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ABSTRACT

Applied ethnomusicology is a growing trend across arts and humanities, towards the
societal usefulness of academic work. In the second half of the twentieth century, it
involved a variety of activities, such as holding festivals to preserve traditional music.
In the 21st century, the second major trend in applied ethnomusicology has emerged
i.e. music is seen as a tool to solve social problems. Some of the most common areas
in applied ethnomusicology are: trying to realize the rights of deprived cultural and
musical groups, protecting musical rights in the form of archival projects, trying to
realize cultural and musical rights of minorities, efforts to protect the natural and
social environments of musical cultures, participation in crises such as war and health
and, cross-cultural music education. Applied ethnomusicology, in its modern sense,
has no place in the current discourse in Iran. In other words, no trace of applied
ethnomusicology can be found among the approved lectures and post-graduate
dissertations in this field. In short, the potential of applied ethnomusicology has been
widely neglected in the cultural policy of Iran. Among cultural opportunities offered
by applied ethnomusicology include: redefining deprived cultural-musical groups
and supporting them within the framework of popular festivals in the country,
Establishment of regional music archives in deprived areas in order to have a lasting
impact on the musical life of those regions, provide solutions to improve cultural-
musical conditions of Afghan immigrants.
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INTRODUCTION

Applied ethnomusicology is one of the recent trends, with its main axis being social
responsibility. Here the role of ethnomusicologists is not limited to scholarship, but
their research serves to solve social problems.

PURPOSE

The purpose of this article is to explain the applied approaches of ethnomusicology
in the world and to further examine its position in Iran. After initially describing the
approaches within this trend and the history of its formation in Iran, the author will
subsequently discuss its current status in the country.

METHODOLOGY

Through primary source materials collected from library and documentation, the
author tries to explain the characteristics of applied ethnomusicology in the world.
With regard to the position of applied ethnomusicology in Iran, and suggestions in
this field for the Iranian society, the participatory observation method has been
used by attending some festivals and academic meetings.

FINDINGS

There are different understandings of what “applied ethnomusicology” is all about.
Klisala Harrison identifies two major currents in applied ethnomusicology. In the
first, works in which the public aspect is strong are emphasized. In the second half
of the twentieth century, applied ethnomusicology as a practice outside of academia
involved a variety of activities with the aim of preserving and disseminating
traditional music. These activities include: 1) Organizing festivals; 2) Organizing
concerts; 3) Organizing exhibitions in museums; and 4) Preparing educational
programs for traditional music in schools and universities (Harrison, 2014, 17). The
second major trend in applied ethnomusicology emerged in the 21st century when
music was seen as a tool to deal with social problems. Accordingly,
ethnomusicologists are involved in various fields such as educational and cultural
policies, dispute resolution, health issues, environmental protection, and the
protection of various forms of knowledge (Ibid.).

How applied ethnomusicology is formed in Iran depends heavily on the
prevailing approach in the general atmosphere of this field. Since 1960, two major
trends in the field have been identified in the West: musicological orientation and
anthropological orientation. The anthropological approach seems to be the main
origin of the formation of applied ethnomusicology. This is while the dominant
currents in Iranian ethnomusicology belong to musicological approaches.



The establishment of the Center for the Preservation and Dissemination of
Iranian Music in the National Radio and Television of Iran in 1968 (Mosayebzadeh,
2003, 82) and the establishment of Art Festivals in Shiraz and Tus (Yousefzadeh,
2005, 429-430) are the most important activities related to applied ethnomusicology
from the 1950s until the Islamic Revolution (1979).

In the post-revolutionary period and before the establishment of
ethnomusicology in universities, Mahour Publications became one of the important
centers of activities related to this field. In addition to music productions, the
launch of the Mahour Music Quarterly was another important landmark in the field
of ethnomusicology. The journal became the main organ of the field of
ethnomusicology in Iran (Fatemi). But a review of articles published in it, we come
across only one translation related to applied ethnomusicology. This was published
in the spring of 2018 and is related to the views of Klisala Harrison, one of the
theorists in the field of applied ethnomusicology.

A review of dissertations/theses of ethnomusicology graduates shows that the
musicological trend, as in the past, is the dominant one in this field in Iran. It is in
such circumstances that we do not find any research in the academic environment
that can be classified as applied ethnomusicology. Another point that has fueled this
issue is the dominance of a historical perspective in the research environment of
ethnomusicology in Iran. While today, applied ethnomusicology prioritizes
addressing current social problems, historical approaches are ill-equipped to
address such concerns. From an educational point of view, applied
ethnomusicology has no place in the approved units of this field in Iranian
universities.

Here are some suggestions as how to apply ethnomusicological approaches in
Iranian society. In connection with the support for cultural and musical groups
deprived of artistic and social facilities, some national and regional festivals have
addressed this issue. It seems that the definition of deprived cultural and musical
groups needs to be reconsidered, because the circle of acceptance for music is
narrow, while the musical life in a society is continuously changing and becoming
dynamic. There is a need for new research paradigms that can study new forms of
musical expression and musical life in Iranian society.

In the field of archival projects, one of the issues to be considered is recording
and collection project. In past decades, these were carried out by researchers in
different Iranian regions, but the effect of these recordings and activities is small. In
a way, we are witnessing a one-way relationship as these recordings do not benefit
their locality. This topic is extremely important in ethnomusicology and especially
in the principles of fieldwork (Myers, 2003, 110).
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Another area of applied ethnomusicology is the concerns about the musical
rights of minorities. Since Iran has been an immigrant country at least in the last
four decades, this field of applied ethnomusicology can be effective for Iran.

One of the largest immigrant communities in Iran are Afghans. According to
available statistics, from 1980 and after the Soviet invasion of Afghanistan, until the
mid-2000s, the population of these immigrants fluctuated between two hundred
thousand to about three million (Mahmoudian, 2007, 49). Music has always been
used as one of the most important tools to achieve the "integration” approach in
applied ethnomusicology and in the face of immigrants. Because through music, it
is possible to preserve the cultural identity of immigrants and to have more contact
with the host community. Regarding the musical life of Afghan immigrants, we face
a lack of research on the dimensions of their musical presence in Iran. While this
subject has potential to become several student dissertations, unfortunately due to
the lack of attention to applied ethnomusicology approaches in universities and by
music policy makers, students are not directed to such topics. After conducting
research and mastery of the musical life of Afghan immigrants, especially Afghan
musicians living in Iran, the information obtained can be used to achieve the goal of
integrating this community with Iranian society and eliminate social
misunderstandings and xenophobia.

CONCLUSION

The opportunities of applied ethnomusicology for the Iranian society are not
limited to aforementioned examples. Its capacities can be used in other fields such
as social crises and music education in an intercultural way, which themselves
require separate research. The proposed framework of this article for applied
ethnomusicology in Iran consists of: research, education, and musical practice.

Extensive research should be done on the role of music in solving cultural and
social problems, and then the knowledge gained from these research activities
should be spread through educational activities in the music community to create
practical projects to solve cultural and social problems. Practical projects should be
re-examined and their strengths and weaknesses should be identified and the results
obtained should be considered in future projects. In the end, it should be
emphasized that applied ethnomusicology has an interdisciplinary character and in
practice, the most successful projects will be those in which there is good
cooperation between ethnomusicologists, sociologists and music pedagogues.

NOVELTY

In this article, first, theoretical foundations of applied ethnomusicology and a
historical process of its formation were studied. An issue that has received less
attention in Iran so far and we do not come across any Persian sources other than



one translation. The lack of theoretical resources in this area was one of the
motivations of the author in writing the article. A more important motive, however,
was the study of applied ethnomusicology in Iran. This tendency has been neglected
for various reasons.
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