attributes or traits associated with a particular sex, or determined
as a result of one's sex.” A name may be considered semantic gender and socially or
culturally refers to a specific gender due to the traits the name bears. The male and
female-gendered names are used among different social groups over the globe.

Some languages like French, German, Arabic, and English have a grammatical
gender system, a form of name class system. In these languages, gender refers to
names bearing one value of the grammatical category. Inflections of verbs and
pronouns can distinguish each class of nouns (masculine, feminine, and neuter).
Applying adjectives, pronouns, and verbs relating to a noun of such a class can be
obligatory or arbitrary, and gender markers vary from one language to another
language.

There is no gender segregation in the structure of the Persian language. Still, the
effect of gender on the language can be seen at the level of language vocabulary
through the gender markers of Arabic names. Feminine marker suffixes are used in
Persian, and three primary markers exist from which we can tell that a noun is
feminine. These are 34 called at-taa’ al-marbutah, .~ called alif al-magsuurah,
and <L/¢) called alif al-mamduudah. Examples are the feminine names Zohre ‘3_»,’
Kobra ‘s, and Zahra ‘¢! » ) respectively. Such feminine names were borrowed
from Arabic, and they usually possess these feminine markers. A name such as
Maryam ‘«: " without any feminine marker is called real feminine.

One type of proper noun is charactonym. Charactonym is a hame given to a
literary character that suggests a distinctive trait of the character. Charactonyms are
also called significant names, functional names, descriptive names, and label names.
Authors invent and use charactonyms in their works to present deeper meanings
hidden behind the names. Gender-specific charactonyms, as well as referring to
gender, bear a characteristic, feeling, state, idea, concept, and doctrine. They are
employed as main elements of a story to say more than a merely referential expression
to names.

Authors skillfully use charactonyms as a stylistic device in their works to state
hidden meanings behind the names. Challenges of using the charactonyms appear on
behalf of the translator(s) and, or TL reader(s). The translator’s task is to decode the
author’s intended meaning and the characteristics of a charactonym. The
charactonym suggests a deeper meaning in its inner form and stem. Also, when TL
readers do not grasp the charactonyms’ hidden meanings, they may be deprived of
reality, a name that refers to a more significant truth, characteristic, feeling, concept,
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or doctrine. The challenge is more important when two different language systems
are studied, one as the source language, and the other as the target language.

The Pilgrim's Progress, Part 2 abounds gender-specific charactonyms, and each
significant name is characterized by Bunyan (1684) to represent a trait or additional
information behind the name. Gender-specific charactonyms (typically feminine ones)
refer to historical, cultural, and religious realities Bunyan (1684) intended to
introduce in his work. Studying gender-specific charactonyms includes semantics,
linguistics, morphology, phonology, word-formation, and gender study, and the
meaning has the first place in this characterization.

2. Review of the Related Literature

Charactonyms are significant names, and they express the characteristics of the bearer.
The Pilgrim's Progress, Part 2 is an allegory, and it abounds the meaningful names
(functional names). Famous authors employ charactonyms as a stylistic device to
refer to in-depth meanings and represent their skills in writing. Bunyan wrote the
book in 1684 and characterized women with prominent roles. The characterization is
around unmarried and married women, and the names are called gender-specific
charactonyms. Greg Johnson & Thomas R. Arp (2015) state, “Ultimately it is the
quality of characterization by which a literary story stands or falls.” (p. 146)

Characterization is the most significant element of the art in any good literary
work, and in-depth characterization is the favorite one authors use in their works.
Writers have enough skill and insight to create their human and inhuman characters.
Characters can be simple, complex, variable, ambiguous, and multi-dimensional.
Authors like K. M. Weiland (2018) have their strategies to create the characters and
present points of characterization.

Weiland (2018) describes naming characters in her book entitled Crafting
Unforgettable Characters. She presents several pointers for characterization,
including avoiding names that begin with the same letter, choosing realistic names,
choosing historically/geographically accurate names, establishing gender with
neutral names, and don’t be afraid of changing names where necessary. (pp. 21-24)

Weiland (2018) states:

It’s been my policy (although admittedly not always strictly observed) to
avoid using two names starting with the same letter in the same story. After
being introduced to a character, most readers stop reading his name and
simply recognize the character by the shape of the letters as their eyes skim
over the page. If two characters share names that begin with the same letter—
and particularly if the names are similar in size and shape—readers can easily
misread and confuse them. (pp. 21-22)
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Two main schools are identified in translating the proper names; the first school
advocates that the proper names are denotative, a proper name only refers to
something or someone, and the second school advocates that proper names are
connotative. It mentions the meaningfulness of the proper names and refers to what
is denominated.

Scholars such as Saint Jerome, Martin Luther, Friedrich Schleiermacher, and
Eugene Nida suggested different translation strategies. Moreover, other strategies
were presented by scholars like Sdndor G. J. Hervey and lan Higgins (1992), Theo
Hermans (1988), Anthony Pym (2004), and Peter Newmark (1988a) to render the
proper names. Hervey and Higgins (1992) present the strategies of exotism,
transliteration, and cultural transplantation for translating personal names. (p. 29)
Hermans (1988) holds that copying, reproducing, transcription, and transliteration are
the four strategies for the translation of names. (p. 13) Pym (2004) believes that
“proper names are untranslatable simply because they do not have to be translated”

(p. 92).

Newmark (1988a) describes that people's names should not be translated when
their names have no connotation in the text. (p. 214) Translating the names of saints,
monarchs, and popes is sometimes considered an exception. Newmark (1988b) goes
on to describe the translation of fictional characters as:

While surnames in fiction often have deliberate connotations through sound
and meaning, the translator should explain the connotations in a glossary and
leave the names intact (except, of course, in allegories like Pilgrim's Progress,
Everyman, etc... where the characters are not specifically English). (p. 71)

Alexander Kalashnikov (2006) describes, “names characterizing their referents are
called charactonyms. They are fictional names, containing in their stems elements of
common nouns and other parts of speech, created by a writer to characterize a
character” (p. 1). Kalashnikov (2006) presents the strategies used in translating
charactonyms or functional names. There are eight types of translation equivalents:
1. Usual equivalent; 2. Usual equivalent with irrelevant coloring; 3. Occasional
equivalent; 4. Occasional equivalent with irrelevant coloring; 5. Equivalent with a
changed characteristic; 6. Equivalent with a changed characteristic and irrelevant
coloring; 7. Irrelevant equivalent; and 8. Irrelevant equivalent with irrelevant coloring.

(Pp. 2-3)

Kalashnikov (2011) introduces two types of charactonyms; veiled charactonyms
and charactonyms personalia which are subdivided into two groups; charactonyms
personalia with common stems and names of famous people given to literary
characters. (pp. 207-213) Veiled charactonyms hide the meanings in their inner forms.
Charactonyms personalia with common stems represent a trait in the inner form of a
charactonym personalia, and names of famous people are eternal and well-known
ones.
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Abdolreza Rostami (2022), in his article entitled Gender-Specific Charactonyms
in Persian Translation of John Bunyan’s The Pilgrim's Progress, deals with gender-
specific charactonyms in Part 1. The research aimed to reveal the charactonyms’
conveyance of meaning and translation strategies applied in two Persian translations,
Siyahat-i Masihi, translated by J. L. Potter in 1926, and Seir-o Solouk-i Za'ir,
translated by Golnaz Hamedi in 2002. Rostami (2022) concluded that the translators
applied two different translation strategies: Potter (1926) translated and preserved the
titles of gender-specific charactonyms with deeper meanings, and Hamedi (2002)
ignored the gender and distanced from the rendition of gender-based names and their
titles. (p. 37)

The lack of theories about the translation of charactonym(s) bearing the
characteristics of the names’ bearers is evident from translation studies scholars. The
problem stems from adhering to or rejecting the meaningfulness of proper nouns. The
present research emphasizes how the names are connotative, imply gender, and
possess particular references.

3. Method

The research focuses on gender-specific charactonyms in the Persian Translation of
John Bunyan’s (1684) The Pilgrim's Progress, Part 2 according to Evelyn Hatch’s
(1992) model.

3.1 Corpus

The Source Text (ST) is The Pilgrim's Progress, Part 2 written by John Bunyan (1684)
and published by Christian Classics Ethereal Library. The Target Texts (TTs) include

the book Seir-o Solouk-i Za 'ir, Bakhshe Dovom (‘a3 Uids ¢ )3 ) Sk 5 yw’) translated

by Golnaz Hamedi in 1381 (2002), Tehran: Medhat publication. As Seir-o Solouk-i

Za'ir, [ Bakhshe Dovom is the only Persian translation found in Iran, The French and

Arabic ones are employed to compare and analyze the charactonyms where necessary.
The French version is the book Voyage du pélerin translated by PG translator (1855).

Québec: Chez Samizdat, sous St-Augustin. The Arabic version is Siahate Al-Masih,

Al-Qesm o Al-Thani, published in 1873.

3.2 Procedure

The procedure of this study includes five steps as the following: 1. The Source Text
(ST) is read to recognize the SL gender-specific charactonyms. 2. The Target Texts
(TTs), including Persian, French, and Arabic ones, are examined, and the preferred
equivalents to the SL charactonyms are elicited. 3. The analysis is conducted to study
the gender, characteristics, and traits of the SL charactonyms. 4. It examines the
conveyance of the charactonyms’[characteristics through the equivalents. 5. The
discussion and conclusion are presented based on the obtained results.
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3.3. Research Design

The present research is qualitative and is considered a descriptive-analytical corpus-
based study. Hatch’s (1992) macro-level analysis (characters and their roles) is
chosen as the theoretical framework of this study. Hatch (1992) emphasizes the
components of stories, and believes that four elements are vital for analyzing the
macrostructure of a story which can be summarized as follows: 1- orientation, this
includes the time of occurrence, the place of occurrence, and characters and their roles,
2- the goal of the story, 3- the statement of the problem, and 4- conclusion. (p. 165)

4. Results

Character names and their meanings are important, and they put the readers in the
story world. The names created by Bunyan (1684) have their stems and meanings
referring to in-depth meanings, history, and biblical references. Correct character
names having the meanings and characterizing functions are considered significant
elements of a story. The meanings of the names vary from simple and transparent to
complex and challenging. Gender-specific charactonyms, especially those that refer
to females, are more important because Bunyan (1684) intended to convey a hidden
truth through the female names. Arguing and analyzing the names help the readers
better understand charactonyms and their suggestive meanings.

Bountiful: Bountiful is Mercy’s sister in this novel, and its preferred Persian
equivalent is Sexavatmand iad slaw’,

“T had a sister named Bountiful, that was married to one of these churls” (p. 163).
(237 0= cala) "asea Sz 5o ) Gleddl Gl D) 8o L AS i dlais a4y LSl Al A
Christiana: The central literary character in Part 2 is Christiana. Charlies-names.com
defines that “Christiana is a feminine form of the masculine name Christian, which
derived from the Latin name Christianus (from “christianus sum” = [ am a Christ)

and is of ancient Greek origin (from Christds / Xp1ot6c).”

“MR. SAGACITY: Who? Christiana and her sons? They are like to do as well as
Christian did himself; ...” (p. 127).

ng.\AlA) "o ‘)g\ Sy )y Al ) ) (B A (HIN ) E g asee paad T LS 4ay) 1 ua)
(187 o=

Hamedi (2002) selects the Persian equivalent Hamsar-e masihi ‘apue yset’ for
the charactonym Christiana throughout the novel.
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Diffidence: The quality or state of being diffident is called diffidence. Diffidence
is Giant Despair's wife. She encourages her husband to punish the pilgrims in the
Doubting Castle.

“At that the old Giant comes to the gate, and Diffidence his wife follows.” (p. 201)

(290 .= csala) " aii& Al o) Gllasda gy Uil 50 5 5 A"

The equivalent Badgoman ‘L&’ was selected for the name Diffidence in Part
2. The charactonym Diffidence first appears in Part 1 as the following:

“Now Giant Despair had a wife, and her name was Diffidence” (p. 83).
(136 .= csaln) " i ali 4 359 (5 paaen | Alial) aplae g

The translator first introduces the literary character Diffidence as Tardid ‘x2%,
but in a shift, she replaces the TL equivalent Tardid ‘2 5 with the name Badgoman
‘0L, The problem arises when Hamedi (2002) already renders two other male
charactonyms as Badgoman ‘&’ There are two different charactonyms named
Mistrusts in the book The Pilgrim's Progress, Part 1. Mistrust is employed for two
literary characters; Mistrust in the story of “Mistrust and Timorous”, which appears
five times, and Mistrust as one of three brothers in the story of “Faint-Heart, Mistrust,
and Guilt.” One is Timorous’s friend, and the other is a member of a rogue group.
When Christian arrived at the top of the Hill Difficulty, two men came toward him
from the opposite direction. The name of the one was Timorous, and the other was
Mistrust.

“Now when he was got up to the top of the hill, there came two men running amain;
the name of the one was Timorous, and of the other Mistrust” (p. 36).

}J\;.ﬂ)dA.Agu)ajsug@\ﬂdbu\d\b\)@d\.ﬂﬁﬂ:}d\ﬂé‘b\)@&)ﬂ\%}&m;ﬁd\;J\@:\m"
(99 .= csla) "as GlBay Banal 5 Bl (Sl it sn (e CduaS a1 i

The first Mistrust was translated by Hamedi (2002) as Badgoman ‘&,

Now there happened at that time to come down the lane from Broadway-gate,
three sturdy rogues, and their names were Faint-Heart, Mistrust, and Guilt,
three brothers; and they, espying Little-Faith where he was, came galloping
up with speed.. (p. 90)

O o8 ety and yiad 4 o8 () 3 le e () e )l 4 age G 4S K0
Qouﬂﬁaﬁﬁ\ﬁﬁﬁ_)\_jﬁauﬁ;gouiggcdajgd@u\,\ﬂcmOSmp’\jﬁ
(148-147 0= U= csala) L. 2 il ) (5 g 43 Jiu Aald) () 0 dge Cons (34 03l
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Hamedi (2002) also employs the equivalent Badgoman ‘LS to the second Mistrust,
one of three brothers. She selects the single Persian equivalent Badgoman ‘0«8’ to
three literary characters; both charactonyms Mistrusts in two different stories and the
charactonym Diffidence in Part 2. Here, the distinction between the literary characters,
their roles, and their genders becomes problematic due to the similarity and repetition
of the TL preferred equivalent Badgoman ‘08’ to three different personalities.

Dull: A young woman named Dull attempted to turn the travelers out of the way.

Mr. Great-Heart: Yes, they turned several out of the way. There was Slow-
pace that they persuaded to do as they. They also prevailed with one Short-
wind, with one No-heart, with one Linger-after-Lust, and with one Sleepy-
head, and with a young woman, her name was Dull, to turn out of the way
and become as they. (p. 153)

QL:JA_..\\.\LLAAS.\:}A)S%'G)S\)}\ASse.ﬁ.ﬂSOﬁ_.\h)SJJ'&.ja\Jj\\J.\%&ﬁ&)‘»;u'agé
uﬁ@h&ﬁgﬁu)ﬂ&}@lehmdﬁdu]bguﬂ\@JL}J\;A.\.\ML\.\“.\QA.\Sd.«c
oo sla) died JBas UL AS dad | QS A e Gl ) b easll Gilsa
(222

Although the selected Persian equivalent Kowdan ‘0258 to the name Dull is
transparent and acceptable, the equivalents Fayyaz ‘0=’ and Tondbad ‘2L to the
male charactonyms Mr. Great-Heart and Short-wind are problematic, and it makes
the sentence awful. The equivalent Fayyaz ‘U= was used to the already-existing
charactonym Great-Grace, and the meaning of the equivalent Tondbad ‘2Lad is the
opposite of Short-wind’s meaning.

Grace: Grace is a feminine name, a form of Gracie from Latin. Hamedi’s (2002)
preferred equivalent to the name Grace is Otufat ‘< she”’,

“Mr. Mnason: Then Mr. Mnason stamped with his foot, and his daughter Grace came
up.” (p. 196)

(284 U= csala) "8 jalls i shae (iR 5 S (sl (g smlia”

The Arabic equivalent Ne’mat ‘4«=3" suggests a closer meaning to the name Grace
than the Persian one.

(175 .pa ¢ elil) "l e iy (Al a3l ) gulia (gald"

The French variation Gréace was used by PG translator (1855) to the name Grace.
(p. 248)

“La-dessus, Mnason se mit a frapper du pied sur le plancher, et aussitdt parut sa fille,
Grace” (p. 248).
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Humble-Mind: Humble-Mind is one of the maidens of the House Beautiful. She
appears in the Second Part;

“Then the Porter rang his bell, as at such times he is wont, and there come to the door
one of the damsels, whose name was Humble-Mind” (p. 158).

Mg g (el aS (i€ jalla gl e i o S ) a8 ol o a6 (KO caala Ga!
(230 .0= )

Madam Bubble: She is the witch who represents the world’s temptations;
“Then I asked her name, and she told me it was Madam Bubble.” (p. 215)
(309 .= csla) " szl s i A Lga | (g5 b

Hamedi (2002) prefers to use the equivalent Verraj-e banu ‘ 5k =z’ to the female
charactonym Madam Bubble, and other translators deal with it differently.

The Arabic translation:

o (il Meilidany e 350 A Lol 5 ) Lgie 3010 5 AL a® 1l L) e Ll
(222

The French translation:
“Sur cela, je lui demandai son nom qu’elle me dit étre madame Vanité.” (p. 271)
Arabic and French translators behaved the charactonym Madam Bubble other
than what Hamedi (2002) did. The Arabic equivalent Batele ‘4lkl’ and the French
one Vanité have the same meaning in Persian. According to Bubble’s characteristics,
a witch, temptress, and voluptuous, the closer meaning is Batel banu * sitJbly’,

Mercy: The name Mercy was rendered by Hamedi (2002) as Rahmat ‘<ws .

“Mercy: Then said Mercy, I confess my ignorance; I spake what I understood not; 1
acknowledge that thou doest all things well.” (p. 139)

LEA‘@ASL;A.\&SJJ\JLJ‘\S?JS‘;AQL\ML;CF}AJ\ ‘elSL;AA)';‘;]\AL'\‘L.IJ\)g‘» :&L\égcl\u‘)u»g"
(202 (pacgadn) "qah Gds i a s A paSaib

Mrs. Love-the-Flesh, Mrs. Lechery, and Mrs. Filth:
Then Mrs. Light-Mind added as followeth: Come, put this kind of talk away.

I was yesterday at Madam Wanton’s, where we were as merry as the maids.
For who do you think should be there but | and Mrs. Love-the-Flesh, and
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three or four more, with Mrs. Lechery, Mrs. Filth, and some others: so there
we had music and dancing, and what else was meet to fill up the pleasure.
(pp- 132-133)

b 5 sl n Cualiaa 53 5 G S (g 108 Je S 51l (e
il g 00 pan a3 8 laald 5 )5 pase S50 (A 5 5 oy sl ey (D s (52
(194 0= csda) Unpn Lga |l 5 5l

Mrs. Timorous, Mrs. Bat’s-Eyes, Mrs. Inconsiderate, Mrs. Light-Mind, and Mrs.
Know-Nothing: The five women are Christiana’s neighbors.

So Mrs. Timorous returned to her house, and Christiana betook herself to her
journey. But when Timorous was got home to her house she sends for some
of her neighbors, to wit, Mrs. Bat’s-Eyes, Mrs. Inconsiderate, Mrs. Light-
Mind, and Mrs. Know-Nothing. So when they were come to her house, she
falls to telling of the story of Christiana, and of her intended journey. (p. 132)

A (s R Gy 0 ol b (oape et 53 S Cinal je (B e 4y A il "
et Caade ) 1) e S s S 488 Sl s Adsed (5 500 ey adla 4
(193 0= sl M S Al anee

The name Mrs. Know-Nothing was omitted in its first appearance.
“Then said Mrs. Know-Nothing, And what, do you think she will go?” (p. 132).
(194 0a cs2aln) (@35 o0 S 4 A ) gy (& Cllga 5l G

The TL equivalent Jahalat ‘<¢s’ was once chosen for the male charactonym
Ignorance in Part One.

“Here, therefore, they met with a very brisk lad that came out of that country, and his
name was Ignorance.” (p. 89)

SO ) ) a5 83,8 25 A g 2l (e (e O ) 4S (SYa O s 49 4S 20 pesa e "
(145 .0 comala) " 50 (oo aS 4a 5 2 (on (5 5m pIS ) 2y Cudlhy ol Cillga

As well as using the single equivalent Jahalat ‘-’ to two different
charactonyms Ignorance and Mrs. Know-Nothing, the gender of the Persian name
Jahalat ‘<>’ was not considered in Hamedi’s (2002) translation. The name Jahalat
‘cllea’ originates from the Arabic language. It is a feminine name and its masculine
one is Jahl ‘Je>’.

There are two charactonyms named Inconsiderate; Mrs. Inconsiderate and
Inconsiderate, a man. Hamedi (2002) prefers to employ the Persian equivalent
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Kutahfekr ¢S 45 S° to the female name Mrs. Inconsiderate and Bimobalat ‘<Yl o2
to Inconsiderate, the male one.

“Then these three, to wit, Wild-head, Inconsiderate, and Pragmatic, drew upon me,
and | also drew upon them.” (p. 207)

50358 358 (5 pms s |y e300 e osals e A 5 6 Wlia o ¢3S lenali 434S (5 s (f "
(298 .u= ‘LEMIA) MR (el Cund (5 i ?“S Gladil | (Ll asilia 4< A5 s

Madam Wanton: Wanton is a temptress woman and popular resident of the City of
Destruction. Madam Wanton is Mrs. Timorous’s friend. The translator selects the
equivalent Harze banu ‘ sk & for the female charactonym Madam Wanton.

“I was yesterday at Madam Wanton’s, where we were as merry as the maids.” (p. 132)
5 osma B (A 5 Gised sl ol G Gsa sl s silie s Cualias g "
(194 0= csrala) "l g | ) ol 5 gl il g 00 e a0 S 4 (el

In a shift, Hamedi (2002) uses the equivalent Fattane ‘4%’ to the name Wanton.

“Oh, Mercy, that thy father and mother were here; yea, and Mrs. Timorous also: nay,
I wish now with all my heart that here was Madam Wanton too.” (p. 153)

oo Sisepd Ll QB o Lielae cailid 5 @A (Sl 505 00 il il g S) Caea ) 5l "
(221 s csxla) Malidl

Wanton may be the person who attempts to seduce Faithful from his destination
in Part one, and Hamedi (2002) introduces her as Fattane ‘43,

“Faithful: I escaped the slough that I perceive you fell into, and got up to the gate
without that danger; only | met with one whose name was Wanton, that had like to
have done me mischief.” (p. 53)

o0l 4 kA Lassa s g ales Dl 4 281 (G 050 Ledi 4S 330G o ) Gy 1 lE"
sl Me( b o paia | e g0 (S0 3 A8 ATl LU 4 a3 S AN | (padld s Y (g i)
(86 .0=

The translator first introduces the charactonym Wanton as Fattane ‘4%’ in Part
One. Still, in a shift, she replaces the preferred equivalent Fattane ‘43 with Harze
banu ‘L 2% in Part Two., Following the story, the name Harze banu ‘5L 4% is
once again replaced with Fattane ‘433> Here, the lack of consistency is evident.

Much-afraid: She is Mr. Despondency’s daughter and has a minor role in the novel,
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“They were seven days in destroying of that; and in it of pilgrims they found one Mr.
Despondency, almost starved to death, and one Much-afraid, his daughter: these two
they saved alive.” (p. 202)

alail Jgha 35y i a8yl 483l Jla

Ja 53 (K & 51 a8 g ol ay (50 alen ) el &bl 53 1 (6l 0315 4ali g
(291 .= 522, (umue;.s).d&? OV el € CSliaw (5 383 o) ye 43 2 g3 C ga

Prudence, Piety, Charity, and [Discretion]: The four unmarried sisters Prudence,
Piety, Charity, and Discretion were first used by Bunyan in 1678 in The Pilgrim's
Progress, Part 1. Hamedi (2002) employed the Persian equivalents Tadbir -’
Taqva ‘)58 Mehrbani ‘2L e=,” and Basirat ‘©uay’ to the female charactonyms
Prudence, Piety, Charity, and Discretion respectively. An example is the following:

“Then he began to go forward; but Discretion, Piety, Charity, and Prudence would
accompany him down to the foot of the hill.” (p. 45)

B et 1 5) oS diala B dia S (il i 5 b see 5 158 5 o g 28 (i) Saal ) Gy
(72 .0m vsen) " 25

Later, three of them, Prudence, Piety, and Charity, appeared in Part 2.

“I am the more willing to stay a while here, to grow better acquainted with these
maids: methinks Prudence, Piety, and Charity, have very comely and sober
countenances.” (p. 160)

5158 nal Goa olee Gl g 5 sl Gigd OR 5ad 50 Ly 5wl 530 el o)) (e Q8L "
(232 0= smala) e s LA yida Sl jee

In a shift, Hamedi (2002) employs the already-used female Persian equivalent
Basirat ‘< sy’ to the male charactonym Sagacity with eight times repetitions.

“Then said Mr. Sagacity, (for that was his name,) It is the City of Destruction, a
populous place, but possessed with a very ill-conditioned and idle sort of people.” (p.
126)

40 28 9a ‘)J_gdbl_)@ud)«\.)ebd‘}‘ ):14;\& Cal L ey ZJ‘JPHM‘MUQHASUA"
(185 .u= <1381 caxsla) "¢ Sland cule

Hamedi (2002) did not distinguish between several names, the meanings, and the
gender. Still, other translators like Arabic and French translators chose different
names in their translations to show the distinct meanings and the gender the names
bear. The examples are the charactonyms Discretion and Mr. Sagacity that Hamedi
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(2002) employed the single equivalent Basirat ‘i say’ to two different gender-
specific charactonyms.

The Arabic translation of the charactonym Discretion is the following:
(62-61 .o a cliil) "AaSall LT U Jlaall de ) day K868 s As Gl Caalall £ 56
And the charactonym Mr. Sagacity was translated as Basir <.
(32 .0m 0= 1873 ¢ iil) " el A1 J madi das 13 Lot Lals iyl 5 caadt

The Arabic translator selects the names Hekmat ‘45>’ and Basir ‘ omar’ to
specify and distinguish the meanings, characteristics, and gender both charactonyms
Discretion and Mr. Sagacity possess. Putting the gender system of the Arabic
language aside, the translator could apply a translation strategy of not employing a
single equivalent to two or more SL different charactonyms.

The French translation of the charactonym Discretion is the following:

“La-dessus, le Vigilant tira la cloche, au son de laquelle il vit descendre une jeune
personne fort modeste et gracieuse, nommée Discrétion, qui demanda au portier
pourquoi il avait sonné.” (p. 54)

And the charactonym Mr. Sagacity was translated as M. Sagacité;

“C’est, répondit M. Sagacité, (car tel était son nom) la ville de Perdition, ville
extrémement populeuse, mais qui est habitée par des gens oisifs et de mauvais aloi.”
(p. 161)

The French translator uses two different names la Discrétion and M. Sagacité,
along with the female gender marker la and the male title M. to show the difference
in the meanings and the gender the author intended.

Different names, along with gender markers, were employed for different
charactonyms in the characterization of the Arabic and French versions of The
Pilgrim's Progress, Part 1 and Part 2, to show the roles the charactonyms play, and
to avoid ambiguous charactonyms and lack of consistency, and to preserve the
macrostructure of the story as Hatch (1992) emphasizes characters, as one of the main
elements of a story.

Table 1 Gender-Specific Charactonyms in Seir-o Solouk-i Za’ir, Bakhshe Dovom

No Charactonyms Hamedi’s No Charactonyms  Hamedi’s
refer to gender Translation refer to gender  Translation
1  Christiana >t et 12 Innocent W
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2  Mercy sy 13 Dull GRS
3 Mrs. Timorous X 14 Humble-Mind g8
4  Mrs. Bat’s-Eyes oS «d 15 Bountiful el lau
5  Mrs. Inconsiderate S48 16 Prudence ond
6  Mrs. Light-Mind FAeSow 17 Piety | 585
7 Mrs. Know-Nothing cles 18  Charity e
8  Madam Wanton sbajs 19  Grace < ghae
9  Mrs. Love-the-Flesh @lh&a 20 Diffidence Oy
10 Mrs. Lechery Gy Gged 21 Much-afraid Sliay
11 Mrs. Filth syl 22 Madam Bubble sbzls

5. Discussion

Based on translation strategies applied to translate the SL charactonyms, the
meanings of the charactonyms range from transparent to confusing and problematic
in Persian. The meanings of the charactonyms Bountiful, Dull, Innocent, and Marcy
are transparent, and they are Sexavatmand ‘2w slan” Kowdan ‘025S,” Bigonah Ly’
and Rahmat ‘@’ respectively. The Persian equivalent Mehrbani ‘b e’ to the
charactonym Charity is a gender-free name. The Persian equivalent Verraj-e banu
‘b z55 to the charactonym Madam Bubble is an equivalent with a changed
characteristic. The equivalents Badgoman ‘082 Jahalat ‘lea,” and Xaef ‘s’ to
the charactonyms Diffidence, Mrs. Know-Nothing, and Mrs. Timorous are
problematic because the Persian equivalents were already used to other charactonyms
in Part One with a lot of repetitions.

The names Basirat ‘© e’ and Jahalat ‘“les’ are confusing ones in Seir-0
Solouk-i Za 'ir, and they confuse the readers about who’s who? Hamedi (2002) chose
the female name Basirat ‘@ u=y’ for the female charactonym Discretion and the
female name Jahalat ‘<d¢s’ for the male charactonym Ignorance in Part One. In a
shift, the female name Basirat ‘< _u=y’ was employed for the male charactonym Mr.
Sagacity and the equivalent Jahalat ‘cl¢a’ to the female charactonym Mrs. Know-
Nothing in Part Two. Not considering the gender and the closer meanings of already-
repeated charactonyms and the new ones can undoubtedly confuse the readers to
know the elements of the story. It leads to a lack of consistency between the
charactonyms. According to Weiland (2018), similar names with the same letter
easily mislead and confuse the readers. (pp. 21-22) It becomes more confusing when
the charactonym’s meaning and gender intertwine with these nominal similarities.

6. Conclusion

Gender-specific charactonyms created by Bunyan (1684) intertwine with particular
references and deeper meanings. The Persian equivalents used by Hamedi (2002)
range from transparent to problematic ones. The meanings of the charactonyms
Bountiful, Dull, and Innocent are transparent, and they are simply Sexavatmand
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“aiailan,” Kowdan ‘025, and Bigonah ‘U’ respectively. The names like Basirat
‘G may’ and Jahalat ‘e’ are confusing because they refer to two male and female
genders. The name Basirat ‘< _»=y” was used for the female charactonym Discretion,
and the male charactonym Mr. Sagacity. The name Jahalat ‘&>’ was employed for
the male charactonym Ignorance and the female charactonym Mrs. Know-Nothing.
Hamedi (2002) less preserved gender-based names, the characteristics, and
personality traits of the names. A lack of consistency of several charactonyms is also
considered in two parts of this novel. The research reveals that the charactonyms’
meanings and gender in the story are essential, and not conveying them deprives TL
readers of additional information the names bear.
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