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ABSTRACT

The central enquiry of the present study is how modern and traditional discourses of
revolution influenced in shaping, living and dying Chavosh in the context of Iranian
traditional music? In this study, we try to adopt an analytical method with a
descriptive approach to examine the process of formation and collision of the way a
musical discourse may superseded by a new one based on social and political changes
within the society. We are particularly seeking to find how new musical discourses
appeared over political activates led to 1979 Islamic revolution superseded previous
life Iranian traditional music. Chavosh was one of the Iranian band shaped in this
stream and tried to combine Iranian traditional music with revolutionary lyrical
themes. The musical dimension of Chavosh's works includes components that are
related to the “modern discourse” on the one hand and to the “traditional discourse”
on the other, and their expression can be clearly traced in Chavosh's works. The
intellectual and ideological field of Chavosh music, which is mainly reflected in the
song contents, is influenced by the revolutionary tendencies and political atmosphere
of the years leading to the 1979 revolution. This style gradually turned to build a new
music genre among Iranian traditional music ensembles which continued its life even
after Chavosh ended its life. Our findings show that Chavosh's discourse is a
synthesis of modernism and traditionalism discourses in between the middle of the
Nasseri period in second half of the 19th century and Islamic revolution in 1979.
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INTRODUCTION

The increase of public demand for new musical styles in the late nineteenth-century
and early twentieth-century encouraged musicians to develop the existing music
styles and create new forms. Added to that, the expansion of new forms and styles
was partly a result of establishing the bigger ensembles in urban areas which
required pieces with more predetermined rhythmic and melodic outlines. Some
scholars (see, for instance, Farhat 2001) suggest that one of the motivations for this
development came from the Western music—similar comments are seen in other
sources about the expansion of musical styles in Egypt, Turkey and other music
cultures (see for instance Racy 1985). It is certainly true that since late nineteenth
century cultural exchanges have had inescapable influences on different aspects of
life including music creation. However, looking at the history of nineteenth and
twentieth centuries music of Iran (see, for instance, Khileqi 2016) reveals that the
new music styles have more often been developed in the hands of traditional
musicians than graduated musicians of Western schools—even though Western
notation was later employed to notate the outcome.

“Returning to self-identity” RSI through reforms and changes from kingdom to
republic was aim of most people who took part in Iran’s1979 revolution. At the time
of revolution, it was believed that what is central to achieve RSI was looking at
traditions with new angles. In the meantime, Iran music experienced a new
transformation, which resulted in the formation of bands with revolutionary
tendencies, and consequently, new themes in music composition focused on
“revolutionary lyrics” and “national unity songs”.

PURPOSE

We are particularly seeking to find how new musical discourses appeared over
political activates led to 1979 Islamic revolution superseded previous life Iranian
traditional music. We are also interested to investigate to what extend new musical
discourses can stay firm over the time and on what circumstances they may collapse
or overtake by another musical discourse over time. Margaret Caton (1983: xv) in
The Classical Tasnif: A Genre of Persian Vocal Music suggests that “tasnif, or
composed song, as found today refers to a form that developed in the late Qajar
period (c. 1880-1925).” With the appearance of three musicians, Aref, Sheyda and
Amir Jahid, in the early decades of twentieth century, the genre of tasnif entered a
new phase of development. All three were both poet and musician. This versatility
enabled them to introduce new topics in the texts of songs and new poetic formats.
The traditional subjects of songs before this period were mostly love, religion and
the descripttion of nature (particularly spring). In this period, the circums-tancees
of the country and associated political events caused the song-texts of the tasnif-ha
to change according to the new situation. Perhaps that is why Edward G. Brown



(1928: 17, cited in Zonis 1973: 139) defined the tasnif of this period as a “topical
ballad.” The leading character of this movement was Aref.

METHODOLOGY

The study has used qualitative approach by taking into account historical method
and analytical approach based on available sonic data. In the first approach the
historical documents of Nasseri period and pre-revolutionary resources regarding
the musical discourse examined. In sonic analysis the available musical pieces
survived from 1979 Islamic revolution examined. In analyzing musical pieces, we
both looked at musical structure and lyrical contents. The result showed the process
of musical changes happened significantly on musical contents and less on musical
structure.

FINDINGS

Chavosh was one of the Iranian bands shaped in this stream and tried to combine
Iranian traditional music with revolutionary lyrical themes. The central enquiry of
the present study is how modern and traditional discourses of revolution influenced
in shaping, living and dying Chavosh in the context of Iranian traditional music? In
this study, we try to adopt an analytical method with a descriptive approach to
examine the process of formation and collision of the way a musical discourse may
superseded by a new one based on social and political changes within the society.
The musical dimension of Chavosh's works includes components that are related to
the “modern discourse” on the one hand and to the “traditional discourse” on the
other, and their expression can be clearly traced in Chavosh's works. Our findings
show that Chavosh's discourse is a synthesis of modernism and traditionalism
discourses in between the middle of the Nasseri period in second half of the 19
century and Islamic revolution in 1979. The new discourse, in addition to having
the characteristics of the previous discourses, shows prominent signs of musical
innovation which helps to capture the attention of people of its time particularly
youngsters. New musical discourse in Iran used some older musical forms such as
Tasnif as a vehicle of presenting its own ideology. The ideological dimension of
Chavosh's discourse is related to the themes of the new form of Tasanif. The
changes happened not only on lyrics and song text but also structural elements such
melody, rhythm and orchestration and even intonation of music performances.

CONCLUSION

New pieces created and performed by Chavosh played a significant role in musical
life of Iran for at least two decades. The impact of Chavosh ensemble can be
examined from two different perspectives: musical influences and ideological
entities. The Chavosh's works benefits “traditional” and “modern” musical elements
at the same time. The intellectual and ideological field of Chavosh music, which is
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mainly reflected in the song contents, is influenced by the revolutionary tendencies
and political atmosphere of the years leading to the 1979 revolution. This style
gradually turned to build a new music genre among Iranian traditional music
ensembles which continued its life even after Chavosh ended its life.

NOVELTY

This study provides a new outlook toward impact of spreading ideological entities
in society via musical creation and musical performances. This piece of research
also offers an instance of using the power of music to unite the people in political
movements and civil revolutions.
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