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Abstract

Creative city theory is a new approach whose milestone is the emphasis on creativity and culture in
the economy and social capital. Historical contexts, in addition to having the aesthetic and identifying
values of cities, are still the livelihood of millions of citizens and are therefore a good place to apply
the creative city approach. The present study was conducted to explain the model of the creative city
approach in the historical context of the Hamadan city, which has been done by the survey technique
and the analytical-interpretive method. Initially, the evaluation indicators of the creative city, which
were extracted from reliable sources, were classified into five structures: ‘socio-cultural’, ‘economic’,
‘managerial’, ‘functional-spatial’, and ‘environmental’. Then, the opinions of people and experts were
collected through a questionnaire. Next, the data of the questionnaire were entered into SPSS software
and with the help of the exploratory factor analysis technique which was applied separately in each of
the above structures, the explanatory factors were identified. Then, using the linear multivariate
regression analysis technique, the relationship between the extracted factors and the creative city
approach in the historical context of Hamadan was assessed. Finally, the indicators of ‘women’s
participation in social activities’, ‘the importance of knowledge-based service centers’, ‘historical
events of the city’, ‘people's participation in social activities’, ‘the need to use new and knowledge-
based technologies’, and ‘supporting urban entrepreneurs’ were identified. The elements have had the
greatest impact on the realization of the creative city approach in the historical context of Hamedan.

Introduction

Historical contexts have valuable and unique features that distinguish them from other urban
contexts. At the same time, this context is forced to accept changes to meet the needs of its residents,
the speed of which must be commensurate with the needs of the citizens in that community. An
environment that can not adapt to the needs of citizens has gradually entered a process that will lead to
burnout. This confirms the need for planning and protection in historical contexts. During the
industrialization of societies, the fascination with the endless use of new technology exposed many of

*Corresponding Author
Mollamirzaei, R., sajadzadeh, H. (2022). Explaining the framework for the development of urban historical cores with a

creative city approach (Case study: the historical core of Hamadan). Geography and Environmental PIanninT 33 iZi 1-4.

2252- 0910/ © 2022 The Authors. Published by University of Isfahan @. EY _NC _ND

This is an open access article under the CC-BY-NC-ND 4.0 License (https://creativecommons.org/licenses BY-NC-ND 4.0)
d http://dx.doi.org/10.22108/gep.2022.132572.1490 |_ 20.1001.1.20085362.1401.33.2.6.6



https://creativecommons.org/licenses%20BY-NC-ND%204.0
https://dx.doi.org/10.22108/gep.2022.132572.1490
https://dx.doi.org/10.22108/gep.2022.132572.1490
https://dorl.net/dor/20.1001.1.20085362.1401.33.2.6.6
https://dorl.net/dor/20.1001.1.20085362.1401.33.2.6.6
mailto:mizmas2006@gmail.com

2 Journal of Geography and Environmental Planning, Vol 33, No. 2, Ser No. (86) Summer 2022

the world’s historical contexts to serious threats and damage, some of them even perished during the
effects of urban development. The exposure of today's cities to the unpredictable economic system has
caused cities to rely more and more on their internal resources such as history, spaces, and creative
force. The pressures of globalization and, consequently, the problems caused by the change in
economic structure and the need to create a new identity have led cities to use their cultural assets to
differentiate their identities and recreate the urban context (Richards & Palmer, 2010). The appropriate
approach to the old and historical urban context requires a careful and comprehensive approach to the
ancient context and its characteristics. Today, one of the techniques to achieve these goals is to
emphasize the activities that are formed by combining different dimensions of economics and culture
in a way of human logical order called creativity. Undoubtedly, historical contexts with rich cultural
heritage resources are a good place to apply a creative approach. In recent decades, one of the new
scientific and professional fields in the historical part of cities is the creative city approach.

Methodology

The present study has been done using the analytical-interpretive method based on documentary
studies and field observations. In the present study, a combined method has been used, so the survey
method was used as a quantitative method, and the focus group discussion method was used as a
qualitative method. The conceptual framework was documented in a diagram. In the next step,
extractive indices were collected in the study sample. Using factor analysis, the importance of the
main factors affecting the creativity of the historical context of Hamadan was determined. Then, based
on the extraction indices, a questionnaire was designed based on the Likert scale. The number of
guestionnaires in order to be valid for SPSS software analysis based on the Cochran sampling test was
200. The questionnaire was distributed electronically and people who have lived in the city of
Hamedan and experts and professors in the field of urban planning, as well as city managers, have
participated at this stage. By completing the questionnaires and entering them into SPSS software, the
main factors of the creative city approach in the historical context of Hamadan city were extracted
using the exploratory factor analysis method. To extract the priorities of the creative city, linear
multivariate regression was performed between the extracted factors, and the coefficients of each
factor and their importance were determined. Finally, the ‘creative city model in the historical context
of Hamadan’ was obtained by obtaining the most important factors in this area.

Discussion

Factor analysis was performed using SPSS software after entering the questionnaire data in each of
the 5 structures of the creative city, which were economic, environmental, institutional-governance,
functional-spatial, and socio-cultural structures. According to the obtained model, the numerical value
of all variables in the subscription table was more than 0.5, which indicated the appropriateness of the
explanatory power of the model and the value of KMO statistics. The next output of the factor analysis
was the KMO test. The KMO value is always between 0 and 1. If the value is less than 0.5, the data
will not be suitable for factor analysis, and if the value is between 0.5 and 0.69, factor analysis should
be done more carefully. But if this value is more than 0.7, the correlation between the data will be
suitable for data analysis. On the other hand, the Bartlett test should be used to ensure that the data are
suitable for factor analysis. Bartlett's test tests the hypothesis that the observed correlation matrix
belongs to a society with unrelated variables. For this reason, before factor analysis, a correlation
matrix between variables must be formed. If the correlation matrix is unit, it is unsuitable for factor
analysis. The Bartlett test is significant when its probability is less than 0.05. After controlling and
appropriateness of statistical tests that test and measure the raw data for use in factor analysis, the
preliminary matrix is calculated in which the explained variance is determined by each factor. It
should be noted that the specific values for all factors must be greater than 1. Then, after determining
the variance of each of the factors explaining the main structures of the creative city, the factor matrix
was rotated so that each of the relevant variables would have the most relationship with the factors and
facilitates the conditions for naming and identifying the factors. After creating the rotated matrix of
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factors and using the position of variables in the structures of the creative city, the factors must be
interpreted and named. After determining the main factors of the creative city approach in the
historical context of Hamadan, it was necessary to understand the relationship between these factors
and the realization of the creative city in the historical context. For this purpose, the linear relationship
between the extracted factors and the creative city approach was investigated by the multiple linear
regression method to determine the beta coefficient for the factors. Then, by multiplying the three
values of ¢ load factor coefficient’, ‘factor-beta coefficient’, and ‘variable dissatisfaction rate’, the
variables can be ranked as priorities for the realization of a creative city in the historical context of
Hamadan.

Conclusion

Based on the exploratory factor analysis technique, indicators in 13 factors explaining the creative
city approach including ‘historical-cultural heritage’, ‘social participation’, ‘creative class’, ‘social
capital’, ‘socio-cultural diversity’, ‘creative governance’, ‘innovation’, ‘creative industries’,
‘environmental sustainability’, ‘green infrastructure’, ‘creative public space’, ‘functional diversity of
space’, and ‘spatial identity structure’ were categorized. After that, the relationship between the
extracted factors and the creative city approach in the historical context of Hamedan was measured by
linear multivariate regression analysis technique, which revealed 4 factors, respectively, with the
greatest impact: ‘historical-cultural heritage’, ‘creative class’, ‘innovation’, and ‘socio-cultural
diversity’. Finally, by multiplying the three numerical values of ‘load factor coefficient’, ‘factor-beta
coefficient’, and ‘average dissatisfaction’, the variables of the creative city approach were prioritized
in the historical context of Hamedan, which showed the indicators of ‘women'’s participation in social
activities in the historical context of the city’, ‘the importance of knowledge-based service centers’, ¢
historical events of the city’, ‘people's participation in social activities’, ‘the need to use new and
knowledge-based technologies’, and ‘support for urban entrepreneurs’ were the most important
indicators in achieving a creative city approach in the historical context of Hamedan.

Citizens’ participation in urban affairs is a necessity today, which can lead to sustainable urban
development. Creative urban management takes steps to solve urban problems by combining the ideas
of modern urban managers with local values. Creative management strengthens the city and the socio-
economic and cultural growth of citizens that people as human capital should be involved in the proper
management of urban management. Achieving a creative city requires policies and programs that are
coordinated and coherent, evolve, and require extensive collaboration between the public sector, at
various levels of government, local and national, private sector actors, and all social institutions. For
urban management to be creative, it must have a creative understanding of urban growth, urban life,
and the need to engage in creative urban management while promoting its creative knowledge in the
field of urban management. In such situations, it can creatively analyze urban issues and thus have a
creative and innovative approach to finding ideas, and communicating with its citizens. Achieving
these goals requires creating a culture and creating a suitable platform for citizenship education, the
infrastructure of which is provided in the city and urban areas. In this regard, the presence of women
with care and delicacy of their special look can accelerate this process.

Keywords: Creative City, Historical Context, Model Explanation, Exploratory Factor Analysis, the
Historical Context of Hamedan.
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WAV Oldes (3l g 5 S Ol SIKL e

g sbasl
3 als QTL;'LU\_? QJQ)Q\.XMJ.@_.ZQJAS&MTASLQUA\ Ol s MUU.'ZMJ._E @)"53 Sl Jdy! (alfjs
Sl wly p3dads Aoy

4l gl Al Jolows i g5 5l ¥ g
Table 3. Descriptive statistics of the initial analysis of the results of the questionnaire
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Table 4. Prioritizing the variables of the creative city approach in the city of Hamedan
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Figure 3. Model of creative city approach in the historical context of Hamedan
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